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Side 1 Side 2 
ARE YOU FROM DIXIE WESLEY’S TUNE 
LET THE GOOD TIMES ROLL REMEMBERING 


STANDING ROOM ONLY 
KENTUCKY TURNPIKE 
SNOWBIRD 


GLORY LAND MARCH 
I FORGOT MORE THAN YOU’LL EVER KNOW 
PSYCHEDELIC MOCKINGBIRD 





® 4982 Sagittarius Recording Company. All Rights Reserved. “Warning: Unauthorized reproduction of this recording is prohibited by 


© 1982 Out Of Town Rec. Dist. Corp. All Rights Reserved. Fedaral law and subject to criminal prosecution.” 


1011 Woodland Street 
Nashville, TN 37206 DISTRIBUTORS 
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FEATURING THE FINEST IN TOP HIT ENTER UNMENT 
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L1514—All-Time Favorites 





New Ultraphon ic Hi igh Fidel ity 


rors|) «6d WZ TOP i 


TOPS is pleased to present its 12 TOP HIT TUNES album containing twelve 
of the nation's top hit tunes on one long playing 33 Ys RPM record. Each 
tune has been carefully selected on the basis of surveys by musical trade 
magazines, music store sales, juke box operators and leading disc jockeys 
throughout the country. 


Brilliantly orchestrated and performed by Hollywood's leading vocal and 
instrumental artists, this album brings you the finest in top hit entertain- 
ment and at the lowest possible prices. 








Here in one convenient album are all your favorites for dancing, for listen- 
ing, for parties. New 12 TOP HIT TUNES albums will be released as the 


‘ctestaepo hits make their appearance. 


So provide yourself with hours of musical entertainment by collecting these 
albums as they appear. . . a permanent treasure of musical pleasure... 
and so inexpensive! Watch for them . . . and good listening to you. 





TOPS presents a Masterpiece cf Incomparable High-Fidelity Sound 
Through the use of TOPS QUALITY CONTROL — a unique system of fully 


integrated controls at every step of the recording and manufacturing process— 


This New Ultraphonic High Fidelity TOPS Record brings you the enjoyment 
and realism of brilliant living sound which represents the ultimate in Hi-Fidelity 
excellence. 


The TOPS Record Company takes particular pride in bringing to you this 
outstanding Hi-Fidelity Long Playing Record. It represents the culmination of 
many years of diligent research in recording technique, as welll as the result 
of truly fabulous musical performances by some of the world’s most outstanding 
artists. 


a record of unsurpassed quality and distinction has been created. 


The utilization of only the finest recording facilities and materials ever devised 


combine to produce a superb recording containing the acoustical characteristics 
which impart to the music a golden, life like brilliance. 


Every TOPS Record is unconditionally guaranteed by the manufacturer. 





a Rael 
ADDITIONAL HOURS OF MUSICAL ENJOYMENT AVAILABLE TO YOU ON i” 


L1501—-Square Dance Party 
L1502—Lena Horne 
L1503—Nutcracker Suite 
L1504—Classic Favorites 
L1506—FPorter and Berlin Favorites 
L1509—Honky Tank Piano 
L15 «0—Twelve Top Hits 
(The current best-selling songs as listed 
by the nation’s leading disc jockeys) 
L1512—Organ Faverites 
L1513—Favorite Hymns 


L1537—My Fair Lady 

L1538—Holiday In France 
L1539—Scheherezade 

L1540—A Tribute To Eddie Duchin 
L1541—Hoosier Hot Shots 

L1542—Swan Lake Ballet—Tchaikovsky 
L1543—Concerto In A Major—Mozart 
L1545—Symphony No. 5 in C Minor—Beethoven 
L1546—te Beau Danube—Johann Strauss 
L1547—An Hour Of Tchaikovsky 
L1548—Classic Favorites (Vol. 1?) 
L1549—Latin American Holiday 
L1515—World’s Greatest Overtures L1550—Music From The Golden West 
L1516—Piano Recital L1551—Silhovettes 

L1517—-Hawaiian Favorites L1552—Music From Another World 
L1518—Rock And Roll With Joe Houston L1554—Two Cigarettes In The Dark 
L151 9—Themes From The Movies L1555—Serenade By Moonlight 
L1520—Strauss Waltzes L1557——Penthouse Serenade 
L1521—Modern Jazz L1558——Strictly For Lovers 
L1523—Page Cavanaugh L1559—Music For A Dreamy Afternoon 
L1525—Christmas Favorites L1560—Classic Gems 

L1528—Charlie Ventura L1561—The Ink Spots In Hi-Fi 
L1529—Holiday In Italy L1562—Irving Fields Plays Irving Berlin 
L1530—24 Kiddie Favorites L1563—Piano By Starlight 
L1533—Barrelhouse Piano L1564—Mr, Bongo Plays Hi-Fi Cha Cha 
L1535—Cha Cha Cha L1565—Calypso In Hi-Fi 
L1536—Rhapsody In Blue L1566—Honky-Tonk Favorites 











L1567—Lillian Roth Sings 
L1569—Dixieland In Hi-Fi 
L1570-——The Pied Pipers in a Tribute to Tommy Dorsey 
L157 1—Frat Hop 

L1572—Roaring 20's 

L1573—Ray Eberle Plays A Tribute To Glenn Miller 
L1578—Polka Party 

L1581—Strictly From Dixie 

L1582—Kirby Stone Four 

L1583—For Men Only 

L1584—It's Kiddie Time 

L1585—+Here's Fran Warren 

L1586—Holiday In Spain 

L1587—Holiday In Brazil 

L1588—Western Favorites 

L1591—Around The World In 80 Days 
L1593—Andre Previn Plays ‘‘Fats'’ Waller 
L1594—Red Nichols & His Five Pennies 
L1596—Saturday Date With Matt Dennis 
L1597—8arclay Allen Piano Rhythms 

L1599—Earl ‘‘Fatha’' Hines 

L1600——Christmas Chimes 

L1603——Pee Wee Hunt 

L1604——Buddy Cole & The Mellowaires 
L1606—Connie Haines Sings Helen Morgan 
L1607—Music From Pal Joey 

L1608—June Hutton in Hi-Fi 





HIGH FIDELITY LONG PLAYING RECORDS 


L1609—James Melton Sings 
L1610—WMusic For A Mad Ball 
L1611—Ann Sothern Sings 
L161 2—Cowboy 
L1613—Judy Canova In Hi-Fi 
L1614—South Pacific 
L1615—Mel Torme Prelude To A Kiss 

1&2 
L1617—Songs By A Moody Miss—Georgia Carr 
L1618—Beethoven Pastorale Symphony No. 6 
L1619—Kabelevsky Suite 
L1620—Oklahoma & Carousel 
L1621—Coppelia Ballet | and I! 
L1622—Rachmaninoff Piano Concerto No. 2 
L1623—Americana—Stephen Foster and Spirituals 
L1625—The Sportsmen 

L1627—A Salute To Glenn Miller 
L1628—-Hymns—Johnny Desmond 

(1630—The Roaring 20's—vVol, 2 

L1631—Cesar Romero—Songs By A Latin Lover 
L1632-—Big Hits From Columbia Pictures 
L1634—South Pacific—Orchestra & Full Vocal 
L1635—Johnny Desmond Swings 

L1641—Porgy & Bess 

L1645—Christmas At My House 





L1616—Chopin’s Les Sylphides. 


BUY "KOPS RECORDS FOR THE GREATEST VALUE IN RECORDED HIGH FIDELITY MUSIC 


TOPS FULL FREQUENCY HIGH FIDELITY RECORDS are the greatest value 
in the record industry today, TOPS Records are recorded with the RIAA 
characteristic. These records offer full scale reproduction of the ultimate in 
High Fidelity. Using the finest equipment made, such as RCA, Telefunken, 
Altec and Electro-Voice microphones and recorded on three-track Ampex tape 
recorders, TOPS Records. give you the finest in true tonal sound, 


The tapes are mastered by a Westrex Feedback cutter and heated styhis on a 
Scully variable pitch lathe to insure the yery finest high quality reproduction 
from the tape to the scientific formula vinyl used in TOPS Records. Fre- 


quency response is from 20 to 20,000 cycles per second. The record has been 
pressed under the most exacting manufacturing specifications, TORS Records 
are the world’s finest—regardless of price! 


TOPS RECORDS, LOS ANGELES, CHICAGO, NEW YORK 





Made ond Printed in U.S.A 


A. PLB. Co. 














=~Aa) gansva 
en \ Se" 


Vice) Wy 


LARS 
RS HANs< 





OING ME TO SLEEP * 
fallabies Callabies catlabies -.. 
aalina Stark soprano David Gar vey piavo 


} 














SING ME TO SLEEP 


PAULINA STARK, soprano 


Side A: 
1. KOJIBIBESIBHAR TIECHA (Lullaby) 


Sleep my little boy, my darling, lullaby, lullaby! Moonlight looks into your crib. I 
shall sing you fairy stories; lullaby, lullaby! (Lermontov) 


2. HKOJDbIBESIbHAA (Cradle Song) 

Sleep my child, call sweet dreams; your babysitters are the wind, the sun, andthe 
eagle. The eagle flew home, the sun left, but the wind stayed three days, then 
hurried home. His mother asked, * Where have you been?” and the wind said, “I 
was rocking a baby’s cradle.” Sleep, child, fall asleep. (Maidov) 

3. Fiocca la neve (Snow is Falling) 

Slowly the large snowflakes are falling, falling. An infant is crying, and an old 
woman sings to him, “Roses and lilies surround your tiny bed with a beautiful 
garden.” In this garden the baby falls asleep, while outside the large snowflakes 
are falling, falling . . . (Pascoli) 

4. Kolysanka gniadego konia (Lu//aby for a Brown Horse) 

Sleep, little brown horse: you must be tired from the day’s hard work pulling the 
wagon. When you wake, you shall have apples and sugar, cabbage and carrots to 
eat. (Illakowicz) 


5. Nana 
Sleep. child, sleep, my soul, sleep little morning star. (from Siete Canciones pop- 
ulares espanolas) 


6. Wiegenlied im Sommer (Cradle Song in Summer) 

Now the day is ending, and my child lies in the cradle. Only one little bird is call- 
ing. “Good night, dear child, good night!” The cradle rocks, and the bees buzz in 
the baby’s ear, “Good night, dear child, good night!” The angels softly sing, 
“Sleep in peace! Good night, dear child, good night!” (Reinick) 

7. Bei der Wiege (At the Cradle) 

Sleep. and dream of the future which will surely be yours. Today is past, and can- 
not hurt you: tomorrow there will be love in heaven and on earth; sleep and be 
happy. (Klingemann) 


8. Wiegenlied (Lu//aby) 

Good evening, good night: early tomorrow, if God wills, you will wake again. 
Good evening, good night. sleep happy and sweet in dreams of Paradise. 
(Scherer) 





DAVID GARVEY, piano 


Side B: 
|. Brezairola (Lu/laby) 
Come, sleep, come... but sleep doesn’t come to the baby! Oh! Come, sleep, 


come here . . . but sleep won't come to the baby! Oh! Sleep has come, the baby 
sleeps! Ah! (from Chants d'Auvergne) 

2. Arrorro (Hushaby) 

Hushaby my baby, hushaby my sun, hushaby part of my heart. This pretty baby 
wants to sleep but naughty sleep doesn’t want to come. Hushaby. 

3. Cancion de cuna para dormir a un negrito 

(Cradle Song to put a Negro baby to sleep) 

Close your eyes and slumber, my tiny little one: little child, oh, won't you go to 
sleep! My, you have around head, like a coffee bean! Your eyelids are speckled, 
your eyes so wide open, just like two large windows looking out to sea. Close your 
eyes and slumber, my frightened little one; the cowardly devil, he must have his 
meal: But you're not a slave now: if you rest a long while your owner and master 
will make you a groom; dressed with fancy buttons, all this will he buy. Close 
your eyes and slumber, go to sleep my young one: hm... My, you have around 
head like a coffee bean! (Valdés; English version by Thomas W. van Ess. re- 
printed courtesy of the Pier-Southern Organization, © 1958 Southern Music 
Publishing Co., Inc.) 


4 Berceuse (Lu//aby) 

Sleep, sleep, seep: your papa will go to the village and bring back an apple, and 
will caress your little head... He'll bring a nut, and caress your little feet . . . 
He'll bring a duck, and caress your little hands . . . He'll bring back some soup, 
and caress your little stomach. (from Chant populaires hebraiques) 


5. Rozhinkes mit Mandeln (Raisins and Almonds) 

In the Temple in a schoolroom, a widow sits by a window singing to her baby, 
“Under your crib there’s a white goat, whose business it is to go around selling 
raisins and almonds. The time will come when you, too, will go everywhere. find- 
ing your happiness here and there, and somehow earning your living. Sleep, little 
Jew, sleep.” (A. Goldfaden) 

6. A Lullaby 

I'll set you aswing in a purple bell of the lady finger, where brown bees linger and 
loiter long . . . ll put you afloat in a boat of pearl on a moonlit sea where your 
path shall be of silver and blue . . . I'll make you a soft, warm nest in my heart's 
core, where cosily curled on mother’s breast, you'll rest ‘til dawn. (O'Byrne) 
7. O can ye sew cushions 

Ocan ye sew cushions and can ye sew sheets, and can ye sing ballulow when the 
bairn greets? And hie and bay, birdie, and hie and baw lamb, And hee and baw 
birdie, my bonnie wee lamb. . . . Hie-o wie-o what will I do wi’ye? Black’s the life 
that I lead wi'ye. Many o° you, little for to gi'ye. Hie-o, wie-o, what will I do 
wi'ye? I've placed my cradle on yon hilly top, and aye as the wind blew my cradle 
did rock. O hushaby, babie, O baw lily loo, And hee and baw birdie, my bonnie 
wee doo. Hie-o- wie-0, etc... . (Scottish tune) 


8. Lullaby 

Lullaby, stars are bright and lambs are sleeping, while the birds are silence keep- 
ing. Sleep, my baby, fall asleeping, lullaby. (Rossetti) 

9. The Little Horses (Lu//aby)Hush you by, don’t you cry, go to sleepy little 
baby. When you wake, you'll have sweet cake, and all the pretty little horses. 
Blacks and bays, dapples and greys, coach and six a-little horses. Oh, you pretty 
little baby. (American folk song) 


PAULINA STARK has performed as soloist with the Hallé Orchestra in 
England under the direction of Sir John Barbirolli and with the Opéra de Monte 
Carlo in Monaco under the direction of Lawrence Foster. A frequently featured 
artist with the Houston Symphony, she has also portrayed many leading roles 
with the Houston Grand Opera, She has been guest artist with the Dallas 
Symphony under Eduardo Mata, in concert with chamber orchestra under 
Lukas Foss, on national public television for composer-conductor David 
Amram, and with the CBS network for Alfredo Antonini, Her recital tours have 
included the United States, Europe and the Far East. Ms. Stark attended Smith 
College and Rice University, where she earned B.A. and M.A. degrees with Phi 
Beta Kappa honors and later served on both language and voice faculties. 


DAVID GARVEY has toured all over the world as associate pianist with 
many of the greatest artists, among them William Wartield, Jennie Tourel, 
Maria Stader, Hughes Cuenod, Tatiana Troyanos, Yehudi Menuhin, Itzhak 
Perlman and Salvatore Accardo, Since 1953 he has been the exclusive partner of 
the distinguished soprano, Leontyne Price, with whom he has appeared at the 
White House and the prestigious Salzburg Festival, in addition to concerts here 
and abroad, He is currently Professor of Music at the University of Texas, 
Austin, 


SR-179 


Side A: 
1, KOJbIBESIbHAA TIECHA (Lullaby) — Alexander Gretchaninoy 
2. KOJIbIBENIbHAA (Cradle Song) 


— Peter L Tchaikovsky, Op. 16, No. | 


3. Fiocea la neve (Snow is Falling) — Pietro Cimara 

4. Kolysanka gniadego konia (Lullaby for a Brown Horse) — 
Karo! Szymanowski, Op. 49, No. 19 

5. Nana — Manuel de Falla 


6. Wiegenlied im Sommer (Cradle Song in Summer) — 
Hugo Wolf 

7. Bei der Wiege (At the Cradle) 
Op. 47, No. 6 

8. Wiegenlied (Lu//aby) — Johannes Brahms, Op. 49, No. 4 


Felix Mendelssohn, 


Side B: 

1. Brezairola (Lu//aby) — Joseph Canteloube 

2. Arrorro (Hushaby) — Alberto Ginastera 

3. Cancion de cuna para dormir a un negrito (Cradle Song to 


put a Negro baby to sleep) — Xavier Montsalvatge 
. Berceuse (Lu//aby) — Darius Milhaud 
Rozhinkes mit Mandeln (Raisins and Almonds) 
A. Goldfaden 
6. A Lullaby — Hamilton Harty, from “Six Songs of Ireland” 
7. O can ye sew cushions — Benjamin Britten, from 

“Folk Songs of the British Isles” 

8. Lullaby — Cyril Scott, Op. 57. No. 2 
9. The Little Horses (Lu//laby) — Aaron Copland 


np 


The same artists have recorded for Spectrum the first domestic editions of 
Karol Szymanowski’s “Songs of the Lovesick Muezzin” (SR-160) and of Lili 
Boulanger’s cycle. ““Clairiéres dans le Ciel” (SR-126) 

Cover artist FRED SAWIN attended Rice University as an undergraduate 
and received his Ph.D. in Physics from the University of Texas. Though a 
technologist by trade. he enjoys creating these images of peace and inno- 
cence 


Ifthe music in this album lulls you to sleep. don’t be surprised. That's what it’s 
meant to do. All the songs are lullabies—a splendid kind of music that quite 
literally is meant to quiet or lull children to sleep 

Since earliest times, generation upon generation of children around the world 
have been rocked or cradled or otherwise coaxed off to sleep by listening to a 
gently sung lullaby. The palliative, curative and restorative benefits of lullabies 
almost certainly extend to the adult listener as well. As good for the nerves as 
meditation, they offer even the busiest of us an opportunity to relax and be won 
over by their magical charms. 

The temperament of the songs in this assemblage, then, is decidedly serene, 
but by no means monotonous. Hamilton Harty’s “I'll Set You a Swing” or Men 
delssohn’s ~ Bei der Wiege™ are more lively than lulling. although always lov ing 
In contrast. Milhaud’s “Hebraic Song” or Brahms” ~ Wiegenlied”* quiet with 
their exquisite calm, while Montsalvetge’s dreamy tango rhythm rocks gently 

But whatever the composers’ colorations, this collection of seventeen lullabies 
from many nations, chosen with care from an inexhaustible supply and per 
formed with grace and beauty, should please music lovers of all ages and tastes 
Only lullabies from nations that use Western compositional modes are included 

ones that the artists felt were particularly suited to a combination of classical 
voice and accompaniment—though other cultures could as readily provide rep 
resentative samples. It is hoped that these lullabies will bring a touch of beauty, 
and pure pleasure. to your own reveries. 

Luisa Kreisberg 


y) 
A SPECTRUM 


Division of UNI-PRO Recordings 
A Harriman, New York 10926 


This recording has been produced as a special project for UNICEF. 
LC. No. 83-743300 
Recorded and edited by Tom Lazarus, Labyrinth Sound, N.Y.C. 
Mastered at Sound Technique, N.Y.C. 
Photo: Tom Holt — Third Eye 
Timings: 
Side A: 1:53 — 4:00 — 2:51 — 1:42 — 1:32 — 2:50 — 3:14 
— 1:55/20:20 


Side B: 3:08 — 2:07 — 2:27 — 1:33 — 3:30 — 2:42 — 2:07 
— 2:08 — 2:42/22:54 
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MAGICAL 


BAROQUE 
TRUMPET 


Miroslav Kejmar — TRUMPET 
Jiyina Pokorna — ORGAN 


STRANA 1/SIDE ONE 
1. Henry Purcell (1659—1695) 
TRUMPET TUNE 


2. Tomaso Giovanni Albinoni (1671 —1750) 


| CONCERTO IN B 
(arr. Jean Thilde) 

| I. Allegro 

II. Andante 

III. Allegro 


AIR 


SUITE D DUR 
. (arr. Ludwig Giittler) 
I. Ouvertura 
II. Allegro.(Gigue) 
III. Aire (In Tempo di Menuetto) 
IV. Bourrée 
V. March 


STRANA 2/SIDE TWO 
5. Johann Sebastian Bach (1685—1750) 
ARIOSO FROM CANTATA 
CONCERTO 





6. Giuseppe Romanino 


(arr. Friedrich Kircheis and Ludwig Gittler) 


I. Allegro 
Il.Andante 
III. Allegro 


3:44 
2:28 
2:44 


3. Georg Philipp Telemann (1681—1 767) 


4. Georg Friedrich Handel (1685—1759) 


1:46 
2:12 
2:18 
1:24 
1:15 


4:24 
2:37 
3:37 


7. Georg Philipp Telemann (1681 —1767) 


AIR DE TROMPETTE 
(arr. Jean Thilde) 
8. Johann Sebastian Bach (1685 —1750) 
AIR FROM SUITE n. 3 


9. Johann Sebastian Bach/Charles Gounod 


AVE MARIA 


10. Georg Friedrich Handel (1685—1759) 


GLORIA IN EXCELSIS DEO 
(arr. Antonin Vaig]l) 


Me tr ae 


1:18 


9:02 


2:30 


9:02 


22:01 


2:53 
10:41 


1:12 


PoéAtek osmnactého stoleti, obdobi yvrcholného baroka, je v hudbé dobou oje- 
dinéle prudkého vyzafovant italského tviréiho Zivlu do celé Evropy. Taktka mar- 
notratné rozdévala hudebni Itdlie svého génia a ani nejvétsi mistfi a doyréitelé 
barokni doby — Johann Sebastian Bach (1685—1750) a Georg Friedrich Handel 
(1685 
a pak ve sv¥ch dilech pouzil nejen celé skladby autort jako Antonio Vivaldi, Be 


1759) se ve své tvorbé neobe$li bez italsk¥ch zkuSenosti. Bach si opsal 


nedetto Marcello, ale pouZil i jednotliva témata Giovanni Legrenziho nebo To- 
masa Albinoniho (Fuga A dur BWV 950 a Fuga h mol BWY 951). Od italskych 
mistrii a zejména od Vivaldiho se Bach uéil prehlednosti a pregnanci jejich melo 
dického mySlen{, vyraznosti a zapamatovatelnosti jednotlivych melodickych napa 
di. A tak vSechny tfi slavné a mnohokrdt upravované melodie Johanna Sebastia 
na Bacha, prezentované na tomto CD, nesou i stopy onéch italskych vlivi a zauj 
mou dnegniho posluchaée nadherné klenutou kantilénou 

Georg Friedrich Handel, jehoz hudebni tvorba i vSechny dal§i aktivity jsou 
spjaty predevsim s Londynem, roynéz velmi intenzivné vstrebaéval italské hudeb- 
ni prost¥edi a jeho mySleni. Pobyval zde y letech 1706 —1710 a setkal se s mnoha 
v¥znamngmi osobnostmi — Bernardo Pasquini, Arcangelo Corelli nebo Alessan 
dro a Domenico Scarlattiové. Handel pak pfichazi do Anglie, kde jeSté Zije tradi- 
ce jednoho z nejlep8ich a nejvzenéjSich mistri sedmnactého stoleti — Henry 
Purcella — autora opery Dido a Aeneas. Na CD je Purcell zastoupen drobnou 
skladbou pfindSejici typicky slavnostni a lesklou melodiku. Anglickou hudbu re- 
prezentuje i Jeremiah Clarke, jehoz Trumpet Voluntary bylo dlouho pripisovano 
Purcellovi. A neni divu, stylové svédéi tato hudba o velké pribuznosti 

Bachovym a Hiandelovym souéasnikem byl Georg Philipp Telemann 
(1681 —1767), varhanik a skladatel pisobici jako chramovy feditel hudby v Ham- 
burku. Jeho rozsahlé dilo zahrnuje asi étyticet oper, stovky kantat, Sest set suit 
a serenad a mnozstvi komornich skladeb. Stylové stoji mnohdy jiz na rozhrani ba- 
roka a nasledujiciho tzv. galantniho slohu. Ve své dobé byl ocefovan vice nez 
Bach. 

Vedle méné znamych nebo men8ich mistra jako byli Tomaso Albinoni nebo 
Giuseppe Romanino — oba jsou zastoupeni typickou formou trivétého Concerta 
— nesmi ve vybéru z doby vrcholného baroka chybét Antonio Vivaldi 
(1672—1741), jeden z nejvét8ich melodiki své doby, genialni skladatel, kapelnik 
a houslovy virtu6z. Jeho Zivot je spjat s Benatkami. Vivaldiho tvorba pres zanro- 
vou pestrost (opery, kantaty, oratoria) pfinesla zejména definitivni kodifikaci tri- 


vétého concerta — napsal jich stovky a dodnes jsou stale Zijicim svédectvim 
obdivuhodné bohaté a moderni melodické invence. 
Vsechny skladby zaznivaji v Gpravach pro trubku a varhany — oba nastroje 


jsou pro dobu vrcholného baroka p¥iznaéné. DalSim typickym rysem této doby je 
i odvazné prenaseni technickych prvki jednoho nastroje jinému, uplathovani vo- 
kalnich technik v instrumentalni sazbé a fada dal8ich odvaznych postupt. Doba 
se nebala ani transkripci — ostatné samo dilo Johanna Sebastiana Bacha je toho 
svédectvim, a tak i Gpravy na tomto CD jako by chtély navazovat na dobovou 
praxi. 


Miroslav Kejmar je jiz dvacet let prvnim trumpetistou Ceské filharmonie, éas- 
tym sélistou,a v souéasné dobé i ¢lenem soubor Praziti zestovi solisté a Prague 
Brass Ensemble. Jeho dikladné hudebni vzdélavani zaCalo v Liberci na Vojenské 
hudebni Skole a pokraéovalo na konzervatori a Akademii mizickych uméni v Pra- 
ze. Nahraval pro firmy Supraphon, Panton, Opus, Naxos. Hostoval v mnoha ze- 
mich Evropy i v zamoii. . . 


Koncertni éinnost Jitiny Pokorné, absolventky prazské konzervatore a Akade- 
mie mazick¥ch uméni v Praze, se rozviji od roku 1972. Casto Uéinkuje jako sélist- 
ka a spolupracuje s fadou éeskych koncertnich umélci. Nahrava pro firmu Su- 
praphon, jeji uméni znaji posluchaci v mnoha zemich Evropy 














The beginning of the eighteenth century, the period of LATE baroque, is in 
music the time of a unique emanation of the Italian creative spirit throughout the 
whole of Europe. Italy lavishly gave out its musical genius and even the greatest 
masters and crowning spirits of the baroque period Johann Sebastian Bach 
(1685 1759) 


out Italian experience. Bach copied and later used in his work not only whole 


1750) and George Frederick Handel (1685 could not do with 
compositions of composers like Antonio Vivaldi and Benedetto Marcello, but also 
the works of Giovanni Legrenzi and Tomaso Albinoni (the Fugue in A-major 
BWV 950 and Fugue in B-minor BWV 951). It was from Italian masters and espe 
cially from Vivaldi that Bach learned the lucidity and pregnancy of their melodic 
thinking, the expressiveness of their ideas and how to make these ideas stay in the 
listener’s memory. And so the three famous and so many times arranged melodies 
of Johann Sebastian Bach presented on this compact disk bear traces of Italian in 
fluence and captivate the contemporary listener by their beautiful cantilena 

George Frederick Handel, whose work and all further activities are to a large 
extent connected with London, also intensively absorbed the Italian musical mil 
ieu and its ideas. He lived in Italy from 1706 till 1710 and there he met many 
prominent people such as Bernardo Pasquini, Arcangelo Corelli and Alessandr6 
and Domenico Scarlatti. When Handel came to England the tradition of Henry 
Purcell, one of the greatest and most respected masters of the seventeenth centu 
ry, the author of the opera Dido and Aeneas, was still alive. On this CD Purcell is 
represented by a small composition with typical festive and brilliant melodies 
English music is represented by Jeremiah Clarke, whose Trumpet Voluntary was 
for a long time ascribed to Purcell. And no wonder, the similarity of style is re- 
markable 

Georg Philipp Telemann (1681—1767), organist and composer, director of 
music at the Hamburg cathedral, was a contemporary of Bach and Handel. His 
extensive work includes about forty operas, hundreds of cantatas, six hundred 
suites and serenades and a large amount of chamber music. In so far as his style 
concerned he stands between the baroque and the so called gallant style. During 
his lifetime he was more appreciated than Bach 

Beside less known or smaller masters such as Tomaso Albinoni and Guiseppe 
Romanino (both are represented by a typical concerto in three movements) Anto- 
nio Vivaldi (1678— 1741) cannot be omitted in a selection from the period of late 
baroque. He is one of the greatest masters of melody of the time, a gifted compos- 
er, conductor and violin virtuoso. His life is connected with Venice. His work is 
varied (operas, cantatas, oratorios) but above all it brought a definite codification 


of the concerto in three movements — he wrote hundreds of them and they are 
a living testimony of his wonderfully rich and modern melodic invention 
All the compositions presented are arranged for trumpet and organ — these 


two instruments are typical for the period of late baroque. A further typical trait 
of the period is the transfer of technical elements of one instrument to another, 
the use of vocal techniques in instrumental passages and many other daring inno- 
vations. The period was not afraid of transcriptions, the work of Johann Sebastian 
Bach himself is a testimony of this fact, and so the arrangements on this CD 
would like to take up this custom of the baroque period 


Miroslav Kejmar has been for twenty years the first trumpet player of the 
Czech Philharmonic Orchestra. He often plays as soloist and at present he is 
a member of the Prague Wind Instrument Soloists and of the Prague Brass En- 
semble. He began his musical education at the Military Musical School of Liberec 
and continued at the Conservatory and Academic of Musical Arts in Prague. He 
has recorded for Supraphen, Panton, Opus and Naxos. 

He has played in many countries, both in Europe and overseas 


Jirina Pokorna completed her studies at the Conservatory and at the Academy 
of Musical Arts in Prague. She began her concert career in 1972, often plays as 
a soloist and collaborates with many Czech concert artists 
She has recorded for Supraphon and her art is known to audiences in many coun- 
tries of Europe 


Nahrano 8.—10. 7. 1991 v kostele sv 
Recorded on 8,—10. July 1991 at the church: of St. Clement in Prague 
Hudebni rezie / Recording director: Zdenék Zahradnik 

Zvukova rezie / Recording engineer: Martin Kusak 

Sleeve note: Jiri Stilec 

Translation: Vaclav Maidl, Jana VySohlidova 

Cover paiting © Bedfich Zakostelecky 
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SJD/ 1024 
Produced by Jeff Duffield 


Bass / Steve Giberson 

Guitars / Phil Harnly 

Drums / Rick Goshert 
Keyboards / Jeff Duffield 

All Vocals / Jeff & Sue Duffield 


Strings & Brass Arranged 
& Conducted by Mike Crotty 


























Engineer / Pete Helfrich 


Recorded at Helfrich Recording Labs, 
Allentown, Pa. 








Photography / John Ulissi 
Art Direction / Charles Panek 


sJD 


Sound Productions 


BOX 1 
SEABROOK, N.J. 08302 











SIDE 1 


Couple of Changes 3:28 
S. Duffield ©1978 


Your Love Broke Through 4:01 
K. Green, R. Stonehill, T. Fishkind 
April Music ASCAP 


Bread Upon The Water 2:34 
B. & J. Grine 
Birdwing/Mighty Music ASCAP 


Friendshi 3:34 
S. Duffield ©1978 


“for Carla, a special friend” 























SIDE 2 
With Every Breath I Take 2:50 
Aldridge, Lexicon Music ASCAP 
We Shall See The King 2:26 


J.B. Vaughan, P.D. 


Soon and Very Soon 
A. Crouch, Lexicon, BMI 














Unsaved Loved Ones 3:28 
S. Duffield ©1978 

Because Of You 2:24 
K. Green, April Music ASCAP 

Go In Peace 3:08 


S. Duffield ©1978 
“dedicated to my parents, Al & Naomi Beatty’”’ 
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Under New Management, Who Are They? Nine young 
people taking a year of their lives to share the ex- 
citement they have found in the person of Jesus 
Christ. 


I'm Gonna Rise!, What is it? The flight of all flights 
when the Lord returns to take those who have trust- 
ed in Him to His heavenly home, Heaven. 


How About Me? Trust in Jesus Christ as your per- 
sonal Savior, gO under new management, it is the 


only way to live, and to fly! 


Arranged and Conducted by Stan Morse 
Produced by Jay L. Kempton 
Engineered and Mixed by Darrell Powell and 
Jerry Morton 
Recorded at Burlap Sound, Anderson, Indiana 
Mastered by Gary Heddon at Discwerks 


Session Musicians 
Keyboards /Randy Hammel 
Bass/Steve Dokken 
Drums/Bob Airis & Steve Hanna ~wms, 
Guitar/Lindsay Hopkins & Darrell Powell a 
Trumpets . 
Larry Hall, Ken Austin, Steve Robinette 
Trombones 
Stan Morse, Flip Miller, Brian Benjamin 
Woodwinds/Greg Imboden 
Strings/The Burlap Strings 





Jacket Design/Jay L. Kempton 
Photography/Garry Chilluffo an aanaaaw We 


Our Thanks To The Indiana 
Repertory Theatre and Gersh For 
Locations 


Never Und 
Soon‘and Very Soon 





I'd Rather Have Jesus — 
Fresh Surrender 






Under New Management 






Barry Luz, lead singer: Cathy Chaskel, soprano: 


How Great Thou Art 
Bobbie Anderson, alto: Denise Feiser, soprano: Side 2 
Scott Kerns, vocals and drums: Alan Craig, vocals and guitar ’ * 
Fred Swihart, bass; Mark Hunke, keyboards rm Gonna Rise 
Dave Mills, sound ; TS 
My Tribute 
Shout It, Jesus Is Coming 
Rik Brand New Touch 






A musical experience 
from Campus Life 
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CHARING CROSS ROAD 





MUSIC COMPOSED 


GEORGE FENTON 
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Original Soundtrack Recording 
Stereo TER 1129 


THAT’S ENTERTAINMENT RECORDS | 
Chrome cassette ZCTER 1129 501 
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A true story. 


COLUMBIA PICTURES prESENTS A BROOKSFILMS PRODUCTION A DAVID JONES FILM 
ANNE BANCROFT ANTHONY HOPKINS “84 CHARING CROSS ROAD” 
musiccomnost?’ GEORGE FENTON oadisciansy BRIAN WEST Bs.c. "sy HUGH WHITEMORE "°°°s; GEOFFREY HELMAN **"sy DAVID JONES 
Released by COLUMBIA-CANNON-WARNER Distributors Limited 


1986 COLUMBIA PICTURES INDUSTRIES, INC. Eames 
Al — 


IC. ¢ 
LLRIGHTS RESERVED. Fem 





Side One 1. Fanfare/Main Title (The Journey) 2. Book Of Love Poems 3. Marks And Co. 4. Dear Speed (Piano: Leslie Pearson) 5. *Christmas Gift, 1949 (Sussex Carol) 
6. Nora Writes 7. Corelli: Church Sonata In A (Violin: Gavwyn Wright) 8. Pilgrimage - Helene And Frank 9. The Wedding 
Side Two 1. The Subway 2. Love Between Friends 3. ‘Tred Softly...” 4. Helene’s First Letter 5. Business As Usual 6. Festival of Britain Conga 
7. Daydream/Meeting Ginny And Ed 8. The Move, 1958 9. *New Year, 1960 (Auld Lang Syne) 10. Hopes Fade/Condolence 
11. Love Between Friends (Reprise)/Closing Credits 
All Titles Composed by George Fenton Except: *Traditional, arranged by Fenton/Stewart 


Orchestrations by George Fenton, Robert Stewart, John Warren - Orchestra Leader: Gavwyn Wright + Oboe d’amore: Michael Jeans 
Kantele And Dulcimer: John Leach « Irish Flute: Andy Findon 
Recorded at Olympic Studios, July 1986 by Keith Grant + Digital Mastering at Studio 44 « Special Thanks: David Jones 
Executive Producers: Tom Null and Richard Kraft » Mastering Engineer: Michele Stone ¢ Matrix: Ric Hancock and Jim Limbean 
Music: Copyright Control « UK Album, release co-ordination: David Stoner « © & © 1986 Columbia Pictures Industries Inc. 
Issued under licence from Varese Sarabande Records Inc. + Licensee in United Kingdom: That’s Entertainment Production Ltd. 1987 * Executive Producer: John Yap 
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All arranging and sequencing: Jon Oosterling 
Except: When a Man Loves a Woman 





Arranged by: Michael Lawrence 

Keyboards on Over the Rainbow: George Tandy 
Guitar: Michael Lawrence 

Alto & Tenor Saxophones: Billy Ross 


Clarinet, flute, tenor & baritone saxophone: Jon Oosterling 








Produced by: Jon Oosterling & Ysauro “Ezo" Hernandez 
Engineered by: Mike McNamee 
Recorded and Mixed at'Syne Studios, Miami, Florida 
» 1989 50% Brass 
SS. 14850 W. DIXIE HWY, #20, 


¥ 
2H 





DIST. BY 50% BRA 
NORTH MIAMI BEAC 


18 
, 33181 / TELF.: (305) 944-6326 





Trumpet: Ken Falks 


Trumpet: Mike Maxwell 


Trombone: Dana Alexander 


Oboe: Mark Ralston 


Drum Programming: Ysauro “Ezo" Hernande 


Back ground vocals: Jon Oosterling, 
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squro 


Doug Hicks, Fawne Pollack 





All lead vocals by: Doug Hicks 
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FURTWANGLER 
Se EDITION: 








CONCERTO ALL OPERA DI PARIGI 
Weber, Brahms, Schubert, Beethoven 





PONT CaTHA 
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LATO 1 
CARL MARIA VON WEBER 
(1786-1826) 


Euryanthe op. 81 
Ouverture [9’10”] 


JOHANNES BRAHMS 
(1833-1897) 
Variazioni su un tema di Haydn op. 56 
[20°10”| 


LATO 2 
FRANZ SCHUBERT 
(1797-1828) 
Sinfonia N. 8 in si minore “Incompiuta 


1. Allegro Moderato [11’33”| 
2. Andante con Moto [11’58”] 


LATO 3 
LUDWIG VAN BEETHOVEN 
(1777-1827) 
Sinfonia N. 5 in do minore op. 67 


1. Allegro con brio [8’14”] 
2. Andante con Moto [10°50”] 
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LATO 4 
3. Scherzo / 4. Allegro [15°18” 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 
uata il 4.5.1954 
rigi 


es 


KAY? 


Registrazione dal vivo effetts 
all’Opéra di Pa 
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® Arkadia, Milano 1984 
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ONE TOO MANY MEMORIES .. 


LIVIN IN THE SUNSHINE 
mn ©) (0) 8) SF O40 
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WASTED AGAIN . : 
-PLEASE DON’T LEAVE .. 


a 


THE DAYS OF YOU AND ME. 


YOU'RE ONE MEMORY 
TD LIKE TO MAKE AGAIN .. 


HOW MUCH CAN LOVE TAKE ._ 


JULIE LOVED BOSTON 
MORE THAN ME 


WE'RE TOGETHER AGAIN . 





AIS SE GHITAN NE OTS 
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- BESOS INO OYIB UBD 
Me Dices Que Te Vas y 
LOS DIEZ MANDAMIENTOS 
Doce Campanadas, 
ELGOLPE = |)* 
Mi Desquite 
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a Stereo 





| Ayery Hoy con | 
EMILIO 
QUINONES 


LADO A 
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1. EL GOLPE — Julio Arzuaga - (Bolero) 
2. LA RULETA DEL AMOR — Angel Velez - (Bolero) 
3. DOCE CAMPANADAS — Angel Velez - (Bolero) 


4. SUFRIENDO - Julito Arzuaga - (Bolero) 





5. ME DICES QUE TE VAS — Emilio Quifiones - (Bolero) 


LADO B | 
6. BESOS INOLVIDABLES — Emilio Quinones - (Bolero) a; f 
He SAL Y AGUA — Julito Arzuaga - (Bolero) 

8. DIEZ MANDAMIENTOS — Angel Vélez - (Bolero) 


9. MI DESQUITE — Otilio Arzola - (Vals) 





10. LA RULETA DE LA VIDA — Luis Kalaff - (Bolero) 


Creditos: 

Acompanamiento: Cristobal y sus ChambuleKes(Tony Miranda, Ruben Figueroa, Tito Toro) 

Estudios: Skylight Studios 228 Washington Avenue, Belleville, N.J. 07109 

Coordinador .y Mezcla: Felix Olmo y B=. 
Producido por: Radames Millan 

Distribuidor: San German Records - 89 Moore Street, Brooklyn, N.Y. Tel.: (718) 782-5513 





Made in Canada — 
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Two lrish Lads 


Billy Hickey and Ken Byrne with their Band 











SIDE 1 


1. Mountains of Mourne 

2. Selection of Reels 
Brakedown 
Hickey Reel 
Reconciliation 

3. Bainbridge Town 

4. Boolavogue 

5. Little Town in the Old County Down 

6. Selection of Reels 
Mason’s Apron 
Miss McCloud’s 





BILLY HICKEY 
Billy Hickey has been playing Irish Music for many 
years commencing at the age of 13 with the St. Brendan’s 
Ceili Band, a popular group that made many radio broad- 
casts on the Irish Radio Service - Radio Eireann. 


Coming to New York with his family in the late 60’s, 
Billy has enjoyed much success in the Irish music field in 
New York and together with the very fine voice of Ken 
Byrne present a very pleasant program. 


The music rendered by Billy Hickey’s accordion captures 


the spirit of our people; the jigs and reels along with the 
voice of Ken Byrne makes it all the better. 


Billy Hickey — 
Ken Byrne - 
Piano — 

Bass — 

Guitar — 
Drums — 


Studio — 

Engineer — 

2 Produced by — 
) Photographs — 





SIDE 2 


1. The Foggy Dew and Eileen Og 
2. Selection of Jigs 
Cock of the North 
Bridge of Athlone 
Tell Her | am 
3. It’s a Great Day For The Irish 
Dear Old Donegal 
Lanigan’s Ball 
4. The Wild Colonial Boy 
5. Kathleen 
6. The Snowy Breasted Pearl 


SPECIAL 








KEN BYRNE 


Ken hails from Navan. Co. Meath. During his long career as 
a musician, he appeared at many of the major clubs and 

hotels including the musical spots in the Greenwich Village 
area, but Ken was at his happiest when singing the songs of 


his countrymen. 


You are sure to enjoy his rendition of The Mountains 
of Mourne, Bainbridge Town and Little Town in the Old 
County Down. Listen to Ken Byrne for a minute and you 


find yourself listening for hours. 


Frank McKenna 


Master Sound Productions 


Billy Hickey and Ken Byrne 
Max Robinson 





Write for Catalog to Rego Irish Records & Tapes 


®©1978 Rego Irish Records 


| Division of Irish Music Sales 
P. O. Box 872 
Elmhurst, N.Y. 11373 
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When | first heard the tape of this album at Rainbow 
Headquarters, it recalled some of my fondest memories in 
Variety, when | had the pleasure of introducing Al Logan on 
stage at venues throughout the British Isles. 

Wherever he appeared his mellow vocal tones invoked the 
same warm appreciation from the audience. His easy, 
relaxed and highly praised presentation on stage belied 
the constant rehearsing and meticulous preparation of this 
truly professional artiste. This intimate style of singing 
brought him instant success on local television and ‘‘top of 
the bill” status in the theatre. But, all too soon, we at home 
were to lose the sounds of his talent. Al was soon to gain an 
international reputation, when he was asked fo take part in 
a concert tour of the United States. America took to his 
special interpretation of the ballad and that concert tour 
lasted for ten years with the release of eight best selling 
albums in that country. 

The reason for Al’s success can be heard on this record. As 
we listen, we become part of one big family, and as he sings 
for his own little daughter, Edel, “Daddy’s Little Girl’, he 
gives us the true feeling of family. | know | echo the thoughts 
of his large family of fans when | say, “WELCOME HOME AL:’ 


BIRDY SWEENEY 


AL LOGAN 
(Album) R.B:A. 109 
(Cass.) R.B.C. 109 Side Two 
THE ROSE OF CASTLEREA 


Side One GENTLE ANNIE 

LITTLE GIRL OF MINE MAGGIE 

YOUR MY BEST FRIEND WHAT A WONDERFUL WORLD 
TWO LOVES THE CLIFFS OF DOONEEN 
TWELFTH OF NEVER (Medley) 

THOSE BROWN EYES COME BACK TO ERIN 

MY HEART AND | MY WILD IRISH ROSE 


Photography: Neefus Hudson, New York. 
This Record is dedicated to my daughter 
Edel. AL LOGAN 


RAINBOW RECORDS & TAPES 


Killeeshill, Dungannon, Co. Tyrone. 
Phone: Donaghmore 7500/7614 
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across the sea to 1irelLano 
michael ‘jesse’ owens 


—~o “eh? FAR LAW 


SIDE A SIDE B 
1. COME WITH ME MOLLY 3:08 1. BOTANY BAY 2:10 
(Jesse Owens/Arr. James Keane) (Trad.) 
Gleneagle Music, B.M.1. 2. THE WILD RAPAREE 3:32 
2. THE RARE OLD TIMES 4:30 (Charlie McGee) 
(Mooney) Emma and Celtic Music 3. HOMEWARD BOUND 1:53 
3. SATURDAY NIGHT IN DUBLIN 4:00 (Eamon O'Shea) 
(Mike Carroll) Gleneagle Music, B.M.I. 4. MY GREEN VALLEYS 4:30 
4. YOU'RE A FRIEND OF MINE 3:10 (Glen Reid Morning Music, B.M.1./Arr. Oliver Egan) 
(Mike Carroll) Gleneagle Music, B.M.1. 5. THE ROSE OF MOONCOIN 4:49 
5. AGHADOE 2:56 (Trad.) 
(Jesse Owens/Oliver Egan)/Arr: Michael Owens) 6. BOUND DOWN FOR NEWFOUNDLAND 3:56 
Gleneagle Music, B.M.1. (Trad.) 
6. NEW YORK GIRLS 2:55 


(Trad.) Arr. Oliver Egan 








MICHAEL ‘JESSE’ OWENS is a native of Dublin, Ireland 
where he is well known to radio and T.V. audiences. Since 
coming to New York, he has repeated his success with 
appearances in Carnegie Hall, The Mike Douglas Show, 

The Today Show, as well as his own C.B.S. TV Special. His 
song, ‘‘Come With Me Molly” was the theme song for ‘“‘The 
Unwanted” starring Richard Boone. James Keane, also from 
Dublin, has appeared with Jesse for the last twelve years and 
is well respected as one of the foremost button-key accordi- 
onists anywhere. Jesse and James can be heard together with 
Dave Prouty (Piano) and Barry Wiesenfeld (Bass) at Jim 
Brady’s located in the financial section of New York. 


JOE RUANE 


Special thanks to Mike Carroll for writing two songs for me for 
this album; also, for his assistance in providing vocal backing 
with Danny O’Connor. 

Dedicated to my first son, Michael Patrick, and my new son, 
Brian Francis, born the day after completion of this album. 





BEAUTIFUL ERIN! | LEAVE THY SHORE 

FOR A HOME FAR OVER THE SEA; 

BUT WHERE NIAGARA’S WATERS ROAR 

THIS HEART WILL STILL BEAT FOR THEE 

IN FANCY, I’LL ROAM THE MOUNTAINSIDE 
WHERE THE HOMES OF MY FATHERS STAND; 
AND I’LL SING AMID THE DARK WOODS WIDE, 
THE SONGS OF MY OWN GREEN LAND. 





CREDITS 
MICHAEL ‘JESSE’ OWENS — Vocals and Guitar 
JAMES KEANE — Accordion 
BILL LAWLOR - Piano and Arpomni 
PADDY HIGGINS — Drums 
TOMMY MULVIHILL — Mandolin 
OLIVER EGAN — Guitar and Banjo 
BARRY WIESENFELD, DANNY MBeceGuiter ai wie Su 
O'CONNOR, TOMMY MULVIFIEL © ©1979 Rego Irish Records 
DAVE MERRILL & DAVE BRODY Recording Engineers 
For Complete Catalog, write: Rego Irish Records 
PRODUCED BY: OLIVER EGAN Box 872 
COVER PHOTO: MARY ANN OWENS Elmhurst, N.Y, 11373 





ROM trcunicaae ee RTT RN nL eA TT LGR er ee ry eee 





CL2114 












| raza ART oF | | - 
Lo | HEINRICH SCHUTZ 
3 2 Ged elena Soriety Chorus and Recorder 4 Enpemple ee 


THEODORA SCHULZE, conductor 


OnN Damon - and: MILLARD AVILLIAMS, basses—JOHN FERRANTE, tenor—FRANCES PAVLIDES sad EVELYN: COSTON, altos— Ree ine 
“RMLEEN LAURENCE, PAULINE DOMANSKY, and MARJORIE JOINER, sopranos—DOROTHY WALTERS, organ. eee ae 





\MPHION combination stereo/monaural release 








THE ART OF 
HEINRICH SCHUT2Z 


Che Crlemaun Surivty Chorws and Recorder Ensemble 


THEODORA SCHULZE, conductor 


JOHN DENNISON and MILLARD WILLIAMS, basses— JOHN FERRANTE, tenor—FRANCES PAVLIDES and EVELYN COSTON, altos— 
EILEEN LAURENCE, PAULINE DOMANSKY, and MARJORIE JOINER, sopranos— DOROTHY WALTERS, organ. 


THE AMPHION COMBINATION 


STEREO/MONAURAL RECORD 
!a major engineering breakthrough! 


AMPHION records can be played on any mono- 
phonic or stereo phonograph or playback system, 
and will give you: 

© Better MONAURAL performance than any 


conventional monaural record. 


e Better STEREO performance than any con- 
ventional stereo record. 


In short, the AMPHION Combination Stereo/ 
Monaural Disc will outperform any other mon- 
aural or stereo record on its own ground! 


HOW IT BENEFITS YOU 
This great new AMPHION development 


assures you improved performance under all con- 
ditions, regardless of what kind of equipment you 
have. It also assures you savings of many dollars 
on future record purchases. Since AMPHION 
does not manufacture and stock separate monaural 
and stereo versions of its releases, we can pass 
considerable savings on to you. Furthermore, if 
you plan to conyert to stereo at some later date, 
you needn’t buy any more monaural records. You 
can use AMPHION Combination Stereo/Mon- 
aural Records on your present monaural system 
and you can later use the same records in your 
new stereo system. 


HOW IS THIS ACCOMPLISHED? 


The AMPHION Combination Stereo/Monaural 
Disc is not “fake” stereo, nor is it produced by 
any electronic “‘gimmickry.” It is a true stereo 
record, with stereo definition and depth actually 
superior to ordinary stereo records now available. 
The AMPHION master cutting process makes 
use of the Fairchild Model 641 Stereo Disc Cut- 
ting System, which can be adjusted to produce the 
following unique results: 1) .proper regulation 
of vertical groove motion in the lower frequencies, 
resulting not only in improyed stereo definition 
but also in perfect groove-tracing by all monaural 
and stereo cartridges; 2) cutting characteristics 
in the Jateral direction which, taken alone, are 
superior to those of any known monaural cutter, 
which is why the AMPHION Combination Disc 
is superior in monaural use to any regular mon- 
aural records ever produced; 3) marked reduction 
of stylus and record wear both in stereo and in 
monaural use. For a detailed description of the 
AMPHION recording process, write for our 
free brochure, “AMPHION” Universal Playback 
Discs”. 


SIDE I— 19:58 
The Seven Sayings which our Blessed 
Savior and Redeemer JESUS CHRIST 
Uttered from the Tree of the Cross 
Baerenreiter Ed. No. 1577 


Introitus (chorus); 

When Jesus to the Cross was Nailed, 
And ’ere the Spear His Side Impaled, 
In Anguish Cruel and Bitter, 

The Seven Words which Jesus Spake, 
Let us in Our Hearts Consider. 

Symphonia (recorder ensemble) 

Evangelist (alto): And it was the Third Hour, and they Crucified 
Him. But He Spake: 

Jesus: Father, Forgive them; for they Know Not what they Do. 

Evangelist (tenor): Now there Stood by the Cross of Jesus His 
Mother, and His Mother's Sister, Mary the Wife of Cleophas, 
and Mary Magdalene. When Jesus therefore saw His Mother, 
and the Disciple Standing by, He saith unto His Mother: 

Jesus: Woman, behold thy Son! 

Evangelist (tenor): Then saith He to the Disciple: 

Jesus: John, behold thy Mother! 

Evangelist (tenor): And from that Hour that Disciple took Her 
unto his own Home. 

Evangelist (soprano): And one of the Felons which were Hanged 
railed on Him, saying: 

The Felon Crucified at the Left Hand of Jesus: Be thou the Christ? 
Then Saye Thyself and Us! 

Evangelist (soprano): But the Other answering Rebuked him, 

saying: 

The Felon Crucified at the Right Hand of Jesus: Dost not thou 
Fear God, seeing thou art in the Same Condition? And we in- 
deed Justly; for we receive the Due Reward of our Deeds; but 
This Man hath done Nothing Amiss. 

Evangelist (soprano): And he said unto Jesus: 

The Felon. Crucified at the Right Hand of Jesus: Lord! Remember 
me when Thou Comest into Thy Kingdom! 

Evangelist (soprano): And Jesus said unto him: 

Jesus: Verily I say unto thee, this Day shalt thou be with Me in 
Paradise. 

Evangelist (chorus): And about the Ninth Hour Jesus Cried with 
a Loud Voice, saying: 

Jesus: Eli, Eli, Lama Sabachthani? 

Evangelist (chorus): which is Interpreted: 

Jesus: My God, My God, Why hast Thou Forsaken Me? 

Evangelist (alto): After this, Jesus knowing that All Things were 
now Accomplished, that the Scripture might be Fulfilled, saith: 

Jesus: 1 thirst. 

Evangelist (tenor): And one of the Soldiers ran and filled a Sponge 
full of Vinegar and Hyssop, and put it on a Reed, and put it to 
His Mouth. When Jesus therefore had Received the Vinegar, 
He said: 

Jesus: It is Finished. 

Evangelist (tenor): And he Cried Again with a Loud Voice: 

Jesus: Father, into Thy Hands I Commend My Spirit. 

Evangelist (chorus): And haying Said Thus, He Bowed His Head 
and gave up the Ghost. 

Symphonia (recorder ensemble); The same music as before. 

Conclusio (chorus): 

Who God’s own Passion Holds in Awe, 
And oft Recalls His Seven Words, 

Him will God then Justly Keep 

Both Here on Earth with Holy Grace, 
And Yonder in th’Eternal Place. 


The Telemann Society Chorus and Recorder Ensemble 
Theodora Schulze, conductor 
Jesus — John Dennison, basso; The Felon at the Right Hand of 
Jesus — Millard Williams, bass; The Felon at the Left Hand of 
Jesus — Frances Paylides, alto; Evangelists — Eileen Laurence, 
soprano; Evelyn Coston, alto; John Ferrante, tenor. 


SIDE II 

Band 1—2:31 

Metrical Psalms 
Selected from the so-called Becker Psalter’ (published in 1661). 
Baerenreiter Ed. No. 984. 

Numbers 1—34—64 
The Telemann Society Chorus 
Theodora Schulze, cond. 


Band 2—3:16 

“Bringt her dem Herren” 
From the Kleiner Geistlichen Konzerten, vol. 1 (1636), Baeren- 
reiter Ed. No. 1701. 
Bring Hither unto the Lord, the Almighty, all Honor and Strength. 
Alleluja. Bring Hither unto the Lord Honor to His Name; Wor- 
ship the Lord in Holy Adornment. Alleluja. Let All Nations Pray 
unto Thee and Sing Thy Praise, Singing Thy Name with Praise. 
Alleluja. 

Eileen Laurence, soprano 

Dorothy Walters, organ 


Band 3—2:33 
Metrical Psalms, continued 
Numbers 18—33--41 
The Telemann Society Chorus 


Band 4—3:26 

“O lieber Herre Gott” 
From the Kleiner Geistlichen Konzerten, vol. 4. Baerenreiter Ed. 
No. 1138. 
O Dear Lord, Waken us, that We may be Ready when Thy Son 
Cometh, to Receive Him with Joy, and to Serve Thee with Pure 
Heart through Him, Your Dear Son Jesus Christ. Amen. 

Eileen Laurence and Pauline Domansky, sopranos 
Dorothy Walters, organ 


Band 5—3:12 
Metrical Psalms, continued 
Numbers 85—96—117 
The Telemann Society Chorus 


Band 6—3:24 
“Der Herr ist meine Starke” 

From the Symphoniae Sacrae, vol. 2 (1647). Baerenreiter Ed. No. 
499, 

The Lord is My Strength and My Salvation; His is my Song of 
Praise. He is My God; I will Praise Him. He is My Father’s God; 
I will Magnify Him. Lord, Who is Like unto Thee under the Gods? 
So Mighty, so Holy, so Awesome, so Praiseworthy, so Miraculous! 
I shall Sing to the Lord my Whole Life Long, and Praise my God 


_so Long as I exist. 


Marjorie Joiner, soprano 
Theodora and Richard Schulze, soprano recorders 
Dorothy Walters, organ 


Band 7—2:26 
1. Metrical Psalms, continued 
Numbers 147—150 
2. Responsorium printed at end of collection 
Intonation: Let All who have Breath Praise 
the Lord. 
Chorus: Alleluja. 
The Telemann Society Chorus 
Theodora Schulze, cond. 
Dana Deer, baritone 


Copyright 1962 by AMPHION RECORD COMPANY, New York, Produced, manufactured, and printed in U.S.A, This is a 33 R.P.M. Microgroove record suitable for 
reproduction on any stereophonic or monophonic phonograph or playback system. : 
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Director/Accompanist 

Scott Gilmore, Director, Opera 
Workshop 

Charles Crain, Assistant 
Director/Vocal Coach 

Barbara Tijburg, Manager 


SF) Doreen Rao, Director 
es) Sandra Stoneham, Associate 


About The Chorus 


The Glen Ellyn Children’s Chorus is composed of 100 children from 
the small suburban community of Glen Ellyn, Illinois. Sponsored by the 
Glen Ellyn Park District, the children range in age from 8 to 15. 


Under its musical director, Doreen Rao, the children’s chorus is 
actively involved in concerts, educational programs, choral workshops, 
recording and touring. The Glen Ellyn Children’s Chorus was described by 
CBS television as ‘ordinary children making extraordinary music.”’ 


Since their first symphony appearance, the children have performed 
regularly with the Chicago Symphony Orchestra and Chorus under Sir 
Georg Solti, Seiji Ozawa, Claudio Abbado, Daniel Barenboim, James Levine 
and Margaret Hillis. In the words of Margaret Hillis, they are ‘‘the finest 
children’s chorus | have ever heard.”’ Sir Georg Solti wrote of ‘their innate 
musicality as well as their highest standard of excellence.” 


The chorus has recorded Mahler's Third Symphony with the Chicago 
Symphony Orchestra and Chorus under James Levine for RCA Records in 
1976. During the fall of 1977, the Glen Ellyn Children’s Chorus accompa- 
nied the Chicago Symphony Orchestra and Chorus to New York’s Carnegie 
Hall for the critically acclaimed performance of Mahler’s Eighth Symphony 
under the direction of Margaret Hillis. In all, the children have performed 
Mahler's Eighth Symphony four separate times within the period of the 
last nine years, their latest performance coming within Ravinia’s 1979 
Mahler Festival, conducted by James Levine. 


The 1978-79 season included a successful concert tour of the South 
from Atlanta, Georgia through Orlando, Florida; the world premiere per- 
formance of Gordon Binkerd’s On The King’s Highway and Ravinia per- 
formances with the Chicago Symphony Orchestra and Chorus. 


The extraordinary things these ordinary young people do is possible 
because of Doreen Rao, the Glen Ellyn Children Chorus’ outstanding musi- 
cal director. She came to the chorus in 1972, while a Junior High School 
Music teacher in Bellwood, Illinois. She has since served on the faculty at 
Chicago Musical College of Roosevelt University in voice and choral music. 
Mrs. Rao received a Bachelor of Science in Music Education from the 
University of Illinois and a Master of Music from Northwestern University. 
She has conducted workshops and clinics in choral music education 
around the country and frequently guest conducts at choral festivals and 
camps for young people. Doreen Rao serves on the American Choral 
Director Association’s National Standing Committee for Children and 
Boy’s Choirs. 
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On tour in Atlanta, Georgia 





SIDE ONE: 


1. Orlando di Lasso (1513-1594) 
Serve Bone 

2. Christian Gregor (1723-1801) 
Hosanna 

3. Johann Sebastian Bach (1685- 


1750) Den Tod (duet: Cantata Nr 4) 
4. Giovanni Battista Pergolesi (1710- 


1735) From the ‘‘Stabat Mater” 
Stabat Mater 
Quando Corpus 
Amen 


5. Gordon Binkerd (b. 1916) 
From ‘‘Sung Under The Silver 
Umbrella’’ 

The Christ-Child 
An Evening Falls 

6. Benjamin Britten (1913-1976) 

From ‘‘A Ceremony of Carols” 
Procession 
Wolcom Yole 
This Little Babe 


SIDE TWO: 


7. Pierre Certon (16th century French 


Chanson) Je Nose Etre Content 


8. Franz Schubert (1797-1828) 
Mailied (Maying Song) 


Doreen Rao with Sir Ge 
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Robert Schumann (1810-1856) 
Were 1A Tiny Bird 


. Stephen Schwartz 


(from Godspell) 
Day by Day 

Julie Hutchcroft, Solo 
Engelbert Humperdinck 
Prayer from ‘Hansel and Gretel 
Natalie Sleeth 
Love One Another 
Raymond Hannisian 
Movin’ On 

Jodi Tucci, Solo 


Hanukah Song, 

arr.: Blanche Chass 
Hanerot Halalu 
Diane Holt 
Ravi Mhatre, Solos 


. Sy Miller and Jill Jackson 


Let There Be Peace On Earth 


. arr.: Stephen J. Ortlip 


Little David 
Wendy Balmer, verse 1 
Brian Hartman, verse 2 
Diane Cormany, verse 3 


. arr.: John Wilson 


O Who's That Yonder 
James Scavone, Solo 


. Silent Night (Traditional Carol) 
. Joy To The World (Carol) 


Solti and young friends 








hestra Hall, Chicago 
Sir Georg Solti, Conductor 





























The Chorus 


THE GLEN ELLYN CHILDREN’S CHORUS is a unique community-based 
music program for children grades 4-9 with an emphasis on musicianship 
training and vocal study through choral performance. Sponsored by the 
Glen Ellyn Park District and supported by grants and community 
contributions, the children participate in concerts, educational programs, 
choral workshops, recording, television broadcasts and touring. CBS 
television described the choristers as ‘‘ordinary children making 


» 


extraordinary music’’. 


Founded in 1965 by former Glen Ellyn resident Barbara Born, the chorus 
has enjoyed a history of accomplishment and excellence. For the past 
eleven years the children have performed regularly with the Chicago 
Symphony Orchestra and Chorus under Seiji Ozawa, Claudio Abbado, 
Daniel Barenboim, James Levine, Margaret Hillis and Sir Georg Solti. They 
have sung in Chicago’s Orchestra Hall, Civic Opera House, Auditorium 
Theatre, Ravinia Festival, Grant Park Summer Concerts and New York’s 
Carnegie Hall. The chorus has also performed with the St. Louis Symphony 
under Jerzy Semkow and frequently sings with community orchestras 
under the direction of their music director, Doreen Rao. 





Mahler’s Eighth Symphony 
Sir Georg Solti, Conductor 


In 1978, the Glen Ellyn Children’s Chorus participated in a public 
television production of Hanse/ and Grete/ with the Northwestern 
University Opera and Symphony Orchestra. The Chicago Symphony 
Chorus in an unprecented gesture of admiration for their junior 
counterparts conferred ‘Honorary Membership” on the members of the 
Glen Ellyn Children’s Chorus in 1972. In the words of Margaret Hillis, they 
are ‘‘the finest children’s chorus | have ever heard’’. 


The Glen Ellyn Children’s Chorus has appeared at numerous national, 
division and state meetings of the American Choral Director’s Association, 
as well as professional conferences and clinics for the Orff Society, 
Choristers Guild and The Northern Illinois Planning Commission on Gifted 
Education. 


Doreen Rao, Musical Director 





In 1976, the chorus recorded Mahler’s Third Symphony with the Chicago 
Symphony Orchestra and Chorus under James Levine for RCA Records. 
They have also recorded We Are America's Children with folksinger Ella 
Jenkins, Two recordings of their own are available through the Glen Ellyn 
Park District and feature quality choral music conceived for children’s 
voices, 


During the fall of 1977, the Glen Ellyn Children’s Chorus accompanied the 
Chicago Symphony Orchestra and Chorus to New York’s Carnegie Hall for 
the critically acclaimed performance of Mahler’s Eighth Symphony under 
the direction of Margaret Hillis. In all, the children have performed 
Mahler’s Ejghth Symphony five separate times within the period of ten 
years, 


The 1978-79 season included a successful concert tour of the Southern 
United States; the world premiere of Gordon Binkerd’s On The King’s 
Highway, a jointly commissioned work with the New Philharmonic at 
College of DuPage for children’s voices and orchestra and Ravinia 
performances of Mahler’s Third and Eighth Symphonies with the Chicago 
Symphony Orchestra and Chorus as part of Ravinia’s 1979 Mahler Festival 
conducted by James Levine. 


Highlights of the current season include a tour to London, England where 
the children were invited to present a London premiere of On The King’s 
Highway and concertize in the Purcell Room, a Dame Myra Hess concert 
at the Chicago Public Library broadcast live on WFMT, Mahler’s Third 
Symphony with the Chicago Symphony Orchestra and a special concert of 
children’s choral music with orchestra for the American Choral Director’s 
Association’s North Central Division Convention in Madison, Wisconsin. 


Larger works performed by the Glen Ellyn Children’s Chorus with 
orchestra include Bach’s St. Matthew’s Passion, Berloiz’. Damnation of 
Faust, Bruckner’s Te Deum, Britten’s War Requiem, Orff’s Carmina 
Burana, Pucinni’s La Boheme, Mussorsky’s Boris Gudenow, Pergolesi’s 
Stabat Mater, and Randall Thompson’s The Place Of The Blest. 


The focus on artistic excellence through quality choral composition by 
distinguished composers for children’s voices gives the Glen Ellyn 
Children’s Chorus an outstanding reputation as one of the finest choruses 
of its kind in the nation. Most importantly, it represents an artistic 
opportunity which should be available to children in every American 
community. 





Chorister busy at work! 


The Director 


The extraordinary things these young people do is possible because of 
Doreen Rao, the Glen Ellyn Children’s Chorus’ outstanding musical 
director. Mrs. Rao has taught public school music at both the junior high 
and senior high levels. She has served on the faculty at Chicago Musical 
College of Roosevelt University in voice and choral music and most 
recently conducted the Northwestern University Chorus while pursuing a 
PhD at that institution, 


With degrees from the University of Illinois and Northwestern University, 
Mrs. Rao is noted for her versatility as a vocal artist, conductor and 
teacher, In demand across the country as festival conductor and clinician, 
Mrs, Rao has spoken at numerous universities, professional meetings and 
teacher education clinics, She serves as the Chairperson of the National 
Standing Committee on Children’s Choirs for the American Choral 
Director’s Association and maintains professional affiliations with ACDA, 
MENC, NATS, AGMA and Choristers Guild. Mrs. Rao has authored several 
published articles on the subject of children’s choruses, 








The Opera Workshop 


The Opera Workshop was initiated in 1976 to provide the children with a 
musical-dramatic experience with an emphasis on repertoire conceived for 


children’s voices. Productions have included Britten’s Go/den Vanity, 
Mozart’s Bastien and Bastienne, Scott 


Joplin’s Treemonisha, Wolfs 
Epiphanias and a 1980 production of Babes in Toyland. 


“ithe bid ane 7" 


Opera Workshop creates its original Christmas Mime ‘‘Amazing Grace” 


“I would like to say in what extremely high regard | hold the Glen Ellyn Children’s Chorus. 


They have worked with me for performances of Berlioz’s Damnation of Faust, Bach’s St. Matthew’s Passion, and Mahler’s Symphony 
No. 8 and in all these they have shown their innate musicality, as well as the highest standards of excellence.’ 


Sir Georg Solti, Music Director, Chicago Symphony Orchestra 


“I! have had the great pleasure of working with the Glen Ellyn Children’s Chorus and their director, Doreen Rao, at the Ravinia Festival; 
and | must say that | find their work most outstanding. They have always arrived totally prepared and extremely willing to work. They 


immensely toward the successful performances we have enjoyed at the Festival.” 


function as a precise and disciplined unit but yet produce a very flexible and incredibly sensitive choral sound, and this has contributed 


For information contact: 


The Glen Ellyn Park District 
671 Crescent Boulevard 
Glen Ellyn, Illinois 60137 
(312) 469-5031 


James Levine, Music Director, Ravinia Festival 


The Staff 


Sandra Stoneham, Associate Director/Accompanist 

ss Scott Gilmore, Opera Workshop Director/Accompanist 
2) f = Charles Crain, Vocal Coach/Assistant Director 
= 

iS O 
Berle cx® 


The Brochures were printed courtesy of Sears Roebuck & Co. 
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Shostakovich's Sixth Symphony was pre- 
miered at a Festival of Soviet Music in 
Moscow, on December 3, 1939, with Yev- 
eny Mravinsky conducting the Leningrad 
Bhi harmonic Symphony Orchestra, the 
same artists heard in this recording. Al- 
most a year later, on November 29, 1940, 
the work was heard for the first time in the 
United States, performed by the Philadel- 
phia Orchestra under Leopold Stokowski. 


War clouds were gathering when Shos- 
takovich presented his Sixth Symphony to 
the Soviet public. Philosophical and brood- 
ing in musical content, with an immensely 
slow movement, the symphony failed to 
achieve any more than moderate praise 
when it was first performed. After the tri- 
umph of the Fifth Symphony (1937) which 
restored Shostakovich to his place of favor 
with the Soviet hierarchy who had indicted 
him in 1934 for his “decadent” opera Lady 
Macbeth of Mtensk (revised and now titled 
Katerina Ismailova), the Composer an- 
nounced plans for a choral setting of 
Marakovsky’s Ode to Lenin, but discarded 
the idea in favor of a wholly orchestral work. 
But due to the preliminary publicity, many 
critics and writers persistently linked the 
Sixth Symphony to Lenin, even though the 
symphony which would memorialize him did 
not appear until 1961, with the Twelfth Sym- 
phony, subtitled, “The Year 1917.” 

Shostakovich biographer Ivan Martynov 
states that the Sixth Symphony is a contrast 
of the past with the present: the struggle 
within the material of the first movement 
depicts the past, and the Soviet present is 
represented by the optimistic nature of the 
next two movements. Soviet critic G. Orlov 
proposes that while working on the Sixth 
Symphony Shostakovich, reflecting on the 
death of Lenin which shocked the world, 
transformed these tragic memories into mu- 
sic which is confirmed by the second theme 
in the first movement—a sad tune by the 
English horn and the measured rhythm of 
the basses, sounding like a funereal toll. Yet 
it is difficult to think of the Sixth Symphony 
as programmatic or even “political,” for it 
stands with the First, Ninth and Tenth Sym- 
phonies as absolute music, and one of Shos- 
takovich’s finest scores. 

The introductory slow movement, Largo, 
which Shostakovich was to use again in the 
Eighth and Tenth Symphonies, is most im- 
pressive with its muted color scale, its poly- 
phonic complexities reminiscent of Bach, 
and its dark intensity. The mood is intro- 
spective, eloquently trenchant, and restless 
in a restrained way (Shostakovich uses 
thirty-nine different metrical changes). 


In contrast the second movement scher- 
zo, Allegro, abounds with an animated bustle 
which seems unrelated and frightening as it 
is interrupted by outbursts of almost hys- 
terical gaiety. The coloring of the movement 
is defined by the woodwinds, xylophone and 
small drum, among which the sharply cari- 
catured timbre of the clarinet piccolo stands 
out. The music comes to a great climax that 
is supported by a wild outcry in the brass. 


The finale, Presto, is genial in nature. The 
vigorous march, the provocative galop, and 
the pumorcusly heavy waltz coexist hap- 
pily. The mood is buoyant, sparkling and 
animated as in a folk celebration. 

Writes critic Orlov: “The individuality of 
all three movements, not bound by a com- 
mon subject development, allows an exten- 
sion of the usual symphonic frame and 
shows, though in a fragmentary manner, the 
different aspects of life. Shostakovich com- 
Pares images of nonentity, the debauchery 
of evil powers, with exuberant cheerfulness, 
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SYMPHONY NO. 6 
IN B MINOR, Op. 54 


|, Largo (band 1, 14:57) 
11. Allegro (band 2, 5:28) 
III. Presto (band 3, 6:41) 





conducting | 
SIDE ONE SIDE TWO | 
(27:16) (30:00) 
SHOSTAKOVICH: STRAVINSKY: 


APOLLO (APOLLON MUSAGETE) 
(1928, revised 1947) 


(Ballet in Two Scenes) 

Scene /. Birth of Apollo 
Scene I/: Apollo's Variation/ | 
Pas d’action/Calliope’s Variation/ | 
Polyhymnia’s Variation/Terpsichore’s | 
Variation/ Apollo's Variation/ Pas de deux/ | 
Coda & Apotheosis | 


Recorded in the Grand Hall of the Moscow Conservatory 
Produced and Engineered by Igor Veprintsev 
Art Direction & Design: Marvin Schwartz 


Annotation Editor: Karolynne Gee 
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thereby suggesting the inexhaustible wealth 
of life. He reminds us that in life, as in 
Shakespeare's tragedies, good and evil, 
beauty and ugliness, nobility and baseness, 
life and death—all are neighbors. This 
thought expressed realistically, powerfully 
. .. makes Shostakovich’s Sixth Symphony a 
most sensitive and original work.” 


* * * 


Apollo was commissioned by Elizabeth 
Sprague Coolidge and was premiered at the 
Library of Congress in Washington, D.C., on 
April 27, 1928, with choreography by Adolph 
Bohm,who danced the principal role. The 
three Muses (Terpsichore, Calliope and Poly- 
hymnia) were danced respectively by Ruth 
Page, Elise Reiman and Berenice Holmes. 
After this performance Stravinsky offered 
the score to Diaghilev, who assigned the 
ballet to George Balanchine. 


It was the second time that Balanchine 
had worked with Stravinsky's music (the 
first having been Le rossigno/ in 1925) and 
it signaled one of the greatest creative col- 
laborations in the history of ballet, lasting 






four decades during which Stravinsky and 
Balanchine created two dozen ballets. Wrote 
Balanchine in Stravinsky and the Theatre: 
“| look back upon the ballet as the turning 
point in my life. In its discipline and re- 
straint, in its sustained oneness of tone and 
feeling, the score was a revelation. It seemed 
to tell me that | could, for the first time, 
dare not use all my ideas; that |, too, could 
eliminate. | began to see how | could clarify, 
by limiting, by reducing what seemed to be 
myriad possibilities to the one possibility 
that is inevitable. 


“In studying the score, | first understood 
how gestures, like tones in music and 
shades in painting have certain family rela- 
tions. As groups they impose their own laws. 
The more conscious an artist is, the more he 
comes to understand these laws and to re- 
spond to them. Since working with Stravin- 
sky in this ballet, | have developed my chore- 
ography inside the framework such rela- 
tions suggest.” 


In his 1936 Autobiography, Stravinsky 


notes that the ballet gave him an opportunity 
to compose a work “founded on moments 
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or episodes in Greek mythology plastically 
inte preted by dancing of the so called clas- 
sical school...! had especially in my 
thoughts what is known as the ‘white ballet,’ 
in which to my mind the very essence of this 
art reveals itself in all its purity. | found that 
the absence of many-colored effects and of 
all superfluities produced a wonderful fresh- 
ness. This inspired me to write of an anal- 
ogous character. It seemed to me that dia- 
tonic composition was the most appropriate 
for this purpose, and the austerity of its 
style determined what my instrumental en- 
semble must be. | set aside the ordinary 
orchestra because of its heterogeneity... 
and chose strings.” 


In 1965, the composer stated that “Apollo 
and the Muses suggested not so much a plot 
as a signature . . . The Muses do not instruct 
Apollo—as a God he is already a master be- 
yond instruction—but show him their arts for 
his approval. The real subject of Apollo is 
versification, which implies something arbi- 
trary to most people, though to me art is 
arbitrary and must be artificial.” 


The ballet is in two scenes and begins 
with a Prologue in which Leto gives birth to 
the young god Apollo. He is freed by atten- 
dant nymphs from his swaddling bands, and 
is given his divine lute. Slowly, Apollo is 
taught by the maidens to play the lute, and 
teaches himself to dance by measuring 
rhythm, tone and accent. Soon, he learns 
the power of music. 


In the second scene at Parnassus, Apollo 
grows to full godhead. The three Muses, 
Calliope (poetry and rhythm), Polyhymnia 
(mime), and Terpsichore (gesture and 
dance) approach Apollo and offer their sym- 
bols—scroll, mask and lyre—and are recog- 
nized by the young god after each displays 
her talents. Calliope’s variation, with cello 
solo, was suggested by one of Pushkin’s 
Alexandrine couplets; brilliant chords herald 
Polyhymnia’s sprightly dance on pointes; 
then Terpsichore moves forward and dances 
in profile with her lyre, her instrument held 
high above her head, her curved arms sug- 
gesting the shape of the lyre and her feet 
plucking at the ground as if they played upon 
it. The Muses complete their variations and 
Apollo begins his grand variation. With ma- 
jestic leaps, delicate beats and heroic ges- 
tures, he reminds us that he has mastered 
the skills he demands of the three Muses. 
His dance ends and he sits before Terpsi- 
chore who appears before him and touches 
his outstretched hand. Their Pas de deux 
begins to a soft, lyrical melody which is 
nevertheless full of quiet strength and por- 
trays in sound an awakening of Olympian 
power. The choreography is accented by in- 
genious supporting figures and also sug- 
gests flying and swimming. In the joyous 
coda, Apollo drives the Muses, harnessed 
troika-style for his chariot, in a swift galop. 
Finally, in grave procession, Apollo ascends 
Parnassus in response to his father Zeus 
who has called him home. 


Stravinsky conducted the first production 
of Apo/io at the Sarah Bernhardt Theatre in 
Paris, on June 12, 1928. The principal ‘‘clas- 
sical” dancers of the Ballets Russes—Serge 
Lifar, Nikitina (alternating with Danilova in 
the role of Terpsichore), Dubrovska and 
Tchernicheva were, according to Stravinsky, 
“beyond all praise and formed an unforget- 
table company.” Ultimately, however, Stra- 
vinsky attributed the triumph and lastin 
power of the ballet to Balanchine who “ha 
designed for the choreography of Apollo 
groups, movements, and lines of great dig- 
nity and pesuc elegance, as inspired by the 
beauty of classical forms. .. .” 
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Milhaud Conducts And Plays Milhaud 
Side 1 

Cantate de |’enfant et de la mere 
(Cantata of the Child and 

the Mother) (S.D.R.M.) 

(Poems by Maurice Careme) 
Madeleine Milhaud, Diseuse 
Juilliard Quartet 

Leonid Hambro, Piano 

Side 2 

La Muse menagere 

(The Household Muse) (S.D.R.M.) 
Darius Milhaud, Piano 





Two works of unusual interest, music 

of deep tenderness, clarity and charm 
are contained inthis album. The composer, 
appearing here both as conductor and 
pianist, is the distinguished French 
musician Darius Milhaud (1892-1974), who 
was once described by Virgil Thomson 
as ‘one of the most completely calm of 
modern masters,” and ‘‘the first composer 
of his country and a leader in that musical 
tradition which of all living traditions is 
the least moribund.” 


Cantate de |’enfant et de la mere 
(Cantata of the Child and the Mother) is 
in three parts, each divided into four 
pieces, the finale of the third part being an 
epilogue. It was composed for the 20th 
anniversary of the Pro Arte Concerts in 
Belgium and the Elizabeth Sprague 
Coolidge Concerts. This anniversary 
celebration — at which the Cantate was 
given its first performance — took place in 
Brussels on May 18, 1938, when the 
soloists were Madeleine Milhaud (the 
composer's wife), Paul Collaer, and the 
Pro Arte Quartet. The poems by. the 
Belgium poet Maurice Caréme have been 
translated as follows: 


PART 1 
1. Ainsi j’étais au fond de toi... 
And so | was in your womb like a little 
shimmering water in a pure vase. And so 
your eyes were seeing for me, and so your 
feet were walking for me, and so your 
flesh was suffering for me. And so your poor 
hands, tired in fighting for me, it is on me 
that you clasped them. And so your heart 
was beating for me, and it is with your 
blood that you made my heart. Mother, you 
are blessed among all women. 
2. Ainsi qu’une fleur... 
Like a flower heavy with dew your bosom 
bent. Under that beautiful source it was your 
wigati that you gave to my mouth. It was 
ever liMe the birds, and if my verse sings 
es, it is to your milk that | owe it. 
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Seif portrait sketch by Darius Milhaud courtesy of G. D. Hackett 


3. Tu es belle, ma mere... 
You are beautiful, my mother, as the whitest 
bread, your childlike eyes hold the world 
at ease. Your song is as the silver birch, 
which the morning crowns with the murmur 
of bees. Your fragrance is like lavender, 
persimmon and milk, your candid and 
fresh heart perfumes the house. And the 
autumn is so sweet surrounding you that the 
last cuckoos come to tell you adieu. 

4. Paroles de la mere: Il ne faut qu’un 
peu de printemps... 
Words of my mother: A little spring, a 
gold fish, a blooming daisy are enough 
so that the heart wakes. Listen to it with 
fervor, as the acacia in flower listens to 
the warbling bird in the thickness of its 
foliage. To the silence of the sky you 
must be able to answer with such a song 
of faith that God himself listens to it. 


PART 2 

1. On invitait toujour l’hiver... 

We invited winter. When he came in, he left 
his snowy boots at the door. He sat next 
to my mother near the stove where the 
chestnuts were bursting with inner secrets. 
One had only to look at them, and they 
would tell long fairy tales. They knew so 
many! Mother made asignto them to begin, 
and winter forgot to go out and freeze 

the little sparrows. 

2. De la nuit bruissante de reves... 
From the whispering night of dreams, | 
could hear sleep coming. Standing on my 
eyelids, big cranes were preening their 
wings. Angels sprang from the walls. And 
the heart of my mother rose like a star 
at the edge of a lullaby. 





3. Tu suspendais mon berceau 
aux etoiles... 
You would hang my cradle to the stars and 
you would sing an old song. And instantly, 
called by your voice, the flowers of the 
woods would knot a dream at each of my 
fingers with the moondreams. And 
instantly, called by your song, the 
sparrows, the robins, the bluebirds, would 
pour on my eyelids all the fables of the 
forests. And while you were rocking me, my 
angel would fold his wings and, tired from 
having watched over me, would fall 
asleep in the bend of my arm. 

4. Paroles de la mere: Puisque la 
roche se contente... 
Words of my mother: As the rock is content 
with a few bunches of heather, don't give to 
your desire another hue than prayer. You 
know well that life is naked and humble and 
sweetly flexible and that one must let the 
reeds praise the wind at the edge of the 
water. Nothing is lighter than a pigeon 
which soars around its natal roof. You can 
go around the world in speaking to a star. 


PART 3 

1. Te remercierai-je jamais assez... 
Shall | be able ever to thank you enough for 
having given me birth and for having 
given me so many trees to love, so many 
birds to hold, so many stars to pluck, so 
many words to sing, so many hearts to 
understand, so many young girls to listen 
to, So many men’s hands to clasp and a 
child’s soul which only asks from life a 
little breeze for his kite. 

2. Ainsi que dans le temps... 
As in the past | lived in you, it is you who 
now lives powerfully in me. And when my 
heart speaks to me, | really don't know ifit is 
not yours speaking with my voice. 

3. Paroles de la mere: Pourquoi 
courir les villes... 
Words of my mother: Why should you go to 
cities when on the fields a beautiful summer 
reflects its tranquil light? The entire 
landscape comes through the window 
with its white cows and large poplars. It 
is sweet in your room, so sweet that one 
hears the earth going by on paths of 
the sky and my heart measuring by the 
clear drops falling in the sink the 
happiness you lose. 


EPILOGUE 
Vers le soir tu me parles parfois 
de la mort... 
When evening comes you speak to me 
sometimes of death, as if you were already 
a little absent, as if without effort your 
heart would detach itself from life of which 
you were the docile servant. You speak to 
me peacefully of the house that must not 
be sold, of the currants from your garden 
that must not be torn away, of the crumbs 








that must be given to the birds that come in 
the winter, and of all those simple daily 
tasks that your unfolded hands would not 
have abandoned. Then your voice flows 

like a stream, humbly as the wind fades, 
and, without knowing it, makes the mint 
rebloom and puts amidst the meadows 
some fragments of the blue sky. 


* * * 


La Muse menagere (The Household Muse) | 


On leaving France during the early days of 
World War II, Milhaud became a member 


of the faculty of Mills College in Oakland, | 


California. The Household Muse, the 
composer said, is a ‘sort of synopsis of 
our life in California where in our little 
house on the Mills College campus all the 


elements surrounding my wife and my son | 


and myself are evoked, and it is the mixing 
of these elements of our daily life which 
makes this tribute to my Household Muse.’ 
The titles of the various sections are 
self-explanatory. They are as follows: 
1. La Mienne — Dédicace (My Own — 
Dedication); 2. Le Réveil (The Awakening); 
3. Les Soins de ménage (Household 
Cares); 4. La Poésie (Poetry); 5. La 
Cuisine (Cooking); 6. Les Fleurs dans la 
maison (Flowers in the House); 7. La 
Lessive (Laundry); 8. Le Chat (The Cat); 
9. Le Fils peintre (The Son Who Paints); 
10. Musique ensemble (Music Together); 
11. Cartomancie (Fortune Telling); 12. Les 
Soins au malade (Nursing the Sick); 13. La 
Douceur des soirées (Sweetness of 
the Evenings); 14. Lectures nocturnes 
(Reading at Night); 15. Reconnaissance a 
la muse (Gratitude to the Muse) 
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THIS 1S MY PRAYER (BMI). 


ead Rev. Flowers 


| TOOK MY BURDENS (BMI) 


Lead Tony Flowers 


UNTIL MY GOD COME (BMI) 


Lead Barbara, Tony & Rev. Flowers 


TELL THE LORD (BMI) 


Lead Rev. Flowers 





“Aalding 


Personnel: 

Rev. O. Flowers, LEAD TENOR 
Barbara Flowers, 2nd LEAD 
Robert Flowers, BARITONE 
Tony Flowers, BARITONE 

Otis Flowers, 1st TENOR 
Deacon A. Lynn, BASS GUITAR 
Joseph Davis Jr, DRUMS 


Booking Call (305) 624-1136 
or (407) 727-7024 


Fan Mail: 
1752 N.W. 152 Street 
Miami FL. 33054 


Distributed by Flowers Records. 
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Side B 


| KNOW A MAN (BMI) 


Lead Rev. Flowers 


LET NOBODY CHANGE MY MIND (BM) 
(VE HAD MY CHANGE (BM 


ad Rev. Flowers 


HOLOING TO THE LORD (BM 


Go Che Lord 


Musicians: 

Wallace Smith, DRUMS 

Sherron Kendrick, KEYBOARD 

Rev. O. Flowers, LEAD & RHYTHM GUITAR 
Deacon A. Lynn, BASS GUITAR 

Joseph Davis Jr, DRUMS 

Recorded at Sound Booth Clockwork Studio, 
Hialeah , Fl 

Engineer: Frank Miret 

Mixed by:Frank Miret / Rev. O. Flowers 
Photography by:Earnest & Jackie Major, Miami 
All Songs Arranged & Written by: Rev. O. Flowers 
Produced by:Rev. O. Flowers & Dec. Terry Matthews 
Album Layout by:Tony Flowers,Rev. O. Flowers, 
Devora Frazier Flowers 

Art & Design:Luis Garcia/ Universal Litho Inc. 
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TIMMIE MARTIN 


T and M Special 


— 





“TIMMIE AT AGE FOUR” 


The first time I met Timmie was about three years ago, 
backstage, at the High School in Martinsville, Va. He picked 
me a few tunes and I saw then, that he was going to be a 
good banjo player. 


This album will show you what I mean. Timmie bas a 
lot of good material and arrangements. Four of the new 
tunes, “MARTIN BLUES”. “PUDDIN’ CREEK”, “GRASSY 
FIVE” and “T & M” Special”, which is the title of the album, 
was written by Timmie. My favorite is “PUDDIN’ CREEK”. 
It’s a medium speed, catchy tune. Timmie also does a 
wonderful job on old standards, “PIKE COUNTY BREAK— 
DOWN” and “TRAIN’45”, --sorta makes me think I’m 
listening to one of Flatt & Scruggs recordings. 


All of the back up musicians are great. I especially en- 
joy Ray Cline’s guitar picking and of course John Palmer, 
Jim Eanes, Hersball Sizemore and Willie Gregory all do a 
good job backing Timmie. 


I expect to hear great things from Timmie, who is only 
19 years old, in the very near future. 
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SIDE ONE 


1. T&M SPECIAL 2:30 


s> 


(Timmie Martin) Home of Eanes Music Co. 
LONESOME ROAD BLUES 2:30 

(Arr. - Timmie Martin) 

PATRICK HENRY REEL 2:50 

(Jim Eanes - Timmie Martin) Home of Eanes Music Co. 
TRAIN 45 2:42 

(Arr. - Timmie Martin) 

PUDDIN’ CREEK 2:48 

(Timmie Martin) Home of Eanes Music Co. 
PIKE COUNTY BREAKDOWN 2:01 

(Arr. Timmie Martin) 


SIDE TWO 


Musicians 


TIMMIE MARTIN / Banjo 

WILLIE GREGORY / Fiddle 
HERSHALL SIZEMORE / Mandolin 
JIM EANES / Rythm Guitar 

JOHN PALMER / Bass 

RAY CLINE / Lead Guitar 


GRASSY FIVE BREAKDOWN 2:38 
(Timmie Martin) Home of Eanes Music Co. 
BUGLE ON THE FIVE 2:38 

(Timmie Martin) 

MOUNTIAN VALLEY BREAKDOWN 2:30 
(Jim Eanes - Timmie Martin) Home of Eanes Music Co. 
JOHN HARDY 3:01 

(Arr. by Timmie Martin) 

MARTIN BLUES 2:53 

(Timmie Martin) Home of Eanes Music Co. 
CUMBERLAND GAP. 1:45 

(Arr. by Timmie Martin) 


Credits 


Produced by: Jim Eanes 

Studio JRM Studios-Salem, Virginia 
Engineer: Rick Mullins 

Cover Photograph: Calvin Via 
Recorded January, 1978 
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POR ESO CANTO 
En el cielo las voces se 


anudaron para formar la 
cancion... y la cancion 
busco el arroyo... el arroyo 
el mar y el mar en el 
bafio de estrellas se 

hizo infinito... y la cancion 
también se hizo infinita. 
Entonces el tiempo partio a 
la distancia... cayeron las 
rosas muy lentamente... al 
recoger una di con mi alma 
y supe entonces que mi 


- alma también era cancion. 


Mirando los ojos del cielo, 
observé el mar... mirando 
las manos del viento vi 
cien guitarras y ellas tenian 
la luz de oro de las 
estrellas... y senti que en 
mis canciones estaba la 
naturaleza, el arbol, el rio, 
el verde prado, el hombre y 
algo mas que esta en el 
reino donde Dios abre sus 
puertas a las almas ganadas 
por la pureza de sus suefos. 
Y ahora voy caminando 
por los senderos sin tiempo, 
con mi alma extendida 

en canto... porque tengo 
una rosa, esa misma rosa 
que tiene el rostro 

del cielo y las manos del 
viento... y asi, seguiré 
andando y andando... porque 
encontré una rosa. 


GABINO CORREA 


GABINO 
CORREA 


CON ARMANDO PATRONO Y SU ORQUESTA 





es la marca fabrica de RCA para un nuevo desarrollo en la 


manufactura oo a iscos que proporciona una superficie mas 
a capacidad mejor pa oducir el sonido musical, Este disco de 
peso teen all mina ‘ambien virtualmen i a er quillamiento y el deslizarse del plato 


IG IS72 RGAE New Yo USF ald nted in U.S.A 
tab Goue 


Manufa ea Fd by RCA Rec ¢ Dis areatealbyroaytee 





ARCANO 


Estereo DKL1-3209 





LADO A 


1, 


NO 


ESTA ES LA PRIMERA VEZ 
Cancion-2:53 


. POBRE DE MI SI TU TE VAS 


Cancion -3:40 


. EL PATRON DEL AMOR 


Ranchera - 2:53 


. ESTOY ENAMORADO Y TENGO 


MIEDO-Cancidn-3:50 


. HILACHA, MI MUCHACHA 


Cancion-2: 54 


LA CANCION DEL TE QUIERO 
Cancidn-3:15 


LADO B 


Ih 


TIENES 
Cancidn-3:42 


. TU VIDA RECIEN COMENZABA 


Cancion-3:05 


. SE TE ACABO EL AMOR 


Cancion-2:38 


. NATALIA CORAJE 


Cancidn-3:05 


. MI PUEBLO, MI NOSTALGIA 


Cancion- 3:40 


. PERRITO, QUERIDO PERRO 


Cancion-3:30 








VICTOR 


lo 











OSVELHINHOS — 
TRANSVIADOS NA 


CURTIS 


JOSE MENEZES 
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VOCE ABUSOU _ BYE BYE BLUES 
OH! LADY BEGOOD —_—S*#FESST'A PARA UM REI NEGRO 
| ALFREDINHO NO CHORO CRAZY RHYTHM 
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Sinfonia in do Op. 46 
BORIS BLACHER 
Musica Concertante Op.10 
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LATO 1 


HANS PFITZNER 


(1869-1949) 


Palestrina - Preludi 1/3* [22713” 
. Preludio 1 
2. Preludio 2 
3. Preludio 3 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 
LATO 2 


HANS PFITZNER 


(1869-1949) 

Sinfonia in do Op. 46** (15°28” 
Wiener Philharmoniker 
Direttore: Wilhelm Furtwangler 
BORIS BLACHER 
(1903-1975) 


Musica concertante Op. 10*** [9°49”| 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 


Registrazioni dal vivo effettuate: 
* il 10.6.1949 a Wiesbaden 
** i] 7.8.1949 a Salisburgo 
*** i] 25.4.1954 a Berlino 


All'interno testo introduttivo di Luigi Bellingardi / English translation inside 





® Arkadia, Milano 1982 
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ANDREW ROWE oy 
“MR. INSPIRATION” Lp ~< 


and fhe ‘excifing’ D.C. CHORAL ENSEMBLE on OG: 


- 
THE SINGERS 
SOPRANOS } ALTOS TENORS 
Gladys Allen Evon Jackson Florence Boyd Wheeler Boyd Joseph Lee 
Mildred Carter Martha Johnson Barbara Jackson Virginia Day Ernestine Smith 
Barbara Davis Pearline Lee Ida Martin Alfred Dickens M. Clinton Stinson 
Gwendolyn Dawson Maccine (Ollie) Page Esther Richardson George Hagans Jeffrey Taylor 
Mary Diggs Josephine Thomas 
OUR MUSIC STAFF 
Piano: Andrew Rowe And Featuring Terrence Richburg On: 
He SN Gea Kawai Sampler String/Horn Arrangements 
Drums & Drum Programming DX7 and Korg Organ Instrumental Solos 
Guitars: Glenn Alexander (Lead) Hamer 5-String Bass Synthesizer Programming 
*Vernon Buaknight (Bass) Hamer Electric Guitar Drums (Old Land Mark) 


Auxilliary Percussions 
*Appearances are courtesy of Annointed Music Productions 


SIDE ONE SIDE TWO 

GUESS WHO? (Rowe) 5:34 | WANNA GO THERE (Rowe) 2:45 
Lead: George Hagans Lead: Esther Richardson 

ONE MORE TIME (Rowe) 2:40 WHATEVER IT TAKES (M. P. Douroux) 5:42 
Lead: Pearline Lee/Rowe a Lead: Evon Jackson > a 
ALREADY BLESSED (Rowe) 2:25 UNCLOUDY DAY (Trad. Arr: Rowe) 3:24 
Lead: Rowe/G. Hagans Lead: A: Rowe 

THE OLD LAND MARK (Unk: Arr: Rowe) 3:09 | MADE A VOW (Rowe) 4:47 

Lead: Wheeler Boyd ; Lead: A. Rowe 

OH SAY, ARE YOU READY? (Rowe) 4:54 BYE AND BYE (Trad. Arr: Rowe) 2:45 
Lead: Rowe Lead: G. Hagans/Rowe 


Trio: Florence Boyd (Alto), Joseph Lee (Tenor), Maccine Page (Soprano) 


THE D. C. CHORAL ENSEMBLE is celebrating the birth of ifs musical ministry 25 years ago. Those indiyiduals most responsible for ifs creafion were Rev. 
M. Cecil Mills, Mrs. Katherine Washington (both deceased) and Andrew Rowe, “Mr. Inspiration”. Beginning as the Gospel Chorus of the Canaan Baptist Church, 
they later changed their name fo the Canaan Choral Ensemble. After becoming an independent organization 15 years ago, they became THE D. C. CHORAL ENSEMBLE. 
On their musical journey, they have traveled throughout the country. Whether appearing at Constifution Hall in Washingfon, D.C., where they have the distinction 
of being the first Black Gospel Choir to perform, or singing in a small church in Troy, Alabama, their goal has always been the same: To sing the Lord's Praises 
and exalt His name. By dedicating their lives and voices fo God's service they stand as beacons and by their very light draw others fo Christ increasing His Kingdom 
here on earth. 

With the release of “GUESS WHO”, which serves as a musical marker fo their 25 years of continous service, they now have 6 albums and 2 singles fo their 
credit, They have also performed 3 original plays: “Up From Slavery,” “Jesus on Trial,” and “Good News’ all written, staged, produced, and directed by Andrew 
Rowe serving as the group's musical and creative director for the past 25 years. 

You cannot sit in the presence of the D. C. CHORAL ENSEMBLE and watch them perform without being filled with the same spirif that flows through this 
exciting group. Their inspiring messages will convince you that walking in the way of the Lord is the only way fo walk. 


PRODUCTION CONSULTANTS FOR ENGAGEMENTS OR DISTRIBUTION CHIEF ENGINEER: Ted Bodnar 
Iso SIoTe ey TS n/N neko PORT EA SON INE AAI OOO ASSISTANT ENGINEERS: Mike Hamilton, Glenn Alexander 
Danny McGrimmon - Terrence Richburg c/o George Hagans aN ARENT ANE ERICT DRT SLL : 
4919 - 8th St., N.W. ‘ 
COVER DESIGN/ARTWORK/LINER NOTES Washington, D.C, 20011 Bare oe eae auotal Ensemble 


(202) 291-7612 EXECUTIVE PRODUCER: Andrew Rowe 
(202) 291-3044 en mone unm O\@| Rowe: 1929 


NR 17990  ACRO-8901 STEREO Publ: BMI, ACRO Prod. 


Vickie Bodnar 
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Debussy este 
PRELUDE rigent: 
ALAPRES-MIDI ary Bertini 
D'UN FAUNE 
PRINTEMPS 
Suite Symphonique 
PETITE SUITE 
DAN Sa 


SARABANDE 











CLAUDE DEBUSSY (1862-1918) 


SEITE 1 


PRINTEMPS, Suite Symphonique 15'42 
1. Tres modéré 9'03 
2. Modéré 6’39 


DANSE 5'00 
(Orchestriert von Maurice Ravel) 


SARABANDE 4'02 
(Orchestriert von Maurice Ravel) 


SEITE 2 


PETITE SUITE 13'18 
(Orchestriert von Henri Busser) 
1. En Bateau 3’44 

2. Cortége 3’09 

3. Menuet 3/23 

4. Ballet 3’02 


PRELUDE A L'APRES-MIDI D'UN FAUNE 9'43 











Ausflihrende: 
SCHWEDISCHES RADIO-SINFONIE-ORCHESTER 
Dirigent: GARY BERTINI 


Es ist der junge Debussy, der in dieser Auswahl von Orchester- 
werken und orchestrierten Klavierstiicken zu Worte kommt: ein schwie- 
riges, nicht immer auf Verstandnis stoBendes Talent auf der Suche 
nach sich selbst. Voller Ablehnung gegen die in Frankreich herrschen- 
den musikalischen Moderichtungen von Saint-Saéns und Chabrier 
bis hin zu Meilhac, Halévy oder gar Offenbach. Auch spater nicht fur 
ein Offentliches Auftreten geschaffen, oder gar flr die Serie von Wett- 
bewerben, die das Napoleonische Reglement des Pariser Conser- 
vatoire fur seine Studenten vorschrieb. Debussy: ,Man verlangt in 
einem bestimmten Augenblick Ideen und Talent, und wenn Sie in 
diesem Monat dazu nicht in der Lage sind, dann eben schade fur Sie!“ 

Auch der Rompreis, den Debussy 1884 errang, und der einen 
dreijahrigen Aufenthalt in der romischen Villa Medici (,,eine Kaserne“) 
einschloB, war ihm eher eine Last als eine Auszeichnung. Das zweite 
der insgesamt vier auferlegten Pflichtstucke ist unser erstes Stick, die 
zweisatzige Suite symphonique ,Printemps". In ihr spiegelt sich 
andererseits aber ein Stuck jener wertvollen Anregungen, die Claude 
Debussy in seinen r6mischen Jahren empfing, denn er wurde durch 
Botticellis Primavera" (beides = Fruhling) zur Komposition ver- 
anlaBt. Bei den Pariser Professoren daheim stieB das Werk auf Ableh- 
nung; vor allem Saint-Saéns bemangelte die , argerliche Tendenz zum 
Impressionismus™. In der Tat gehdrt Printemps“ zu jenen Arbeiten, 
in denen der angehende ,|lmpressionist" den Weg zu sich selber 
fand; er hat es 1904 noch einmal Uberarbeitet. Nur ein JahrfUnft 
spater, 1892, schuf Debussy mit seinem ,Nachmittag eines Fauns“ 
das klassische Muster des impressionistischen Werkes. Und hier ist 
er wirklich der Musiker, der in T6nen malt — und dabei doch ebenso- 
sehr die schwille Stimmung des ,,Fin de siécle" eingefangen hat. Aber 
selbst die sinnliche Arabeske der ,,Pan-Flote", die das Stuck recht 
eigentlich beruhmt gemacht hat, ist mehr als — um das Wort des 
Dirigenten Bertini aufzugreifen — ,,colour“, mehr als ein bloBer Farb- 
tupfer, ist ein Stick Struktur. 

Alle Ubrigen Stucke unserer Zusammenstellung gehen auf das 
Klavier zurick, auf dem Debussy am ehesten und sichersten seinen 
Stil gefunden hat. So die viersatzige Petite Suite", vom Komponisten 
flr Klavier zu vier Handen gesetzt, in der der Stil der franzdsischen 
Clavecinisten des 18. Jahrhunderts, vor allem Rameaus, gleichsam 
mit Handen zu greifen ist. 1889 komponiert, liegt es genau zwischen 
den oben genannten Orchesterwerken. Noch deutlicher wird diese 
,altklassische", lineare Komponente im Schaffen Debussys in der 
von Ravel instrumentierten Sarabande", die urspriinglich (1896) als 
,Souvenirs du Louvre" ein selbstandiges Klavierstick gewesen ist, 
dann aber als Mitte!satz in die Suite ,Pour le piano" einging. Die 
klare, edle melodische Linie macht deutlich, wie nahe Debussy seinen 
historischen Vorbildern bleibt — und wie souveran er sie seinem 
Musikideal einschmilzt. Das gilt mit einer leisen Einschrankung auch 
flr die benachbarte ,Danse" von 1903 ebenfalls von Ravel orche- 
istriert. Ein Titel, der Ubrigens wiederholt bei Debussy auftaucht und 
einen anderen sehr wesentlichen Grundzug seiner Musik charakteri- 
siert. Uber ihren spezifischen Ausdruck sagt der ursprlingliche Titel, 
namlich ,Tarantelle styrienne" (1890), Genaueres aus. In ihren Eck- 
teilen schimmert das rhythmische Vorbild Chabriers (,,Espania") durch; 
aber der dazu scharf kontrastierende Mittelteil ist wiederum ein Stuck 
echter Debussy. M-n 
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CLAUDE DEBUSSY (1862-1918) 


SIDE 1 


PRINTEMPS, Suite Symphonique: 15'42 
1, Tres modéré 9'03 
2. Modéré 6'39 


DANSE 5'00 
(Orchestrated by Maurice Ravel) 


SARABANDE = 4'02 
(Orchestrated by Maurice Ravel) 


SIDE 2 


PETITE SUITE 13'18 


(Orchestrated by Henri Busser) 
1. En Bateau 3'44 

2. Cortége 3'09 

3. Menuet 3'23 

4. Ballet , 3'02 


PRELUDE A L'APRES-MIDI D'UN FAUNE  9'43 


Performing artists: 
SWEDISH RADIO SYMPHONY ORCHESTRA 
Conductor: GARY BERTINI 


It is the voice of the young Debussy — a problematic genius 
searching for an identity, not always greeted with understanding — 
that we hear in this selection from his orchestral and orchestrated 
piano works. Renouncing fashionable trends in French music, from 
Saint-Saéns and Chabrier to Meilac, Halévy and even Offenbach, they 
were written neither for public performance nor for the series of contests 
that the Napoleonic regulations of the Paris Conservatoire laid down 
for its students. Debussy said of them, “At any given moment ideas 
and talent are expected, and if you don't feel up to it this month, then 
hard luck!” 

The Rome Prize, too, which he was awarded in 1884 and which 
included a three-year stay at the Villa Medici (a barracks!), he con- 
sidered more of a burden than any honour. We have evidence of the 
positive side of his-stay in Rome, though, in the first work on our 
recording, the second of a series of four compositions required under 
the terms of the award. “Printemps”, a symphonic suite in two move- 
ments, was inspired by Botticelli’s “Primavera” (both = Spring). The 
work was not well received by academic circles in Paris. Saint-Saéns, 
in particular, criticized its “irritating leanings towards impressionism”. 
In fact “Printemps” is one of those works in which the budding 
impressionist began to find his identity (he later revised it in 1904). 
Only five years after this, in 1892, Debussy composed “L’aprés-midi 
d'un Faune” (The Afternoon of a Faun), a classic example of impressio- 
nist writing. Here we have a musician virtually painting in sound and, 
in the process, capturing the sultry mood of the “fin de siécle”. How- 
ever, even the sensuous arabesque of the “pan-pipes”, which made 
the piece so famous, is, to quote the conductor Bertini, more than a 
mere touch of “colour”, it is structure. 

The remaining pieces in this selection were originally written for 
the piano, on which Debussy most easily and readily found his own 
style. And so in the “Petite Suite", in four movements for piano duet, 
the style of the eighteenth century French harpsichordists, particu- 
larly Rameau, is at one's fingertips, as it were. Composed in 1889, it 
lies just between the two orchestral works. The early-classical linear 
components in Debussy's work are even more pronounced in his 
“Sarabande”, orchestrated by Ravel. Originally (1896) “Souvenirs du 
Louvre”, a complete piano work in itself, it was later formed into the 
middle movement of his suite “Pour le piano”. The clarity and nobility 
of the melodic line reveal how close to his musical forebears Debussy 
remained and how superbly he blended them into his own musical 
ideal. This, with slight reservation, is true as well of “Danse” (1903), 
also orchestrated by Ravel, a title, incidentally, constantly recurring in 
Debussy’'s music and one which characterizes another essential 
feature of it. Its original title “Tarantelle styrienne” (1890) betreys its 
nature more specifically. What the work owes, rhythmically, to Cha- 
brier's “Espana” shimmers through the outer sections, but the sharply 
contrasting middle section is pure Debussy. 
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CLAUDE DEBUSSY (1862-1918) 


FACE 1 


PRINTEMPS, Suite Symphonique 15'42 
1. Trés modéré 9'03 
2, Modéré 6'39 


DANSE _ 5'00 
(Orchestrée par Maurice Ravel) 


SARABANDE 4'02 
(Orchestrée par Maurice Ravel) 


FACE 2 


PETITE SUITE 13'18 
(Orchestrée par Henri Busser) 
1. En Bateau 3'44 

2. Cortége 3/09 

3. Menuet 3'23 

4. Ballet 3'02 


PRELUDE A L'APRES-MIDI D'UN FAUNE  9'43 





Interpretes: 
ORCHESTRE DE LA RADIO SUEDOISE 
Chef d’orchestre: GARY BERTINI 


Dans cette sélection d'ceuvres orchestrales et d’ceuvres 
pour piano orchestrées, c’eSt le jeune Debussy qui s’exprime, un 
talent difficile qui, a la recherche de lui-méme, ne rencontra pas 
toujours la compréhension. Rejetant radicalement les courants musi- 
Caux qui régnaient en France (de Saint-Saéns et Chabrier jusqu’a 
Meilhac, Halévy ou méme Offenbach), il n’était pas fait non plus pour 
se produire en public, ni méme pour la série de concours que le 
réeglement napoléonien du Conservatoire de Paris imposait a ses 
étudiants. Debussy: «On exige a un moment déterminé idées et 
talent et si vous n'étes pas, ce moisla, a méme d’en faire preuve, eh 
bien tant pis pour vous!» 

Le Prix de Rome, que Debussy remporta en 1884 et qui lui valut 
un séjour de trois ans a la Villa Médicis («une caserne») 4 Rome fut 
également pour lui davantage un fardeau qu'une distinction. Le pre- 
mier morceau de notre enregistrement, «Printemps», suite sympho- 
nique en deux mouvements, était le second des quatre morceaux 
d'épreuve imposés. Il reflete cependant une partie des précieuses 
inspirations que connut Debussy pendant ses années romaines, 
puisque c'est la «Primavera» (le «Printemps») de Botticelli qui 
l'incita a la composition de cette ceuvre. Celle-ci se heurta au refus 
des professeurs parisiens, notamment a celui de Saint-Saéns, qui 
déplora une «regrettable tendance a l'impressionnisme». En fait 
«Printemps» appartient a ces compositions dans lesquelles le futur 
«impressionniste» trouva sa propre voie; il l'a remaniée une fois de 
plus en 1904. En 1892, cing ans seulement aprés la composition de 
«Printemps», Debussy créa avec «Prélude a l’aprés-midi d'un faune» 
le modéle classique de I'ceuvre impressionniste. Dans cette composi- 
tion il est véritablement le musicien peignant avec des sons et cap- 
tant tout aussi bien la lourde de atmosphére «fin de siécle». Mais la 
sensuelle arabesque de la «fl0te de Pan», qui a par excellence fait la 
célébrité du morceau, est elle-méme, pour reprendre le terme du chef 
d'orchestre Bertini, plus que «colour», plus qu'une touche de couleur, 
elle constitue un élément de la structure. 

Tous les autres morceaux de notre programme se rattachent au 
piano, instrument sur lequel Debussy a le plus spécifiquement et le 
plus sOrement trouvé son style. Il en est ainsi de la «Petite Suite» en 
quatre mouvements, initialement écrite par le compositeur pour 
piano a quatre mains, et dans laquelle le style des clavecinistes 
francais du XVllle siécle, spécialement celui de Rameau, est pour 
ainsi dire concrétement perceptible. Composée en 1889, elle se situe 
exactement entre les deux ceuvres orchestrales citées au-dessus. Ces 
composantes linéaires, dans le style «classique ancien», de I'ceuvre 
de Debussy ressortent avec encore plus de netteté dans la «Sara- 
bande» orchestrée par Ravel qui fut a l’origine, sous le titre de 
«Souvenirs du Louvre» (1896), un morceau pour piano indépendant 
avant d'étre intégré comme mouvement central dans la suite «pour le 
piano». La limpidité et la noblesse de la ligne mélodique montrent a 
quel point Debussy, tout en restant attaché de prés a ses modéles 
historiques, les refond avec maitrise dans son idéal musical. Cela 
vaut aussi, avec une légére réserve, pour la «Danse», également 
orchestrée par Ravel en 1903. Ce titre, qui apparait d'ailleurs a plu- 
sieurs reprises chez Debussy, caractérise un autre trait essentiel de 
sa musique. Son titre initial de «Tarentelle styrienne» (1890) en dit 
plus long sur son expression spécifique. Dans ses parties extremes 
transparait le modéle rythmique fourni par Chabrier («Espana») mais 
la partie centrale formant un contraste fortement accusé est de nou- 
veau un passage authentiquement debussyste. 
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When a father speaks and his children listen and obey, something wonderful hap- 
pens. “Al Hobbs and the Indianapolis Mass Choir—GMWA have heard our Father \ 
speak his message loud and clear, “tell dying men and women that | am the way, the \ Y 


truth and the light,” and that “I will be everything you need,” 


At our annual spring concert on Friday, April 18, 1980 at the St. Johns Baptist 
Church in Indianapolis, we had the opportunity to tell in song what God had told to \ 
our hearts, and something wonderful did happen. God came where we were, an- 
nointed singers, musicians and audience alike. His power filled the room and embea- 
ded his message in every heart. Through the magic of recorded music, Savoy records ‘ 
has become the vehicle by which we share this blessed evening with you. Listen \\ . 
closely, and you can hear God speaking to you, for we believe, “He blessed us to 4 
bless you.” So it is with extreme humility and great joy that we present this LP to God 
for his glory and usage and in thankfulness for giving each of us the gratefulness to 


say, “You touched my life and I thank You.” 
—The Indianapolis Mass Choir - GMWA 


Few experiences of a lifetime dramatically elevate the spirit and send the 
soul soaring. Witnessing the miracle of the moment of birth or seeing the im- 
age of Michelangelo's God, in the dimly-lit Sistine Chapel—both hold that 
kind of power. As close as | can describe it, it’s an overwhelming surge of 
creativity that provokes a gut-level response and sudden understanding of 
which religious conversions are made. I'll be a witness! 


Permit me the risk of being maudlin and I'll spare you exaggeration. This 
concert he!!, not just for me, but for all in attendance at St 
John’s Baptist Church in Indianapolis, the kind of power | have 
described. In the atrnosphere of quiet expectation and serious 
resoluteness, a chorus of musicians and _ singers, seemingly 
oblivious to the electronics, assembled to deliver withour 
~to give withour restraint —a performance exemplary of 
their extraordinary talents and equal to the powerful love and 
creativity with which the composer had embued the music. The 
Impact was overwhelming, as all assembled were swept up into 


the music— melodies new to our ears, and lyrics familiar to our 
hearts. 


reserve 


I think Al Hobbs has a touch of musical genius — but then, I'm 
his friend. Judge for yourself, but be prepared to be Bxhinrned 
and deeply moved by the music and the message of "You 
Touched My Life!!” ; 


4!'nha Blackbum, WTHR-TV 13 
Indianapolis, Indiana, An NBC Affiliate 
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Recorded “LIVE” 


RECORDS, INC., RO. BOX 279 ELIZABETH, Nu. 07207 
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MUSICIANS 


Keyboards 


James Clardy 
Berry Broadnax 
Pam Davis 

Ezra Bufford 
Pat Foley 
Danell Grifen 
Vernon Harwell 


Bass Guitar 


Phillip Ragland 
Peppy Smith 


Rhythm Guitar 
Don Smith 


Saxophone 


Shirley Tamper 


Percussion 


Gregory Moses 
LeRoy Seats 
Carl Barnett 





You Touched My Life (9:13) - Soloists Phyllis Plummer-Donald Davis 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
He’s Blessing Me (5:44) - Soloist: Phyllis Plummer 
Saugos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
I'll Go (8:30) - Soloist: Janet Schaffer 
Savgos Music, Inc. & Aleho Music (BMI) 


- A. Hobbs 


Speak To Me Jesus (7:10) - Soloist: Robert Turner 
Saugos Music, Inc. (BMI) - P. Broadnax 
Try The Lord Jesus (6:58) - Soloist: Michael Bush 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Thank You For My Life (7:28) - Soloist: Janet Schaffer 
Savgos Music, Inc. (BMI) - V. Harwell 


By Faith Alone (4:18) - Soloist: Lacy Smith 
Saugos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Speak A Word For Jesus (6:13) - Soloist: Rene Echols 
Saugos Music, Inc. & Aleho Music (BMI) = A. Hobbs 
Jesus Is Everything (9:08) - Soloist: Sheila Parker 
Savgos Music, Inc. & Aleho Music (BM!) - A. Hobbs 


D I Know Him For Myself (6:38) - Soloist: Aretta Bush 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Lord Stop By (7:13) - Soloist: Janice Davis 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Everything I Need (7:08) - Soloist: Cherrise Hampton 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 





Album Design - 


Raymond Woolard—Woolard/Jordan Creative Designers, New York 


PRODUCER / MILTON BIGGHAM 
EXECUTIVE PRODUCER / FRED MENDELSOHN 
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CARNAVAL . 1. LA INDITA 

—Enrique Samaniego— (Grever) —D. A. D.— 

BELLO VERACRUZ 2. ALEGRE VERACRUZ 
—Victor Huesca— (Pham) —Enrique Samaniego— (Grever) 
EL GUSTITO_ 3. EL FANDANGO 

—Elpidio Ramirez— (Pham) —Leo Cardona— (Pham) 

con el violin de Markos Villalobos 4 SONES VERACRUZANOS 
TILINGO LINGO —Guillermo Esquivel— (Emmi) 
—Lino Carrillo— (Pham) 5. EL CANGREJO 

A VERACRUZ mt * 

—Hnos. Samperio— (Pham) betore Mueseoa (bho 


Dentro de lo mas destacado en el género de la musica folklorica 
se encuentran ‘‘Los Pikaros de Alvarado’’, dignos representantes de 
su natal Estado de Veracruz. Los Pikaros de Alvarado tienen, 
aproximadamente, 12 afios de estar integrados y sus elementos, que 
han sido los mismos en todos estos afios han logrado una j 
comprension completa entre ellos. Esta comprensioén se ha reflejado 
en sus actuaciones, que no solamente han tenido como escenario a 
México, sino varios paises Suramericanos y muchas ciudades de 
Estados Unidos como son Chicago, Dallas, Los Angeles, etc. 

En México han actuado en television y se han presentado en casi 
todos los principales centros nocturnos de la capital. 

El grupo esta integrado por: David Alonso Pluma, Tomas Alonso 
Pluma, José Modesto Zamora y Baltasar Juarez Madrid. 
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Edvard Grieg 


Sonaty 
pro housle a klavir 


é.3c moll, op. 45 


Sonatas 
for Violin and Piano 


No. 3 in C minor, Op. 45 


|. Allegro molto ed appassionato 8:20 
Il. Allegretto espresso alla romanza 6:07 
Ill. Allegro animato 7:23 


é. 1F dur, op. 8 


No. 1 in F major, Op. 8 


|. Allegro con brio 7:35 


Il. Allegro quasi andantino 3:06 
II. Allegro molto vivace 6:13 


é. 2 G dur, op. 13 


No. 2 in G major, Op. 13 


|. Lento doloroso. Allegro vivace 8:17 
Il. Allegretto tranquillo 6:52 
III. Allegro animato 5:15 


Zdenék Broz — housle / violin 
Jan Vrana — klavir / piano 


Hudebni rezie / Recording director: 
Vladimir Koronthaly 


Zvukova rezie / Recording engineer: 
Vaclav Roubal 


Nahréno 26. kvétna — 2. éervna 1981 
v prazském studiu Domovina 
(Recorded at the Supraphon 

Domovina studio, Prague, 
from 26 May to 2 June, 1981) 
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MADE IN CZECHOSLOVAKIA 





Jan Vréna 


Zden&k Broz 


Kdykoli Edvard Grieg (1843—1907) uzivé v dopisech slova domov, ne- 
mysii tim Norsko, ale svGj venkovsky dim na froldhaugenu: Dim nad 
Jezerem s krésnym vyhledem do okoll, Citi se tady Stasten, Je mu 
pfes 40 let, je mezinérodné uznavany a slavny. V roce 1886 je zde né- 
vbtévou italské houslistka Teresina Tua a skladatel, silné zaujat jeji umé- 
leckou osobnosti, pi’e svou Sonétu 6. 3 pro housle a klavir c moll, 
Griegdv vyznam pro evropskou hudbu tkvi pfedevéim v tom, éim je 
svGj; hluboce nérodni, norsky. Grieg pfilnul celou bytosti ke své zemi 
8 nédhernou lidovou hudebni kulturou, uchovanou dodnes: popévky, 
pisné a taneéni balady, vétsinou melancholické, v mollové toning, Li- 
dové selské tance s snore) sty rytmem a lidové strunné néstroje, 
pfedevéim tzv. hardangerské housle. Smélé harmonie, typické zéliba 
v disonancich, a Usporné melodické stavba. Pravé tyto zvldstnostl, 
umocnéné kromobyéejnou skladatelskou invenci a silnym vyrazem, 
pGsobl v Grlegovs dile nové a vyznaéné, Grieg 8e celym svym dilem 
stal nejvyrazn fate) zjevem v severské hudebni kultute a zakiadatelam 
norské nérodni hudby, 
Véechny thi sondty pro housle a klavir nahrané na této desce jsou pro 
Griegiv umélecky Zivotopis vyznamné:; Sonétu ¢. 1 F dur, op. 8, kom- 
onuje za svého pobytu v Dansku, v lété 1865, Touto sonétou vzbuzu- 
j@ pozornost Franze Liszta, a ,kdyz tleskd Liszt, Hleskall vbichni". Je 
sousttedéné a pitom 6 ve vnittnim napétim, Byvé Casto oznado- 
véna za nejlep8i Griegovo dilo tohoto druhu, Zékladni ladéni je idylic- 
k6, odpovida intimni poezii danské pli say? Norsky Zivel sem proniké 
vyreanym) rytmy, chromatikou | prvky lidové melodiky, Sonéta Je tti- 
vété, 8 krasnym pkemyslivym zavérem prvni véty a pdvabnou druhou 
vétou, v jejimz pcoattedn in dilu zazni springarovy rytmus a hardan- 
pereke housle, Pro theti vétu je opét pfiznaény rytmus, velmi zZivy po- 
yb a spéd. /Vypubténi nékterych repetic v této nahravce — resp, 
v B Gésti 2, véty 6 repetice 3, véty — je v souladu s interpretaénimi 
zésadami této hudby,/ 
Sonéta 6, 2 G dur, op, 19, vzbuzuje pfimo Lizstiv obdiv, Vznikla o dva 
roky pozdaji, v 16té 1867, kdy Grieg zakotvil v Oslo, Je barvité, velmi 
zajimavé melodicky, typicky norské, Je také thivété, Obé krajni véty 





vychézejl z norského springaru, posledni mé soutadné ttidilnou for- 
mu, nikoll sonétovou, Bruna véta, Allegretto tranquillo, je krasny, cit- 
livé harmonizovany zamybleny zpév, do néhoz tu 6 tam proniké v né- 
znacich taneéni rytmus. Zékladni ladéni — polarita nélad a odstinG 
v celku | uvnitt jednotlivych vat, 

Sonéta 6. 3 0 moll, op. 48, byvé nbékdy oznatovana jako heroické 
6 form4iné, oproti predchozim dvéma, opravdu velké, Ne intimni lyri- 
ka, ale vzrubujici, bytostné otazky, konflikty 6 Boe Vyhrocené, tézko 
sluditelné Brotkiedy, Ob6 krajni véty jsou vc moll, prostfedni v E dur, 
Velmi vyrazné, vnitkné silné hiavni tema, A nevéedné melodicky kr4s- 
né druhé vate se stylizovanym lidovym tancem v prostfednim oddilu, 

Nechme posledni slovo interprettm ZdéAku BrozZovi (nar. 1932, ab- 
solvent houslové thidy prazské AMU 8 moskevské konzervatote) a Ja- 
nu Vrénovi (nar, 1940, absolvent prazské AMU, obor klavir a skladba), 
Trojice sonat v jejich nastudovéni svédéi o tom, Ze romantik Grieg mé 
| dnes éim zaujmout. 


Whenever Edvard Grieg (1843—1907) employs the word “home” in 


his letters, he has not Norway in mind, but his country house at 
Troldhaugen, overlooking 8 lake and with a grand view of the sur- 
roundings. He was happy there: past 40, internationally recognized 
and famous. In 1886, the Italian lady violinist Teresina Tua came for 
6 visit to Troldhougen, and the composer, strongly fascinated with 
her personality as artist, composed his Sonata No. 3 for violin and pi- 
ano in C minor. 

Grieg’s importance for European music had come to spring above all 
from his profoundly national, Norwegian character, With all his mind 
and soul, Grieg became attached to his native country with its gor- 
geous folk musical culture, which remains preserved to this day: 
singsongs, folk tunes and dance ballads, mostly melancholical, in mi- 
nor keys, as well as folk-style peasant dances with vigorous rhythm, 
and folk string instruments, above all the so-called Hardanger violin. 
Bold harmony, typical love of dissonance, and economical melody 
structure, All these special traits, multiplied by the composer's ex- 
ceptional power of invention and expression, make a strong novel 
impression in Grieg's work. Grieg became the most striking pheno- 
menon in the Scandinavian music culture, and the founder of Norwe- 
gian national music, All the three sonatas for violin and piano fea- 
tured on this record are important in Grieg’s career as composer: 
Sonata No, 1 in F major, Op. 8, was composed during Grieg’s stay in 
Denmark in the summer of 1865. It attracted the attention of Franz 
Liszt, and “when Liszt applauds, all applaud”. A concentrated work, 
but with great inner tension, it is often decribed as Grieg’s best work 
of this kind. Basically idyllic, it is in line with the intimate poetry of 
Danish nature, but the Nonweplen element penetrates it with its stri- 
king rhythms, chromatics and folk-tune elements. Three-movement 
sonata features a meditative finale of the 1st movement and 
a charming 2nd movement, with springar rhythm and the Hardanger 
violin in its middie part. Rhythm, lively movement and swift flow 
again characterizes the 3rd movement. /The elimination of certain 
repetitions in this recording — in the B part of the 2nd movement, 
and the repetition of the 3rd movement — is in line with the princi- 
ples of rendering this music/. 

Sonata No. 2in G major, Op. 13, was the object of Liszt's outright ad- 
miration. Written two yeare later, in the summer of 1867, when Grieg 
found a permanent home in Oslo, it is colourful, with an interesting 
melody line, typically Norwegian, a three-movement work. The out- 
side movements are also based on the Norwegian springar, and the 
last one has a consequent three-part, rather than sonata, form. The 
2nd movement, the Allegretto tranquillo, is a lovely philosophical 
song, harmonized with a sensitive touch, with dance rhythm permit- 
ted to penetrate it now and then. The basic concept is that of polarity 
of moods and shades of the whole and within the individual move- 
ments. 

Sonata No, 3 in C minor, Op. 45, is sometimes described as heroic 
and truly great, in the formal aspect, unlike the preceding two, 
a work of exciting, rather than intimate, lyrics, with penetrating ques- 
tions, great conflicts and struggles, and sharp contradicions difficult 
to reconcile. The two outside movement are in C minor, the middle in 
E major. A striking first subject of strong inner impact, plus an exep- 
plonally tuneful 2nd movement with stylized folk dance in its middle 
section. 

The last word belongs to the interpreters, Zdenék Broz /b. 1932, 
@ graduate of the violin class at Prague's Academy of Musical Arts 
and the Moscow Conservatory/, and Jan Vréna /b. 1940, a graduate 
of the piano and composing classes at Prague’s Academy of Musical 
Arts/. Their rendering of the three sonatas convinces us that Grieg, 
the romanticist, remains capable of captivating us. 


Immer wenn Edvard Grieg /1843—1907/ in seinen Briefen das Wort 
Heimat benitzt, meint er damit nicht Norwegen, sondern das landli- 
che Anwesen auf Troldhaugen. Das Haus Uber dem See mit der 
schénen Aussicht in die Umgebung, Er fuhit sich hier glicklich. Er ist 
Uber die 40 Jahre alt, weltweit anerkannt und berihmt. Im Jahre 1886 
ist hier die italienische Geigerin Teresina Tua zu Besuch und der 
Komponist, stark eingenommen von ihrer kinstlerischen Persénlich- 
keit, schreibt seine Sonate Nr.3 fir Violine und Klavier c-moll. 
Bereits damals beruht Griegs Bedeutung flr die europdische Musik 
vor allam in dem, womit er eigenstandig ist: tief national, norwe- 
gisch. Grieg hing mit seinem ganzen Wesen an seinem Land mit des- 
sen herrlichen volkstimlichen bis zum heutigen Tage erhaltenen Mu- 
sikkultur: Lieder, Gesangsstiicke, Tanzballaden, meistens melancho- 
lisch, in Molltonart. Volks- und Bauernténze mit energischem 
Rhythmus und volkstimliche Saiteninstrumente, vor allem die 809. 
Hardangergeige, Eine kihne Harmonie, eine typische Vorliebe fur 
Dissonanzen und ein kurzgehaltener melodischer Bau. Gerade diese 
Eigenschaften, erhéht durch eine auRergewdhnliche komponistische 
Invention und einem starken Ausdruck, wirken in Griegs Werk neuar- 
tig und bedeutsam, Grieg ist mit seinem ganzen Werk zur markante- 
sten Erscheinung In der nordischen Musikkultur und zum Grinder 
der portegiechen nationalen Musik geworden. 

Alle auf dieser Schaliplatte eingesplelten drei Sonaten fir Violine 
und Klavier sind fur Griegs kUnstlerische Biographie von Bedeutung: 
Die Sonate Nr.1 F dur, op.8, komponiert er wihrend seines Aufent- 
haltes in Danemark, im Sommer 1866. Mit dieser Sonate erweckt er 
die Aufmerksamkeit Franz Liszts, und “wenn Liszt Beilfall klatscht, 
klatschen alle”. Sie Ist konzentriert und dabei von groBer innerlichen 
Spannung. Man pflegt sie des Sfteren als Griegs bestes Werk dieser 
Art zu bezeichnen, Die grundiegende Stimmung ist Idylisch, ent- 
spricht der Intimen Poesie der dénischen Natur, Das norwegische 
Element dringt hier mit markanten Rhythmen, mit der Chromatik wie 
auch mit Elementen der volkstmlichen Melodik durch. Die Sonate 
lst dreisdtzig, mit einem schénen nachdenklichen Abschlu® des er- 
sten Satzes und einem anmutigen zweiten Satz, in dessen mittleren 
Teil der Springar-Rhythmus und die Hardangergelge erklingt, Fur den 
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dritten Satz ist wiéder der Rhythmus kennzeichnend, die sehr lebhaf- 
te Bewegung und die Wucht. /Das Ausiassen mancher Repetitionen 
in dieser Einspielung — bzw. im B-Teil des 2.Satzes und der Repetition 
des 3, Satzes — ist im Einklang mit den Interpretierungsgrundsatzen 
dieser Musik./ 

Die Sonate Nr. 2 G-dur, op.13, erweckt Liszts ungemeine Bewunde- 
rung. Sie entstand um zwei Jahre spater, im Sommer 1867, da sich 
Grieg in Oslo niedergelassen hatte. Sie ist farbenprachtig, melodisch 
interessant typisch norwegisch. Sie ist ebenfalls dreisétzig. Beide 
Ecksétze gehen vom norwegischen Springar aus, der letzte Satz hat 
eine koordiniert Brelteliige ‘orm, nicht eine Sonatenform. Der zweite 
Satz, Allegretto tranquillo, ist ein schéner, einfuhisam harmonisierter 
versonnener Gesang, in den dann und wann in Andeutungen ein 
Tanzrhythmus eindringt. Die Grundauffassung — die Polaritat der 
Stimmungen und der Schattierungen im Ganzen wie auch unter- 
schwellig in den einzelnen Satzen. 

Die Sonate Nr.3 c-moll, op. 46, pflegt man mitunter als die heroische 
zu bezeichnen und in formal, im Gegensatz zu den zwei vorangehen- 
den, ist wahrhaftig gro&. Keine intime Lyrik, sondern erregende, we- 
sentliche Fragen, Konflikte, Kampfe. Zugespitzte, schwer zu verein- 
barende Gegensatze. Beide Ecks&tze sind in c-moll, der mittlere in 
E-dur gehalten. Ein sehr markantes, innerlich starkes Hauptthema 
Und ein ungemein melodisch schoner zweiter Satz mit einem stili- 
sierten Volkstanz im mittleren Teil. 

Oberlassen wir das letzte Wort den Interpreten Zdenék Broz /geb 
1932, Absolvent der Violinklasse der Prager Akademie der musischen 
Kinste und des Moskauer Konservatoriums/ und Jan Vréna /geb. 
1940, Absolvent der Prager Akademie der musischen Kinste, Fach 
Klavier und Komposition/. Die Dreiheit der Sonaten zeugt in ihrer 
Einspielung davon, da& der Romantiker Grieg uns auch heutzutage 
einzunehmen vermag. 


Chaque fois qu’ Edward Grieg /1843—1907/ parle dans ses lettres de 
chez lui, ce n’ est point au Norvége qu’il pense mais & son chez lui, 
& 88 maison de campagne 4 Troidhaugen, construite au-dessus d’ un 
lac et offrant une vue magnifique sur les environs. C’ est /4 qu’ il se 
sent heureux. La quarantaine dépassée, il jouit d’ un grand renom in- 
ternational. Quand, en 1886, apparait chez lui la violoniste italienne 
Teresina Tua, Grieg, ravi par ce personnage artistique écrit sa Sonate 
n°3 pour violon et piano en ut mineur. 
Son importance pour Ja musique européenne doit avant tout au ca- 
ractére profondement national, norvégien de ses ceuvres. Grieg 
s'était rattaché de toute son 4me 4 son pays dont la magnifique mu- 
sique populaire s’ était conservée jusqu 4 nos jours 4 travers des airs. 
des chants ou des ballades de danse, pour la plupart mélancoliques, 
toujours en mode mineur. Toutes les particularités norvégiennes: les 
danses paysannes au rythme vigoureux, les instruments populaires 
& cordes dont surtout le violon appelé de Hardanger; une harmonie 
audacieuse, une prédilection typique pour les dissonances, une ligne 
mélodique dépouillée — toutes ces particularités donc, mises en va- 
leur par |’ unique invention et par la force d’ expression du composi- 
teur, contribuent 4 la nouveauté et 4 |’ intérét que présente son 
@uvre. 
Grieg est ainsi devenu, grace 4 son ceuvre, le phénomeéne le plus sin- 
gulier de la musique scandinave et fondateur de la musique nationale 
Norvégienne. 
Chacune des trois sonates pour violon et piano présentées sur ce 
disque a de |’ importance pour Ia biographie artistique du composi- 
teur. 
La Sonate n°! en fa majeur, op.8 fut créée au Danemark en été 1885 
et attira immédiatement |’ attention de Franz Liszt. Et, comme on di- 
sait, clorsque Liszt applaudit tout le monde applaudit». Concentrée, 
d’ une forte tension intérieure, la sonate est souvent considérée 
comme la meilleure création de Grieg de ce genre. Son atmosphére 
idyllique correspond bien a la nature danoise et a son intimité poéti- 
que. Cependant |’ élément norvégien y fait irruption par des rythmes 
accentués, par chromatisme et par divers motifs de mélodies popu- 
laires. La division de la sonate est celle en trois mouvements: le pre- 
mier, remarquable par le caractére réfléchi de sa partie finale, le se- 
cond, plein de grace avec, dans Ia partie médiane, |’ apparition du 
rythme springarien et du violon Hardanger, et le troisiame distingué 
par son rythme particulier et par un développement accéléré. (L’ om- 
mission de quelques répétitions, qu’ on pourrait,remarquer sur cet 
enregistrement, & savoir celle de la partie B du 2 ®™® mouvement et 
la répétition du 3° mouvement, s’ accorde parfaitement aux prin- 
cipes de |’ interprétation de ce genre de musique. La Sonate n° 2en 
so/ majeur, op.13 souleva une vive admiration de Liszt. Ecrite deux 
ans plus tard, en été 1867, 4 |’ époque ou Grieg s’ était installé 4 Oslo, 
abondant en couleurs et en mélodies intéressantes, elle est typique- 
ment norvégienne. Sa division est aussi celle en trois mouvements 
dont le premier et le troisiame relévent du springar norvégien, le troi- 
siame revétant non la forme sonate, mais une forme 8 trois parties 
paralléles. Le second mouvement, |’ Allegretto tranquillo, est comme 
un beau chant plein d' harmonise, de sentimentalite et de réflexion, 
coupé ¢a et la par un rythme de danse légérement esquissé. C’ est 
4 la polarité des sentiments et des nuances au niveau de chaque 
mouvement aussi bien que de la sonate entiére, que |’ cauvre doit son 
atmosphére extraordinaire. 
La Sonate n° 3 en ut mineur, op.45 est désignée quelquefols comme 
héroique et sa forme, a la différence des deux sonates précédentes, 
comme grande. |i ne s' agit plus de lyrisme intime mais des ques- 
tions existentielles, des conflits et des luttes passionnantes, d’ ex- 
trémes contradictions difficiles 4 concilier. Le premier et le dernier 
Mouvements sont composés en ut mineur, le deuxiéme en mi ma- 
Jeur, Le théme principal est dune force et d’ une originalité trés 
rares. Fort remarquable est le 2> mouvement avec sa besuté mélodi- 
fue insolite, abritant dans la partie médiane une danse populsire sty- 
86. 
Laissons le dernier mot sux interprétes Zdendk Brod /né en 1932, an- 
clen éléve de la classe de violon a |’ Académie des arts musicaux 
4 Prague et au Conservatoire de Moscou/ et Jan Vréna / né en 1940, 
faisant ses études de piano et de composition a |’ Académie des arts 
musicaux a Prague/. lee trois sonates qu’ Ils ont enregistrées font 
Preuve que méme aujourd' hui le romantique Grieg sait séduire. 





Newton High School Concert Choir 3) 


presents Ws 


ly 


The Messiah 


y 


ae 
( ( 


g 


a, 


by 


RG, 


ESeGKG 


G.F. HANDEL 


oy 


directed by 


RG 


Gy 


( 





DAVID A. SCOTT. 


s 
<) 


ROGGE 


ey 


ke) ee a a as ee ‘ oe 4 
BOO tints fie Ores oon iene Oe ene Pe hee hs ore eh 








Pod 








s 






~ce00ere 


7 























q eooeeoe® 
e 










oiscos 








e289 280000000000 00 000008 © 08 snes enon gee ieee 
ane ist pi" 7 


ral Vy 
is 


iS 
PO OO OO) ©0800 000 0080000080009 
e i 


LADO A 


La agrupacidn, al igual que gu director ALBERTO BARROS, nacido en la 
1. SOBREDOSIS - Salsa 4 09 capital musical del tropico cblombiano: Barranquilla, hermosa ciudad que 
(Ge -TeleS Monterroza - A. Istelgfexy) =o llanlersyiexs! se ha convertido en los ultimos afios en la vitrina de los éxitos para los mas 
Canta Oscar Quesada afamados intérpretes del pafs y de la cuenca caribefia. Desde “La Arenosa 
‘Lanta se proyectan Los Titanes hacia cada uno de aquellos que disfrutamos el 
sabor de la musica, ya no s@lo'en la Costa Norte Colombina, sino en todo el 
2. COMPARAME - Salsa 420 territotie national Y ahora, para bepeecio wee. el wae = siente 
. Pana iot en los paises centroamericahos y del Caribe, asf como en la Costa Este 
(Ricar ele) Acosta) Edimusica delos Estados Unidos. 
Canta Oscar Quesada __Los Titanes han configuratlp un estilo particular de salsa-balada o lo que 
mas enfaticamente se ha llamado en estos dias "salsa erética", un término 
3. EN TRANCE - Sal sa 3 56 que Eo laa emocidnes y sentimientos de alcoba que son cantados 
(Alberto Barros) Edimusica _ Sulider es hijo oo eotees! br eet ae Barros, anes at 
a Piragua, una cumbia inmorjal que le ha dado la vuelta al mundo. irector 
Canta Oscar Quesada de Loe Titanes nacié en Ba ranquills el 30 de noviembre de 1957. 
| Comenzo su carrera musical estudiando en el Conservatorio de Bellas 
.5. TU CUERPO MIO - Salsa 357 Artes de la misma ciudad yi jomo trombonista en la orquesta de Adolfo iB 
imiici cheverria. Después paso @lintegrar rquesta (Tce F-ToKe(= Maire] ¥r-lt-le)(=) 
(Carlos Monterroza T) Edimusica NYol-WNIKe) 08 Igualmenté ap¢ 6 su talento, como ejecutante y en 
Canta Oscar Quesada ocasiones cgmo arregista, 2 The Latin Brothers, la banda del 
sobresaliente Julio Ernesto fstrada. 
NA: MI ul En la actualidad}: Alberto Barros es uno de los mas versatiles talentos 
5S. MI AMANTE NINA, MI COMPANERA Salsa 4 19 musicales dé. Colombia PUK: 0] [tM mere)an) ereys)|el@mtc-les=1t- Une lalc=10) (2a 
( Leonan (o[@) Favio) mente en la busquanaide Via): Wrel=yaiiver-Colr-laareyalrer- We(=iilalitiz-We [UM (eft ]e)(e [0] 
Canta Oscar Quesada en el pedestal del triinto, reservado sélo para aquellos que crean la musica. 
La voz romantica de Los Titanes pertenece.a OSCAR QUESADA, nacido el 
° 5 de septiembre de:1958 en Barrancabermeja, la capital petrolera de 
Colombia. Con un timbre sorjoro y unico, ha impactado a los fieles 
LADO B seguidores de la'sal$a‘‘Su c@trera artistica ha sido vertiginosa, puesto, que 
' s6lo se inicid/en 198% .|. Sus {albores musicales arrancan con un coro 


° 


escolar de su ciudad'de origgn. Posteriormente, cuando se dio a conocer, —_Frogramacir: ISAAC VILLANUEVA M. 


1. POR RETENERTE- Salsa 4 42 Discos Fuentes le dio la opdrtunidad, aprovechando para convertirlo en user ouascrit 
(Pedro Neira) Edimusica el lider vocal de la ofiesta TUAR SSHNAS MARIO’ 


os — 
El morocho sonoro.de Los Titanes, BRIGIDO CHAVERRA, conocido en Grabacté ES 


n> LUIS Ri 
Canta Osear Quesada el mundo musical como "Maondo’, vio la luz en el puerto colombiano de = —Mezcla:_" PEDROMURIEL - LUIS RINCON 
WAV ig oe ym=)W-2-Me[ Mc1-)0)((-)an 0) (:) dp 1954. Comenzé cantando miisica folclérica : 
2. PENSANDOTE - Salsa 4 32 y negroes ré hate reqiones rise ievicess ce mundo: bs depar- 
tay jej tamento del Choco. Macon¥o se manifiesta a través de los trios de su 
(Alberto Barros) Edimusica _ parriada: la brisa y el rumoriel mar motivan su sentimiento, y de las 
Canta Macondo _shiimedas plage de Tirbo sp desplaza a las seductoras sabanas de Sucre, 
. @cantar con la orquesta de/Alfonso Pifia, que es quien practicamente 


; descubre su talento artisticd, Posteriormente viaja a Medellin y allf 
3. METISTE LA PATA - Salsa 436  trabaja, por espacio'de un afio, con The Latin Biithers Enla Xctualidad 
(Alexis Murillo) Edimusica __ esel soneto de Los Titanes 


SOBREDOSIS DE AMOR Y/SALSA es un trabajo para colmar las \ 
Canta Maco ndo expectativas de los mas exigentes oldos, que peak de Los Titanes 


yer 
Gores: 


eecioereovs™ 


NK 


89253"567 


su consagracidn definitiva 4h el firmamento musical de todo el continente 


4.DESN UD A- Salsa 437 — americano. Bistiasince 
(Isaac Villanueva M.) Edimusica ese CR ah 
—— “Canta Macondo CARLOS MONTERROZA T IRAN 
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BASS LEADER - EFRAIN ROLON 
CONGA - EDDIE MONTALVO 


BONGO - RALPH FIGUEROA (CO-LEADER) 
PIANO - JOAQUIN DIAZ me 

1 & 2 TRUMPET - DANNY JEMENEZ 
TROMBONE - LUIS LOPEZ 

TIMBALES - GEORGE DELGADO 


CORO’S - GEORGE MALDONADO. 
TITO ALLEN 
EFRAIN ROLON 
SINGERS - TITO GONZALEZ 
JUNIOR TRAVIESO 


ENGINEER - IRV GREENBAUM 


| SPECIAL THANKS TO - ROBERT NAVARRO 


SAL CUEVAS 
SERGIO GEORGE 


JOSE (KOKIE) COLON 


DANNY JIMENEZ 
MIXED BY - JOSE FEBLES 


SIDE A 
HAZ LO QUE QUIERAS 
Autor - José (Kokie) Colon 
Arr. - Sergio George 


DEJA TOCARTE 


Autor - José (Kokie) Colon 
Arr. - Efrain Rolon y Joaquin Diaz 


| 


Autor - José (Kokie) Colon 
Nia a0) 18 (OMEN CELE) 


EN LAS ESQUINAS 


Autor - Luis Maisonet 
Arr. - José Febles 


SIDE B 
JUGUETITO 


Autor - José (Kokie) Colon 
Arr. - Sergio George 


NO TE VAYAS 


Autor - José (Kokie) Colon 
Art. - Sergio George y Efrain Rolon 


YO SOY EL AMOR 
Autor - Jose (Kokie) Colon 
Arr. - José Febles 


MENTIROSA 


Autor - José (Kokie) Colon 
Arr. - Roberto Navarro 
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The Mansfield Singers of Washington, D. C. 
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“Can Make St” 


The Mansfield Singers of Washington, D. C. 


Side One 



























1 CAN MAKE IT George Roger Plater, Soloist (4:36) 


} WITNESSES IN HEAVEN owt (1:48) 
} Morris Pope, Thompson Thomas, and Roosevelt Stokes, 
Trio 
WORKING ON THE BULLDING (4:23) 


George Roger Plater, Soloist 
THE BROKEN VESSEL aah (6:50) 
Morris Pope, Ernest Sims, and Roosevelt Stokes, Trio 


Side Two 


I SURRENDER ALL Morris Pope, Soloist (§:20) 
SO GOOD Ernest Sims, Soloist (2:42) 
I DON’T NEED NOBODY ELSE... (2:21) 
Morris Pope, Soloist 
FROMOUTOFNOWHERE .... . . (3:02) 
Thompson Thomas, Soloist 
LOOK AND LIVE George Roger Plater, Soloist (3:43) 


Henry L. Mansfield - Organizer, Director, and Pianist 
Mrs. Florence L. Taylor - Assistant Pianist 

George R. Plater - Bass 

Morris Pope - First tenor 

Thompson C, Thomas - First tenor 

Raymond Fitch - First tenor 

Ernest Sims - Second tenor 

Elmer Grant - Baritone 

Roosevelt Stokes - Baritone 


\ | THE MANSFIELD SPECIALS 


stereophonic 





Professor Henry L. Mansfield and The Mansfield Sing 
ers wish to thank each andeveryone for making the pro- 
duction of this memorable album possible 

The Lord has done great things where we are con 
cerned and we are glad. Praise the Lord in songs, with 
cymbals, horns, and stringed instruments. With the Grace 
of God and the sanctification of the Holy Spirit we 
have made it. 

The Mansfield Singers were organized in 1946 by Mr 
H. L. Mansfield and Mrs. Sudie Whitley. Mr. Mansfield 
continued in the field of music and became a professor of 
music. We would like to thank Professor Theodore King 
(organist) and Brother Kenneth Spears (bongos) for their 
musical contributions to this album. Also, many thanks 
to Mrs. C. McDaniels and the various supporting churches 
and organizations. We are still at work on our building 
and trying to make Heaven our home 


atk 


Recorded and Produced by 
Gerald Lewis Recording Service 


MC 8385 7216 Poplar St./ Annandale, Va. 22003 
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THE MANSFIELD SINGERS < 
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OPERETTA—_ the heroines are glamorous, vivacious and enticing. The heroes are virile, bold and 
doomed. And the plots, like an alluring labyrinth, are irresistible. This is the world of operetta. Itis a 
music. It is spiced with glowing marche 
musical forms. For more than 


ach of musical comedy. A uniquely sentimental brand of artistry, operetta linge 
continue to attract listeners in all corners of the world. In an often blasé space-age, many music lovers find comfort in th 


operetta. It is a cherished part of our musical heritage, a gift to relish today. 


E/SE 4093P 


hivalrous. The villains, however crafty, are 
world of abundant charm, stylized wit and memorable 


8, inspiring choral music, captivating waltzes and lovely solo airs and ballads. It is one of the most melodie of all 
50 years, operettas have been prime popular fare for adoring hordes on several continents; 
fine wine, lives on. It survives because it is pure entertainment, a romantic blend of song and dance designe 
An easily assimilated brand of musical theater, 
and the sophisticated, contemporary appro 


the basic repertoire, aged like 
d to provide an evening of escape for its audience. 
operetta provides the link between the profoundly moving, and often demanding, sphere of grand opera 
rs warmly; its words and music 


e inherent grace and beauty of 


Ne 
WHITE HORSE INN - MASK IN BLUE 


side one 


WHITE HORSE INN 


Highlights Sung in German 
Herta Talmar, soprano; 

Willy Hoffman, tenor; 

Franz Fehringer, baritone; 
Antonia Fahberg, soprano; 
Peter Alexander, baritone; and 


Bernard Wilfert. 


side two 


MASK IN BLUE 


Highlights Sung in German 
Antonia Fahberg, soprano; 
Peter Alexander, baritone; and 
Gretl Schorg, 

Herbert Ernst Groh, 

Ralf Paulsen. 


ORCHESTRA AND CHORUS 
CONDUCTED 
BY FRANZ MARSZALEK 


Recorded by 
Deutsche Grammophon POLY DOR® 
SERIES in Europe 


Enjoy all of these 
MGM Records operettas. 





Waltz Dream 

& The Cousin From Somewhere 
E/SE 4092 

The Merry Widow 

& The Count of Luxemburg... 
E/SE 4098 


The Land of Smiles 
& Paganini.......E/SE 4100 


RALPH BENATZKY & ROBERT STOLZ PAD 6-76 9-5) 76 | YMOND 


THE COMPOSERS... 


The collaborators who produced “White Horse Inn” have notable reputations as composers. Ralph 


Benatzky was born in 
Moravske Budejovice, Austria on June 5 


, 1894 (in those days, it was part of Moravia). As a young composer, he dashed 
around Europe writing material for the musical stage in several countries. In 1938, he made the voyage across the Atlantic 
to live in the United States, During his life in America, he was extremely active in Hollywood, scoring many films, and 
in writing for the musical stage. During his lifetime, he worked on more than 90 works for production on the stage. His 
efforts produced such gems as “Meet My Sister,” “The Apaches,” “Casanova” and “White Horse Inn” 


—and won him a 
host of honors, including the Chevalier of the French 


Legion of Honor and the Austrian Cross for Arts and Sciences. 
Robert Stolz was born in Austria, too, in Graz on August 25, 1882. His father, eager to have 
music, instructed the boy himself. Later, Stolz studied with Humperdinck in Berlin and Robert Fuchs in Vienna. For a 
dozen years, he conducted the internationally known orchestra at the Theater an der Wien in Vienna and doubled as 
guest-conductor with many major European symphony orchestras. Like Benatzky, he came to America in 1938 and worked 
in Hollywood on film assignments until 1950, when he returned to Austria. Currently, 
his best known works are “Two Hearts in Three-Quarter Time” and “Madi.” 

Fred Raymond, during his relatively short career in music, achieved great heights of popularity as a composer of theater 
music. He was born Friedrich Vesely on April 20, 1900, in Vienna. Early in his career he became known as a composer 
of popular music with a distinct folk music flavor. Among his most popular songs was the lilting ‘Ich hab’ mein Herz in 
Heidelberg verloren, written in 1927, He composed many operettas, and moved the form closer to the revue than to the 
classical form of operetta. Among his most popular works were “Mask In Blue,” “Season in Salzburg,” and “Ball der 
Nationen.” Because some of his work was like a revue in form, it achieved great success in Germany during the 1930s, 


and was featured at the Metropol Theater in Berlin before World War II. He died January 10, 1954, at Uberlingen on 
Lake Constance in Southern Germany. 


THE COMPOSITIONS... 


“White Horse Inn,” by Ralph Benatzky and Robert Stolz, was world premiered at Grosses Schauspielhaus, Berlin on 
November 8, 1930; its American debut took place at the Center Theater, New York City, on October 1, 1936. The plot 
deals with the love life of Josepha, the attractive, lively proprietress of the White Horse Inn in the resort of St. Wolfg 
on the Wolfgangsee in Austria. The time: the era before World War I. Josepha is the apple of Leopold’s eye; Leopold 
is the Inn’s headwaiter. But Josepha looks beyond Leopold to Valentine Sutton, an English gentleman who spends his 
holiday at the Inn. Leopold decides to upset the Josepha-Sutton entente; he gives the Britisher’s favorite room to a Mr. 
Ginkle from Bootle and his daughter, Ottoline. When Sutton arrives, the confusion over rooms results in Leopold losing 
face and job. Sutton, however, seems more inclined toward Ottoline than Josepha. And Ginkle 
which barrister Sutton has an interest, Intrigues and confusion mount. Then, in the 
arrives at the Inn to straighten out everything. Among his bits of advice to 


his son pursue a career in 


he is still active in music. Among 


ang 


is involved in a case in 
nick of time, old Emperor Franz Josef 
all concerned is his word to Josepha that she 
seek a mate from her own station. Leopold, as a result, is given back his job. At final curtain, we are lead to believe that 
he will win Josepha as well. 

Fred Raymond’s “Mask in Blue” opens on the square in front of the Grand Hote 
cerns Armando Cellini, a young artist who has won first prize 


Armando met the model for his painting a year before; 

she is Evelyne Valera, a lovely and wealthy Argentinian—but does not reveal her presence to Armando. She wants to 
discover if he is the true love in her life. An unannounced intruder arrives— Pedro Dal Vegas, a lecherous, unprincipled 
neighbor of Evelyne’s in Argentina. Evelyne confesses her love for Armando, but Dal Vegas intervenes. At a celebration, 
Dal Vegas gives Armando a ring Armando had given Eve 


lyne during their initial encounter a year before. Armando, 
not realizing that Dal Vegas has stolen the ring, believes Evelyne has cast him aside. He rebuffs her; she is deeply hurt. 


Returning to Argentina, Evelyne’s sadness is. broken only by the pleas of her majordomo, Gonzala, who insists that 
Armando loyes her and that there must be an explanation for his actions. Armando and his friends visit Argentina, but 
the telegram announcing their arrival to Evelyne is intercepted by Dal Vegas. Gonzala, howey 
trickery, The forces of right triumph. Armando discoy 
races into Evelyne’s arms. 


lin San Remo. The primary plot con- 
in the spring exhibition for his painting, Mask in Blue. 
she sat for him, then promised to return in a year. She returns 


er, is aware of Dal Vegas’ 
ers the truth of Dal Vegas deception, thrashes hym soundly and 
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Country Music On Radio 
Original Broadcasts From 1939 and 1954 

















In the winter of 1939, the National Life Insurance Company who 
operated radio station WSM in Nashville, Tennessee, achieved a signifi- 
cant success in getting new sponsors for their live broadcasts of the 
Grand Ole Opry. Through the William Esty advertising agency in New 
York, WSM sold a half-hour segment of the Opry to the R.J.Reynolds 
Company, manufacturers of Prince Albert Smoking Tobacco. 


That sale turned out to be the most important in the Opry's history. 
As a result of it, George D. Hay writes, Dick Marvin, the radio direc- 
tor of the Esty agancy, "got an idea in the back of his head to put 
the Opry on the NBC network." 


"His idea was considerably off the beaten track used by advertising 
agencies in the metropolitan areas of our country, and he came in for 
much ribbing by members of his profession." 


It took Marvin a year to get his offbeat idea off the ground but he 
ultimately succeeded. In October 1939, the same month Bill Monroe 
joined the show, Prince Albert began to sponsor a thirty-minute net- 
work broadcast of the Opry over a limited number of stations that 
had agreed to carry it. These stations were scattered all the way from 
the southeastern zone to the West Coast. 


The first night of the broadcasts, a large group of NBC executives 
came to Nashville to watch. "Heretofore, we had not made any attempt 
to produce the show, in the accepted sense of the word," Judge Hay 
notes. "We had to be snatched off the air at the end of our thirty 
minutes, but with that exception, the half hour went over pretty well. 
Before the next week rolled around, we had timed our opening and 
closing and had no further difficulty." 


When the Grand Ole Opry went on the network, it did so from better 
surroundings than those in which it had been located for the past few 
years. In July 1939 it moved from the Dixie Tabernacle to War Memo- 
rial Auditorium, a fashionable hall in the center of town and just across 
the street from the National Life home office building. 


Program A 


GRAND OLE OPRY SHOW Recorded 1939 
Sponsor: Prince Albert Smoking Tobacco 


MC: George D. Hay 


1. LITTLE LIZA JANE - Roy Acuff 

2. LONESOME ROAD BLUES - Uncle Dave Macon 
3. SALLY GOODIN' - Roy Acuff 

4. SWING THE LADIES - 
5. BEAUTIFUL BROWN EYES - Roy Acuff 

6. IT ALWAYS TICKLES ME - Uncle Dave Macon 
7. GRAY BONNET - Roy Acuff 

8. PRINCE ALBERT COMMERCIAL - David Stone 
9. LITTLE LIZA JANE - Roy Acuff 


Ford Rush 





The insurance company's willingness to let the Opry return to a spot 
so close to the one from which it had been forcibly evicted just a few 
years earlier may have been a concession to the show's increasing 
national importance. 


The Grand Ole Opry show you hear on Side | of this album is indeed 
a rare one since only a few shows did survive on tape or record. This 
show was taken right off the airwaves of radio station WSM sometime 
in the winter of 1939. The sound quality is fair compared to today's 
standard, however, as a historical document of a pre-war Grand Ole 
Opry show it is good enough to make it available to the serious collec- 
tor of Country radio shows. 


The show was sponsored by Prince Albert Smoking Tobacco and featur- 
es Roy Acuff and his Smokey Mountain Boys, Uncle Dave Macon, WSM 
announcer Ford Rush and announcer David Stone, younger brother of 
the legendary Harry Stone. David Stone joined radio station WSM in the 
year of 1928 and remained with WSM until 1940. 


The Grand Ole OPry entered the 1950s continuing to enlarge its alrea- 
day vast showcase of stars. In mid-1949 it had added Hank Williams 
and now it quickly brought other attractive newcomers in to join him. 
Most of these were younger than the stars of the forties: some, like 
WEbb Pierce and Marty Robbins, were born in the same year the Grand 
Ole Opry was; others, such as Carl Smith, Ray Price, and Faron Young 
were even younger. 

The Grand Ole Opry show you hear on Side 2 of this album was broad- 
cast on August 14, 1954. There was no sponsors for this show. The 

MC work was done by young Webb Pierce who came from Louisiana 
and was on his way up in 1954. Guest stars in this shows included the 
Queen of Country Music Kitty Wells who was touring with Johnnie and 
Jack and the Tennessee Mountain Boys at that time. Webb Pierce was 
supported by the then unknown Wilburn Brothers. In 1954 they had done 
a few records under the name of Webb Pierce and the Wilburn Brothers. 
Also on the show was Tommy Jackson fiddling a hoedown tune. 


Program B 


GRAND OLE OPRY SHOW) Recorded 1954 
MC: Webb Pierce 


|. I'M WALKING THE DOG - Webb Pierce 
2. | GAVE MY WEDDING DRESS AWAY - 
Kitty Wells 

3. HOEDOWN (No Title) - Tommy Jackson 

4. LEANING ON THE EVERLASTING ARMS - 
Webb Pierce & Wilburn Brothers 

5. RELEASE ME - Kitty Wells 

6. SPARKLING BROWN EYES - 
Webb Pierce & Wilburn Brothers 
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PRODUCIDO PARA TH-RODVEN 
por Ricardo Bustos R. 


MEZCLA: 

Sound Ideas New york City- 

Mario Rodriguez y Ricardo Bustos 

Sound Boot Miami-Florida 

Armando Terron y Ricardo Bustos 
GRABADO EN: Ingeson Bogota 

El Estudio Bogota 
: Jaime Montana 
: Fernando Mora 
: César Rojas 


TU Y YO 


(Hugo Ortega) 
Canta: Carios Cardona Arr.: Luis Galindo 


MENTIRAS & 


(Fernando Garavito) 
Canta: Carlos Cardona Arr.: Danilo Rosales 


| SIENTEME 


FIN DE SEMANA ®* 


(Hugo Ortega! 
Canta: Alfonso Salazar Arr.: Luis Galindo 


AL ROJO VIVO 


(Hugo Ortega) 
Canta: Carlos Cardona Arr:: Luis Galindo 


\ 
TU DUENO 
(Hugo Ortega) 
Canta: Carlos Cardona Arr.; Danilo Rosales 


NO TE ENAMORES 


(Fernando Garavito) 
Canta: Luis Mendoza Arr.: Luis Galindo 


DISENO DE PORTADA 
FOTO CONTRAPORTADA 


(Isaac Villanueva) VESTUARIO 


Canta: Alfonso Salazar Arr.: Alberto Barros 


ARREGLISTAS 

Luis Galindo A-1,4 B-1,2.4 
Danilo Rosales A-2 B-3 
Alberto Barros A:3 





MURIENDO DE AMOR 


(Fernando Garavito) 
Canta: Luis Mendoza Arr.: Luis Galindo 





© MCMLXXXIX TH-RODVEN Records, Inc, @® MCMLXKKIX TH-RODVEN Racords, Inc, 

WARWING: Copyright 5 ts In this recording. Unauthorized Broadcasting, ] 
Public Performance. ing or Ra-racording, Hiring. Leasing, Renting or Salling 

under any exchange of Re-Purchase schame in any matter is PROHIBITED, 


Mfg, & Dist. by: TH-RODVEN RECORDS, Inc. - 3191 Coral Way (Sulte 110)Miami, FL 33145 eee ' 
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ARTISTASINVITADOS Danilo Rosales 
Victor Mosquera German Villareal 
Adolfo Barros Mauricio Garcia 
Hugo Castellanos Nestor Agudelo 


OQRQUESTA 

Dictor Gral- PERCUSION RICARDO BUSTOS 
Director Musical - Bass : LUIS GALINDO 

Piano y Teclados > CARLOS PENA 

Voz -Coros : CARLOS CARDONA 
Voz - Coros + LUIS MENDOZA 

Voz - Coros : ALFONSO SALAZAR 
Trompetas >: LUIS DIAZ 

Trompetas : FELIX LOPEZ 

Bugle - Trombén : LEQNARDO RAMIREZ 
Saxo Baritono ; JOSE LUIS BARON 
Saxo Tenor : FERNANDO VARON 
Bongo : HERNANDO GIRALDO 
Conga : HUGO ORTEGA 


Para contrataciones: 


Av, 15 No. 122-85 Oficina 305 
Tel: 2155145 - 2159088 Bogota - Colombia 


A nuestros amigos: 
Luis E.-Giovany y Greaorio ... gracias. 
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. : : LADO A 


‘A NUESTRO AMOR (D.R.): 





1. DONDE EST 
Arreglo / Julio Alvarado 

Canta / JORGE "NEGO" ORTIZ 

2. TENGO HAMBRE DE TI. L. Calderon) 
Arreglo / Julio Alvarado 

Canta / TONY PEREZ 

3. ME HAS CONDENADO ik. Amado) 


Arreglo / Tommy Villariny 


Canta / ERIC LINARES 

4. SI LA VES (Kimi Solis) 
Arreglo / José Febles 

Canta / JORGE "NEGO" ORTIZ 
LADO B 


5. SISOY TU AMANTE QUE 
Arreglo / Tommy Villariny 
Canta / JORGE "NEGO" ORTIZ 
6. CAMINEMOS POR LA CIUDAD (Orlando Ortiz) 
Arreglo / Humberto Ramirez 
Canta / TONY PEREZ 
7. EL PASADO (D.R.) 
Arreglo / José Febles 
Canta / ERIC LINARES 


8. HOY TE VI PASAR (Héctor Zabaleta) 
Arreglo / José Febles 
Canta / TONY PEREZ 


Conga & Director / JESUS "BIBI" HERNANDEZ 

Bajo & Co-Director / ABIUD TROCHE 

Piano & Solo En "El Pasado" / LUIS QUEVEDO 

Timbales / SANTIAGO "CHAGO" MARTINEZ 

Bongo / RAYMOND FIGUEROA 

Sintetizador / OSCAR HERNANDEZ 

\ Trompeta / JULIO ALVARADO 
Trompeta / ANGEL VELEZ 

Trompeta / ANGIE MACHADO 

Trombon / JESUS "RAFI" TORRES 
Trombon / ANTONIO "TONITO" VAZQUEZ 
“Sax Baritono / SAMMY VELEZ 

Coro & Percusion / NESTOR SANCHEZ 
Coro / TONY PEREZ 

Coro & Direcci6n Vocal / TITO ALLEN 
Técnico Orquesta / RAFAEL LANAUSSE 
Técnico Orquesta / MITCH LOZADA 


Productor Ejecutivo: 

JESUS "BIBI" HERNANDEZ 
Productor: 

JOSE "LENNY" PRIETO 
Direccion & ProducciOn Musical: 
RICKY RODRIGUEZ 


Grabado & Mezclado En / TELESOUND STUDIOS, P.R. 
Técnicos / JESUS "PAPO" SANCHEZ & GEORGE KAMARINOS 
Grabacion De Voces / VARIETY SOUND STUDIO, N.Y.C. 
Técnico Grabacion Vocal / DAVID LESCOE 

Fotografia / ED BROWN STUDIO, N.Y.C. 

Diseno Grafico » EVI MARCHANY STUDIO, P.R. 


° Para Contrataciones De Orquesta Acero & Seda: 
Favor De Comunicarse Al (215) 329-5079 & (609) 365-5152 


GRACIAS A: 

JOSE "LENNY" PRIE 

6 JOSE LUIS "CHEPO" SANCHEZ 
ISIDRO INFANTE 








GRACIAS ESPECIALES: 

A Mi Esposa, BLANCA 
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; ae Y Recuerdos A Mi Padre, JESUS, Sr. 
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O Holy Night We Wish You A Merry Christmas 
Hark! The Herald Angels Sing Winter Wonderland 
Medley The Christmas Song 
God Rest Ye Merry, Gentlemen (Chestnuts Roasting On An Open Fire) 
From Every Spire On Christmas Eve White Christmas 
Medley Medley 
The First Noel I Heard The Bells On Christmas Day 
Joy To The World Silver Bells 
Medley Medley 
Deck The Halls Carol of The Drum ¢ 
The Christmas Chimes Are Pealing Jingle Bells « : 
Medley 
Away In A Manger Side2 , : 
I Saw Three Ships Medley 
The Night Before Christmas Song 
Side 2 Up On The House Top 
Silent Night Too Fat For The Chimney 
O Little Town Of Bethlehem Medley 
Medley I'll Be Home For Christmas 
Good King Wenceslas (There's No Place Like) Home For The Holidays 
Angels We Have Heard On High Medley 
BS Medley Santa Claus Is Coming To Town 
It Came Upon A Midnight Clear Jolly Old St. Nicholas 
O Christmas Tree When Santa Claus Gets Your Letter 
Medley Medley Bie 
We Three Kings Of Orient Are Rudolph The Red- Nosed Reindeer AOS 
I Heard The Bells On Christmas Day Frosty The Snowman 


oY O Come All Ye Faithful We Wish You A Merry Christmas 
ae 
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WHAT'S LOVE GOT TO 
DO WITH IT? 


I JUST CALLED 
TO SAY TL LOVE YOU 


WAKE ME UP 
BEFORE YOU GO GO 


HELLO 
YO Y ELLA 


MOONLIGHT LADY 





Y OTROS EXITOS 











SIDE ONE: 
CAMPEONES 


WHAT’S LOVE GOT 
TO DO WITH IT? 


LEAVE A TENDER 
MOMENT ALONE 


HELLO 


NINETY-NINE RED 
BALLOONS 


AKE ME UP 
FORE YOU GO GO 


















SIDE TWO: 


I JUST CALLED TO 
SAY I LOVE YOU 


YO Y ELLA 
MOONLIGHT LADY 


BESOIN DE RIEN, 
ENVIE DE TOI 


EL PADRE NUESTRO 












Productor: Ray Conniff 

Arreglista y Director: Ray Conniff 
Ingeniero: Dick Bogert 

Portada producida por: Rod Dyer 
Foto de portada: Steve Sakai 

Solos, piano eléctrico: Pete Jolly 
Solos, trombén: Ray Conniff 

Solos, sintetizador: Larry Muhoberac 


Agradecimiento especial al Sr. 
Gene Merlino por su coordina- 
. cién coral. 


Tema Campeones escrito por 
Ray Conniff. 


Agradecimientos muy espe- 
ciales a D’aldo Romano, 
Mario Ruiz, Jose Behar y Phil 
Alexander de Discos CBS y 
CBS Records International. 


Gracias a Tamara, Nina, 
Aimée, Sandrine y Ramona por 




















DIL-10380 dar el ‘‘sonido joven’ al coro 
: alee aac 8 , enel tema “What's Love Got 
eee Decos tHe Wiemann To Do With It. 
8S and [pare raiders O{EBS ne. Maeas Reg Grabado en los estudios de 


A&M Records, Hollywood, 
California. 


WARNING: Al ight fesenye8. Unauthorized 
duplication is a valerie ‘apolicable laws. 
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tema pers consegu! que mi hija, 
Tamara, de 13 afios y sus amigas 
Nina, Sandrine, Ramona y Aimée 
cantaran al compds de mis can- 
tantes regulares para darle un 


teclados diferentes con ocho sonidos 
diferentes. Al usar dos de estos TX 
816 en este dlbum, hice como si se 
estuvieran usando 16 teclados 
diferentes fundiéndose dentro de mi 
sonido acostumbrado de cantantes 
e instrumentos, 


@Saben ustedes lo que es un Yamaha 
TX 816, no? Yo tampoco lo sabia 
hasta cuando me dieron una 
demonstracién en el Yamaha Exper- 
imental Sound Studios en Glendale, 
California. Trataré de explicarles la 
funcién de un TX 816. 


Escuchen felices 


sonido juvenil, yvayanicon\Dior, _ ; aS > 


Nav @O NNT 


Usé dos excelentes teclados en este 
Glbum, Larry Muhoberac y Pete 
Jolly. Diremos que hize que Larry 
tocara una parte del teclado en un 
sintetizador, Al programar su sinteti- 
zador a través del TX 816, en 
realidad este a su vez produce un 
sonido como si hubieran ocho 


Pueden escuchar este sonido en 
“What's Love Got To With It” 
donde utilicé el TX 816 en algo asi 
como un sonido de cuerdas dentro 
dela melodia, También los usé 
doblando con mis metales, sax- 
6fones y cantantes de costumbre. 
Me divertf muchisimo al grabar este 


Quiero agradecer a cada uno de 
ustedes por apoyar mi musica a 
través de todos estos afios y espero 
que este dlbum les haga su vida un 
poco mas placentera, Es mi deseo 
también el poder verlos algtin dia 
en uno de mis conciertos. 
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UNA COPA MAS ~ 
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PA'L PUEBLO 


NUESTRO AMOR 








ae SIN TI 


NO TRATES 
DE MENTIR 


PERDIDA 


NO ME QUIERAS 
ES TANTO 


SIN UN AMOR 
CONTIGO 
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ane ; (Alfredo Gil) lcs eee : oe | : 
aa 3.-NO,NOYNO °  3.- ME VOY PA’L PUEBLO 
: (Oswaldo Farrés) $ (Mercedes Valdés) 
‘es _ABERBACH ¢ . 7 EMMI 7 
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ems) | . 5.- CONTIGO 
(Pepe Guizar) (Claudio Estrada) 
G.- PERDIDA - 6.- NUESTRO AMOR 
(Chucho Navarro) (Rafael Ramirez) 
BOLERO MUSIMEX BRAMBILA 
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redo Gi ntonio Mata 
CAMPEI 2 EMMI 
8.- YA ES MUY TARDE rece 
(Alfredo Gil) | Sey ear 
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NEIL DIXON'S 





LIFE'S A BEACH 


SIDE A 
Life’s A Beach 
Small Talk 
Get It Right 
Slut Puppy Blues 


SIDE B 
When The Angels Come 
Friendship 
Rock Of Ages (Revised) 
Sea Turtle 





©1986 WILLY TWINE - BMI 
CASTLEBERRY, INC. - ASCAP 


RECORDS, INC. 


©1986 SPI RECORDS, INC. 
509 MORROW RD. 
FORREST PARK, GA 30050 


All songs written by Neil Dixon except LIFE’S A BEACH and SLUT PUPPY 
BLUES, written by Neil Dixon, Bobby Carmichael and Chaunkee Venable. 


Executive Producer — Mike Jones; Producer — Chaunkee Venable. 


Engineers: Doug Johnson, Russ Fowler and Chaunkee Venable. 
Assistant Engineers: Greg Perry, Bryan Huygens and Rick Smith. 


Neil Dixon - Vocals; Cheryl Wilson-Background Vocals; Steve Nathan- 
Keyboards; Owen Hale-Drums; David Hood-Bass; Mickey Buckins- 
Percussion; Bill Hinds, John Willis, Chaunkee Venable-Guitars; Randy 
Sorrells-Pedal Steel Guitar; Phillip Raines-Saxaphone; Ty MHanson- 
Harmonica. 


Photos by Starr Rives and Chaunkee Venable 
Jacket design by Terry Humphrey and Chaunkee Venable. 


Special Thanks To: 
“Friends and family for their faith and suport over the years — 
also sincere appreciation to S.P.I. Record Co. and ‘Light Main’ 
for making recording fun.”’ 
Neil Dixon 
Record #SPILP1 
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STEREO 





PAT ROP 





| WITH $ 1.00 
IOMMY DOYLE AND JORMMAIE BUTLER JR 
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From The Shannon To The Clyde 

















STEREO 


Will TOMMY DOTLE 


Tommy Doyle 





When one thinks of the accordion, it usually 
brings to mind a minor-keyed Parisian melody or 
a lively hand clapping polka. When the man 
Tommy Doyle plays the accordion, it always 
means fine Irish music. The music and the man 
are inseperable. Whether his fingers are dancing 
over the keyboard to produce a brisk jig or reel, 
or augmenting the talented voice of Pat Roper, 
the Tommy Doyle style is always relaxing ane 
harmonious. His technique and fine feeling for 
the instrument is evidenced on man) recordings 
and now once again his musical a jility is dis- 
played for all to enjoy. 


SIDE A 
From The Shannon To The Clyde 
(Glen Eagle Music) 
Noreen Bawn 
(B.M.I.) 
One Day At A Time 
(Wilkins-Kristofferson) 
Selection Of Jigs - including Nolan’s 
(Glen Eagle Music) 
Two Loves 
(B.M.1.) 
Glasgow Medley: 
I Belong To Glasgow 
One Hundred Pipers 
Loch Lomond 


Guitar: TOMMY LUCAS 

Bass: RON MARKOWITZ 

Drums: JOHNNIE BUTLER, JR. 

Piano: PETE PONTI 

Accordion: TOMMY DOYLE 

Background Vocals: PAT ROPER 
JOAN DOYLE 


®© 1981 Rego Irish Records & Tapes, Inc. 


Also available on 8-Track & Cassette 















‘ PAT ROPGR 
From The Sh 





Over the past twenty years there has developed an ever-increasing interest in and de- 
votion to Ireland's music, song and dance, not only in Ireland but in the United 
States, and every indication points to even greater fervour for the future. 

Within the segments of our music there has grown a tremendous interest in ballad 
singing and recent record attendances at cabaret, concert and Irish pubs more than 
proves the point and all of this in spite of little or no immigration and other nega- 
tives—a sign, therefore, that Irish and Irish/Americans more than ever continue to 
support their musical heritage. 

Among the many performers there is one young man who brings enjoyment and 
listening pleasure to audiences everywhere and that is PAT ROPER. Born in 
Glasgow, Pat's father came from Donegal and his mother from Glasgow. I first heard 
Pat perform as a solo some years ago in the Catskill Mountains. His performance then 
as indeed now was laced with a feeling and emotion that only on of Celtic heritage 
sincerity and talent could attain. 

Some four years ago Pat organized his own band and during these years has 
established himself as one of the leading exponents in his field. The reception of his 
first album, MY IRELAND, attests to this. 

Originally a school teacher for exceptional children, Pat began his musical career by 
taking piano lessons when he was five years old and later in his young life taught him- 
self to play the guitar. 

In addition to his many musical talents, Pat also composed two of the songs on this 
album, ‘From The Shannon To The Clyde” and “A Time, A Place, A Dream”. 

I hope you will enjoy as much as I have these Celtic renderings of Pat Roper. 
This album deserves a place in your collection and I know it will add to his 
already achieved successes. 


Joe Kennedy 





Joe Kennedy 


Grand Marshal 
1981 Saint Patricks Day Parade 
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annon To The Clyde 
MND JORMME BUTLER JR 


Johnnie Butler, Jr. 





Johnnie Butler, Jr., from Dublin, made his 
musical debut as a drummer in his father’s 
famous “Johnnie Butler Orchestra’. But playing 
in a big band atmosphere was only the begining 
of John’s musical career. 

Today, in addition to being one of the finest and 
best known drummers in the Irish field, he may 
also be credited with being a very talented jazz 
musician. He has also become an active studio 
musician. 


SIDE B 
The Ring Your Mother Wore 
A Time, A Place, A Dream 
(Glen Eagle Music) 
Take Me Home To Mayo 
Selection Of Reels 
including The Boys Of The Lough 
The Blacksmith 
(ASCAP) 
Scotland The Brave Medley: 
I Love A Lassie 
Roamin In The Gloamin 
Canny Shuve Yer Granny Aff The Bus 
A Wee Deoch ‘N’ Doras 
Scotland The Brave 


Arranger: TOMMY DOYLE 

Engineer: BEN RIZZI 

Recorded at; Mastersound Studio, New York 
Liner Notes: JOE KENNEDY 


Cover photo courtesy Irish Tourist Board 


For our complete catalog write: 
Rego Irish Records & Tapes 
O64 New Hyde Park Road 

Garden City, New York 11530 
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ROSEMARY 
PINK CARNATION 


A MICHAEL CAPITAINE PRODUCTION 


SIDE ONE 


RUNAWAY 2:29 
(Shannon/Crook) 

Mole Hole Music-Rightsong Music 

Bug Music-BMI 

IT’S LATE 1:46 
(Dorsey Burnette) 

Matrogun Music Inc. BMI 


LA BAMBA 
(Adapt’n. R. Valens) 
Werner Tamerlane BMI 


MY PRAYER 2:45 


(J. Kennedy/J. Boulanger) 
Skidmore Music ASCAP 


RAVE ON 1:46 
(S. West/B. Tilghman/N. Petty) 
Wren Music BMI 


2:20 


SIDE TWO 


SEA CRUISE 3:01 
(Huey P. Smith) 
Cotillion Music BMI 


THE TREASURE OF LOVE 
(Lou Stallman and Joe Shapiro) 1:48 
Uni Chapell BMI 


EARLY IN THE MORNING 
(B. Darin/W. Harris) 2:04 
Alley Music-Trio Music ASCAP 


A BOY WITHOUT A GIRL 2:01 
(S. Jacobson/R. Sexton) 

World Song Publishing Incorporated 
ASCAP 


SPLISH SPLASH 2:20 


(Darin/Murray) 
Alley Music-Trio Music BMI 


== C™ RECORDS PRODUCTIONS, BOX 265, MASSAPEQUA, NY 11758 
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Lookin’ cool, talkin’ tough, black leather jackets, hangin’ out on street corners — 
ROCK AND ROLL WAS EVERYWHERE and so was my transistor radio! 





That’s how it was growing up in the fifties/early sixties. Those were the days of Amer- 
ican Bandstand, school dances, the juke box, rock and roll shows at the Brooklyn Par- 
amount, cruisin’ in those “classic” cars, drive in movies, poodle skirts, goin’ steady, 
sneakin’ in late and playing records. 


I spent most of my allowance buying records and magazines of my favorite recording 
artists. This record collection was my greatest worldly possession. Each song, even to- 
day, has a special meaning and brings back memories of many people, places and good 
times. Trying to harmonize with my girlfriends was a fun thing to do. We would sing 
in the subway station just to hear that echo hoping someone out there would hear us 
and sign us up to cut a record. 


This album is a continuation of my love for the artists and writers of the fifties and 
early sixties. Their songs have given me many fond memories and so I dedicate this 
album to them. 

To the guys of Rock and Roll. 


Hope you enjoy this album as much as I enjoyed recording it. 


> ; 
Rosemary 
G 
MUSICIANS: ACKNOWLEDGEMENTS: 
DRUMS/PERCUSSION: Recorded at EC! Recording Studios, Massapequa, NY 


Jeff Consi, John Genovese, Shep Grazioli 


BASS KEYBOARDS/BASS GUITAR: 
Bob Powell, Richard Lamb 


Produced by Michael Capitaine 
Engineered by Mike Virzera and Richard Lamb 
Mixed by Mike Virzera 


KEYBOARDS/PIANO: : f : ese : 

Richard\Wamb, Richard Clark ‘Fesninleel Engineering Consultant: Mike Consi 

LEAD GUITAR: Music Consultants: Richard Lamb, Bob Powell, Peter 
; ; Schubart 

Mike Virzera 


RHYTHM GUITAR: Special Effects: Mike Virzera 


Mike Virzera, Bob Powell 

SAXOPHONE: 

Pat Maranzino 

BACKGROUND VOCALS: 

Maura DeMarco, Linda Hubbard, Bob Powell, 
Susan Balaes, Nancy Loesch 


Photography by: Now & Forever, Massapequa, NY 
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Special Thanks to Mike Knox for all his help and support. 
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Name: David Michael Lucas 


\ 

Code Name; Chico Lopez; Magnum 
Preacher; Indiana Dave; 
Billy Joe 


N e: Th it 
Name: Steve A. Cornwell te: jomas A. Bostic 


Code N e: Bab 
Code Name: Puzzball ode Name ryface 


> *c od? 
Height: 5°6 Height lassified 


Height: 5° 10° 7 
Weight: 160 Ib 
Weight: 130 Ibs, (soaking wet) eigh: ) Ibs 
Weight: 165 Ibs. 
Age: 22 

Age: 27 
Age: *Classified* a o% 
Years In Service: 4 ‘ears In Service: 1 
He a le Current Assig nt: *Classified Current Assignment: Project ‘'Tidbit 
e inme: *Classified* 





Current Assignment; Project ‘'Ramrod'’ 











FOR YOUR HEART ONLY e THE BLUES SONG 
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BORROWED TIME ¢ MY HEART IS ALREADY HOME ° PEACE 
DIE AND THEN LIVE e THAT’S WHEN THE ANGELS REJOICE 














° Ott 
Name: S, Craig Name: Gary L. Thompson N Keith M. Shi 
Name: Keith M. Shimfessel 
Code Name: Wheels & Deals; Ottski; 


The King Code Name: Mongo; The Masher; 


Cuddles Code Name: Fingers; ‘'ss"'; Fessel 


Height: 5/11 Height: 6's Height: Ss) 11° (6° 1° with hair teased) 


Weight: 162 Ibs Weight: 165 Ibs. 


Weight: **Highly Classified** 


Age: 29 Age: 27 


Age: 28 


Years In Service: 5 Years In Service: § 


Years In Service: 5 


Current Assignment: The Scavenger 


Project ~ 


Current Assignment: Project “Ebony 


Current Assignment; Project Datalink’ 
and Ivory 














DIE AND THEN LIVE 
Words by David Lucas 
Music by Keith Shimfessel 


People are always searching 
For a way to start again 
They feel all their hope slipping 
They lose their way in sin 
Always seeking satisfaction 
Their roads...an empty doom 
Hours filled with broken relations 
Their nights are filled with gloom 


Chorus: 


If you're looking for a miracle 
And you need a change in plans 
Tum your life to the reason 
Put your secrets in His hands 
There's no getting over-- 
the life He wants to give 
You can die and then begin to live 


/ know that it sounds funny 
To speak so about the dead 
Don't you misunderstand me 
Listen to what I've said 
There's real hope in the living 
/f you'll die to your sins past 
Put your hope in the living 
And His promises--they all will last 


(Repeat Chorus) 
Bridge: 


You may meet a stranger 
Who says live for today 
But you know what comes after 
So tum the other way 
Death can bring you living 
His words are oh, so true 
He never stops His giving to you 


(Repeat Chorus) 


© 1985 by O.E. Music 


RESURRECTION 


MORNING 
Words by David Lucas 
Music by Keith Shimfessel 


/ do not grieve over loved ones 
Who have died and gone on before 
the grave has now no power 
For the Lord unlocked that door 
The loved ones asleep in Jesus 
Will come with Him someday 
We too shall meet the Master 
On that resurrection day! 


Chorus: 


Resurrection morning! 
Hear the trumpets of the King! 
Resurrection morning! 
Hear all the angels sing! 
Rise up my waiting children. 
Meet Jesus in the air! 
Resurrection morning! 
And then forever we'll be there! 


Like a thief in the twilight, 


The Lord will come back for His own. 


And once more our King Jesus 
Will step down fron His throne. 
He'll bring His children safely 
Through that final dying day. 
To a place of peace and comfort 
Where tears are wiped away. 


(Repeat Chorus) 


© 1985 by O.E. Music 





MY HEART IS 


ALREADY HOME 
Words and Music by Kyla Rowland 


More and more I feel like a stranger 
There's so much that I don’t understand 
Why a world so lost would not want a Savior 
And not want to take His hand 
It is not for me to question 
So J leave it with One who knows 
My heart is no longer of this world 
It left here a long time ago. 


/ can't seem to get acquainted 
With this style of living today 
My mind just keeps on wandering 
Back to where my treasures are laid 
/ can almost see the beauty 
And at times I can hear the songs 
/ can stay in touch with Heaven 
For my heart is already home. 


Chorus: 


And my heart belongs to Heaven 
/'ve entrusted it all with the Lord 
Though my feet carry me anywhere 
/ need to go 
My heart is already home 
Though my feet carry me anywhere 
/ need to go 
My heart is already home. 


We love to get mail: 
The Watchmen 

O.E. Ministries 

206 Second Ave. 
Chesapeake, OH 45619 








THE BLUES SONG 
Words by David Lucas 
Music by Keith Shimfessel 


/f your life is burdened 
And sadness closes in 
Turn your heart to Jesus 
And you will surely win 
For Jesus is the reason 
You can start again today 
/f you follow Jesus 
He will wash your blues away. 


Chorus: 


You don't have to sing the blues today 
He can always drive the blues away. 
You don't have to sing the blues again 
He has set you free 
Free from all your sin. 

Blue may be a color 
So fitting for the sky 
Without the cool blue water 
Then we would surety die 
But if your heart is broken 
And you feel sad and blue 
God has something special 
Mis Son will make you new. 


(Repeat Chorus) 
Bridge: 


There is joy in knowing Jesus 
Really lives inside 
Life is now worth living 
His arms are open wide. 


(Repeat Chorus) 


© 1985 by O.E. Music 








PEACE 
Words by David Lucas 
Music by Keith Shimfessel 


Foggy nights 
Distant lights 
You're living on the run 
Heavy heart 
Far apart 
From loving anyone 
And the agent of the darkness 
Steals into your mind 
Casting all his sadness 
Until you cannot find 


Chorus. 


Peace...You need a little safety 
Peace...¥ou want a place to hide 
Peace...You need someone to hold you 
When you're feeling lost inside 

Jesus...Time has come to be sure | 
Jesus... You've got a place to go 
Jesus...He will always be by your side 


Meeting place 
Face to face 
You see what you've got fo do 
Find the truth 
Now turn loose 
Of the one who's binding you 
He's the agent of the darkness 
Tearing down your dreams 
Telling you that doubting 
/s not as bad as it seems 
Oh, don't you know you need 





(Repeat Chorus) 
Bridge: 


There's an agent of darkness 
And an angel of peace 
One is filled with evil 
The other brings release 
Be careful who you follow 
This is a game of keeps 


© 1985 by O,E, Music 


BORROWED TIME 
Words by David Lucas 
Music by Keith Shimfessel 


You know it’s not safe 
To borrow anything 
Then you don't have a thing 
Beware of the people 
Who wear borrowed smiles 
They say life is simple 
But there's no second mile 
Only you can decide 
There's no place to hide because... 


Chorus: 


You're living on borrowed time 
Livin’ just one step ‘cross the line 
You're living on borrowed time 
Livin’ just one step ‘cross the line 
You must tum while there’s still time 
Don't get caught on borrowed time 


You know it’s not wrong 
For you to do right 
/f you need a friend 
Take One who stays tight 
You don't need to borrow 
There's One who will give 
Run out of the sorrow 
And leam how to live 
Only you can decide 
There’s no place to hide because... 


(Repeat Chorus) 
Bridge: 


Borrowed time 
Living in fear 
Borrowed time 
You need to hear 
Borrowed time 
Due date is near 
Borrowed time 
There's interest to pay 
Borrowed time 
He takes debts away 
Borrowed time 
This is the day 
Jf you're on borrowed time 


Repeat Chorus 
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HIS MAJESTY’S 


SACRED SERVICE 
Words by David Lucas 
Music by Keith Shimfessel 


Now I've got no secrets 
In fact I want to shout 
When | found the love of God 
He drove my secret out. 
Now I'm in His service 
And | follow faithfully 
/ really want to show you 
How the love of God sets you free. 


Chorus: 


In His Majesty’s Sacred Service 
Where He has so much more to give 
In His Majesty’s Sacred Service 
Find a license to live (to live). 
Living in His Kingdom 
You're an agent of light (agent of ligho 

He can make it all right (make it all right) 
come and join today-the Sacred Service. 


I'm glad that I enlisted 
He's tumed my night to day 
I've got a sacred mission 
And He's with me all the way. 
It’s time to see the Master 
He's got a plan for you 
Read all the sacred orders 
And you'll know just what to do. 


Bridge: 


Tell 007 
/'m on my way to heaven 
No need to look for me. 
You can tell everyone 
That I heard from Number One 
And I'm gonna live eternalty. 


(Repeat Chorus) 
Come and join today 
with Him all the way 

We need you today. 
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Produced by: Keith Shimfessel 

Executive Producer; David Lucas 

Engineered by: Steve Hoffman & 
Keith Shimfessel 

Assistant Engineers: Gary 

Thompson & Bruce Snyder 

Recorded at: Landmark Recording 
Company, Chesapeake, OH 


Musicians: 

Drums: Dewey Frye 

Bass Guitar: Larry Evans, Larry 

Litteral & Keith Shimfessel 

Guitar: James Whited & 
Mike Oliver 

Saxophone: James Whited 

Steel Guitar: Jerry Taylor 

All Keyboards & Synthesizers: 
Keith Shimfessel 

Oberhiem DMX Drum Machine 
Programming: Keith Shimfessel 


Album Concept: The Watchmen 

Cover Design: David Bennett 
Graphic Productions 

Cover Photos: Denny Johnson 


The Watchman Are: 
Tom Bostic 

Craig Ott 

Steve Comwell 
Gary Thompson 
Keith Shimfessel 
David Lucas 
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* David Lucas for reading all 
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year? 

* Steve (it’s a take) Hoffman. 
You've still got the fastest 
fingers in the tri-state for 
punch-ins, Thanks for 
pushing for the new piano. 

* Sharon Lucas for writing 
all the checks. I told you 
we'd put a steel guitar on 
this one. 

* To all the wives and 
children for giving up their 
husbands and daddies to 
complete this project. 

* To all the people in 
Washington Court House, 
Ohio, who helped us take 
the front cover shot. Your 
time was much ap- 

preciated! 


Local Arrangements: 
Charlie Starkey 
Fog Technician: Ron Kell 
Cord Technician: Bill Kell 
Generator Operator: 
Wes Campbell 


FOR YOUR HEART ONLY 


Words by David Lucas 
Music by Keith Shimfessel 


Living becomes a burden... 
No warmth left in your soul. 
Life has lost all reason... 

As wrong roads take their toll. 
It’s time you saw His glory... 
A star shines in the night 
He has a gift just for you... 
A gift of love and light. 


Chorus: 


For your heart ony... 
There's love each passing day. 
For your heart onty... 

A shining light to guide you 
along the way. 

There's hope in your tomorrow... 
You can see a brighter day. 


Jn His Word you'll find the answer... 


For your heart only. 


It's true He loves the masses... 
The world was made by Him. 
You may think you lost the way... 
He wants you back again. 
The Maker loves each person... 
Like a shepherd loves his sheep. 
He has a path to follow... 
And a plan for you to keep. 


(Repeat Chorus) 
Bridge: 


Run from the danger 
There’s no time for delay. 
There's one dark stranger 

Who will steal your heart away. 


You must ...guara...your heart 
God will...help...you find 
Brand new...place...to start 
And sweet...peace...of mind 


You must guard your heart 
Jesus will help you find 
A new place to start 
And sweet peace of mind. 
(Repeat Chorus) 
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THAT’S WHEN THE 


ANGELS REJOICE 
Words and Music by Larry Bryant 


At the completion of the golden gate, 
No, the angels did not celebrate 
And when the Wright 
boys flew their bird 
No angelic shouts were heard 
Now when the light bulb 
first lit up the town. 

No, the angels did not dance around. 
And when man stepped on the moon 
They didn’t sing a victory tune 


Chorus 


There's only one thing 
that we're sure about, 
That can make those angels 
jump and shout, 

It's when a sinner makes 
the Lord's choice, 
That's when the angels rejoice 


Bridge 1 


Now heaven doesn’t strike up the band 
For any ol occasion of man, 
It's gotta be a special thing 
To make those angels sing 


Now when the model T 
first hit the street 
It didn’t bring all heaven to its feet. 
And when the first computer was bom, 
They didn’t blow Gabriel's hom 


(Repeat Chorus) 
Bridge 2 


Oh, when the United States 
became a nation 
There was no angelic celebration, 
But one lost sinner comes back home, 
They jump for joy around the throne 


(Repeat Chorus) 
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LA PELEA DEL SIGLO 
-D.R. en D.G.D.A./2:42/Pendiente 


ANO VIEJO 
-Crescencio Salcedo/2:55/Morrow Music-Emlasa 


AL CALOR DE LA CUMBIA 
-Maria Mercedes Guerra/2:15/Obemusa-Emlasa 


CUMBIA VIAJERA 
-Manuel Garcia/2:50/Pendiente 


ADIOS FELIPA 
-D.R. en D.G.D.A./2:50/Pendiente 


AH QUE CHASCO ME LLEVE 
-Jesus Duran Samaniego/2:35/Pendiente 


VILLAHERMOSA 
-P. de la Barrera-Del Angel/2:15/Intersong 


AMOR ETERNO 
-D.R. en D.G.D.A./2:53/Pendiente 


MI GUITARRA Y YO 
-Rubéen Nava/2:53/Pendiente 


CANCUN HERMOSO 
-Conchita Aguiar/2:16/Edim 
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THE COMMITTEE FOR THE DEDICATION OF THE LITHUANIAN CHAPEL OF OUR LADY OF SILUvA, NATIONAL SHRINE OF THE 
IMMACULATE CONCEPTION-OUR LADY OF Suva — COMMEMORATIVE RECORDING — WASHINGTON, D.C. 


Neen eee ee —— EEE ———————— 


The Chapel of Our Lady of ‘sine, in the National Shrine of the 
Immaculate Conception, Washington, D.C., was solemnly dedicated on Sun- 
day, September 4, 1966, as the gift of Lithuanian exiles and immigrants. 
The project was seen through to completion under the leadership of Bishop 
Vincent Brizgys. 

Named after the original shrine in Lithuania where the Mother of God 
appeared to some shepherds in 1607, the Chapel in Washington, D.C. is a 
symbol of the national and religious aspirations of a people dominated over 
twenty-five years by Soviet Communism. 

The dedication was celebrated with the singing of the Mass “Vul- 
nerum Christi,” composed by Juozas Naujalis in 1934, for the First 
Lithuanian Eucharistic Congress. 


The Mass of Dedication was sung by the “Dainava” ensemble of 
ninety voices, assisted by members of the Alice Stephens Choir and the 
Knights of Lithuania. 

The dedication of the Chapel of Our Lady of iSiiva and the Religious 
Congress held on the occasion drew upwards of five thousand persons to 
the nation’s capital from all over the United States and abroad. To help 
mark the occasion, two concerts of sacred and secular music were pre- 
sented. 

After the dedication of the chapel, a solemn religious-patriotic convo- 
cation at the Catholic University of America proclaimed to the world the 
undying loyalty of the Lithuanian nation to its religious and cultural 
heritage. 


ALL RECORDINGS HEREIN CONTAINED WERE MADE IN LIVE PERFORMANCE 


SIDE ONE 


Vv Vv 
MISIOS KRISTAUS SVENTU YATZDU GARBEI — MASS IN HONOR 
OF THE WOUNDS OF CHRIST 
Composer, Juozas Naujalis (1869-1934) 
Sung by the Dainava Ensemble, assisted by members of the Alice 
Stephens Choir and the Knights of Lithuania Choir. 


Conducted by Petras Armonas — Organ Accompaniment by Marija 
Mondeikaite-Kutz. Recorded by Joseph B. Ralis 


PULKIM ANT KELIU, Traditional Hymn by A. Strazdelis and J. Naujalis 
Sung by the massed choirs and congregation 
“Let us fall to our knees, all Christians, 
Greatly thirsting for God’s Grace. 
With tears in our eyes, let us pray God; 
Let us offer Him this sacrifice of the Mass.” 


SIDE TWO 
CONCERT SELECTIONS 


NOCTURN: Composed by M. K. Ciurlionis (1875-1911) 
Piano Solo by Aleksas Mrozinskas 


SVEIKA MARIJA (Ave Maria) : Composed by Bronius Budritinas 
Sung by: Antanas Pavasaris 


TUSTI PALIKTIEJI NAMAI (Empty the Abandoned Homestead) 
Words: Kazys Bradunas 
Music: Julius Starka 1884-1960 
Sung by: Roma Mastiene 
Tusti paliktieji namai. 
Jau padangiy paciu pakrastyj 
Nyksta melsvoj tolumoj, 
Teviskés medziai auksti. The tall trees of home. 
Ar man griztant rody sit kelia? Will you show me the way to return? 
Ar virSunés Zvaigzdziy atsirems ? Will your tops touch the stars? 
Ar nors viena zalia Sakele Even one green twig 
Rasiu pile Salto akmens? ? Will I find at the cold rock? 


NENUZENK NUO AKMENS, O MARIJA (Do Not Come Down From the 
Rock, O Mary). 
In honor of Our Lady of Siluva — Composed for this occasion 

Words: K. Grigaityte 
Music: Bruno Markaitis, 8.J. 
Sung by: Prudecija Bickiene 
Recorded by: Joseph B. Ralis 

The Lithuanian nation pleads with Our Lady of Siluva 

to remain as its protectress in its greatest hour of need. 


Empty the abandoned homestead. 
At the very edge of the heavens 
Fade in the blue distance of night 


os v nate s 
1. Nenuzenk nuo akmens, Busime Arka mes Nojaus 
ve Vv . v . 
O Marija, Ir balandziai sakelés zalios ... 
Pusinély Zali iam) Siluv Os, 4 
Krauju ten ir asarom lyja: 
Nepalik, nepalik Lietuvos! 


. Akmuo tas,—tvirtové po koju 
Ner jéegos, kas pajudintu ji: 
Ten atsvesime mes laisvés rytoju, 
2. Tvanas kyla, sodybas mts semia, Apraudosim skriaudas ten visi... 
Virsta giriy zaliu azuolai. 5. Nenuzenk nuo akmens, 
Patikejom Tau Sventa mus zeme, O Marija, 
Tau Zaliuos ji, Zydés amvinai. Piemenéliams pravirkus kadais . . 
Mes iSpuosim Sventoves lelijom 
Ir nevystanciu roziu Ziedais! 


Ww 


. Jei nuplautu banga raudonoji 
Paskutine gyvybe nuo jos, 


Recorded by Bradley Recording Studios, except where otherwise noted. 


OI TOLI, TOLI (Far, Far Away) 
Words: Traditional Folk-Song 
Music: T. Brazys 
Sung by: The Lithuanian Men’s Chorus of New York 


O KRISTAU, PASAULIO VALDOVE (O Christ, Ruler of the World) 
Words: Bernardas Brazd¥ionis 
Music: Konradas Kaveckas 
Sung by the massed choirs and the public at the religious-national 
manifesto following the dedication of the chapel. 


CHOIRS CONSTITUTING THE MASSED CHORUS PARTICIPATING 
WITH “DAINAVA” AT THE DEDICATION AND MANIFESTO. 
COORDINATOR: REV. V. BUDRECKAS, MM. 

* JUNGTINIU CHORU SARASAS 
1. Sv. Petro ir Povilo parapijos choras, Elizabeth, N.J., vad. V. Mamaitis. 
2. Ritos ansamblis, Newark, N.J. vad. Alg. Ka¢anauskas. 
3. Sv. Juozapo parapijos choras, Waterbury, Conn., vad. Al. Aleksis. 
4, VieSpaties Atsimainymo parapijos choras, Maspeth, L.I., N.Y., vad. A. 
Visminas. 
5. Sv. Jurgio parapijos choras, Shenandoah, Pa., vad. D. Horberger. 


6. Sv. Petro ir Povilo parapijos choras, Tamaqua, Pa., vad. Reg. Guraus- 


kas-Brennan. 


7. Sopulingosios Mergelés parapijos choras, Lyndhurst, N.J., vad. Genev. 


Mazur. 
8. Angelu Karalienés parapijos choras, vad. M. Liuberskis. 
9. Lietuviu choras Aidas, W. Hartford, Conn., vad. J. Petkaitis. 
10. Philadelphijos Lietuviy Tautinis ansamblis, vad. L. Kaulinis. 


11. Marijos Aprei8kimo parapijos choras, Brooklyn, N.Y., vad. V. Baltru- 


Saitis. 
Ve 
2% Sv. Juozapo parapijos choras, Scranton, Pa., vad. A. Bulevicius. 


13. Sve. P. Marijos Nesiliaujantios Pagalbos parapijos choras, Cleveland, 
Ohio, vad. Mrs. R. Brazaitis. 


14. New Yorko Lietuviu Operetés choras, vad. Vyt. Strolia. 
15. Sy. Jurgio parapijos choras, Bridgeport, Conn., vad. A. St anixauskas. 
16. Moteru Ansamblis Birute, Cl ark, N.J., vad. 8. Ceriené-Mulks. 


17. Sv. Andriejaus parapijos Sv. Cecilijos choras, New Britain, Conn., vad. 
J. Beinorius, 


18. Sv. Juozapo parapijos choras, Binghamton, N.Y., vad. Miss Frances 


Ondrako, 
19. Sv. Mykolo parapijos choras, Easton, Pa., vad. J. Kulikauskas. 
’ oe ry Ms 
20. Sv. Petro parapijos choras, Boston, Mass., vad. J. Kacinskas. 
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IN THE BEGINNING... 


It was in the 1970’s that the 
world first began to be aware of the 
Catholic human rights movement in 
Lithuania. Russian samizdat 
(unofficially published) documents 
were already well-known to the 
Western public, but in 1972 a 
booklet of type-written pages sewn 
together by hand, in a language 
unknown to most foreign 
correspondents, appeared among 
the samizdat reaching the West. 
The language turned out to be 
Lithuanian: this was the first issue 
of the Chronicle of the Lithuanian 
Catholic Church. Its pages were 
packed with information on the 
difficult situation of Roman 
Catholics in Lithuania, reporting 
the trials of priests for teaching 
children the catechism, 
discrimination against religious 
believers at work and at school and 
government limitations on the 
number of students training for the 
priesthood. 

Today, seven years later, the 
Lithuanian Chronicle has 
established itself as the most 
authoritative source of information 
on the Catholic Church in 
Lithuania. An overwhelming 
majority of Lithuanian priests have 
signed documents published in the 
journal, a situation unparalleled in 
any other denomination in the 
USSR. Petitions signed by over 
17,000 people have been published 
in the Chronicle. Its reports are now 
regularly published in the main 
Russian samizdat human rights 
journal, The Chronicle of Current 
Events, as well as in the foreign 

ress. Other Lithuanian samizdat 
journals and human rights 
organisations have grown up 
around the Chronicle itself — The 
Catholic Committee for the Defence 
of Believers’ Rights, for example. 
One of the Catholic Committee’s 
members, Fr Juozas Zdebskis, is the 
priest whose trial in 1971 was 
reported in the first issue of the 
Chronicle of the Lithuanian Catholic 
Church. 

In one of the latest issues of the 
Lithuanian Chronicle (No. 37), the 
editors recall how difficult it was for 
the journal to survive at first, with 
a small and fearful group of readers 
and the KGB on its track. After the 
police raids, searches and trials of 





1973-4, the KGB thought they had 
liquidated the journal. ‘‘However, it 
did not die. The years went by, 
information poured in, men’s hearts 
grew bolder and the ranks of our 
readers increased — the Chronicle 
crossed the borders of our country 
and opened the eyes of many 
peoele In thanking all those who 
elped the journal, either by 
contributing to it, distributing it or 
reading it, the Chronicle reserves its 
deepest gratitude for those who, like 
Petras Plumpa or Nijole Sadunaite, 


Land of Crosses 


sacrificed their own freedom for the 
sake of freedom of speech. The 
editors conclude: ‘‘Many ask why 
the Chronicle is still alive. Why 
have the secret police not strangled 
it in seven years? The Chronicle is 
alive and will not die, because its 
nation lives; because of hands raised 
in living prayer.”’ 


Publication date of Land of Crosses 
October 3rd. Orders now taken. 
£3.50 paperback inc. postage and 
packing from Keston. 





Michael Bourdeaux’s new book 
Land of Crosses is a tribute to the 
Catholics of Lithuania and their 
unofficial ‘‘voice’’ — the Chronicle 
of the Lithuanian Catholic Church. 
It was the Chronicle which supplied 
almost all the information are 
reviously unpublished documents 
included in the text. Our respect for 
the Catholics who produced the 
Chronicle is constantly confirmed, 
not only because of their factual 


reliability and wide network of 
contributors among priests, laity 
and even schoolchildren, but also 
because of their courage when the 
KGB caught up with them. Their 
vibrant Christian faith pervades 
their speeches in court and letters 
from prison, We have chosen for our 
cover a Lithuanian shrine — the Hill 
of Crosses raised by ordinary 
Christians, despite atheist attempts 
to destroy this symbol of their faith. 








Profile 


Gennadi Konstantinovich 
Kryuchkoy, 53, the Chairman of the 
Council of Churches of Evangelical 
Christians and Baptists, is the 
founder of the spiritual revival 
which began in 1960 and led to the 
growth of the reform Baptist 
movement. 

Gennadi Kryuchkovy served a 
term in labour camp between 1966 
and 1969. In 1970, fike Georgi Vins, 
he went into hiding in order to avoid 
a second arrest and now conducts 
his pastoral ministry in conditions 
of strict secrecy. He travels widely 
around the Soviet Union meeting 
with pastors and other Baptist 
leaders whom he guides and 
encourages, always with the 
knowledge that he could be arrested 
at any moment. He is apparently 
able to see his wife and nine children 
only very rarely and mostly com- 
municates with them by messages 
on cassettes. 

Since his expulsion to the West, 
Georgi Vins has constantly 
emphasised Kryuchkov’s signifi- 
cance as the leader of the reform 
Baptists. He uescribes Kryuchkov 
as an ‘‘outstanding personality” 
who even at the darkest moments 
looks only to Christ and is able to 
inspire and encourage his fellow- 
Baptists. 

It is almost unbelievable that 
Kryuchkov has been able to elude 
the vigilance of the KGB for so 
long. We must note that he is not 
known to have broken any Soviet 
laws, but is simply seeking to avoid 
being arrested for unjust reasons 
like so many of his fallow: Baptists! 
The fact that he has remained the 
elected leader of and inspiration 
behind, a nation-wide movement for 
nearly twenty years under such 
conditions entirely justifies Georgi 
Vins’s assertion that he is one of the 
most outstanding spiritual leaders 
in the Soviet Union today. 





Gennadi Kryuchkov 








INITSIATIVNIKI 


The reform Baptists in the USSR 
are a movement consisting pre- 
dominantly of young people which 
now looks back on nearly twenty 
years of constant pressure from the 
authorities and public criticism 
from the official Baptist leadership. 

It began in the early sixties, 
partly as a response to increasing 
state pressure. Khrushchev had 
embarked on a harsh anti-religious 
campaign in 1959 and all churches, 
including the All-Union Council of 
Evangelical Christians and 
Baptists, were forced into making 
concessions to the state. 


Schism 

There is a case to be made for the 
low profile adopted by the leaders of 
the official Baptists and some of the 
concessions they made may have 
been more apparent than real. Yet 
their acceptance of at the very least 
the appearance of close restriction 
on evangelism was too much for 
some believers and, in 1965, they 
formally went into schism. Gennadi 
Kryuchkov was elected Chairman 
and Georgi Vins Secretary of the 
new ‘‘Council of Churches of 
Evangelical Christians and 
Baptists’, positions which they still 
hold. 

The courage and radiant faith of 
Vins and Kryuchkov capture the 
imagination and it is easy to 
oversimplify the complexity of their 
relationship with their opponents in 


Problems Continue for Rom: 


Since 1973 a protest group among 
Romanian Baptists has criticised 
interference in church affairs by the 
state, and social discrimination 
against Baptists. Western 
observers feared schism in the 
Baptist churches as had occurred in 
the Soviet Union. Fortunately these 
fears have not been realised. 
Contemporary Romanian 
evangelicals do not endure the 
clandestine life which shadowed 
their Soviet brethren during 
Stalin’s purges. 


Preserving Unity 


Though the Government followed 
Soviet religious policies up to the 
mid-sixties, it neither banned 
children from services nor 
attempted to change the Baptist 
statutes. Moreover Josif Ton, 
instigator of the protest group, has 
consciously fouEne against division 
and attempted to work within the 
system. By the late 1970's 
Romanian policy of independence in 
foreign affairs made the state 
readier to grant concessions to 


the All-Union Council. The All- 
Union Council leaders, some of 
whom had themselves suffered in 
Stalin’s prisons, hoped that b 
making concessions to Khrushchev 
they could hold on until better 
times. And it is true that gradually 
concessions which must have 
seemed far away in 1960 have been 
made by the state. But for their 
part the reform Baptists pressed 
courageously for what were, in fact, 
lawful demands. In 1966 they held a 
public demonstration in Moscow. 
Kryuchkov and Vins were arrested 
and sentenced to three years in 
labour camp. Released in 1969, both 
men spent only a few months at 
home constantly under threat. 


Building Foundations 

For three years and seven 
months, until his re-arrest in March, 
1974, Vins travelled the country in 
secret, tirelessly organising 
networks of workers and ensuring 
that every aspect of the churches 
was functioning smoothly. One 
remarkable achievement was the 
construction of an underground 
mobile printing press, now so 
refined that whole Bibles can be 
reproduced. Kryuchkov and other 
leaders continue this work despite 
harassment and frequent 
imprisonment. 

At the local level their relations 
with members of official congre- 
gations are often open and friendly, 





avoid a public religious scandal. In 
1977 at the 27th Baptist Congress 
in Bucharest these concessions were 
hailed as a result of official 
negotiation. Those whose protests 
had initiated such negotiations were 
content to await results, but for 
some the concessions fell far short 
of guaranteed constitutional freedoms. 
In April 1978 Pavel Nicolescu 
formed the Christian Committee for 
the Defence of Religious Freedom. 
The membership has remained 
small but their connections with 
other activists and their bold 
programme for a ‘‘Free Religion in a 
Free State’ has made them a target 
for brutal attacks by the authorities. 


Situation in Flux 

On 5 September 1978 founder 
members of the Committee were 
expelled from the Baptist 
denomination. It was clear to 
Baptist officials that support for 
the group, though small within the 
denomination, was widespread 
beyond Baptist circles. Some 
churches still extend fellowship to 
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“Take their names, Wladyslaw! 


Is this Freedom? 


“The keeper of the conscience of a 
great state is not always, or even 
usually, its Government,”’ wrote 
Harrison Salisbury (Red Square at 
Noon). ‘‘The conscience is much 
more likely to be kept by a few 
small, not well-known individuals 
who feel more keenly than their 
comrades and see life and the world 








but the Moscow leadership is still 
critical of Vins and Kryuchkovy and 
has the ear of many influential 
Western churchmen. The 
deportation of Vins makes it more 
likely that the issues will now be 
properly aired and debated in the 
West — but not in the USSR. 









His release is a tragic triumph. His 
poetry speaks his love of mother 
Russia. Yet never again will he see 
her. He was pastor of the reform 
Baptist Church in Kiev — but he 
will never preach to his people or 

ray with them again. Is this 
reedom? 

Today, Christians in the Soviet 


nian Baptists 











the excluded members, and unity 
may depend on how the Union 
Council responds to this. Baptist 
officials have strengthened their 
position by taking no action against 
Josif Ton whose spiritual standing 
in the country is high, and who, 
though self-isolated from the 
Committee, must be seen as the 
initiator of the original movement. 
Ton, without a licence, is now a 
pastor of a church in Oradea. It may 
yet be that the Baptist Union 
Council will be asked to curtail his 
freelance ministry. Such concession 
of church to state might indeed 
cause a rift unless the Baptist 
populace condemn Ton’s non 
defence of now arrested Committee 
members and withdraw their 
support. The Romanian situation 
continues in flux. Increased 
Western interest manifest in the 
efforts of the European Baptist 
Federation to preserve unity, and in 
the strength of dissident voices 
from recently emigrated 
Romanians, will perhaps cause the 
Government to act discreetly. 


with greater depth and vision... 
There will always be in Russia ten 


risk their lives if necessary for the 
sake of truth and justice.” 
Over the years the Soviet 


list of ten, who are also effective 
symbols in the West of those who 
challenge the lack of the right to 
believe in the Soviet Union. When 
such brave contenders for religious 
and political freedom secure top 
rating in the Western World, they 


sent penniless to the West that 
loves them. 





No longer the headline catchers, a 
few months of expatriation removes 


them from the front pages. Where 
now are Ginzburg, Bukovsky or 
Levitin — and who cares? Only 


Solzhenitsyn can still command the 


Western press. 
Who will remember Georgi Vins 


two years from now? The informed, 


caring, campaigning Christians in 
the West, perhaps, — a Kiev 


congregation, yes — but few others. 


men who are willing to stand up and 


authorities have drawn up their own 


are stripped of their citizenship, and 


Union still seek the Church’s total 
freedom from state control. They 
seek the right to believe where they 
are — not in exile. 


The Rev. Roger Hayden, minister of 
Haven Green Baptist Church and a 
member of Keston College's Council 
of Management. 








“In creative work I try tobe... 
a Christian” 


‘In the centre... Christ”’ 


How many contemporary Western Christian artists 
can you name? Is it possible that some of the most 
serious Christian art today is Russian? A resurgence of 
religious art is taking place in the Soviet Union despite 
the Communist Party's monopoly control over cultural 
life. 

Moscow artist Vitali Linitsky (b. 1934) became an 
Orthodox Christian while studying at Moscow’s Surikov 
State Art Institute in the late 1950s. For 20 years he has 
dedicated himself to religious painting, without hope of 
exhibiting his work. However, since 1974 Mr. Linitsky 
and other non-conformist artists have been allowed to 
exhibit, though irregularly and under constant 
harassment by government censors. 

Perhaps Mr. Linitsky’s most important work has been 
a cycle of paintings on the Apocalypse. ‘‘This is not a 
kaleidoscope of apocalyptic horrors — though these are 
present,” explains the artist. ‘‘The horrors ought not to 
overwhelm the most important thing, a hymn of joy, a 
hymn of Salvation. The Apocalypse is in a major key, 
from St. John’s first vision right up to the last and most 
important vision: 

The New Jerusalem. The Tabernacle of God with 
Men.” (See left). 

Administrative pressure on Mr. Linitsky seems to be 
increasing. He was discharged from his job as illustrator 
for a science publishing house after the publication 
abroad in 1977 of an interview which touched on 
problems affecting church life in Russia. Vitali Linitsky 
now works as a night-watchman, but he continues to paint. 


Vitali Linitsky 


os 
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Please tell us if you wish to be present 
on 
Saturday 13 October 1979 
at 


10.00 a.m. Keston Village Hall 
Heathfield Road 
Keston, KENT 


for the 


Annual General Meeting 








I have not yet reached the shore where there is no hatred Lord bring me the clear dawn of other days 


The clouds of unjust struggle have not yet passed May all painful shadows depart from me 

The scars of wounds endured have not yet closed Let me look with tender emotion on the scars of my 

Warm trust in man lies totally dead wounds and with meek goodness upon the faces of my 
enemies 3 


From the springs of forgetting I have not drunk wisdom 
Weary memories still poison me Bring me the dawn though the way is so long 
And do not impede my striving until I reach the shore 
From the glades of forgiveness I am still distant 
From the sanctuary Iam a great way separated 


Traian Dors of the now illegal Lord’s Army in Romania. See Right to Believe 2/78 
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SOCIETY FOR THE STUDY OF RELIGION UNDER COMMUNISM 
in association with 
Keston College, Kent, England 


[/ Please accept this gift of __ for the work of the Society. 


[7 Please continue to send this newsletter. 


Religion in Communist Lands 


(quarterly journal reviewing the situation of believers living under communism) 
[7 1 enclose my annual subscription of $15. 


Keston News Service 
(news bulletin covering religious events and people in communist countries) 


/ 7 I enclose my annual subscription of $20. 


Please Print: Name 





Address 





City State zip 


Donations to support the work of the Society will be gratefully acknowledged. Gifts 
made iu the U.S.A. are tax-deductible under the U.S. Internal Revenue Code (Reg. No. 925558) 
and can be sent to S.S.R.C., Box 171, Wheaton, IL 60187. 
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BECISS A SAN Y 2) f NYACGEiURIC! 3 HANO\ NEW RSEY 07936 
S\ SANDOZ PHARMACEUTICALS ER, NEW JERSE : 


DEPARTMENT SANDOZ DIVIS!tON OF SANDOZ-WANODER, INC TELEPHONE 


Dear Doctor: 


Here is our second offering in the series, ''The Ins-and-Outs of 
Alcoholism", recorded discussions among medical and other special- 
ists in the field of alcoholism. 





| This record deals with the theoretical causes of alcoholism, and 

| several shades of opinion are represented on the panel. Dr. Block, 
| a Buffalo clinician, chaired the AMA Committee on Alcoholism for 
ten years. Dr. Mendelson is a clinical psychiatrist with extensive 
research experience, Dr. Bacon, an eminent sociologist, has long 
been a dominant figure in the study of American drinking patterns 
and practices, Dr. Knight's qualifications are twofold: He holds 
degrees in both medicine and divinity. Dr. Weisman brings to the 
subject his years of practical experience in leading the work of 
Maryland's Division of Alcoholism Control. 


Succeeding panels will review other aspects of the alcohol problem, 
such as physiology and chemistry, early signs and diagnosis, and 
treatment. 


We trust you'll find this series both informative and stimulating-- 
relevant to your practice and patients. We also hope you'll take the 
time to acquaint yourself with our new agent, Serentil® (mesoridazine), 
a major tranquilizer to be used adjunctively in the alcoholic patient. 
It offers definite advantages in the management of symptoms of anxiety 
tension and depression found in such patients. 


> 


Sincerely, 
yy, S. John Ingram, —— dD. 
Director Medical Services 


Medical Affairs Department 


See last page for prescribing information, 








| 
| 


The Ins-and-Outs of Alcoholism: No. 2 


THEORETICAL 
CAUSES 


A lot of Americans drink; 93 million is the latest 
estimate. But why do some drink uncontrollably? 
Is their craving a physical or mental aberration? 
Might the drinking habit be a reaction to personal 
loss or deprivation, or an expression of a dis- 
ordered personality? Does alcohol really relieve 
anxiety and depression, resolve emotional con- 
flicts, or channel away anger and frustration for 
the drinker—or does it, in fact, produce the oppo- 
site effect? Is alcoholism an endemic cultural phe- 
nomenon of societies in transition, as is ours, or is 
it tied up with metabolic changes in the individual 
drinker? What ‘fingerprint,’ if any, does it leave on 
its victims So we may better recognize its presence 
and approach? 


These and other fundamental queries into the 
nature of alcoholism are discussed by our dis 
tinguished panel of experts. What emerges is a 
nexus of opinions from medicine, sociology and 
theology that tells us not only what alcoholism is 
but—perhaps more important—what it isn't. 





the panel 
m= | Jack H. Mendelson, M.D. 


» Among other undertakings Chief of the 

National Center for Prevention and Con- 
me trol of Alcoholism, Dr. Mendelson has had 
Y extensive experience in both the clinical 






/ S 


@ #4 and experimental aspects of the illness. 
h His background includes undergraduate 
work at Johns Hopkins University, medicine at the Univer- 
sity of Maryland Medical School, and research psychiatry at 
Massachusetts General Hospital and Harvard Medical School. 
Certified in Psychiatry in 1963, Dr. Mendelson held the 
Career Investigator Award from the National Institute of 
Mental Health for four years, and was awarded the coveted 
Hoffheimer Prize (for research in alcoholism) in 1965 by the 
American Psychiatric Association. 
Dr. Mendelson is presently Professor of Psychiatry at 
Harvard Medical School, and Chief of Psychiatry at Boston 
City Hospital. 


Selden D. Bacon, Ph.D. 


Dr. Bacon's credentials in the field of 
alcoholism are formidable: former Chair- 
man of the Connecticut Commission on 
Alcoholism, and member of the AMA 
Committee on Alcoholism; past Vice 
President of the North American Asso- 
ciation of Alcoholism Programs, and member of the National 
Advisory Committee on Alcoholism; since 1944, the author 
or coauthor of books and articles on the sociology of drinking. 

A graduate of Yale University, Dr. Bacon directed the Cen- 
ter of Alcohol Studies there until 1962 when it moved to 
Rutgers University. At that time he became Professor of 
Sociology and Director of the Center of Alcohol Studies 
at Rutgers. 





moderated by 
Marvin A. Block, M.D. 


Vice President of the American 
Medical Society on Alcoholism 





James A. Knight, M.D. 


Dr. Knight is Associate Dean and Pro- 
fessor of Psychiatry at the Tulane Univer- 
sity School of Medicine. He received his 
M.D. degree from Vanderbilt University 
in 1952 and took his residency in psychi- 
atry at the Charity Hospital of New Or 
leans. He has been certified by the American Board of 
Psychiatry and Neurology. 

Experiences aboard a hospital ship during World War || 
influenced the then Chaplain Knight to study medicine and 
psychiatry. He has since become the author of 46 papers 
and seven books, in his special areas of interest. These in- 
clude alcoholism, suicide, student problems, religion and 
psychiatry, and the psychologic-philosophic problems of the 
terminally ill. 





Maxuell N. Weisman, M.D. 
Dr. Weisman presently serves as Director, 
Division of Alcoholism Control of Mary- 
land's Department of Mental Hygiene 
For many years a “citizen of the world 
3 Max Weisman once taught biology in 
Puerto Rico, went on to study medicine in 
Amsterdam, and came home to complete his internship and 
psychiatric residency at the University Hospital in Baltimore. 
The author of numerous articles on alcoholism, Dr. Weis- 
man has also attended and reported on outstanding medical 
meetings such as the World Congress of Gynecology and 
Obstetrics, the International Congress of Ophthalmology, the 
World Congress of Psychiatry and, most recently, the Inter- 
national Congress on Alcohol and Alcoholism held two years 





ago in Washington. 





SERENTIL (mesoridazine) 


INDICATIONS: In clinical studies, Serentil (mesoridazine) has been found useful in 
the following disease states: 

Schizophrenia: Serentil is effective in the treatment of schizophrenia. It substantially 
reduces the severity of Emotional Withdrawal, Conceptual Disorganization, Anxiety, 
Tension, Hallucinatory Behavior, Suspiciousness and Blunted Affect in schizophrenic 
patients. As with other phenothiazines, patients refractory to previous medication may 
respond to Serentil. 

Behavioral Problems in Mental Deficiency and Chronic Brain Syndrome: The effect of 
Serentil was found to be excellent or good in the management of hyperactivity and 
uncooperativeness associated with Mental Deficiency and Chronic Brain Syndrome 
Alcoholism —Acute and Chronic: Serentil ameliorates anxiety, tension, depression, 
nausea and vomiting in both acute and chronic alcoholics without producing hepatic 
dysfunction or hindering the functional recovery of the impaired liver. 


Psychoneurotic Manifestations: Serentil reduces the symptoms of anxiety and tension, 
prevalent symptoms often associated with neurotic components of many disorders, 


and benefits personality disorders in general 
CONTRAINDICATIONS: As with other phenothiazines, Serentil (mesoridazine) is 
contraindicated in severe central nervous system depression or comatose states from 


any cause. Serentil is contraindicated in individuals who have previously shown hyper- 


sensitivity to the drug 


WARNINGS: Where patients are participating in activities requiring complete men- 


tal alertness (e.g., driving), it is advisable to administer the phenothiazines cautiously 
and to increase the dosage gradually. 
Usage in pregnancy: The safety of this drug in pregnancy has not been established; 


hence, it should be given only when the anticipated benefits to be derived from treat- 


ment exceed the possible risks to mother and fetus. 


Usage in children: The use of Serentil in children under 12 years of age is not rec- 


ommended, because safe conditions for its use have not been established. 


Attention should be paid to the fact that phenothiazines are capable of potentiat- 


ing central nervous system depressants (e.g., anesthetics, opiates, alcohol, etc.) as well 

as atropine and phosphorus insecticides 

PRECAUTIONS: While ocular changes have not to date been related to Serentil, one 

should be aware that such changes have been seen with other drugs of this class 
Because of possible hypotensive effects, reserve parenteral administration for bed 

fast patients or for acute ambulatory cases, and keep patient lying down for at least ! 

hour after injection 


Leukopenia and/or agranulocytosis have been attributed to phenothiazine ther- 


apy. A single case of transient granulocytopenia has been associated with Serentil 
(mesoridazine) 

ADVERSE REACTIONS: Drowsiness and hypotension were the most prevalent side 
effects encountered. Side effects tended to reach their maximum level of severity 
early with the exception of a few (rigidity and motoric effects) which occurred later 
in therapy. 

With the exceptions of tremor and rigidity, adverse reactions were generally found 
among those patients who received relatively high doses early in treatment. Clinical 
data showed no tendency for the investigators to terminate treatment because of 
side effects. 

Serentil has demonstrated a remarkably low incidence of adverse reactions when 
compared with other phenothiazine compounds 
Central Nervous System 
tremor, restlessness, ataxia, dystonia, rigidity, slurring, akathisia, motoric reactions 
(opisthotonos) have been reported 
Autonomic Nervous System: Dry mouth, nausea and vomiting, fainting, stuffy nose, 
photophobia, constipation and blurred vision have occurred in some instances 
Endocrine System: Inhibition of ejaculation and lactation have been noted rarely, 

Skin: Itching, rash, hypertrophic papillae of the tongue and angioneurotic edema have 
been reported 
Cardiovascular System: Hypotension and tachycardia have been reported. EKG 


SER-134B 11/70 





Drowsiness, Parkinson's syndrome, dizziness, weakness, 


changes have occurred in some instances (see Phenothiazine Derivatives: Cardiovas 
cular Effects) 
Phenothiazine Derivatives: |t should be noted that efficacy, indications and un 
toward effects have varied with the different phenothiazines. The physician should 
be aware that the following have occurred with one or more phenothiazines and 
should be considered whenever one of these drugs is used 
Autonomic Reactions: Miosis, obstipation, anorexia, paralytic ileus. 
Cutaneous Reactions: Erythema, exfoliative dermatitis, contact dermatitis 
Blood Dyscrasias: Agranulocytosis, leukopenia, eosinophilia, thrombocytopenia, ane- 
mia, aplastic anemia, pancytopenia 
Allergic Reactions: Fever, laryngeal edema, angioneurotic edema, asthma 
Hepatotoxicity: Jaundice, biliary stasis 
Cardiovascular Effects: Changes in the terminal portion of the electrocardiogram, in 
cluding prolongation of the Q-T interval, lowering and inversion of the T-wav 
appearance of a wave tentatively identified as a bifid T or a U wave have t 
served in some patients receiving the phenothiazine tranquilizers, including Serentil 
(mesoridazine). To date, these appear to be due to altered repolarization and n 
lated to myocardial damage. They appear to be reversible. There is no evide 
present that these changes are in any way precursors of any significant disturbance of 
cardiac rhythm 

Hypotension, rarely resulting in cardiac arrest, has been noted 
Extrapyramidal Symptoms: Akathisia, agitation, motor restlessness, dystonic reac 
tions, trismus, torticollis, opisthotonos, oculogyric crises, tremor, muscular rigidity, aki 
nesia — some of which on rare occasions have persisted for several months or years 
especially in patients of advanced age with brain damage 
Endocrine Disturbances: Menstrual irregularities, altered libido, gynecomastia, weight 
gain. False positive pregnancy tests have been reported 
Urinary Disturbances: Retention, incontinence. 
Others: Hyperpyrexia. Behavioral effects suggestive of a paradoxical reaction have 
been reported. These include excitement, bizarre dreams, aggravation of psychoses 
and toxic confusional states. More recently, a peculiar skin-eye syndrome has been 
recognized as a side effect following long-term treatment with phenothiazines. This 
reaction is marked by progressive pigmentation of areas of the skin or conjunctiva and 
or accompanied by discoloration of the exposed sclera and cornea. Opacities of the 
anterior lens and cornea described as irregular or stellate in shape have also been 
reported 
DOSAGE AND ADMINISTRATION: Oral: The dosage of Serent) (mesordazine} 
as in most medications, should be adjusted to the needs of the individual. The lowest 
effective dosage should always be used. When maximum response is achieved, dos 
age may be reduced gradually to a maintenance level 
Schizophrenia: For most patients, regardless of severity, a starting dose of 50 mg. tid 
is recommended. The usual optimum total daily dose range is 100-400 mg. per day 
Behavioral Problems in Mental Deficiency and Chronic Brain Syndrome: For most pa- 
tients a starting dose of 25 mg.t.i.d. is recommended. The usual optimum total daily 
dose range is 75-300 mg. per day. 
Alcoholism: For most patients the usual starting dose is 25 mg. b.i.d. The usual opti- 
mum total daily dose range is 50-200 mg. per day. 
Psychoneurotic Manifestations: For most patients the usual starting dose is 10 mg.t.i.d 
The usual optimum total daily dose range is 30-150 mg. per day. 
Injectable Form: In those situations in which an intramuscular form of medication 
is indicated, Serentil (mesoridazine) Injectable is available. For most patients a start 
ing dose of 25 mg. is recommended. The dose may be repeated in 30 to 60 minutes, if 
necessary. The usual optimum total daily dose range is 25-200 mg. per day 
HOW SUPPLIED: Tablets: 10 mg., 25 mg., 50 mg., and 100 mg. mesoridazine (as the 
besylate). Bottles of 100 
Ampuls: | cc. (25 mg. mesoridazine (as the besylate)]. Inactive ingredients—Di 
sodium Edetate, U.S.P., 0.5 mg.; Sodium Chloride, U.S.P,, 7.2 mg,.; Carbon Dioxide Gas 
(Bone Dry), q.s.; Water for Injection, U.S.P., q.s. to 1 cc. Boxes of 20 and 100 
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TELEMARK 
S 6402 


STEREO 
An EMI - Electrola Recording 
May be played also on most 
monaural players 


DANCING IN COLUMBUS, OHIO 


The Hugo Strasser Dance Orchestra 


SIDE'ONE INSTRUMENTAL 
MPM* TIME 
1. WONDERFUL DANCING, Waltz 30 2:23 
(Strasser) 
2. POURQUO! MON AMOUR, Tango 32 2:14 
(Pascal-Mauriat) 
3. SANTA FE, Quickstep 50 2:00 
(Sky) 
4. ROSENFEST, Viennese Waltz GOR: 16 
(Teubner) 
5. LARA’S THEME (from “Dr. Zhivago”), Foxtrot 29 2:28 
(Jarre) 
6. JIVE SIXTY-EIGHT, Jive/Single Swing 40 2:26 


(Strasser-Pleyer) 


“Measures Per Minute 


SAM SODANO AND PAT HOGAN 

Sam Sodano and Pat Hogan, shown on the cover, began their dancing part- 
nership in February 1971 and within a few months ranked second among U.S. 
professional Latin dancing teams. In November 1971 they represented the United 
States in the World Latin Dancing Championships in Berlin where they danced 
to the music of the Hugo Strasser Orchestra and placed in the top 12. 

Sam Sodano, born in New Jersey, started dancing 11 years ago with the 
Arthur Murray organization and since March 1971 has been with the Arthur 
Murray Studio in Columbus, Ohio, where he shares the Dance Director position 
with Pat Hogan. Born in Florida and raised in Ohio on a diet of ballet and jazz 
dancing, Pat began her ballroom career with the Columbus studio in March 1966. 
Sam and Pat have studied extensively with Major Eric Hancox of Manchester, 
England, and with such other British teachers as Bill and Bobbie Irvine, Laird 
and Lorraine and Sonny Binick. They practice three hours a day. In August 1971, 
they were voted the ‘Star of Tomorrow” Latin couple by the subscribers to 
International Dance magazine. Judging by their first place finishes in 1972 com- 
petitions, “tomorrow” has arrived! 

Sam and Pat have been strongly encouraged in their studies by Ron Nace 
(pictured on the right), who has been with the Arthur Murray organization since 


SIDEIT WO INSTRUMENTAL 
MPM* — TIME 
1. PUPPET ON A STRING, Cha Cha 33 2:04 
(Martin-Coulter) 
2. SOMETHIN’ STUPID, Rumba 31 2:09 
(Parks) 
3. ISABELITA, Samba 55 2:08 
(Ehrlinger) 
4. PLEASE MR. MOVINGMAN, Triple Swing 33 2:35 
(Meshell-Barr) 
5. RANCH PARTY, Triple Swing 33 2:16 
(Tauber) 
6. SILENCE IS GOLDEN, Triple Swing 33 2:36 


(Gandio-Creve) 


@® 1972 Telemark Dance Records 


1958, starting as a teacher in Milwaukee, 
teaching and managing in Arlington, 
Virginia during 1961-65, becoming man- 


ager of the Columbus studio 
and purchasing the franchise 


1968. His studio manager is Ron Clark, 
who has worked in the Columbus studio 
for six years. The high standards of this 
Studio in teaching both International 
Style and social dancing gained country- 
wide recognition in 1971 when it re- 
ceived the Outstanding Dance Studio 
Award from International Dance. 





$ 6229 WORLD CHAMPIONSHIP BALLROOM DANCES, 1968 (Stereo) 
Joe Loss and His Orchestra i 

Cha Cha: The Legend of Xanadu-34; Rumbas: Love is Blue-30; 
Spanish Harlem-30; Samba: Congratulations - 54; Paso Doble: 
Madrid-59; Jive (Single Swing): C. Jam Blues-44; Quicksteps: 
Just in Time-50; Sometime, Somewhere-50; Foxtrot: The Shadow 
of Your Smile-29; Waltzes: The Last Waltz-31; Theme from 
“Peyton Place’-31; Tango: La Cumparsita-33; Viennese Waltz: 
Delilah-59. 


S 6399 TEQUILA COCKTAIL (Stereo) 

Pepe Jaramillo, his Piano and Latin American Rhythm — 

Rumbas: Tequila Cocktail-33;, Good Morning Starshine-30; |'ll 
Never Fall in Love Again-30; The Shadow of Your Smile-29; The 
Fool on the Hill-33; Loneliness-32; For Once in My Life-29; The 
Look of Love-29; Boleros: My Way-26; Adios Amor-28; Yesterday 
| Heard the Rain-25; Bossa Nova: Corazon Contento-41. 


TELEMARK DANCE RECORDS, 7915 LEWINSVILLE ROAD, McLEAN, VA. 





OTHER TELEMARK ALBUMS FOR BALLROOM DANCING 


S$ 6325 DANCING-FOR YOU Charles Barlow and Orch. (Stereo) 

Rumbas: Cuban Love Song-31; A Woman in Love-30; Sambas: 
El Cumbanchero - 59; Congratulations -56; Cha Chas: Swingin’ 
Shepherd Blues-34; Kiss Me Honey, Honey-35; Paso Dobles: For 
You, Rio Rita-60; March of the Matadors-62; Waltzes: The Girl 
Next Door-31; Maria Elena-31; Foxtrots: Red Roses For A Blue 
Lady-30; Once In A While-31; Tango: Guitar Tango-34; Quicksteps: 
serene for the Teacher-52; A Spoonful of Sugar & Deed | Do 


S$ 6400 DANCING ALONG THE HUDSON (Stereo) 

Joe Loss and His Orchestra 

Quicksteps: (| Love You and) Don’t You Forget It-52; Too Close 
for Comfort-49; Foxtrot: This Is My Song-30; Waltzes: Edelweiss 
31; Sunrise, Sunset-31; Tango: Ecstasy-33; Viennese Waltz: Roses 
of the South-62; Cha Chas; Puppet On A String-33; | Was Kaiser 
Bill's Batman-33; Rumba: Spanish Eyes-31; Samba: Celebration 
‘56; Paso Doble: Spanish Gypsy Dance-62; Jive/Single Swing: 
Music To Watch Girls By-45. 


“Tho World's Best Danco Music” 


a i ah Ld a a ee ater 





in 1965, 
in April 





$6396 TIME FOR DANCING Charles Barlow and Orch. (Stereo) 
Rumbas: Spanish Eyes-30; La Paloma-30; Sambas: Sucu Sucu-52; 
The Coffee Song-51; Paso Doble: Our Man At the Bullfight-59: 
Cha Chas: Ol’ Man River-33; Call Me Irresponsible-33; Jive 
(Single Swing): Shake, Rattle and Roll-48; Waltzes: Try to Re- 
member-30; Santa Lucia-31; Foxtrots: Out of Nowhere30; Deep 
Purple-30; Tango: La Cumparsita-33; Quicksteps: Jeepers Cree- 
pers-50; Baby Face-50. 


S$ 6401 B.Y.U. AT BLACKPOOL (Stereo) 

Charles Barlow and His Orchestra 

Rumbas: Venus-28; Till There Was You-Born Free-Yellow Bird-29; 
Sambas: (| Love You and) Don't You Forget It-52; Hawaiian 
Samba-50; Paso Doble: My Gypsy Flower-58; Cha Chas: Somethin’ 
Stupid-33; In A Little Spanish Town-33; Jive/Single Swing: Can't 
Buy Me Love-46; Waltzes: Coppelia-31; All Kinds of Everything 
-31; Foxtrots: Vilia-30; Lonesome and Sorry - 30; Tango: 
Annientamento-33; Quicksteps: Rosetta-51; Should |? -52. 
22101 











Stravinsky: Baiser de la Fee 
Martin: Petite Symphonie Concertante 


STRAVINSKY 


Divertimento 
La Baiser de la Fee 


LLP 390 


Stravinsky: Baiser de la Fee 
Martin: Petite Symphonie Concertante 


FRANK MARTIN 
Petite Symphonie Concertante 


for harp, clavecin, piano and two string orchestras 


L'ORCHESTRE DE LA SUISSE ROMANDE conducted by ERNEST ANSERMET 


After completing his opera The Nightingale in 1914, Stravinsky’s musi- 
cal mind underwent a gradual change. By 192U he was leaning towards a neo- 
classicism of his own; at this time Serge Diaghilev, in his eternal search for 
something new for ballet production, was looking for a subject in the style of 
the eighteenth century. Stravinsky seized on the opportunity to produce Pul- 
cinella, based on melodies by the short-lived Pergolesi (1710-36). Outside his 
absolute music, a culmination of this style was reached in the ballet Apollon 
Musagétes, written in 1927 to the commission of the Library of Congress, Wash- 
ington. The wealthy and beautiful Ida Rubinstein, at that time running her 
own company in Paris, wished to produce Apollo but found that the rights there- 
in had been taken by Diaghilev; she thereupon commissioned a new ballet from 
Stravinsky. The result was La Baiser dela Fée. The score is inscribed “Echar- 
vines—Nice, 1928”; the first performance took place at the Paris Opéra on Nov. 
27, 1928, with choreography by Nijinska and the composer himself conducting. 
The ballet was also given by Nijinska at Buenos Aires; Sadler’s Wells produced 

-it under Frederick Ashton in 1935, with Margot Fonteyn and Robert Helpmann 
dancing; Balanchine gave it in New York in 1937 and the Monte Carlo Ballet 
in 1941. 


As with Pulcinella, Stravinsky looked behind him for basic material: 
this time to Tchaikovsky. It seems a curious choice, for at this period Stravinsky 
had taken France so much into his soul that he was about to become a natural- 
ized Frenchman (1934). The new modern popularity of Tchaikovsky had al- 
ready begun; in a sense (a rather remote one) he could be accounted the most 
‘classical’ in style of Russian composers, and his very naiveté of melodic inven- 
tion no doubt had its appeal to Stravinsky at the time. In the one-act opera 
Matra, the latter had avowed and expressed what he considered his spiritual 
kinship with Tchaikovsky and Glinka. Furthermore, the thirty-fifth anniver- 
sary of Tchaikovsky’s death was being celebrated in 1928. Stravinsky’s sources 
were the piano pieces and one song: Humoresque, Op. 10, No. 2, the ‘Natha’ 
valse, Op. 51, No. 4, Nocturne and Scherzo humoristique, Op. 19, Nos. 4 and 2, 
and the Goethe song Nur wer die Sehnsucht kennt, Op. 6, No. 6. It must not for 
one moment be thought that in the result Baiser de la Fée resembles Tchaikov- 
eky in any respect save the bare tunes: it is pure Stravinsky. The work is an 
engaging divertimento, and the most strenuous arguments of fanatics can prove 
it no different. Stravinsky, we know, felt it to be an appropriate tribute and 
wanted it to be staged and danced in the classical ballet-style. 


The actual subject for the ballet was suggested to the composer by Benois. 
It is the not unfamiliar tale of the Ice Maiden by Hans Andersen, wherein a 
child is left in a crevasse in the mountains by his dying mother, and is ultimate- 
ly rescued, but not before the Snow Queen has kissed him. Years pass, the 
child has become a sturdy hunter and climber; on Lake Geneva an accident takes 
him from the company of his fiancée, and he is drowned: the Ice Maiden has 
claimed her own. Stravinsky made his own stage-version of the story. In Tab- 
Jeau I the mother is chased by spirits, the child is kissed by the fairy and found 
abandoned. Tableau It moves on eighteen years, to a scene of country dancing 
and gaiety, where the fairy, disguised as a gipsy, promises him good fortune. 
With her he goes to the mill (Tableau IIL) with his fiancée and friends; at last, 
however, he is snatched away to the world of ice and snow (Tableau IV) where 
the final kiss of the chill fairy is exacted from him. 


LONG PLAYING RECORD 33-1/3 R.P.M. (MICROGROOVE) 


Copyright 1951 by The London Gramophone Corporotion, New York 1, N.Y. 
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Fan -: 

A very considerable contribution has been made to contempor- 
ary music by/ Switzerland during the last fifty years. Ernest Anser- 
met (born in Vevey in 1883) has long been among the leaders in the 
avant-garde of modern music; he founded his Orchestre de la Suisse 
Romande as long ago as 1918. Walter Frey (b. 1898) as pianist has 
always courageously played new music. Paul Sacher (b. 1906) has 
done notable and important work with his Basler Kammerorchester 
(founded 1926), and founded his Schola Cantorum Basiliensis, for 
research into old music, in 1933. Among composers, Arthur Honeg- 
fer (b. 1892) is a famous figure associated mostly with the French 
school; Othmar Schoeck (b. 1886) and Willy Burkhard (b. 1900) 
are known in contemporary music circles throughout the world. Men- 
tion should also be made of the Orchestra at Winterthur, so long un- 
der Hermann Scherchen. 

Frank Martin (iri in Geneva in 1890) is today the most widely 
accepted of living S¥ts& composers. He is a pianist and permanently 
on the staff of th rit Jaques-Dalcroze. Martin’s output is large 
and varied, ranging from operas and ballets down to some notable 
songs. He followéd to same éktent Honegger’s lead in his orchestral 
pieces Half-Time about a fowtball match and La Bagarre in celebra- 
tion of Lindbergh’s flight across the Atlantic. A great part of his 
music however has been absolute—the two string quintets, a concerto 
for string quartet and orchestra, two piano concertos, two violin sona- 
tas, and so on. His idiom is his own; he is an exploratory composer 
without being theoretically experimental. His rhythmic interest is 
to be noted but his music has considerable romantic feeling at times. 

The Petite Symphonie Concertante was first heard at the Copen- 
hagen meeting of the International Society for Contemporary Music 
in 1947. Ansermet conducted it in London the same year with the 
Boyd Neel Orchestra, when it was broadcast. He also introduced the 
work to America via an NBC Symphony Broadcast which he directed 
in 1950. The scoring is of particular interest—harp, harpsichord, pi- 
anoforte, and two string orchestras. Though the piano is a percussion 
instrument and the other two are plucked there is a manifest spirit- 
ual relationship between the three. There*are also obvious differ- 
ences—thus the modern piano has wide amplitude of sound and a 
certain power of sustaining; the harp is incisive and penetrating, 
sweet and retiring in tone, at will; the harpsichord has, through, its 
stops and couplers, and astonishing variety of tone but no sustained 
quality. It is these similarities and differences that Martin seeks to 
investigate and exploit artistically in his Petite Symphonie Concer- 
tante. The scheme is certainly original and seems to be unique. The 
harpsichord alone has, of course, been used by modern composers— 
by Poulenc for example, by Delius in his little Dance’, and by Falla 
in his remarkable Concerto. This work is laid out in three move- 
ments: I. Adagio—Allegro con moto; II. Adagio; III. Allegretto alla 
marcia. In form the work thus conforms with classical practice, but 
the music is in fact very personal in both idiom and thought, with 


- themes transferred to link the movements. 


Hubert Foss. 
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LADO 1 


© RIO DE JANEIRO “'matris" 
@ BELEN @ RECIFE @ BRASILIA 


© CURITIBA @ PORTO ALEGRE 


@ SALVADOR @ BELO HORIZONTE @ SKO PAULO 


P 632.122 L 


PHILIPS 


& 


JONAS CORDEIRO 
e sua orquestra 


1 - DEPOIS EU DIGO 
(Coro feminino) 


2 - TRICOLOR 





3 - J. CORDEIRO NO FREVO 
4 - RECIFE DOS MEUS AMORES 


(Canta Joao Mello) 


5 - GARRAFINHA EM RECIFE 


6 - DIABO AS QUEDAS 


O FREVO é 0 ritmo quente e bulicoso dos dias de carnaval, 
Originario da alegre cidade de Recife, capital de Pernambuco 
Como apresenta-lo e, as vezes, compd-lo, ninguém melhor 
que o conhecido “Embaixador do Frevo”, o maestro Jonas 
Cordeiro, responsavel ja por inlimeros discos com éste em- 
polgante ritmo brasileiro. Seus conhecimentos e sua grande 
capacidade como maestro e arranjador, situaam-no como um 
dos maiores “experts” da atualidade em se tratando do abra- 
zador frevo pernambucano. 


Auténtico, verdadeiro, vibrante e, sobretudo, 
contagiante € o conteudo musical déste LP. 
Selecionados que foram dentre os mais ex- 
pressivos para.o Carnaval de 1963, os 12 


! 
O REVO E ASSIM | &&  frevos aqui reunidos levam a assinatura de 
2 8 grandes nomes. no assunto, como: Lourival 


LADO 2 


1 - FOGUETE SEM RUMO 


2 - RECORDAR E VIVER 
(Coro feminino) 


3 - PAPAI NO FREVO 


4 - O FREVO DE ROMEU 


5 - TUDO E ILUSAO 
(Canta Joao Mello) 


6 - ESCAVADO 





Oliveira, David Vasconcelos, Toscano Filho, 
Edgard Moraes, Joao Santiago, Francisqui- 
nho, Fernando Borges, José Menezes, Zum 
ba, e 0 proprio Jonas Cordeiro. 


Em duas faixas déste LP, temos a participacdo do cantor 
Joao Mello, que bem apoiado por um coro mixto, nos apre- 
senta o frevo-cancao “Recife dos Meus Amores” e o frevo 
“Tudo é llusao”. Um bem entrosado coral feminino nos brin- 
da com duas notaveis interpretagdes de "“Depois Eu Digo” 
e "Recordar é Viver". y 

Diregao artistica: Armando Pittigliani 

Técnico de Gravacdo: Célio Martins 


Engenheiro de Som: Sylvio Rabello 
Capa: “layout”, Paulo Breves - Foto, Mafra 





JAMES P. THORNTON, JR. 
and the 
KING SPECIALS 


of Simmons Memorial Baptist Church 
Baltimore, Md. 





“ ?M READY TO SERVE THE LORD ” 
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| started singing at the age of seven at Simmons 
Memorial Baptist Church in Baltimore, Md. In 19741 was 
fortunate enough to have attended and graduated from 
the Peabody Conservatory of Music Preparatory Cepart- 
ment as avoice major. Although! am aware and apprecia- 
tive of the vaiue of the formal training | have received in 
classical music, my greatest joy comes when | lift up the 
name of Jesusin song. ‘I’M READY TO SERVE THE LORD”’ 
for HE STOOD BY MY SIDE-THROUGH IT ALL. 

The KING SPECIALS was organized in 1978 as a junior 
male chorus for Men’s Day. After Men’s Day was over, the 
group decided to stay together taking on the name of our 
Pastor, Rev. William King. We started out with 15 young 
men, however as the years past the membership decreas- 
ed but the solidarity increased. Presently, the KING 
SPECIALS consist of Toy A. Robinson, Clarence A. Owens, 
Ciay A. Robinson, Rev. Bernard X. James, and myself. 

Space would not allow me to thank everyone individually 
who have helped me in my endeavers; however, | would 
like to give my sincere gratitude to my musicians Carter, 
Guy, and Dwayne; the KING SPECIALS Bernard, Clay, 
Clarence, and Toy; my pastor Rev. William King; and all my 
encouraging family and friends. 


James P. Thornton, Jr. 


This album is dedicated to my parents, James P. 
and Ethel M. Thornton and to the memory of my 
grandmother, Addie M. Downs. 


ORGANIST: CARTER ROBINSON 
PIANOIST: GUY ROBINSON 
DRUMMER: DWAYNE TOULSON 
PRODUCER: JAMES P. THORNTON, JR. 


Album Design and 
Photo By FLEET STUDIOS Baltimore, Md. 


SIDE 1 


’'M READY TO SERVE THE LORD 
JESUS IS LOOKING OUT FOR ME 


HALLELUJAH, TIS DONE 
SOLOIST: CLARENCE OWENS 


SEND IT ON DOWN 
SOLOIST: BERNARD JAMES 


HE STOOD BY MY SIDE 


SIDE 2 


SOMETHING ABOUT THAT NAME 





THROW OUT THE LIFE-LINE 
SOLOIST: CLAY ROBINSON 


| FIND NO FAULT IN HIM 
SOLOIST: TOY ROBINSON 


THROUGH IT ALL 
SOLOIST: JAMES THORNTON 


| SURRENDER ALL 


LOVE LIFTED ME 


FOR ENGAGEMENTS CONTACT: 
James P. Thornton, Jr. 
1825 Madison Ave. 
Baitimore, Md. 21217 
Phone: (301) 728-5531 


MADE IN USA DM 86008 


National Recording Studio 
Chief Engineer; 

Eugene Mauro 

Phil Trichler 
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TELL IT LIKE IT IS 


CAST 

Paula Adam 
Clarence Alston 
Peggy Barbella 
Charles Brownley* 
Mada Coles 
Margie Coles* 
Bonnie Findlay* 
Robert Fissel 
Carlton Hairston* 
Gretchen Heid 
Lynn Hightower 
Lynette Hillman 
Jon Howell” 
Cynthia Kohler 
Robin Malkmus 


Debbie McFall* 
Robert McFarlane 
Charles Morris 
Perla Patino 

James Redeker* 
Veronica Santeusanio 
Nancy Schmieder 
Nancy Schmitt 
Mark Schober* 
Eileen Segale 

Lou Ann Simone* 
Judy Spain* 
Deauwand Thomas* 
Regie Williams* 
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RS 


“SOLOISTS 


BAND 

Piano James S. Fissel 
Guitar Jay Polito 

Bass Guitar Glenn Sage 

Drums Richard Koreneski 
Organ John Schmitt 


The Real Life Singers, under the direction of James Fissel, is a group of 
High School students from various churches in Union, N.J., interested 
in expressing their beliefs about God through folk music. These young peo- 
ple have shown great enthusiasm in preparing and presenting this musical. 
As a result of the November 19th performance in Union High, the chorus 
was invited to present this musical to various high school assemblies through 
out northern New Jersey. 


TELL IT LIKE IT IS 
BROTHER, LET ME TAKE YOUR HAND 
CHECK HIM OUT 
WHAT'S GOD LIKE 

f r MASTER DESIGNER 
| BELIEVE GOD IS REAL 
ROSY TINTED GLASSES 
THE GOOD OLD DAYS 
CONSIDER NOW THE LILY 
CONFORM 
THAT'S FOR ME 
A NEW MIND 
THAT'S THE WAY IT IS 
LOVE IS SURRENDER 
HE'S THERE WAITING 
PASS IT ON 
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Anret? \tapi ton is a nutive of Lismore 
town i,1 C9. Wat 'rford. As a child she played 
the dcub.e-ow accordion and tin-whistle 
successfully at concerts and competitions. 
At t velve she started voice training in Cork. 
On completion of the voice training she 
Joined the Bunratty Singers in Bunratty 
Castle, Co. Clare as a Soloist as well as an 
instrumentalist and singer in the Ceili-group, 
her instruments being the tin-whistle and the 
Bodhran. Since 1975 Annette has toured with 
the Bunratty Singers and the Ceili-group 
throughout the United States and Europe. 

Mount Melleray is a well known Monastery 
in Co. Waterford, situated in one of the most 
beautiful areas in Ireland near the lovely 
Nire Valley and adjacent to the Knockmeal- 
down Mountains with the famous mountain- 
pass called ‘‘The Vee’’. 

The lyrics to Mount Melleray were written 
by Mai O'Higgins and the music is by 
Tommy Dando. 


Accordion & Arrangements: 
Charlie Reynolds 
Recorded At: \ 
Allen Sound Studio, Limerick, Ireland 
Cover Photo: 
Gus Alsyed 
Album Design: 
Donald J. Munz 
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SIDE A 

1. Evening In Mount Melleray 

2. The Banks Of My Own Lovely Lee 
3. Eileen Og 

4. Green Glens Of Antrim 

5. Planxty Drury/Saddle The Pony 
6. Slan Le Maigh 


SIDE B 
1. Only Our Rivers Run Free 
2. Snowy Breasted Pearl 
3. Buachall On Eirne 
(Come By The Hills) 
4. The Minstrel Boy 
5. An Binsin Luachra/ 
The Musical Priest 
6. Heaven Around Galway Bay 
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SINGIN’ ALL HIS PRAISES 
Ed Nies 


Chorus 


Singin’ All His Praises 

Singin’ All His Praises 

Singin’ All the Praises of our God 
Yes I'm Singin’ All His Praises 
Singin’ All His Praises 

Singin’ All the Praises of God 


First He gave me life to live 

And He taught me to forgive 

He taught me what was wrong 
and what was right 

Then He showed me the meaning 
and He gave me the feeling 

I guess you'd say He made me 
see the light 


Chorus 


He breathed fire in my soul 

and pointed out my goals 

He helped to guide me 

down the righteous road 

Next He taught me how to pray 

To make it through each day 

Assuring me that | could bear the load 


Chorus 
(BREAK) 


Now my heart cries out to Him 
My hope will never dim 
As I sing His praises from now on 


Chorus 


LORD, YOU BRING SUCH MEANING 
TO MY LIFE 


Mark Conrad 


Want to sing a simple song 

Want to sing it clear 

Singin’ ‘bout the peaceful feelin’ 

of love when you are near 

Cause in these times of troubles 

You're the only hope | find 

Lord, You bring such meaning to my life 


Like a morning oceans breeze 

Your words come to me 

Bringin’ life and knowledge of 

Your love to set me free 

And though there may be darkness 

Ill be longing for Your light 

Lord, You bring such meaning to my life 


And the oceans and the rivers 
They just keep movin’ on 

But without Your lasting presence 
They all would be gone 

For reflections of Your glory 
such as these don’t go astray 

Help us see the right from wrong 
so we may find the way 


(BREAK) 


Gide One 


And the oceans and the rivers 
They just keep movin’ on 

But without Your lasting presence 
They all would be gone 

For reflections of Your glory 
such as these don’t go astray 

Help us see the right from 

wrong so we may find the way 


So | sing this simple song 

And | know You'll hear 

Doesn’t matter much who wrote 

it as long as You are there 

Cause in these times of troubles 

You're the only hope | find 

Lord, You bring such meaning to my life 


Lord, You bring such meaning to my life. 


IT’S IN THE BOOK 
Fred Elias - Mark Conrad 


All of my life I’d been 
searchin’ for an answer 
To the many questions 
unresolved within my life 


Then | found my Lord 

and He showed me love is written 
in the many chapters 

of the Book the Father bound 


Chorus: 

It’s in the Book 

Blueprint for life 

It’s in the Book 

The Holy Bible 

Examples in salvation 

that are timeless in their meaning 


In the book 

The Master’s plan 

It’s in the Book 

Your heart's survival 

Is in trustin’ in His 

Word (Where's His Word) 
It’s in the Book 


Often | find this world 
doesn’t have an answer 
A refuge from troubles 
all the tension and the strife 


If you look to His Word 

You can find the love He’s given 
in the pages waiting there 

to turn your life around 


Chorus 








THE GOOD SHEPHERD 
Gary Wetzel 


In my life I’ve often made mistakes 
Turned from Christ in so many ways 
And even now and then I go astray 
Where would | be without His love 


He knows my name and | 

know His voice 

He comes to find me when 

I'm lost by choice 

He’s my Saviour in Him | rejoice 
How He loves me 

The Good Shepherd 


The Good Shepherd lays His 
life down for His own 

in the face of danger 

Now | know I’ve been saved 
by Him alone 

To Him I’m not a stranger 


No one else would die that | might live 
No one else could give the 

love He gives 

| am glad to know that | am His 

And he is my Good Shepherd 

How | love the Good Shepherd 


LET HIM BE THE ONE 


Ed Nies - Mary Ellen Powers 
Mark Conrad 


When you've been misunderstood 
by all of your so-called friends 
and you thought they would 
stick by you until the bitter end 


When the grind of every day 

is just like the day before 

there is someone you can turn 

to who will give you so much more 


Chorus: 

Let Him be the one you turn to 
when you're alone and you've 

lost your way 

Let Him be the one you turn to 
He’s the one who makes each day 
Let Him be the one to guide you 
from the darkness to the light 
then you'll know that He’s the one 
He is the one 


Now you say that you've tried your best 
to make it through these days 

But the world keeps getting colder 

and you might lose the way 

If you know that all the time 

He is standing by your side 

Then you'll reach the Lord, Jesus 

and the love He can provide 


Chorus 





PRAISE THE LORD AND PASS IT ON 
John Conrad - Mark Conrad 


If someone is kind to you 
Praise the Lord and pass it on 
And in everything you do 
Praise the Lord 

If the kindness you receive 
Makes your heart feel so at ease 
Praise the Lord 

Praise the Lord and pass it on 


And when you're filled with 
love and joy 

Praise the Lord and pass it on 
and in everything you do 

Praise the Lord 

When God pours His love on you 
Oh, what joy comes with it too 
Praise the Lord 

Praise the Lord and pass it on 


Chorus: 


And when you see all God has made 
Praise the Lord and pass it on 
Pretty flowers and a sunny day 
Praise the Lord 

All the good things that you see 
come from God and they are free 
Singin’ out loud 

Praise the Lord and pass it on 


So at the start of each new day 
Praise the Lord and pass it on 

And in every little thing you do 
Praise the Lord 

Each new day He’s made for you 
so trust in Him to see you through 
Praise the Lord 

Praise the Lord and pass it on 


(BREAK) 
Chorus 


OUR SONG 
Tina Small 


Jesus | love you and You love me 

This is one love that’s meant to be 

So let me hold on to all You've given me 
And all the times that will be 

Times of hope in future plans 

Dreams as countless as the sands 

The joy of knowing that You'll 

Always be there 

And all the goodness that we'll share 


Who could know or understand our love 

And all the things that we’ve been through 

No one else could ever imagine 

Except our Father, me and You 

Times of laughter times of pain 

I've dreamt my dreams though not in vain 
we’ve been so close our hearts are joined as one 
Remember this till | come home 


So let us struggle my Lord together 

And pray that You will help me through 
To live my life as You meant me to 

Till hand in hand we sing 

Our Song 


Side Two 


JELLYBEANS AND DIRTY JEANS 
Elaine Martin 


You keep coming to me 

with another question why 
Does the caterpillar change into 
a pretty butterfly 

And will | always love you 
that’s an easy one for me 

So climb up on my lap now 
and listen carefully 


Chorus: 

0-0-0 Jellybeans and dirty jeans 
ice cream on your nose 

now how do you suppose 

| could ever stop loving you 
Little cars and candy bars 

a great big sticky kiss 

It's just as simple as this 

Yes, I'll always love you 


Well you’ re getting so big now 
and soon you'll be grown 

But | want you to know that 
you'll never be alone 


And ever if you break my heart 
as kids sometimes do 

I'll be ready to forgive 

and go on loving you 


Chorus 


YOU'VE TURNED MY WORLD AROUND 
Mark Conrad 


So many times I’ve let my 
chance go by 

To thank You for the many 
things You've done for me 
Things | take for granted 
Never question how or why 
All these gifts were planted 
Here before my very eyes 


It won’t take much time 

just a moment's all | need 

To acknowledge this sweet life 
that’s grown up from a seed 
Though the days and hours 

slip away without a sound 

I've got to seize this moment 

to give thanks for what I’ve found 


Chorus: 

Father, thank you for the 

love You sent to me 

On the wings of Your great spirit 
bringing peacefulness that sets 
me free 

And Father, thank You for the 
joy that | have found 

You're the Guiding Light 

for my fragile life 

and You've turned my world around 


It would be such an emptiness inside 
To be lost and searching for You, 
Father, You're my guide 

You're the wise creator 

and You know just what | need 

my soul's elevator 

with Your love | will succeed 


Chorus 


YOU ARE MY LORD 
Greg Listermann 


You are my Lord 
You are my Lord 
You are the way, You are my Lord 


You are my life 

You are my life 

You are the way the truth and 
the life 


You are our faithful shepherd 
Who died for His sheep 

The Lamb of God who 

paid the price for the sins 

of the world 


You are my Lord 
You are my Lord 
You are the way, You are my Lord 


You are the resurrection 

You are eternal life 

You are the Father 

You are the Son 

You are the Spirit that makes us one 


You are my Lord 
You are my Lord 
You are the way You are my Lord 


Produced and arranged by 

Mark Conrad for Harken Records, Inc. 
Executive Producers: Mary Wright, 
Mary Ellen Powers 

Recorded at Hark’s Place from 
December 1980 to May 1981 

Album Design: Maura Lisa 


Special Thanks To: 

Dick ‘‘T. Boss’’ Brown, 

Ed Nies, Marge & John Conrad, 
Rozzi Fireworks, 

John Wright, and above all; 
The Lord Jesus, our source 

of inspiration and guidance. 


FOR ADDITIONAL COPIES: 
SEND $7.98 plus .50 ¢ 
for postage and handling to: 


Harken Records, Inc. 
3418 Thorndale Ct. 
Cinti., Oh. 45239 


Name 





Address 





City 





State Zip 








109007 X 





MESTEREOM 


sondor 
SERIE “e”! 


144214, 


5; 
m 
4 
i 
x 
ba 
6 
7 








MESTEREOR 


sondor 
SERIE “E” 


144214 
















| A RHYTHM BACKGROUND RECORD 
) FOR ANY MUSICIAN OR VOCALIST 


“The rhythm section on this record plays eight popular 
standards. Any instrumentalist can fill in the melody line 
using the music and chords printed here. 







Pianists, bassists, guitarists and drummers can use 
Rhythm Records, since their own instrument is recorded 
in a secondary role as part of a rhythm section and not 
as a solo instrument. 


Not Pierce—Piano 


Barry Golbraith—Guitar Don Abney—Piene 


MUSIC MINUS ONE VOLUME 1 Mundell Lowe—Gulter 


Milt Hinton—Boss 
Osie Johnson—Drums 
Volume 1 
Sometimes I'm Hoppy 
1 Only Haye Eyes For 


ou 

Body And Soul 

1 Got Rhythm 

What Is This Thing 
Called Love 


A RHYTHM BACKGROUND RECORD 
FOR ANY MUSICIAN OR VOCALIST 
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Lover Come Back To 
Me 





Wilbur Ware—Bess 
Bobby Doneidson—Drums 


Velume 3 
Jeepers Creepers 
My Heert Steed Stin 
You Ge Te My Heed 
Just One Of These 

Things 

Crezy Rhythm 
When Your Lover Hes 


One 

Don’t Take Your Love 
From Me 

Strike Up The Bend 
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BAUMOTLL LOWE quiver bere BOSET DONALOSON drome 


Don Abney—Piano 
Jimmy Raney—Guitor 
Oscar Pettiford—Boss 
Kenny Clarke—Drums 
Volume 2 


Joe Wilder—Trumpet 
Hank Joneo—Piane 
Mundell Lewe—Guiter 
George Duvivier—Bacs 
Mox Roech—Drums 


MUSIC MINUS ONE 
A RHYTHM BACKGROUND RECORD 


VOLUME 4 


MUSIC MINUS ONE 
A RHYTHM BACKGROUND RECORD 


VOLUME 2 


Oh, Lady Be Good FOR ANY MUSICIAN OR VOCALIST HORCANY MUSICIAN OR ;WOCALIST Volume 4 
Poor Butterfly AEN AES Muay nay sabe Ria TOES TESS Music of GEORGE GERSNWIN 
Three Little Words S Someone Te Watch 
1 Moy Be Wrong ase Jed 
Too Marvelous For t A Crush on You 
Of Thee | Sing 
S' Wonderful 


Words 
1 cover The Waoter- Fascinetian’ Rhythm 
ron . 
Fine And Dondy BidindMvATime 


Somebody Levees Me 


SISNYIOA ONY SN¥IDISAW BOs SONNONDHOVE WHIAHE 
SLSMYDOA ANY SHVIDISNW KOs SANNOMOKIVE WHIAHE 





No oreni0a Oww 
. CX- 
“= 

J] ge 

f 

a IWIWOA OWN 





Renny Burveli-Gatter 

Full sized, 12 x 12 reproductions of the covers in this MUSIU UN USSONG MERE Arttarlens Cramete 
e e A 5 a Q A RHYTHM BACKGROUND RECORD Vv 

series are available minus all commercial printing. These 

are dust-free laminated sheets, suitable for framing and 


‘olume S 
Music of COLE PORTER 
Night And Dey 
Deol Orne Begui 
egin The Beguine 
Love For Sale . 
1 Get A Kick Out of 


You 
Yeu Do Something Te 


ie 
Anything Goes 
You're The Top 


FOR ANY MUSICIAN OR VOCALIST 





make wonderful decorative motifs for the musical home. 
Price per each cover $1.00; set of five $4.00. Specify Vol- 
ume No. when ordering. Pictures are sent, postpaid, in 
mailing tubes for guaranteed protection. 
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EVE EYE BLUES | 


THE GLAD RAGS MUSIC CO. 


with CHUCK SLATE 


SIDE ONE 


Bye Bye Blues : 4:00 


(Fred Hamn, Dave Bennett, Bert Lown, Chauncey Gray; 
Bourne Co., ASCAP) 


Roll On, Mississippi, Roll On 3:12 


(Eugene West, James McCaffrey, Dave Ringle; 


Shapiro, Bernstein & Co., Fred Fisher Music, ASCAP) 


Georgia On My Mind 4:00 
Vocal: Patty Fischer 
(Hoagy Carmichael; Peer International, BMI) 


Chattanooga Choo Choo 3:47 
(Mack Gordon, Henry Warren; Twentieth Century Music Co.; 
ASCAP) 


SIDE TWO 
Wabash Cannonball 3:03 
Vocal: Patty Fischer 
(Adapted by Albert Gamse, Larrabec Publications, BM!) 


Opus One 3:41 
(Sy Oliver, Sid Garris; Embassy Music Corp., ASCAP) 


Sweet Georgia Brown — 3:22 
(Ben Bernie, Maceo Pinkard, Kenneth Casey; Warner Bros., 
~ ASCAP) 


South Rampart Street Parade 3:56 
(Steve Allen, Ray Baudic, Bob Haggart; Leo Feist Inc., ASCAP) 
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Vocals Fred, Patty and Liz Fischer 
Banjos Patty Fischer 
Piano, Synthesizers, Harmonica, 

Orchestra Bells, Trombone Fred Fischer 
Guitar Liz Fischer 
Drums Chuck Slate 


Selections arranged by Fred Fischer; special acknowledgement to the 
Boswell Sisters for “‘Roll On, Mississippi, Roll On”; child’s voice: 
Chris Fischer; album design by P. Fischer; Artwork by Bob Baldwin; 
photos by George Argast; recorded and mixed at Helffrich Recording 
Labs, Allentown, PA. 


This album is dedicated to Per. 
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OUR AiM in Making THis ALGUM 

IS TO TREAT THE EARS OF People BOTH 
YOUNG & O10, JEWISH & NoN-JewiSH, To 
A Taste OF yiddisH Foux MUSic. SOMETIMES 
THe Beauly of OUR CUMURE’5 MUSIC I§ 
BURIEO OR FORGOTTEN UNOER THE 
@NSTanT INFlWEence OF EVERYOay pop 
Music We WanT To THank SUBURBar 
JewisH ScHook FOR Delivering Us 
FROMTHE Lando OF pop ONE A Week 
For Ten years ano TURnIng U5 on To | 

€ MUSIC OF OUR (UGURE. THis ALBUM 15 
SIMPLY FOR EVERYONE WHO Enjoys MusiC. 


FRUMi & Susan OHEN 





VOCALS + FRUMI & SuUSat] CHEN 
VIOLIN :BaRBara Jarre 
REEOROER : FRUMI (COHEN 
FLUTE + ROBERTA GoREN 
GuiTaR ; FRUMI OHEN 
Viola Louise Jarre 
OVER DESIGN : LESLIE CHEN 
ARRANGEMENTS : FRUMI OHEN & BaRGaRa Jarre 
Du Du ARRaNgEO By : ROBERTA GoREN 
PROOUCTION : BART ARNTZ 
ENGINEERS: DW. FEARN & MIKE WILSON 


Recorded at Veritable Studios, Ardmore, Penna. 


2627 Sunset Boulevard,Broomall Penna. 19008 


EYNS 


“WA TBA gy 


KiINOER VOER 


Towyya 1A 171N 
OvFN PRIPETSHIK, 


YTV INTRA DV 
TUM BalalayKa 


NJ1T 
DONA 


Tee) Seba 
DREMLEN FEYSL 


TTIIA] AVITIIN 


UNOZER NiSUNOL 


ag 1ELOShyy 


Printed inthe USA (@®) and ©) 1979 





UNDZER YIDDISH 








Ww Tr 





TMITIIN 


©ins 





SIDE 1 


CHILDREN’S MEDLEY 


Kumt ale, kumt ale 
Kumt ale in shul 

Di shul iz, di shul iz 
Mit kinderlakh ful 


Di lererin, dilererin 

Zi shteyt bay der tir 

Un shmeykhlt, un shmeykhlt 
Tsu dir un tsu mir 


Zuntik, bulbes, Muntik bulbes, 
Dinstik un Mitvokh bulbes 
Donershtik un Fraytik bulbes 
Shabes in a novene, a bulbe kugele 
Zuntik, vayter bulbes 


Eyns, tsvey, dray, fir 

Gute kinder zaynen mir 
Finf, zeks, zibn, akht 

Gut baytog un gut baynakht 


The School 


“TIBYE THOT YTISP 


YOR oMIp ,YOR onIp 
Siw ye pOR wnip 

ree Sm ot ae Sie 84 
S1B Tyo yTIsp Brn 


ROSEY Cad pia ey ou 
I2o TI 2 eteaw st 
poa"nw JIR ,OoD" nw FIR 
Sie UE UG Si 083 


DYI9II poyyn ,Dyadsya prosy} 
DyASIA TRNw NM FIR psooss7 
DYAOIA POV] PIR pow ysyt 
YOyYIIP yaoya w yryNey & yee naw 
DyId13 Ayorn ,prosys 


TPE) ech! CHUrS pUrRet 

T° PITT AyTIsp yor3 
DDR ,p3Ist ,Opyr ,A3°5 
DIKITT YI FIR IyoOTa BI} 


Come everyone, come to schoo! 
The school is filled with children 


The Teacher 


The teacher stands by the door 
And smiles at you and me 


Potatoes 


Every day of the week we eat potatoes 
On Saturday, for a change, a potato kugel 


Sunday, potatoes again 
Counting 


One, two, three, four — we are good children 





Five, six, seven, eight — good all day and good all night 


Pp’ vmys* 75 

Text & Music: M.M. Warshavsky 
SoyrD R DIPIA pewwoyss as yo 1S 
DMA FOR BOY PR PIR 
TYDAVTISP YI"9p OIVy> Sar TyT PIR 
n°a-HAoR opt 


OYEN PRIPETCHIK y5O°1s 


Oyfn pripetchik brent a fayerl 

Un in shtub iz heys 

Un der rebbe lernt kleyne kinderlakh 
Dem aleph beyz 


PTYOIPTISP PHF IRI 

RT oy Tyds WR oRN 
ORD RK TRI YPRO FIR OBO KR TRI yes orgy 
“sg” HOR pop 


Zogt-zhe kinderlakh, gedenkt-zhe tayere yoyto yet opiytys 
Vos ir lernt do 
Zogt-zhe nokh a mol un take nokh a mol 


Kumits alef ‘‘o 


While the flames burn in the fireplace and warm the house 
The Rabbi (teacher) teaches the children the alphabet 
Remember what you learn here, dear ones 

Keep reciting your A BC's 








DU, DU V1,17 
Text: Eliza Greenblat 


O° JH syta ota one “345 
DITK POR WT TIS yIR 

DeIp ByHTIN yp ORND yoeow & 
Deoy JTT FI_ Tyasyy ot 


Kh'gey arum baym breg fun yam 
Un zukh dir alts arum 

A shtille khvallye moormlt koym 
Dem tsoyber fun dayn shtim 


Chorus 


Du, du fun ale tsarte blumen TYP192 yory yOR OF OG Aug 
Du, du, du, du UvGuy publ oid 
Fun ale mayne troymen, du TT ,TVASIAD yITN YOR JIB 


DIR DIPoSyN ST Ts pow a 
PYNR orn ,orn oyn 

Sew 18 yoyossn & os>5 
dy22 ova yy wsRdSp yrx 


Shpreytn zikh di volkns oys 
Het vayt vayt avek 

Flit a vintele on shtil 

Un klapt on baym breg 


Chorus sooo. Ue oA 


YOYDISN DYT TS} oyTID 
JIRIYI Pwo MN Orn 

TA T3 ASO PITA yep sre 
VIRIIKDB KR PSTR DIRT 


Sudet zikh dos vintele 

Mit himlishn gezang 

In mayn hartsn tif bay mir 
Vakht oyf a farlang 


Chorus oleletovelmi tat iir, Vat 


De yHsIR Pyea yoy 
Oo R ASTR yr IA 
DITA Wn YI IF yen woyn 34 
OID RWI PrSdya 


Shifn geyen oyfn yam 

Broyzn oyf a shoym 

Du host mayn ru fun mir geroibt 
Gelozn nor a troym 


Chorus eevee ,VT {IT 


| search for you at water's edge 

The lapping waves — the magic of your voice 
The clouds fill the sky, the wind touches the shore 
And arouses a desire in my heart 

Then ships stir the waters, raise a foam 





YID DER SHMID 


Lomir, lomir, lomir, lomir 

Zingen a Yiddish lid 

Eyns, tsvey, dray! Eyns, tsvey, dray! 
Eyns, tsvey! Eyns, tsvey 

Eyns, tsvey, dray 


Vegn, vegn, vegn, vegn 
Vegna Yid a shmid 


Tee WIT 


TPB, 7°08, 7°89, TBD 
3°95 WIT KR pyres 


1 TIT,THY ,DI"K 1 AIT | nR, DINK 


*ny ,0I"R | “ny ,DI"R 
1 773 ,°ny¥ ,D3I"8 


TAyn ,yIyn ,yiyn ,yayn 
Ttpy RIT RK yayn 


Eyns, tsvey, dray! Eyns, tsvey, dray SITES DISK SII ONY Dh 


Eyns, tsvey! Eyns, tsvey 
Eyns, tsvey, dray 


Day, day, day...... 
Zingt a Yiddish lid derbay 


Shmid der Yid, der Yid, der Yid 
Der Yid, der Yid a shmid 

In zayn shmid, in zayn shmid 

In zayn shmider, shmideray 


Ray, ray, ray...... 
In zayn shmider, shmideray 





Un er, un er, uner, uner 
Zingt zikh tsu a lid 

A Yiddish lid, a Yiddish lid 
Zingt a Yiddish lid derbay 


Sy yIR 


Bay, bay, bay...... 
Zingt a Yiddish lid derbay 


Let us sing asong, a Yiddish song 
About a Jew who was a blacksmith 
One, two, three! One two, three! 


1 "MY ,DI"R | "RY ,DITR 
MITIEM HL ADSM 


So0coD Lah aor] 


2997 3°99 wat Rose 


37 IYI {TT AI {TT AyT tne 


intel eit ah Sh tea hse ah] 


Tene JTT TOR , Tw yrs FoR 


ToyTtnw ,Ayttnz yet ytK 


ott 


see Pe 


- D, 
Taytsnaw ,WWItnw {rr ys 


O19 IR AW FIR ,VWy pIR 

TA IERUSS LT SBT 9F 
UA Pains pa Da be i 
TAVVT TD WIT KR wsrssy 


JOG: evar} phi} 
SLD iT pat aes ome Sat Ra N3iCP 


The blacksmith in his smithy sings a Yiddish song while he works 


As you have stirred my tranquility 
And left me with just a dream 


TSVEY NIGUNIM CASI NN, 


Day, Day, day...... dqo0a0 Sl ae Gas 


yysast 


Zingen, zingen ’ 
Pyare pty ost yy 


pyasst 
Zol zayn, zol zayn zingen = 


+ Oyt 


Yaba baba..... eeeee RATKRI RATK* 


Yiddish, Yiddish Taoteans.! Cauca ,O°st 
Zol zayn, zol zayn Yiddish BOTS TTP ORS ys OT 
Yaba baba..... eeeee RATRIT RATS 


Let there be song! 
Let there be Yiddish! 








Translations by Fay Hocky and Hesh Jacobs 
Transliterations by Frumi Cohen 

Typing by Blanche and Hesh Jacobs 

Layout and design by Eric Jacobs and Leslie Cohen 
Technical assistance by Max Rosenfeld and Rachmiel Peltz 
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WAGO was born, August 22, 1986 

A healthy bouncin' Golden Oldies Station. 

Hot off the presses, here's WAGO'S Second All Golden Oldies Album. 
We couldn't wait to do another after Volume One went like hotcakes. 
So, here's another dozen of the greatest hits of Rock ‘N' Roll! 


As we enter our second year of playing Berks County's favorite "All Golden 
Oldies", we want to thank you, for helping us bring back the greatest hits of 
all time. Soread the word, tell your friends and wake the neighbors.... "Hail, 
Hail, Rock And Roll" at 1240AM, WAGO! 


THE STAFF AND MANAGEMENT OF WAGO 
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SIDE ONE SIDE TWO 

‘7. MEMPHIS (Johnny Rivers) 1, AT THE HOP (Danny & The Juniors) 
2, LITTLE DARLIN' (Diamonds) 2. BLUEMOON (Marcels) 

3, BOOK OF LOVE (Monotones) 3. LITTLE STAR (Elegants) 

4, SINCE | DON'T HAVE YOU (Skyliners) 4. THE TWIST (Chubby Checken 

5. DA DO RON RON (Crystals) 5, LOUIE, LOUIE (Kingsmen) 

6. SH BOOM (Crew Cuts) 6. 16 CANDLES (Crests) 
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Compatibe 
° STEREOPHONIC 


s Convention 


F-10-73 


SIDE_ONE 


1. Letter Edged m. Black . , 7 iit weve, 240 


2. June Apple. iJ. f 2 Rober ‘Sprung(— 2: 55 


Mockzng Bird .; Hh 6 rl, . Jimmy | [Edmonds 22: wm 
. Size-Ann Gall har.. -fodobey Valley Boy$/= 1:47 
; Fiddlers Dream... Southern Mountain Boys — 1:33 


. Blue Ridge. Mt. Blites x Franttin Bovis ~ 1:34 
. Monroe Hornpipe...» 

Sth of January. 

Sally Ann... 





FSeamanaukws 
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SIDE TWO, 


Knoxville Girl Aeee. 08 Biel Smith ys 38 

. Blackberry Blossom A. . A c@ Jack Gosh ~ 133 
alin Cc le- 1; 28 

Devil’s Dreams 4. v Smit 

. Racketts Hompipe .. . Free State Ramblers ~1: 55 

. Sally Gooden: 

. Cannon Ball tii. 7 of 

. Big Country .> 

. Fox on the Riun.. 

. Richmond 


~— 


Proper care of this record will prolong its life and increase your listening enjoy- 
ment. Keep it in cover when not in use; avoid handling playing surface; clean 
with soft, slightly damp cloth; set phono for proper needle and turntable speed; 
check needle frequently for wear. A defective needle can permanently damage a 
record. 
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) RESE TUNES, were recorded in live competition 

at the 37th’Aunual Old Fiddlers? Convention; held 
“in FeltS*Park in Galax, Virginia, on August 10, 11, and 
Giz 1972. is 


\, This Conventinn whiéhA is sponsored by the/Galax 
| Moose Lodge #738 is*the Oldest and‘bsargestOld Time 
_ Fiddlers’ Convention in the world and_is*héld'the sec- 


\ \ ond) Necrend 7, pe oH each. eaee 





Sic Leg GE and has been“ helt every 
yehy | since, with the exception of oné World War Two 


—“year,\ when? ATavel was invited. Stthas had-the same 
> Sponsors. alisthrough: the ass 


“Hyatyeas- of OntGEtAnTS and thousands-of Specta- 
tors now. attend“ evéry=year, and many come hundreds 


>of, miles to get to the Convention. In) 197%0it-was held 
“jas a eof (event, 


¥ Gaon’ is’ fa thifiving agricultural and industrial city 


of Southwest. Virginia, only afewmilesfrom the famed 
ie Blue Pe F ney and near the Notth Carolina line. 





The, feporeore feel that* Mic A Save) Old Fiddlers’ 
Convention is instrumental in perpetuating the country 
‘and mountain music which, as keen handed down from 
/ \generation to generation. inthe Blue, Ridge Mountains, 

1d ike to.think’thatin 2 » small, away'they are keeping 
of: wears ‘Sp RY, for the people of to- 
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SEITE 1 


Paloma Blanca 
(Bouwens) 1:45 


Voulez-vouz coucher avec moi? 
((UR-Yo WWI FeVanat-tt-(el=) mm (@hac\ni-S Nie) |-1a) em RecA 





SEITE 2 


Buona Sera 
(Sigma-De Rose) 1:44 
Tipi Tipi Tin 


‘(Leveen-Grever) 1:38 
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Was eigentlich ist Mariachi-Musik? Ordnet man sie musi- 
kalisch in der Folklore ein oder ist sie ein zum Teil auf freier 
Improvisation basierendes Musikelement, das in Mexiko 
den Tagesschlager charakterisiert? Beides ist sowohl 
falsch wie auch richtig, denn die Wurzeln ailer Mariachi- 
Musik liegen in der Folklore und viele Lieder und Tanze, 
die auf Fiestas, Geburtstagen, Hochzeiten und sonstigen 
freudigen Anlassen gespielt werden, stammen aus der 
alten Volksmusik. Andererseits benutzt man ihre Elemente 
seit Jahrzehnten auch im modernen, popularen Musik- 
geschehen und so gibt es speziell in Sudamerika, aber 
auch in Europa, neue und alte Interessenten von Mariachi- 
WRI 

LE TaTe(= of=\ola[aNUlats\=1(clal =}(=1](=1aKe(=10M mts] 0)0\’eOl¥] Alo fm mt0] (0) k=) 
machte, hatten die Mariachi-Musiker diesen schon im Blut. 
Man konnte also bei ihnen nur lernen, wie Spielfreude, 
Cel STaTFel=M VLU colli Col MU late More1p) (om eicolallelal «cll @pall(cliar-lnle(iar40) 
vereinbaren sind. 

Diese Elemente auf uns bekannte und in unseren Breiten 
gelaufige Melodien zu Ubertragen, war kein leichtes Unter- 





(Sy Tato (Tes) Ke) o}-)) mn eee (ao) 0) [1s umm ee: to} 


L=ilateW\/L@lm mer core (0) -at(o)a} 


fangen. Es war micht leicht, Musiker zu finden, die spezielle 
Instrumente wie z.B. das Marimbaphon nicht nur von der 
schulischen Ausbildung her beherrschen, sondern ihm 
im Klang und der vielfaltigen Anwendung seiner Moglich- 
keiten den typischen ,Sound“ zu geben versprachen, der 
eben einen Teil der Mariachi-Musik ausmacht. Auch ein 
Akkordeon wird bei den Mariachis anders eingesetzt und 
benutzt als in der uns gelaufigen Musik, undes ist ebenfalls 
nicht leicht, Geiger zu finden, die den besonderen Strich 
geigen konnen, der zwischen freier Improvisation und 
notengerechter Interpretation liegt. Typische ,tex-mex- 
Trompeten” hinzuzufigen, deren Sound seit Herb Alpert 
ein Welterfolg ist, war ein weiteres, wesentliches Element. 
U]aToh Fets\elpTotet aisyo1aN 7 =1c1m = (Mew al elise laa hiiarel=yamel{=Maglle 
der improvisatorischen Brillanz eines Folklore-Musikers, 
gleichwohl mit ungeheurer Prazision, Intuition und Impro- 
visation bekannte und neue Melodien zu interpretieren 
imstande sind. 

Alles in allem scheint es. dieser Produktion gelungen zu 
sein, nicht nur die richtigen Musiker zu finden, sondern 





1 Can Help Carmencita’s Hombre 
CCSNWE- 1a) a be 0) (Sy Tave{= teal Ko) 01) Mmmm be: to) sl 
Shame, Shame, Shame Bettina 
(5X0) e)[atsxe)a) mn ire 0) (=i Tave(=1eed Ke) ol=1) a eZ: 8 
Ein Lied zieht hinaus in die Welt Estrellita 
(White-Jay) 1:28 (Ponce) 1:44 
Griechischer Wein Mexiko City 
(JUrgens-Kunze) 1:28 (Binder-Topel) 1:45 
Valencia | oy =Ye TT T=) | fe) 
(Padilla) 1:33 (Uiiteyonl.d1a) en ie: So} 
Dancing Juanita A Marriage con Mariachi 
X(=t aie (=\eed Ko} of=1) a xe) ((=}Tate [15] Koy oY|) mn ez) ‘é 
ady Of Spain The Good, The Bad And The Ugly 
» + (Evans) 1:44 (Morricone) 1:45 ’ 
El Cravallo Bridge Over Troubled Water < 
(Stato {=Y cod oy of-1) ummm be Co} (Simon) 1:44 f : : 
Mariachi Waltz Mulita 
(Binder-Topel) 1:31 (Binder-Topel) . 1:37 DARG/annen.22 
Waltzing Chiquita — El condor pasa ae 


Programado para Colombia por CGN : 


auch die richtige Mischung herzustellen. DaB dazu auch — 


ein ausgefeiltes Arrangement gehort, versteht sich bei 
dem hohen Anspruch dieser Musik von selbst, und es 
darf gesagt werden, da8 auch die Arrangements auBer- 
fof=\ielalall(elaneisve](Uleastiate k 

So ergeben beste europaische Musiker der Spitzenklasse 
Elemente der mexikanischen Folklore, moderne Melodien 
und Evergreens und ein paar wohldurchdachte, neue 
Kompositionen einen Sound, wie er in unserer .Party-, 
Pop- und Tanzmusik" wohl einmalig ist. Eine Mischung 
aus Musikalitat, Lebensfreude und frdhlicher Improvi- 
sation, wie sie nicht immer auf unsere schwarzen Schei- 


ben kommt. Musik zum Tanzen, zum Traumen, zum Unter- 


halten, fur die Party oder gegen die Party, wie immer Sie 
es wollen. Man kann zuhéren, man muB aber nicht, denn 
die eingangige Art der Interpretation erlaubt auch ein 
ruhiges Gesprach, einen Whisky oder einen Tequilla und, 
wenn man in Stimmung ist, auch einen frohlichen Mit- 
singer. Viel SpaB also bei ENRICO UND SEINEN 
MARIACHIS! Margret Martin 
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The 


Old 


Old-T ime Music From North Carolina 


Top Row: Riley Baugus, Kirk Sutphin, Will McIntyre 
Bottom Row: Wayne Sutphin, Terri McMurray 


February 14, 1986 
Danville, Virginia 


; 

From the days of Charlie Poole and Ben Jarrell 
right up into our own time, North Carolina has produced 
some of the finest old-time music and musicians found 
anywhere. The Old Hollow Stringband is the latest in that 
grand tradition. I have had the personal pleasure to be in 
their company many times and their music is magnificent! 
Not only do they play beautifully, but they capture the 
spirit of the music they revere and respect. It’s not an * 
imitation — it’s the real thing. 


Listen and enjoy! 


Kinney Rorrer 
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SIDE ONE 





SECOND JOHN HENRY (G) 2:59 

Source: “Swing Your Partner” with dance calls by the 
Four Virginians|(Richard Bigger, Elvin Bigger, Fred 
Richards, and Lébnard Jennings), OKEH 45181, 1927. 
Kirk- Fiddle; Riley- Guitar; Terri- Banjo-Uke; 
Wayne- Guitar; |Will- Bass 


JOHN BROW. 


Source: Tomm 


YUM YUM BLUES (D) 2:53 

Source: Clayton McMichen and his Georgia Wildcats, 
COLUMBIA 1§723, c. 1930. 

Terri- Vocals andl Banjo-Uke; Kirk Fiddle; 

Riley- Guitar; Will- Bass 







FORKS OF SAINDY (G) 2:34 

Source: Posey Rofer and The North Carolina Ramblers, 
COLUMBIA 13106, 1926. 

Kirk Fiddle; Riley- Guitar; Terri- Banjo-Uke; 
Wayne- Guitar; |Will Bass 


BACKSTEP CINDY (D) 2:42 

Source: Tommy Jarrell 

Kirk- Fiddle; Tetri- Banjo; Riley- Guitar; 
Wayne- Guitar; Will- Bass 


TENNESSEE MOUNTAIN FOX CHASE (C) 2:32 
Source: Vance's Tennessee Breakdowners, 

Fiddler's Convention in Mountain City, Tennessee, 
COUNTY 524, ic. 1928. 

Kirk- Fiddle; Riley- Guitar; Terri- Banjo-Uke; 
Wayne- Guitar; Will: Bass 





BYE & BYE I’M GOING TO SEE THE KING (G) 2:50 


Source: Washington Phillips via Joe LaRose on 
Tuxedo Blues by Andy Cohen and Joe LaRose, — 
GREEN LINNET RECORDS, SIF 1033, 1981. 
Terri- Vocals; Riley- 12-String Guitar 





SIDE TWO 


LYNCHBURG TOWN (G) 3:04 | 





Sourde: Tommy Jarrell 
Riley; Vocals and Guitar; Kirk- Fiddle; 
Terri4 Banjo; Wayne- Guitar; Will- Bass 


DIXIE RAG (C) 2:36 

Sourde: Jess Johnston (Jess Hillard and his 

West Virginia Hillbillies), CHAMPION 16670, 1933 
Kirk-|Fiddles; Riley- Guitar; Jérri- Banjo-Uke; 
Waynle- Guitar; Will- Bass 


DUCKS ON THE MILLPOND (D) 1:55 
Sourde: Tommy Jarrell 

Kirk-|Fiddle; Terri- Banjo; Riley- Guitar: 
Wayne- Guitar; Will- Bass 


LADIES ON THE STEAMBOAT (G) 1:57 








DER RECORDS 1004. 
<- Fiddle; Riley- Banjo; Terri- Banjo-Uke; 
- Guitar; Will- Bass 


FALL ON MY KNEES (D) 3:15 
Source: Tommy Jarrell 

Terti-) Vocals and Banjo; Kirk- Fiddle: 
Riley; Guitar; Wayne- Guitar; Will- Bass 


JOHN HENRY (A) 1:23 

Source: Tommy Jarrell 

Kirk Fiddle; Terri- Banjo; Riley- Guitar; 
Wayne- Guitar; Will- Bass 


The tunes credited to Tommy Jarrell were learned on frequent visits to Tommy’s house in Toast, NC. 


PRODUCED by the Old Hollow Stringband and Doug Rorrer. 


RECORDED January 25 and February 1, 1986 by Doug Rotrer, Flyin’ Cloud Records, Route 2 


Box 436, Madison, NC 27025. 


PHOTOGRAPHY and cover design by Deni McIntyre. 


} 


THANKS to Mom and Pop, Bobbie Sutphin, Sybil Caudle, Alice and Buck Easley, Kathy Rorrer, 
Kinney Rorrer, Paul Brown, Rich Hartness, Danny ay WPAQ, our families and friends. 


Walkertown, NC 27051.-: 


MADE IN USA 


| 


} 


©1986 The Old Hollow Stringband 


FOR BOOKING INFORMATION CONTACT: The i Hollow Stringband, 5530 Davis Road, 
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1985 saw the release of Earthworks’ first compilation of 
Cuban Dance music—“Viva el Ritmo!”. Cuba's musicians 


Jazz 

Cuban jazz re-emerged outside Cuba in the early 1980s; 
for many jazz fans it was a rediscovery and a revelation— 
Cuban jazz owed a lot to the modern jazz of the 60s and 70s 
but it always returned to traditional Cuban rhythms and 
their percussive Afro-Hispanic roots. \ 

Pianist Chucho Valdes’ group Irakere is now one of the 
most popular touring jazz groups around and “Rucu Rucua 
Santa Clara” is a big favourite everywhere. Irakere are as 
comfortable with Duke Ellington or Dizzie Gillespie as they 
traditional African forms or fast and furious dance music. 

Country Music 

The roots of much modern Latin American music are to 
be found in the country music of Oriente and Guantanamo, 
the eastern provinces of Cuba. Many of the most important 
rhythms of Cuban music — the son, son montuno, guajira 
and bolero—come from this end of the island. 

Cuba's most famous and popular country musician is 
Celina Gonzalez. Her version, of “Camina y Ven” —a classic 
of the famous Trio Matamoros — shows the power of her 
voice. ; 

Cuba’s Answer to Salsa 

The popular modern music of the dance halls, clubs and 
streets is Cuba’s answer to Salsa. Much of Salsa—a mixture 
of Afro-Cuban, Puerto Rican and Columbian music — is 
based upon the Son and Son Montuno. But for many 
musicians in Cuba, salsa is “Something | put on my food, 
not something I play”. 

The son montuno covers a multitude of styles; contrast 
the driving percussion and screaming brass of Chepin’s “El 
Son de Nicaragua” written to celebrate the overthrow of the 
Somoza dictatorship with Casino's “Chilindron de Chivo” — 
the changes of tempo, the almost obligatory piano solo and 
the choral refrains which mark son montuno. 

This album is full of tributes; just as Chepin has used his 
favourite form for Nicaragua, Los Karachi use theirs — the 
merengue — in a wild homage to the independence of 
Angola, “De Cabinda a Cunene un Solo Pueblo”. “A Los 
Rumberos de Belen” with its introduction of Havana style 
guaguanco is Sierra Maestra's way of showing their respect 
for the percussionists who still play traditional Afro-Cuban 
rhythms, 

“Vuela La Paloma” by Rumbavana and “Frutas del Caney” 
by Grupo Monumental are modern versions of two more 
“golden oldies’. Rumbavana’s brass section is special even 
for Cuba; listen and you'll soon know why! 

But the two. most popular bands in Cuba are Los Van Van 
and Orquesta Revé and the two constantly vie for ‘top! 
position. Los Van Van was formed by Juan Formell who used 





iSABROSO! 


9. OOH CATAHE GEE ee 


Produced by Elio Revé Matos 
Composed by J, C. A. Rodriguez 





DE KABINDE A KUNENE UN SOLO PUEBLO (3,52) 


Manufactured and distributed by WEA 
through arrangement with Atlantic 
Kecords. Warning: Unauthorized repro- 
duction of this recording is profibited by 
Federal law and subject to criminal 
prosecution, I. 





to be the bass player with Orquesta Revé, led by Elio Revé. 

Most of Revé’s songs are based on the changui, a very old 
version of the son from Guantanamo. “Se que tu sabes que 
yo se” — “I know that you know that I know!” —is a modern 
changui and its celebration of a popular catchphrase 
perfectly captures the mood of streetlife in Old Havana. 

Meanwhile Van Van's are based on the songo—a newer mix 
of son, rumba and rock music. Los Van Van are a modern 
version of a charanga —a type of band dating back to the 
turn of the century based around flute, violins, piano, 
double bass and Cuban percussion. They've added more 
machines. The songo featured here is “Anda Ven Y 
Muevete” which has since been recorded by Ruben Blades 

This album doesn't begin to cover the wealth that is 
Cuban music; what it does do is offer you a cocktail of some 
of the best in Cuban Dance music—truly sabroso! 


" Eva Amador and Ray Collingham. 


HAVANA HITS 


1, ALOS RUMBEROS DE BELEN: To the Rumba Players of 


‘There are ‘rumberos’ 

Who remember how the drums used to be played. 
Young men go there to see the ‘rumberos’ 

Who still pay in spite of their age, 


PAO NNW A NAC TM ENON 


How pretty is the morning in this ever green prairie 
How pretty is the morning in this ever green prairie 
How much beauty is held in this wide savanna, 


3, ELSON DE NICARAGUA: A Son for Nicaragua 
(son montuno) 

Thad a great desire to know Nicaragua: 

‘The motherland of Sandino, a General of a free people 
Long live the new country of the children of Sandino, 
Somozismo is finished, 


4, RUCU RUCU A SANTA CLARA: Rucu Rucu to Santa Clara 
(rucu rucu) 

Santa Clara, Santa Clara 

I'm going tomorrow with Cacha to Santa Clara 

From east to west there's no-one who can equal me 

I'm going to Santa Clara and I'm not going to stand 

{'m going in an air-conditioned “Colmillo Blanco", 


“*Abig inter-city bus. 


5. CHILINDRON DE CHIVO: Goat Curry 
(son montuno) 

‘They killed a goat and they ate it 

‘They killed a goat but they gave me none 

Oh whata delicious goat the one that Miguel ate 
Oh please le met see it! 

Td love to eat some curried goat! 


6. DE KABINDA A KUNENE UN SOLO PUEBLO: 
From Kabinda to Kunene one People 

(guaracha merengue) 

From Kabinda to Kunene, one people, one people, one people 
One nation, one people, one people, one people 

Ifyou go south, one people 

Ifyou go north, one people 

Ifyou go to Huambo, one people 

Ifyou go to Luanda, one people. 


7. ANDA VEN Y MUEVETE: Come and Get Moving 


Give itall you've got, but give it without stopping 
Look at me, look at me, 


8. VUELA LA PALOMA: The Dove Flies Away 
(bachata son) 

‘The dove flies from her dovecote 

And flies and flies so she won't come back 

And my heart is dying, dove, for loving you too much, 


9, SE QUE TU SABES QUE YO SE; know thatyou know that 





This compilation ® 1989 Virgin Records Ltd. 

© 1989 Virgin Records America, Inc. 

9247 Alden Drive, Beverly Hills, CA. 90210 

An exclusive Earthworks production for Virgin Records — 
by Jumbo Vanrenen and Trevor Herman 

Compiled by Ray Collingham, Jumbo Vanrenen 

CUCU RUM areile 


‘Translations by Eva Amador 

With special thanks to Dinorah Padron Salas, 
Carlos Medina Perez and David Barton 
Mastering by Ray Staff at The Exchange 
Licensed from The Britain Cuba Resource Centre 


‘The BRITAIN-CUBA RESOURCE CENTRE was formed in 
1978 to promote understanding of the Cuban Revolution 
and friendship between the peoples of Britain and Cuba. 
For further information contact BCRC clo 

Carila, 29 Islington Park Street, London NI. 
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LAS FAVORITAS DE 


ANDRES FALGAS 
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LADO 1 


SIN LAGRIMAS - Tango 
J. M. Contursi - Charlo 


LA NOCHE QUE ME ESPERES - Vals 


Juan Canaro 


TU PIEL DE JAZMIN - Tango 





LP 12 - 105 


LADO 2 
PORQUE TE CONOCI - Tcngo 
Morales - Lapenna - Andrés Falgas 


CARICIAS PERDIDAS - Vals 
Héctor Stamponi 


ERAS COMO LA FLOR - Tango 
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J. M. Contursi - Mariano Mores te Mario Arrieta - Roberto Rufino 
ALMA EN PENA - Tango ALONDRA - Tango 

F. Garcia Jiménez - A. Aieta 3 Andrés Falgds - Roberto Rufino 
NO ME PREGUNTEN POR QUE - Tango LA MADRUGADA - Tango 
Carlos Di Sarli if Catulo Castillo - Angel Maffia 
TU OLVIDO - Vals - A dtio con Andrés Falgas TU EL CIELO Y TU - Tango 
Gardel - Razzano ; Héctor Marcé - Mario Canaro 


DODO OOP OOOO OO SOHO OHO OSH OOO OOOOH OHHH SOHO SSSOOOOOOSOOOOOD 
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recuerdo, y el nombre de Andrés Falgas, sus sen- 
tidas interpretaciones portenas, sobreviven a las 
medas y a los afos, con categoria indiscutible 


Andrés Falgas, ha tenido en el tango catego- 
ria de emperador. Sus triunfos no se limitaron so- 
lamente a su pais natal, la fabulosa Argentina, en 
donde se inicié a los 14 afhos de edad cuando ganéd 
un concurso de intérpretes de tango en la emisora 
Radio Belgrano, y en donde durante anos colaboré 
como vocalista de importantes grupos tipicos, co- 
mo la tipica de Rodolfo Biagi, el Cuarteto de Juan 
Conaro y otros, sino que se prolongaron en otros 
paises, aun en aquellos adonde apenas en forma 
muy somera alcanzé la vigencia de la época gar- 
deliana. 


SONOLUX, la marca de las estrellas, aprove 
cho una de las triunfales jiras de Falgds por nues- 
tro pais, para llevar al microsurco sus grandes 
creaciones de ayer y de hoy. Roberto Pansera ar- 
gentino y Luis Uribe Bueno, colombiano. hicieror. 
arreglos modernos y magnificos de las melodias 
que han hecho su historia artistica. y el publico 
recibid jubilosamente la resurreccion de estas pé- 
ginas inolvidables, siempre triunfales. 


Tangos de ayer y de hoy, dichos con el per- 
sonalisimo estilo de quien tiene categoria y popu- 
laridad, en este disco Long Play que es una alegre 
ventanilla a un Buenos Aires de bandoneones y gui 
tarras, que se despereza romantico en la calle 
Corrientes, y saluda diariamente las sombras de 
Gardel y de Magaldi, con sones de evocacién y de 


Faigas, es uno de los favoritos del publico 
chileno. En Colombia se aplauden sus interpreta- 
ciones casi desde la misma época de su gran triun- 

fo en Buenos Aires. Centroamérica supo de él y 

de sus canciones, cuando Falgds visité a Méjico y 

triunfé en el cine de ese pais convirtiéndose en 

uno de los sucesos musicales mds notables que alli 


se recuerdan. Los anos no han podido borrar ese leyenda. 
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Lee Allen aid the Dew Mountain Boys 


Sacred Seugs aud WouutaiuCallade 


Suh O}: e 


SHE’S RESTING IN HEAVEN — 2:35 
Lee Allen - Jaymore - BMI 

LORD WATCH O'ER MY DADDY — 2:56 
Arr. Lee Allen 

PIKE COUNTY BREAKDOWN — 3:04 


I'M JUST SOMEONE YOU'VE FORGOTTEN — 3:24 


LADY AT THE BAR — 2:53 
Lee Allen 

ORANGE BLOSSOM SPECIAL — 2:13 
PSD: 

PRAISE GOD I’M READY TO GO — 2:34 


Moore, Napier 


Sel e Ds 


FLOWERS ON HER GRAVE — 2:45 
Lee Allen - Jaymore 

SLEEP MOTHER SLEEP — 4:04 
Lee Allen - Jaymore 

WILDWOOD FLOWER — 2:24 
Pap: 

GIRL OF SHAME — 3:23 
Lee Allen - Jaymore 

DON’T GO OUT TONIGHT — 2:25 
Pap: 

PANHANDLE COUNTRY — 3:31 

LET ME REST — 2:07 
R. Stanley 





Art Work—Stan Hester—Milford, Michigan 
Recorded at Bill Carpenter Studio 
8230 Hyne Rd., Brighton, Michigan 


*K 


For Free Catalog of Additional Albums Write: 
OLD HOMESTEAD RECORDS 
6241 Three Lakes Drive 
Brighton, Michigan 48116 
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Lee Allen was born near Jackson, Kentucky. He grew up 
in the country, a poor boy, like all entertainers that really 
does and loves to do the real down to earth old time music. 

Lee sings from the heart, just the way he feels it. 

Many of the songs that Lee has done in the past have 
been of actual happenings and true experience. At this time 
I haven’t heard this Album, but I’m sure that Lee has put 
forth all he had to make this album his best yet. 


Ralph Stanley 


LEE ALLEN ~— Plays lead guitar and sings lead and tenor. 
HAROLD STAGGS ~— Plays fiddle 
WILBUR HALL ~— Plays banjo and sings tenor. 
DAVE COX — Plays mandolin and sings baritone. 
DALIN JACKSON — Plays bass. 
NOLAN FAULKNER ~— Plays twin mandolin on 

“Praise God I’m Ready To Go”. 








OTHER LP’s AVAILABLE 


90001 A Tribute to Wade Mainer 

90002 Wade Mainer and the Mainers Mountaineers 

90003 The Pleasant Valley Boys—He’s Calling Me 

90004 Larry Sparks and the Lonesome Ramblers 

90005 Miller Brothers—Sacred Songs with a Down Home Flavor 
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PINEBROOK RECORDING STUDIO 
Alexandria, Indiana 





eT dc One More Day Craft Silverline BMI 3:02 
Plenty*6f, Pime McLean [aevest Time 3:21 


eee call uicaciclabhaaa 
March 17, 1973. the: first performance by the 
Revelations?Als6. the day on which the worst 
snowfall of the season came to Northern Indiana, 
We Were to perform ata little country church 
south of our home, Logansport.<Indiana, Despite 
the snow, after much prayer and communication 
with God, the singing went on. 


The memories of that night are still very fresh, 
as are the memories of the many days since. We've 
had some great concerls—we've seen the spirit of 
God work many times. 





‘Side 1 


Side 2 


God Speaking to You Salsbury’Word ASCAP 2:13 
Jesus Is The Answer Crouch Lexicon ASC: 


Why Me Kristofferson Resaca $338 


acre ae 


I Will Sing and Praise the Lord Clothier 2:07 

Didn't He Shine Reynolds,McDill/Benson 2:29 

Gettin’ Ready Today Hatfield/Rambo 1:42 

Jesus Made Me Higher Omartin/Chappel ASCAP 3:01 
The Lighthouse Hinson/Journey BMI 3:17 


\P 2:16 7 


Now. one. year later, March 25, 1974. we find 
ourselves recording our first album, The success 
that we enjoy we have you to be thankful for and 
most importantly of all. our God. But you, our 
friends, have supported us in many ways. So it 
is to you that we dedicate this album, I WILL 
SING AND PRAISE THE LORD. Along with it we 
send our heart-felt thanks and appreciation. 


Sincerely, 
The Revelations 


The Revefation Quartet 


Bass Greg Van Soest 
Baritone Martin Lewellen 
Second Tenor Steve Nicoll 
First Tenor Tom Hettinger 
Piano Dan Sylvester 
a 
Producer John Darnall 
Enginter Marshall Sanders 
“WWFePhotography P. G. Rigel 
Art Direction J, David Liverett 
Drums Gary Rinker 
Bass Chuck Thomas 
Guitar Jeff Foster 
Guitar John Darnall 
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The music on this album 
encapsulates much of the early 
history of solo jazz improvisation 
and leans, for reasons that will 
soon be obvious, toward the richly 
orchestrated, two-handed style 
that seemed to have become passe 
forty years ago. It was the 
beboppers who nearly sounded 
the death knell for the sort of 
piano playing one hears here and 
in the work of such veteran 
pianomen as Eubie Blake and Earl 
Hines, to say nothing of such newe: 
Pianists as Ray Bryant and Oscar 
Peterson. By emphasizing speed 
and horn technique, the boppers 
sacrificed many of the elements of 
piano technique developed by such 
eminent keyboard artisans as 
James P. Johnson and Art Tatum... 
which was exactly what they had 
in mind, of course. 


Neville Godfrey was born in New 
York City on February 26, 1914. 
He first began playing the piano at 
the age of nine, having been 
taught hymns by his mother. 
Godfrey has kept the spiritual side 
of his upbringing active, for he 
has continued to accompany 
church choirs from then until now. 
He also studied casually with his 
cousin, Clarence Profit, who much 
later took him to meet Art Tatum, 
with whom Profit hung out in 
Harlem in the early ’30s. Godfrey 
began formal studies of the 
classics at the age of eleven, and 
shortly thereafter began 
performing at church parties with 
a neighborhood band that included 
trumpeter Charlie Shavers. 
According to Godfrey, Shavers 
then played 2 very beautiful banjo 


In addition to having met Tatum, 
courtesy of his cousin, Clarence 
Profit (himself a pianist of note), 
Godfrey also made the 
acquaintance of Willie The Lion 
Smith, whom he often heard 
practicing in the same house 
where Godfrey took piano lessons. 
Besides introducing his younger 
cousin to Tatum, Profit also led 
Godfrey into the company of 
Herman Chittison and Fats Waller. 
Yet another influence, as Godfrey 
himself relates at the beginning of 
Side Two, was Duke Ellington; and 
his exquisite reading of 
Sophisticated Lady reveals how 
deeply he absorbed Ellington’s 
message. 


Throughout his early years 
Godfrey continued his study of the 
classics and his devotion to that 
genre paid off in the mid-40s when, 
soon after his return from World 
War II, in which he’d served in the 
European Theater, he held a solo 
recital at Carnegie Hall where he 
performed Tchaikovsky’s Concerto 
No. 1 in B-Flat for Plano and Orchestra 
using a special arrangement of his 
own that enabled him to play both 
parts. 





Prior to going into the Army he 
had, in the late '30s, accompanied 
several blues singers, among 
them Lil Green and Mabel 
Robinson... with whom he 
composed Mine A// Mine, one of the 
tunes heard here. These were 
casual dates, generally just for a 
weekend or one night. In the late 
'40s Godfrey worked during the 
summer at various resorts in the 
Catskills and also continued to 
write classical music, a practice 
in which he is still engaged. 


In the mid-50s Godfrey moved to 
Los Angeles where he began 
Playing for the Redeemer 
Presbyterian Church choir. From 
there he branched out and became 
a member of the Eugene Jackson 
Trio. Jackson (who was one of the 
Our Gang characters) played 
saxophone, mc’ed and usually 
clowned around. The third 
member was Freddy Baker who 
played drums and sang. For nine 
years they performed in clubs in 
San Diego, Orange County and Los 
Angeles. One of their longest gigs 
was a three-year stay at The 
Dragon Den, a Chinese club in 
Bellflower, where they backed up 
a variety of acts that included 
strippers, singers, comedians and 
tap dancers, as well as putting on 
their own show. Ten years ago 
Godfrey moved to Northern 
California and for the past seven 
years has been living in Chico 
where he pursues an active 
schedule of writing and teaching 
(both jazz and classics), in 
addition to accompanying a local 
church choir. He has also 
maintained his chops by playing 
Chico area clubs and, with his 
wife Ruthe on drums, has been in 
residence at Gregorio’s, a bar and 
restaurant. 


Godfrey is quick to point out that 
people want to hear the melodies, 
and the music on this album 
reflects much of what his regular 
listeners have come to appreciate. 
From the quiet introspection of 
Sophisticated Lady to the florid 
flagwaving of Granada, with a few 
forays into boogie woogie and the 
blues, Godfrey celebrates the 
intrinsic values of the music he 
chooses to play and honors the 
composers’ original intent while 
doing so. His inclusion of St. Louis 
Blues is a case in point, for 
Godfrey asserts that... as a blues 
(and fully aware that, strictly 
speaking it really isn’t one)... it 
has never been surpassed since 
its composition by W.C. Handy in 
1914. Not only is it his wife, 
Ruthe’s, favorite, but that its 
appeal is still as strong now as it 
was 68 years ago is attested to by 
the fact that it finished in the top 
ten of a compilation of songs that 
made up the Al/time American 
Songbook, a PBS special hosted by 
Dinah Shore. 





The Blues and Other Favorites reflects 
the sort of music that Godfrey 
heard as a young man roaming 
Harlem in the early ’30s: blues, 
spirituals, the free-wheeling give 
and take that occurred during rent 
parties and cutting contests and, 
above all... Art Tatum. Tatum, that 
terra incognita to which Clarence 
Profit played Virgil to Godfrey's 
Dante. 


Miles Jordan 5/15/82 
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Side One 


1. Sir Godfrey Reminisces 0:50 
Neville Godfrey (Speaking) 

2. Mine All Mine 2:33 
Neville Godfrey and Mabel Robinson 

3. Boogie Woogie Blues 2:47 
Neville Godfrey 

4. St Louis Blues 3:40 
W.C. Handy 

5. Willow Weep for Me 4:49 
Ann Ronnell 

6. Old Time Blues 4:03 
Neville Godfrey 


Side Two 


1. Sir Godfrey Reminisces 0:50 
Neville Godfrey (Speaking) 

2. Mood Indigo 2:49 
Duke Ellington 

3. Sophisticated Lady 3:20 
Duke Ellington 

4. 1 Got It Bad 4:27 
Duke Ellington 

5. Granada 5.19 
Augustin Lara 

6. My Love for You 3:14 
Neville Godfrey and Eddie Pickett 


01-82 Stereo 
Copyright 1982 © P) 
Ruthe's Mulberry Records 
2276 Mulberry Street 
Chico, California 95926 
916 345 4826 


All rights reserved. 
Copies by permission only 


Producer: Ruthe Godfrey/ 
Barney Flynn 

Recording: Barney Flynn 
Essay: Miles Jordan 
Design: Gregg Berryman 
Photography: Leslie Flores 
Mastering/Pressing: Kdise 
























CORO SAN PABLO 


Jesucristo me hizo libre a. ee Wee 





La Comunidad © 
avanza unida © 


PR 











2 Y 
SAN 9” Volume 1, 


ne Pe) Ce 





‘» Stereo 


a DEL 


CUSTOM RECORDS 


















































Coro GE1IGLESIA, 
'- SAN PABLO ; 


St. Paul’s Choir as 


LP-9190 





Lado 1/Side 1 Lado 2/Side 2 
‘1, Desde Puerto Rico — 1, Jesucristo Me Hizo Libre — 
(1 Come From Puerto Rico) (Jesus Has Set Me Free) 
2. Pescador de Hombres — 2. Sabes Algo de Amor? — 
(Fisher of Men) (Do You Know Something About Love?) 
3. Serior Ten Piedad — 3, Cantemos La Navidad — 
(Lord, Have Mercy) (Let's Sing of Christmas) 
4, Gloria a Dios en el Cielo — 4. Como Nifios — 
(Glory to God in the Highest) (As Little Children) 
5. Aleluya — 5. Preciosa 
(CUUGINEY) 


6. Aclamacion Eucaristica — 
(Eucharistic Acclamation) 

7. Hoy He Vuelto — 

(Today | Have Returned) 


,Bajo la inspiracién del Espirite del Baier, el Coro de la Iglesia 
San Pablo de Wilmington, Delaware, se lanza a hacer su d 
primera grabacién deseando llevar entusiasmo, alegria y libertad ; 

cristiana a todos los corazones hispanos de los Estados 

Unidos y los paises latinos a donde llegue. Con la profundidad de su fe, 

su musica, y su cultura, espera hacer posible el mandato 

del Sejior deillevar su mensaje de amor hasta los confines de la tierra. 


The Music Ministry of St. Paul's Catholic Church of Wilmington, 
Delaware,"presents its first recording with the hope that it will 
bring a sense of enthusiastic joy and spiritual freedom 
to all who hear it. Thesé.songs — some original.and others our own 
arrangements of traditional favorites — are.an expression of our 
faith, our music, and our culture. Through them we seek to carry 
our Lord’s message of love to the ends of the earth. 


Toma Senor en tus manos esta primicia que hoy te 
presentamos como la mejor ofrenda de amor y agradecimiento 
por los dones que tu pusiste en nuestras manos. 
Durante 12 anos son muchos los que han plasmado 
parte de su ser en esta obra para tu gloria. 

Gracias Sérior por todos ellos y de forma especial 
por Madre Angeles, Hna. Ana Isabel, y las: demds 
Slervas de San Jose’que se han consagrado al mejoramiento 
de nuestra comunidad tan lejos de su patria y familia. 
También Sefior gracias por la ayuda y colaboracioén 
de nuestra comunidad parroquial con su parroco 
R.P. Michael Roark y su secretaria Marianne Espinoza. 
Gracias Senor por haberte fjado en nuestra pobreza. 
Sin merecerlo nos has escogido para ser tus 
alegres mensajeros, Gracias, Senor. 


CORO SAN PABLO 





Fotos: Ruperto Burgos 


ea and Manufactured by KEN-DEL PRODUCTIONS INC,, Custom Recosipiniich » ; Recorded on location by Ken-Del pe ( 
AUR Road, Richardson Park, Wilmington, Delaware 19804, TEL: (sc) 85 Ed Kennedy, Engineer : 
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Selecciones del programa del mismo nombre 


LADO 1 


* ASL ES MI TIERRA (C. Mexicana) 40524 3'33 Pham. 
(Tata Nacho) 


“ LA FERIA DE LAS FLORES (C. Ranchera) 40521 2'55 Pham. 
(Chucho Monge) 


* OJOS TAPATLOS (C. Mexicana) 40527 3'30 Pham. 
(Fdo. Méndez-J. F. Elizondo) 
** COCULA (Son Jaliscience) 40518 2'40 Pham. 


(Manuel Esperon y E. Cortazar) 


* ADIOS MARIQUITA LINDA (C. Mexicana) 40528 3'23 Pham. 





OML—8101 Danie! Santos 


(Marcos Jiménez) 
™ LAS GAVIOTAS (C. Mexicana) 40522 1'51 Brambila 
(Manuel Esquivel) 
LADO 2 roving 
* ADIOS MI CHAPARRITA (C. Mexicana) 40526 3'08 Pham. ae 
Tata Nacho ; | ot 
** EL REMERO (C. Ranchera) 40519 2'35 Pham. Eas | 
(Chucho Monge ' ’ 


* CANCION DEL CORAZON (C. Mexicana) 40523 2'37. Pham. 


(Alfonso Esparza Oteo) 





*™ EL JARRITO (C. Ranchera) 40520 2'55 Pham. 
(Abel Dominguez) : . ; 
* JUAN CHARRASQUEADO (Corrido) 40525 3°41 Pham. DML—8104 Elias Breeskin DML-—8105 Trio Los Delfines DML—8106 José Juan 
(Victor Cordero) 
** LA CHANCLA (C. Ranchera) 40517 2'40 Pham. 
(Arr. Ponce Reyes) 
JOSE JUAN 


* Con Las Tres Conchitas y el Mariachi Nacional de Arcadio Elias 
** Con Mariachi Nacional de Arcadio Elias 








Una de las mejores promesas jOvenes de la cancién vernacula mexicana ofrece 
en este disco algunas de sus mejores creaciones. Dueno de un estilo privilegiado por su 
originalidad y de una voz excepcional, JOSE JUAN ofrece en este album los frutos de 
su experiencia en el radio, la television y las presentaciones personales, cuyos resultados 





le permiten dar una serie de interpretaciones que destacan por su vigor y apego a la proms = 
P es a 4 F 1 P be y apeg DML—8107 Verénica Loyo El Mariachi Jalisciense DML—8109 Gustavo Lopez 
solida tradicion artistica del género. DML—8108 03 stavo Lépez 
0 





One of the young best promises of the mexican vernacular songs offers in this 
record some of his best interpretations. Owner of a privileged style and a voice poten- 
tially the best around the field for years, JOSE JUAN is an outstanding example of the 
unending strength of the mexican artistic expresion. In this album “Asi es mi Tierra” he 
presents twelve songs that he turns perennial through his brave and vigorous rendering. 
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Este disco estA grabado con verdadera alta fidelidad, usando en el proceso de 
manufactura una técnica que hace posible el reproducir de 50 a 20,000 ciclos. 
Ademas, conserva la brillantez y claridad original que da la sensacién de tener a los 
artistas en su propia sala. 





LITO EN SIGNOS DE MEXICO, S.A. DEC. V Bia aa ; 
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RED McKENZIE 
Se USHERTENDS 


' Lyric by SAM M. LEWIS Mustec by JOHN KLENNER 





Oijinally litroduced 
- “and Recorded on 
Columbia Aecord 2556D 
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RED McKENZIE 
JUST FRIENDS 





Red McKenzie was born in St. Louis, 1899. He 
started out as a jockey, after breaking both arms, he 
decided to try something else, and became a bell 
hop at the Claridge Hotel in St. Louis. In between 
waiting for patrons he amused himself by folding a 
piece of paper over a comb and blew tunes to pass 
the time. 

Nearby a young guy named Dick Selvin heard him 
and joined in on a kazoo and also hummed along 
with Red. Selvin knew a banjo player named Jack 
Bland, they began playing together and called them- 
selves “The Mound City Blue Blowers.” They went 
to Chicago with Gene Rodemich’s band as a novelty 
act. Isham Jones, Chicago’s popular band leader 
heard them and got Brunswick records to record 
them, this was in 1923. They recorded “Arkansas 
Blues” and “Blue Blues,” the record sold over a 
million copies, they then started touring theatres. 
Along the way Eddie Lang, the great guitar player 
joined them. They toured England 1924-5.-When 
Eddie Lang joined them he was strictly playing banjo, 
but Red persuaded him to switch to guitar. It was 
Lang who popularized the guitar. The novelty of the 
group wore off, but McKenzie augmented it for later 
record sessions, and recorded some real Jazz classics. 

In 1927 McKenzie along with Eddie Condon organ- 
ized a famous recording date, calling it McKenzie 
Condon Chicagoans and cut four sides for Okeh 
Records in their Chicago studios and the so-called 
Chicago sound came to light. McKenzie and Condon 
became inseparable for the next several years. 

When Condon came to New York he and Red 
formed a small group, with Red singing and play- 
ing his hot comb - Eddie Condon & Jack Bland, 
guitar and Banjo & Josh Billings playing drum brushes 
on a suitcase, and occasionally using Joe Sullivan 
on piano. It was still prohibition and the group 
worked some high class “Speak Easie’s” - one being 
the “Bath Club” owned by John Perona, later the 
owner of the famed El Morraco Night Club and they 
also played at the then Stork Club owned by Sherman 
Billingley, who started off as a boot-leqger Speak 
Easy owner. They really mingled with the smart set, 
as both of these Speak Easie’s were on New York’s 
fashionable East Side. 

In 1931, Red cut some records for Columbia and 
Paul Whiteman was very impressed with Red’s re- 
cording of “Just Friends” and hired Red. He stayed 
with Whiteman from 1932 until Spring of 1933. Dur- 
ing the next few years, like so many musicians, Red 
really scuffled - a club date here and there - a 
recording date now and then. When the swing craze 
came along Red’s career picked up again and he 
started singing and playing his hot comb on 52nd 


Street. He led some great groups during this time 
that had Bunny Berigan, Joe Marsala and Eddie 
Condon. Red organized plenty of recording dates 
during this time, with his group and also recorded 
with the Spirits of Rhythm. Red also sang on the radio 
during this period and his career was rolling along 
pretty good. However in the late thirties things 
weren’t going too well for Red and he returned to 
St. Louis. 

I met Red in the early forties when he returned to 
New York and he wasn’t leading any more bands or 
working any clubs. He sang in a few of Eddie 
Condon’s Town Hall concerts, did an occasional 
recording. He also worked as a song plugger, but 
the hey-day’s were over for Red. Eddie Condon had 
taken his place as the promoter and organizer of 
that School of Music. Red died on Feb. 7, 1948 in 
New York City. 

This album is a small legacy of his singing during 
1929, 1931, 1932 and again in 1936. After listening 
to these recordings, you could call Red the original 
“Groaner.”’ Bing Crosby hadn’t received that title 
yet. In fact Crosby was a great admirer of Red’s 
singing. I believe you can hear some of Bing’s later 
phrasing in Red’s singing. Woody Herman was also 
a great admirer of Red’s singing, so was Lee Wiley. 
Red was an original and we don’t have too many of 
those in these day's. 

About the music—the 1929 to 1932 recordings are 
certainly pretty rare. Rare doesn't always mean good, 
but in this case, it does. The opening track “Swanee 
Shuffles” is a pretty obscure tune written by Irving 
Berlin and was sung by Nina Mae McKinney in the 
first talking singing black movie “Hallelujah,” 
directed by King Vidor in 1929. The Midnight Aire- 
dales is a Red Nichols recording group, a good way 
to get things started. The 1931-32 tracks are tunes 
that were brand new then, several have become 
standards, Even Bing Crosby and Russ Columbo 
recorded these tunes at that time, but Red put’s 
his stamp on each and every song. Unfortunately 
the Studio orchestra on the 1931-32 tracks are un- 
identifiable, but they’re good, and probably have the 
good New York City studio musicians on the dates. 
I think I can hear a Tommy Dorsey trombone solo 
on “I’m Sorry Dear.” The 6-12-36 radio broadcast 
is might interesting, to say the least. Again with the 
current tunes of 1936, Red’s playing is still steady 
and good, and in his original style. I heard Red 
McKenzie sing only one time, at Eddie condon’s old 
club in Greenwich Village, N.Y.C., and I can still 
hear his voice in my head thirty years later. How many 
singers leave an impression like that? 

—Stan Wallman 


SIDE ONE 


Swanee Shuffles — Midnight Airedales 9-16-29 

Red Nichols, tr, director; Mickey Bloom, Tommy Thunen, tr: 
Glenn Miller, trb; 2 alto sax, unknown; Fud Liningston, cl-ts: 
2 violins, unknown; Rube Bloom, p; Joe Tarto, b; Gene Krupa, dr 
I Gotta Have You — same as track 1. 

Time On My Hands — acc. by Studio Orchestra 10-15-31 
Time On My Hands — acc. by Studio Orchestra 10-15-31 
Just Friends — acc. by Studio Orchestra 10-15-31 

I Found You — acc. by Studio Orchestra 12-14-31 

I'm Sorry Dear — acc. by Studio Orchestra 12-14-31 

(possible Tommy Dorsey trombone solo) 

You Love Me Too — acc. by Studio Orchestra 2-10-32 


SIDE TWO 


Can't We Talk It Over — acc. by Studio Orchestra 2-10-32. 
Loveable — acc. by Studio Orchestra 4-12-32. 
Dream Sweetheart — acc. by Studio Orchestra 4-12.32 


Balance of record a complete Red McKenzie broadcast acc. by 
Jerry Sears and his orchestra. NBC New York City. 6-12-36 


In A Sentimental Mood — (opening theme) 
There’s A Small Hotel 

Let’s Sing Again 

No Regrets — (instrumental) 

You 

In A Sentimental Mood — (closing theme). 


EMANON RECORDS 
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THE ST. THOMAS CHOIR OF MEN AND BOYS 





© 1979, St. Thomas Church, Fifth Avenue and Fifty-third Street, New York, New York 10019 











A Cappella at St. Thomas 


© 1979, St. Thomas Church, Fifth Avenue and Fifty-third Street, New York, New York 10019 


The St. Thomas Choir of Men 
and Boys conducted by 
Gerre Hancock. 


The Reverend John Andrew, D.D., Rector, St. Thomas 
Church; Gordon H. Clem, Headmaster, St. Thomas 
Choir School; Gerre Hancock, Organist and Master of 
the Choristers; Judith Hancock, Associate Organist. 


Produced by Miner Raymond, III. Recorded by Richard L. 
Hess, Hessound, Forest Hills, New York, at The Church of 
St. Mary the Virgin, New York, New York. Photography, 
Richard A. Meek. Album design, Stephen M. Glick. 


Organ by Aeolian-Skinner. 


The Saint Thomas Choir presents here some highlights, all 
composed for a choir of men and boys, from its repertoire of 
unaccompanied (a cappella) music. The human voice is the 
oldest medium of melodic expression. Since a singer is both 
artist and instrument, he is capable of a direct communication 
of personal artistic sensibility in a manner which is the 
standard by which all performance on man-made instruments 
is judged. It is fitting that this purest, most fundamental musi- 
cal medium be :mployed in man’s purest, most fundamental 
activity: the worship of Almighty God. 

The music on Side One represents the best of English 
Church Music in the sixteenth and seventeenth centuries. 
Thomas Tallis (c. 1505-1585) was one of the composers who 
had to make the difficult transition from the Church in Eng- 
land to the Church of England occasioned by the Reforma- 
tion. During most of his creative life he was a Gentleman of 
the Chapel Royal. Queen Elizabeth I, although a champion 
of the protestant cause in Europe, preferred a rather tradi- 
tional ceremonial in her private worship; a Latin translation 
of The Book of Common Prayer was used in the Chapels 
Royal during her reign, and Latin motets, written to be sung 
before or after the daily offices, were the norm. In 1575 the 
Queen granted to Tallis and William Byrd a monopoly to 
print music in England, and these two collaborated to publish 
a collection of motets called Cantiones Sacrae, “Laudate 
Dominum” was one of Tallis’ contributions and was probably 
a work written earlier in the reign as a psalm-motet for use in 
the Chapel Royal. It is a fine example of Tallis’ mature style: 
vigorous, rich in imitation among the parts and stylistically 
fully up to date with the contemporary work on the continent. 

Many consider William Byrd (1543-1623) to be the most 
towering figure of the English Renaissance after Shakespeare, 
He was for a time Organist of Lincoln Cathedral and later a 
Gentleman of the Chapel Royal, although, like Tallis, he 
was a known Roman Catholic; Elizabeth tended to overlook 
the religious nonconformity of talented artists. 

“Emendemus in Melius’” was Byrd’s first motet in the 
Cantiones Sacrae of 1575 mentioned above and is among 
the finest of his early compositions. It is disarmingly simple 
and chordal, reminiscent of a lute song, and yet each phrase 
of the text is beautifully shaped by a simple decorative flour- 
ish in a single voice line or a striking modulation to a new 
key. This same simple style is seen again in Byrd's four-part 
“Ave Verum Corpus”, a much later work which appeared in 
his Gradualia, Book I (1605), Never has a text been so 


powerfully elucidated in music as was this sacramental 
prayer in Byrd’s hands, and yet with such economy of means. 
The final line of text (“have mercy on me”), with its mournful 
dissonance in the bass, is hauntingly plaintive, By contrast, 
“Laudibus in Sanctis”, a work of Byrd’s middle age from his 
Cantiones Sacrae of 1589, is a high-spirited, formal and com- 
plex example of late Renaissance technique. Divided into 
three sections, it is Byrd’s longest, and perhaps most am- 
bitious, motet. 

Thomas Tomkins (1572-1656), a student of Byrd, was also 
connected with the Chapel Royal and was for many years 
Organist of Worcester Cathedral. He was the first English 
Church composer to use only the English language. Tomkins 
had the misfortune to live long enough to see the ruin of his 
life's work at Worcester and the suppression of Church music 
generally in Cromwell's time. His son, however, preserved 
his manuscripts after his death and published them under the 
title Musica Deo Sacra in 1668 after the Restoration of the 
Monarchy and the return of the arts to the service of the 
Anglican Church. Tomkins’ “O Sing unto the Lord” exempli- 
fies his rather conservative style of composition, unaffected 
entirely by Baroque developments on the continent. It is 
nonetheless a formidable anthem in seven parts (SSAATBB). 
The word painting is truly delightful. For instance, after an 
elaborate opening section, with each part pursuing its own 
independent course, the entire choir comes crashing together 
to sing with one voice “Let the congregation of saints . . .” 
and then divides again into a lilting dance for‘. . . sing praise 
unto him”. The closing alleluias truly run riot. 

Henry Purcell (c. 1659-1695) came from a musical family; 
he, his father and his brother were all Gentlemen of the 
Chapel Royal. Henry was in addition Organist of West- 
minster Abbey. He is considered England’s greatest Baroque 
composer, and many believe that England did not produce 
another composer of his stature for at least 200 years after 
his death. The bulk of Purcell’s Church music was composed 
early in his short life, since he later found music for the stage 
to be a more profitable pursuit. “Hear My Prayer” was writ- 
ten in 1682. By this time, unaccompanied choral singing had 
gone quite out of fashion as Restoration England embraced 
eagerly the colorful instrumental styles of France and Italy. 
Purcell was a master of these new styles, and yet “Hear My 
Prayer” demonstrates his equal mastery of the old. It is a 
short but large-scale (eight-part) anthem built entirely on two 
musical themes, one for each phrase of the short text. Begin- 
ning in a whisper, the work accumulates, develops and in- 
verts these themes in a gradual crescendo leading to a 
massive cry of anguish by the end. 

After Purcell, unaccompanied choral composition virtually 
ceased in western music; the Victorian Samuel Sebastian 
Wesley was the first to revive the style with any success in the 
English Church. With the approach of the Twentieth Cen- 
tury, however, a new interest and appreciation developed for 
the a cappella choir; in England this interest grew out of a 
revived enthusiasm for folk song and early music. 

The works of Edward Woodall Naylor (1867-1934) have 
become favorites at St. Thomas Church and deserve a larger 
public. Naylor was Organist of Emmanuel College, Cam- 
bridge. His two works on this recording were written for the 
Choir of King’s College, Cambridge; both are notable for a 
measured dignity appropriate to the spacious acoustics of 
that magnificent chapel, and for a level of difficulty worthy 
of that eminent choir, then under the direction of the famous 
Dr. A. H. Mann, The Magnificat and Nunc dimittis in A is 
for two choirs of four voices, The Magnificat is constructed 
from three easily perceived themes, one of which is a variant 
of the Plainsong Tonus Peregrinus. It is a successful combina- 
tion of rich Edwardian harmony with antique modal touches 
that are evidence of the rising early music fashion, The Nunc 


dimittis, dedicated “To the Memory of those who have sung 
in King’s Chapel, and who died in the (First World) War’, 
is serenely melancholy — note the poignant sighing of the 
music at the words “depart in peace” — with a fittingly tri- 
umphant, trumpet-like climax. “Vox Dicentis” is a monu- 
mental work in four sections for eight-part chorus, Its text is 
the powerful message of hope and assurance to the Jews in 
exile found in the Book of the Prophet Isaiah. This music 
complements the Latin language with an ease and skill un- 
rivalled in this century. Note, for example, the perfect wed- 
ding of musical shape and text in the short but arrestirg open- 
ing dialogue between the Lord and the Prophet. The second 
section is a fugue in which the musical themes rise and fall in 
perfect mesh with the important and secondary accents of the 
complicated text. The final section (‘He shall feed His 
flock”) is a tender treble solo which readily suggests frolick- 
ing sheep and a shepherd rocking the young in his arms. 


Michael Tippett (born 1905) has not writteu extensively 
for the Church, but what he has written has never fai’ed to 
command foremost attention; for instance, his Magnifices 
and Nunc dimittis is probably the best-known “avant-garde” 
setting of the evening canticles. On this recording, Tippett’s 
work is represented by his “Plebs Angelica”, composed in 
1944 for the Choir of Canterbury Cathedral. C. S. Lewis 
wrote that “In Scripture the visitation of an angel is always 
alarming; it has to begin by saying ‘Fear not’. The Victorian 
angel (by contrast) looks as if it were going to say, ‘There, 
there’.” Clearly there is nothing Victorian about Tippett’s 
music and nothing “There, there” about his angels. This 
eight-part work for double chorus is a swirling kaleidoscope 
of textures, dissonances, dynamics and rhythms conveying a 
dizzying picture of the winged army. At the end, however, 
on approaching the “folk of Paradise” the music finds repose 
in the relief of a broad G-major chord. 

American composition is represented on this album by 
the short, eloquent “Sing, My Soul, His Wondrous Love” by 
Ned Rorem (born 1923). A student of Aaron Copland and 
Virgil Thomson, Rorem’s extensive Output includes three 
symphonies. Among his many honors is the Pulitzer Prize 
in music of 1977. “Sing, My Soul” (1962) is one of Three 
Hymn Anthems for Mixed Voices a cappella, \edicated to 
Paul Callaway, longtime Organist of Washingto 1 Cathedral 
The anonymous text appears as Hymn 294 in [he Hymnal 
1940, set to a tune by the Victorian John B. Cykes. An in- 
teresting feature of Rorem’s setting is the rhythm of its 
melody, in the treble line, which is almost exactly the same as 
the rhythm of the Dykes tune. Rorem has combined in this 
piece a spontaneously appealing melody with rich, conserva- 
tive modern harmony supplied by the lower parts, which, 
nevertheless, contain melodic elements of interest in their 
own right. 


—S.V.B. 


OTHER RECORDINGS BY THE ST. THOMAS 
CHURCH CHOIR: 

LESSONS AND CAROLS — FROM ST. THOMAS. 
Best-loved Christmas songs and stories. 

FAVORITE ANTHEMS OF ALL AGES — FROM ST. 
THOMAS. A rich and diverse selection of great music. 
IMPROVISATION II by Gerre Hancock, Brilliant treat- 
ments of ten Hymn Tunes, A collector's item. 

20th CENTURY SERVICES — FROM ST. THOMAS. 
A collection of outstanding modern service settings. 
Order directly from St. Thomas Church, 
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The Saint Thomas Choir 


Gerre Hancock, Director 


Choristers 


Nicholas D. Brownlow 
Paul Carnine 

John Cuddihy 

Jules de Niverville 
Theodore Fullerton 
Thomas Godfrey 
William Hagenah 
David Alan Klement 
Robert J. Lukomski 
Dana T. Marsh, soloist 
John Maus 

G. Stewart Murchie 
John Newsome 
Jonathan N. Parke 
David Peirce 

David Russell 

Oliver Sawtelle 
Edmond Scharpf 
Stephen Shafer 

Bruce Tiemann 





Countertenors 


Peter Becker 
Stephen V.F. Burger 
Kenneth Fitch 
Charles Schinkel 


Tenors 


William Carney 
Richard Funk 
Donald Richardson 
Jeffrey Thomas 


Basses 


Richard Crickenberger 
Glendower Jones 
David Kline 

Murray Olson 

Wilbur Pauley 
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CADENZA Recording, Ltd., Chicago 


AMS - CM - 78726 STEREO 


The Choir of The Cathedral of St. James, 
Chicago, Illinois 


Robert Frisbie, Choirmaster 
B. Lynn Hebert, Organist 
Richard Hoskins, Asst. Organist 


Sopranos: Diane Barclay, Winifred Brown, Alicia Clark, Loya Darling, Jane Green, Janet Mochelle; A/tos: Deborah 
Harrison, Carol LaSage, Susan Palmatier, Ruth Rootberg, Ellen Stanley; Tenors: Steve Barclay, John Burke, 
Clayton Hochhalter, Richard Pease; Basses: George Culliver, John Holland, William Jarvis, Barney Jones, 


Philip Kraus. 


Side One 
JUBILATE DEO Benjamin Britten 
B. Lynn Hebert, organ 


O be joyful in the Lord, all ye lands: serve the Lord with gladness and come before 
his presence with a song. Be ye sure that the Lord he is God; it is he that hath 
made us, and not we ourselves; we are his people, and the sheep of his pasture. 
O go your way into his gates with thanksgiving, and into his courts with praise; 
be thankful unto him, and speak good of his Name. For the Lord is gracious, his 
mercy is everlasting; and his truth endureth from generation to generation. Amen. 


O VOS OMNES (sung in Latin) Cristobal de Morales 
Is is nothing to you, all ye that pass by? Behold, and see if there be any sorrow 
like unto my sorrow, which is done unto me. 


AVE VERUM CORPUS (sung in Latin) 
Diane Barclay, soprano 
John Holland, baritone 
B. Lynn Hebert, organ 
Hail, true body, born of the Virgin Mary, who truly suffered on the cross for man. 
From your side flowed water and blood, to be for us the food of our salvation, 
O sweetest, kindest, Jesus, Son of Mary. 


UBI CARITAS (sung in Latin) Maurice Duruflé 
Where love and loving-kindness are together, God is in their midst. Christ's love 

has gathered us together in one company; Rejoice then, and delight in Him; Fear 

and love the living God; Let us love one another without reserve or deception. 


PANGE LINGUA (sung in Latin) 
B. Lynn Hebert, organ 
Now, my tongue, the mystery telling of the glorious Body sing, and the Blood, all 
price excelling, which the Gentiles’ Lord and King, once on earth among us dwell- 
ing, shed for this world’s ransoming. Given for us, and condescending to be born 
for us below, He with men in converse blending dwelt, the seed of truth to sow, 
till he closed with wondrous ending His most patient life of woe. That last night at 
supper lying mid the twelve, his chosen band, Jesus, with the Law complying, 
keeps the feast its rites demand; then, more precious food supplying, gives himself 
with his own hand. Word-made-flesh, true bread he maketh by his word his Flesh 
to be, wine his Blood; when man partaketh, though his senses fail to see Faith 
alone, when sight forsaketh, shows true hearts the mystery. Therefore we, before 
him bending, this great Sacrament revere; types and shadows have their ending, 
for the newer rite is here; faith, our outward sense befriending, makes our inward 
vision clear. Glory let us give and blessing to the Father and the Son, honor, thanks, 
and praise addressing, while eternal ages run; ever too his love confessing who 
from both with both is One. Amen. 


SUITE FRANCAISE 


Philip Kraus 


Zoltan Kodaly 


Jean Langlais 
B. Lynn Hebert, organ 





Music has always played an important role in the religious life of the Cathedral of St. Jarnes and throughout its 
history several prominent musicians such as Leo Sowerby, Peter Lutkin, Dudley Buck and Clarence Dickinson 
have served as organists and choirmasters. The Cathedral Choir participates weekly in the liturgy of the Lord's 
Supper as well as for important Diocesan services 





Recording Engineer: John Burke 


Recording Assistant: Jon Szostak 
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Side Two 


GENERAL WILLIAM BOOTH ENTERS INTO HEAVEN Charles Ives 
Philip Kraus, baritone 
Melody Lord, piano 

Booth led boldly with his big bass drum (Are you washed in the blood of the 
Lamb?) Hallelujah! Saints smiled gravely and they said, “He's come” (Are you 
washed in the blood of the Lamb?) Walking lepers followed rank on rank, lurching 
bravoes from the ditches dank — drabs from the alleyways and drug fiends pale — 
Minds still passion ridden, soul powers frail: vermin-eaten saints with mouldy 
breath, unwashed legions with the ways of Death (Are you washed in the Blood of 
the Lamb?) Ev'ry slum had sent its half-a-score the round world over. (Booth had 
groaned for more). Ev'ry banner that the wide world flies, bloomed with glory and 
transcendent dyes. Big-voiced lassies made their banjos bang, bang, bang, tranced, 
fanatical they shrieked and sang: ‘‘Are you washed in the blood of the Lamb? 
Hallelujah, Lord!’ It was queer to see bull-necked convicts with that land make 
free. Loons with trumpets blowed a blare. On, on, upward thro’ the golden air! 
(Are you washed in the blood of the Lamb?) Jesus came from the court house door, 
stretched his hands above the passing poor. Booth saw not, but led his queer ones, 
round and round and round... Yet! in an instant all that blear review marched on 
spotless, clad in raiment new. The lame were straightened, withered limbs uncurled 
and blind eyes opened on a new sweet world... Are you washed in the blood of 
the Lamb? 


OUT OF THE DEPTHS Alan Hovhaness 
Winifred Brown, soprano 

B. Lynn Hebert, organ 

Out of the depths have | cried unto Thee, O Lord. Lord, hear my voice: let 
Thine ears be attentive to the voice of my supplications. If Thou, Lord, shouldest 
mark iniquities, O Lord, who shall stand? | wait for the Lord, my soul doth wait. 
My soul waiteth for the Lord more than they that watch for the morning: | say, 
more than they that watch for the morning. 


JESUS AUTEM HODIE Anonymous — Ritson Choir Book 
Susan Palmatier, alto 
Robert Frisbie, tenor 
Clayton Hochhalter, tenor 
Jesus autem hodie regressus est a Jordane. When Jesus Christ baptised was, 
the Holy Ghost descended with grace; the Father voice was heard in the place: Hic 


est filius meus, ipsum audite. 


MAGNIFICAT AND NUNC DIMITTIS 
Richard Barrick Hoskins, organ 
My soul doth magnify the Lord, and my spirit hath rejoiced in God my Saviour. 
For he hath regarded the lowliness of his handmaiden. For behold, from henceforth 
all generations shall call me blessed. For he that is mighty hath magnified me; 
and holy is his Name. And his mercy is on them that fear him throughout all genera- 
tions. He hath showed strength with his arm; he hath scattered the proud in the 
imagination of their hearts. He hath put down the mighty from their seat, and hath 
exalted the humble and meek. He hath filled the hungry with good things; and the 
rich he hath sent empty away. He remembering his mercy hath holpen his servant 
Israel; as he promised to our forefathers, Abraham and his seed, forever. Lord, 
now lettest thou thy servant depart in peace, according to thy word. For mine eyes 
have seen thy salvation, which thou hast prepared before the face of all people; 
to be a light to lighten the Gentiles, and to be the glory of thy people Israel. 


Leo Sowerby 
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THE CATHEDRAL CHURCH OF ST. JAMES! 








The Chapel of St. Andrew 


The Chapel of St. Andrew is perhaps the most widely known feature of the 
Cathedral. It was here that an event occurred at St. James in 1883 which proved 
to be of great importance to the Episcopal Church in America. This was the 
founding of the Brotherhood of St. Andrew by James L. Houghteling and his 
Bible class of twelve young men. They were visited one day by a derelict 
alcoholic who told them he had once been a member of a certain Society of St. 
Andrew and St. Philip whose purpose was to seek out men and bring them to 
Church. The class was unable to do much for the visitor, who died soon after, 
but they were struck by the idea of the society he had described. The result was 
the Brotherhood of St. Andrew, now an international organization with 
hundreds of chapters and thousands of members. Its purpose is to bring young 
men to Christ and his Church. It was St. Andrew, it will be recalled, who in the 
Gospel story of the feeding of the five thousand brought the young man with the 
five loaves and two small fishes to Jesus. 


A gift of the family of James L. Houghteling, one of the founders of the 
Brotherhood of St. Andrew, the Chapel was completed in 1913 and is built on 
the spot in the undercroft of the church where the Brotherhood was founded in 
1883. The design, by Bertram G. Goodhue, closely follows that of an ancient 
abbey chapel in Southern Scotland, the private oratory of the abbot. The glass, 
which comes from the Scottish abbey, depicts saints prominent in the English 
and Scottish calendar. The Italian altar, with its tester, or canopy, above and 
richly decorated triptych reredos reproduces that of the Scottish original. A few 
of the stones in the walls of St. Andrew’s were, like the glass, brought from the 
old abbey. Of particular interest is the old triptych painting above the door, an 
example of the Umbrian School of the fifteenth and sixteenth centuries. It 
depicts the feeding of the five thousand. The Blessed Sacrament of Christ’s Body 
is reserved in the Aumbrey on the south wall of the Sanctuary, and from there 
Holy Communion is regularly taken to the sick. The presence of the Sacrament 
is indicated by the Sanctuary Lamp. (The Altar Cross which is used for the 
Sunday Eucharist was designed by the great ecclesiastical architect, Ralph Adams 
Cram.) 


Daily celebrations of the Eucharist are held in the Chapel. 


The Diocesan Center and Cathedral House 


Immediately to the east of the Cathedral on Huron Street is the Diocesan Center 
and Cathedral House. The building, completed in late 1968, houses the offices of 
the Cathedral and of the Diocese, and provides a variety of meeting rooms for 
the many activities which take place each week. 


Designed by the architectural firm of Hammond and Roesche, the Cathedral 
Center with its Plaza is a contemporary statement which is harmonious with the 
Victorian Midwest architure of the Cathedral. The Center has been praised for 
its openness of design and its utilization of space. 


Increasingly the Center and the Plaza are used for a variety of religious and 
community activities which acknowledge the Cathedral’s role in the life of the 
city, and its mission to the residents of a modern urban community. Notable 
among these is the Summerfest program which brings several hundred people to 
the Plaza each Wednesday noon during the summer. 








A Brief History of the Church 


Although St. James Church was not designated the Cathedral, or Bishop’s 
church, of the Diocese of Chicago until 1955, it is the oldest Episcopal Church in 
Chicago and one of the oldest in Illinois. The John Kinzies, early settlers in the 
tiny community that grew up around Ft. Dearborn, were Episcopalians and were 
instrumental in having the first missionary priest, Issac Williams Hallam, sent to 
the area. Hallam organized the parish on November 2, 1834, in an auction office 
on North Water Street. ‘‘We had nothing but barrels, boxes, and champagne 
baskets for seats,’’ the priest wrote, ‘‘for chairs were luxuries one could not 
afford, and I took my place in the stand where town lots were auctioned off 
during the week at five dollars apiece.’’ On Easter Day, 1837, services were held 
for the first time in a new brick church which was built at Cass (presently 
Wabash) and Illinois streets, on land donated by John Kinzie. 


The mother church of Chicago, St. James from the beginning was a chief source 
of Anglican outreach in the area. Hallam was an active, missionary-minded 
young man and conducted services in such distant places as Joliet, Lockport, 
Peoria, Michigan City, and Waukegan. The parish itself was responsible for the 
organization of many other parishes in Chicago. The earliest of these was 
Trinity, the first South Side Episcopal Church (1842); another was St. Ansgarius 
(1848), which ministered to the very large Swedish community in Chicago. The 
present Church of the Ascension on LaSalle Street evolved from a mission chapel 
founded by St. James in the following decade, and St. Chrysostom’s on North 
Dearborn Parkway had a similar origin some years later. 


The church was moved to its present location in 1857, and parts of the present 
structure date from that time. One of the largest churches in Chicago and the 
home parish of many of the city’s business leaders, it was a natural choice of 
travelers as a church to visit while stopping over in Chicago. No doubt it was for 
these reasons that Abraham Lincoln, no Episcopalian or even regular church- 
goer, attended a service here in 1860, the day after his election to the presidency. 
The visit is memorialized in a tablet at the north end of the narthex of the 
church. 


The Civil War drew many of the young men of the parish into the service. After 
the close of the war the parish erected an elaborate memorial ‘‘In honor of those 
who fought—in memory of those who fell.’? The monument was constructed in 
the ornate style favored in the mid-Victorian period. It survived the Great Fire 
of 1871 and still stands in the narthex of the church. Perhaps its most touching 
features are the brass plates giving the long list of battles in which St. James 
men participated, and the names of those who died, with their ages. After the 
Fire, when the rubble had been cleared away, a temporary chapel was 
constructed in the shell of the narthex with the memorial as its altar. Other 
features of interest in the present narthex are the collection of old memorial 
plaques, originally placed in various parts of the church but moved some years 
ago to this location. The names read like a roster of the leaders of old Chicago. 


The windows, depicting St. James, the Blessed Virgin Mary, St. John, and, over 
the door, Christ reigning in glory, were installed in 1962. They were made by 
Connick of Boston. 





The Cathedral 


The focal point of the Cathedral and the center of its worship is the marble High 
Altar with its great cross and candlesticks. Here the Holy Eucharist is offered. 
Episcopalians believe the Lord Christ comes anew to feed his Church with His 
Body and Blood. Here the life of the Episcopal Church in the Diocese of 
Chicago is sustatined, and from here the Church goes out to its work in the 
world. 


The Word of God figures prominently in Episcopal worship, and thus the 
Lectern and the Pulpit stand at the head of the nave before the Altar. Sermons 
are preached at each of the Sunday Services, and Morning and Evening Prayer 
are read each day in the Choir behind the Lectern and Pulpit. 


The Cathedra, or Bishop’s Chair, on the left wall of the sanctuary, is the symbol 
of the liturgical and disciplinary authority of the Bishop. It is this from which 
the word ‘‘Cathedral’’ derives. This is the Bishop’s Church, his seat of 
authority, his churchly home. The Pastoral Staff which stands on the left of the 
Cathedra is derived from the shepherd’s crook and symbolizes the Bishop’s 
pastoral office. 


On the south or right wall of the sanctuary is the Aumbrey, a safe in which the 
supply of Holy Oils is kept, or the Blessed Sacrament reserved. The oils, blessed 
each Maundy Thursday, are used in the administration of various sacraments, 
particularly in Baptism, Confirmation and Holy Unction (the anointing of the 
sick.) The door of the Aumbrey has on it an interesting modern cruficix by 
Owen Vernon Shaffer of Beloit, Wisconsin. The sanctuary windows given in 
memory of the Reverend James DeKoven, were lengthened several feet at the 
time of the renovation of the Cathedral in 1962. They picture the Epiphany, 
Crucifixion, and Ascension of Christ. 


In the nave of the Cathedral, which seats 700 people, are the variety of windows 
installed at different times and representing a number of styles of American and 
English art glass. The small shields on the wood paneling under the windows are 
symbols of the twelve apostles. 


The organ is a 45 rank Austin, installed in the 1920’s and enlarged in 1961 by 
the addition of the 15 rank transept organ in the choir gallery on the left. 


At the entrance to the nave is the Paul C. Popp Memorial Baptistry at which the 
sacrament of Holy Baptism is administered. The font, which was a gift to the 
Cathedral in 1875 was restored and placed in its present location in 1975. It is 
one of the finest examples of Italian marble sculpture in Chicago. 


At the rear of the Cathedral is the Edwin Jarvis Randall memorial window 
which was installed in 1963 as a memorial to the long-time Suffragan Bishop of 
the Diocese. It depicts Christ the King reigning in glory from the cross in the 
traditional priestly vestments. 
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1. | LOOKED FOR LOVE 


Carmichael/Lexicon-ASCAP-4:47 
2. SPEAK TO THE SKY 
Springfield/Porter-Binder-A SCAP-4:09 
3. SINNER MAN 
Wolgemuth/Manna-A SCAP-3:55 
4. 1 LOVE YOU, LORD 


Wolgemuth/Manna-A SCAP-4:06 


5. 117 SHORT 


Wolgemuth/Manna-A SCAP-2:55 
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Henry Harrison began his career in the Black Baptist 
community of Harlem. There developed within him a 
pragmatical gut-level awareness of his calling as he spent 
those early days on the New York City streets. 

During the past four years he has toured the States and 
Canada with MANNA—a_ fourteen-member musical 
ensemble comprised of talented college musicians dedi- 
cated to the proposition that Jesus Christ provides 
ultimate fulfillment for one’s life. 

Henry Harrison’s ministry today proports a genuine 
uniqueness in musical expression and evangelical witness 
because the authenticity of his testimony correlates with 
his life style. 

The music of MANNA ranges from spirituals to blues 
to contemporary gospel rock. Their brilliant musical 
presentation is created by Dan Wolgemuth, one of the 
country’s most innovative and upcoming choral arrangers 
and song writers. 

It has been my pleasure to produce “SO BE IT” and to 
be instrumental in the conjugation of Manna Ministries 
and Manna Records. 


WES YODER 


WES YODER 
. .DAN WOLGEMUTH 


Producer 
Arranger/Conductor 
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The selection “AMEN” was recorded “LIVE” at a ‘Jesus’? Concert at 
Calvary Chapel, Costa Mesa, California, 
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CHILD OF HIS LOVE 
Wolgemuth/Manna-A SCA P-4:29 
BRIDGE OVER TROUBLED WATERS 
Simon/Charing Cross-BM1-4:58 
MY SONG 
Wolgemuth/Manna-A SCAP-5:13 
AMEN 


Traditional-P. D.-6:22 


For Bookings of MANNA and/or HENRY HARRISON 
Write or contact: 


MANNA 
P.O. Box 1806 
Lancaster, Pennsylvania 17604 
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Leonard B. Smith Conducts Fraternal Marches 
BY 





EVOKING THE SPIRIT 
OF AMERICA 


Assembled as a tribute to celebrate the 200th an- 
niversary of our country’s birth, this collection offers 
music lovers everywhere the stunning marches of 
John Philip Sousa, recorded in stereo by this out- 
standing organization. 


THE DETROIT CONCERT BAND is the band without 
peer! But this is not our assertion alone. The British 
Broadcasting Corporation's realization of this fact is 
why a team of technical experts headed by producer 
Kenneth Corden was flown from England to film this 
great band in an hour long TV color Documentary on 
the life of John Philip Sousa 

Chosen over all bands — American and European 
— the "Sousa Quality,” as Corden calls it, is what 
this band has under the baton of its distinguished 
conductor, Leonard B. Smith 

In Volume IV of the SOUSA AMERICAN BICEN- 
TENNIAL COLLECTION, Dr. Smith and his band per- 
form Fraternal Marches by John Philip Sousa 

Sousa is rarely, if ever, played with the depth of 
understanding and technical skill as on this recording. 
Steeped in the classic band tradition of Goldman, 
Pryor and Sousa himself, Leonard B. Smith brings 
an authoritative interpretation to these marches. 


NATIONAL FENCIBLES (1888) 

Not many composers can boast of having three “hits” in one 
year. But in 1888, Sousa’s eighth year as leader of the United 
States Marine Band, he produced “National Fencibles,”’ The 
Crusader’ and ‘Semper Fidelis.’’ He was hitting a high stride 
as a composer of military miniatures, and shortly thereafter he 
was being referred to as the ‘March King.” 

The fencibles of this march’s.title was a corps of cadets in 
Washington who asked Sousa to compose a march for their 
splendid drill team 





JOHN PHILIP SOUSA 


THE BOY SCOUTS OF AMERICA (1916) 

On November 6, 1916, the Boy Scouts of America and 
John Philip Sousa each received memorable presents. On that 
day in Sousa’s favorite city — Philadelphia — he presented the 
scouts with their own march. It was also Sousa’s sixty-second 
birthday, so the scouts presented him with a silver trophy. The 
march came naturally for Sousa, who felt scouting was a power- 
ful force in the molding of good citizens and the teaching of 
true Americanism. 

BSA president Dr. Charles D. Hunt had requested the march 
of Sousa. Typically, Sousa waited for just the right inspiration, 
composed the piece and then dedicated it to the scouts ‘with 
admiration and affection.” 


THE GRIDIRON CLUB (1926) 

Half a century after its conception, this catchy and stirring 
old march is still popular with the better grade of bands. It 
was the outgrowth of Sousa's long and cordial relationship with 
the organization of Washington journalists who have an annual 
party at which they poke fun at government, politicians, 
news events and anything else suiting their fancy. Sousa had 
been named their first musical director in 1889, while leader 
of the United States Marine Band, and transferred to associate 
membership after he left the Marine Corps to form his own 
band. 

Sousa established himself as an author over the years, and 
his bonds of friendship with the “Griddies’’ were strengthened. 
When he passed away in 1932, a male quartet from the Grid- 
iron Club sang hymns at his funeral. 


THE CIRCUMNAVIGATORS CLUB (1931) 

December 10, 1931, marked the premiere of this march, the 
occasion being the annual dinner of the Circumnavigator's Club 
in New York City. This is a prestigious group of people who 
have traveled around the world and who have a sincere interest 
in foreign countries. Sousa was the guest of honor that evening. 
From the date on the manuscript (October 29, 1931), it would 
appear that this was Sousa's last march effort. Adding a touch 
of humor, he penned this remark on the manuscript: ‘God 
forgive my mistakes. | hope the copyist will.’’ 


THE BEAU IDEAL (1893) 

Sousa left no clues as to the meaning of his title for this 
composition. But we get a glimpse of how the term ‘beau 
ideal’ was used in the 1890's from an undated article in the 
Chicago Journal pasted in one of the Sousa Band press books: 
"Sousa is the joy of the masses, the beau-ideal musician.” The 
dedication printed on the original sheet music reads: ‘To the 
National League of Musicians in the United States,’ so we may 
deduce that this organization was highly regarded by Sousa. 

Sousa had just begun his remarkable rise to fame as a com- 
poser of marches, but his publisher (Harry Coleman) remarked 
that he had ‘shot his bolt as a successful composer.’’ It is a 
matter of record that shortly thereafter, Sousa was publishing 
with a different firm! 










The master tapes for this album were recorded in the main auditorium of the Masonic Temple, Detroit, Michigan. In order to 
re-create the dynamics, balance, and perspective of the original performances, a minimum number of microphones was 
enployed to accomplish the stereo recording. Recording levels were set at the beginning of the session and 
wee rot changed thereafter, the sound you hear is what the listener would hear if he were to have the “best 
cain he house.’ The master tapes were recorded by Robert Woods of Advent Records, Inc. Tape to disc 
trinsfer was by Glen Glancy of United Sound Recorders 
Advent Records, Inc., 4150 Mayfield Rd., Cleveland, 


Production supervision was by Jack Renner of 
Ohio 44121. This record is produced by H. and L 
Record Co., P.0. Box 36163, Grosse Pointe Branch, Michigan 48236 U.S.A. Program annotations by Paul E, Bierley. 





SIDE TWO 


THE LAMBS’ MARCH (1914) 

Picture John Philip Sousa in a top hat instead of his usual 
band hat, and in “tails’’ rather than his usual band uniform, 
and you'll see him as a member of the celebrated New 
York actors’ organization known as the Lambs. Membership 
of the present day Lambs includes TV, radio and movie per- 
sonalities as well as individuals from other branches of the 
entertainment industry. In 1914, however, it was mostly a 
theatrical club. For their “gambol’’ of that year, Sousa or- 
ganized a 35-piece band, all in formal attire, and led them in a 
memorable parade which preceded the minstrel of that season. 
The show was such a sensation, with notables such as DeWolf 
Hopper participating, that they made a tour of Eastern cities 
Sousa composed this march for the occasion, borrowing themes 
from one of his early operettas, The Smugglers.” 


NOBLES OF THE MYSTIC SHRINE (1923) 

Sousa was a Freemason for over fifty years, but he did not 
enter the Ancient and Arabic Order of Nobles of the Mystic 
Shrine until he was sixty-seven. In April, 1922, he became 
Noble John Philip Sousa of Almas Temple, A.A.O.N.M.S., in 
Washington, D.C., and was promptly made first honorary direc- 
tor of the Almas Temple Shrine Band. Shortly thereafter, he 
began work on this march. Informally it was dedicated to 
Shriners everywhere, but formally it was dedicated to Almas 
Temple. Shrine bands in America were quick to adopt it as soon 
as it was published. “Nobles” is unlike most of Sousa’s other 
marches in musical content, yet it possesses such unusual 
charm that its popularity has never waned. 


COMRADES OF THE LEGION (1920) 

Because of John Philip Sousa’s profound and sincere love of 
country, most music historians agree that he alone is entitled 
to the sobriquet ‘America’s musical patriot."” Organizations 
espousing Americanism met with his wholehearted and out- 
spoken approval, not the least of which was the American 
Legion. When officials of the Legion requested this march of 
him, other musical endeavors lost their priority until ‘Comrades 
of the Legion’ (the title was changed several times) was com- 
pleted. The Sousa Band featured it on their next tour, and sales 
of phonograph records of the new march quickly reached 
half a million. It is seldom heard today, but because of its 
historical importance Dr. Smith elected to include it on an 
early album of the Sousa American Bicentennial Collection. 


THE CRUSADER (1888) 

The second selection on this album written as a result of 
Sousa's Masonic affiliations, “The Crusader’ was composed 
after he had been “knighted’’ in Columbia Commandery No. 2, 
Knights Templar, Washington, D.C. He was leader of the United 
States Marine Band at the time, and when the Knights Templar 
groups of various cities — as well as other Masonic orders — 
convened on Washington for their drills, Washingtonians and 
visitors were treated to some rare and colorful pageantry, 

Taking into account the widespread use of this march over 
the years, it is shocking when one considers the fact that the 
publisher paid Sousa a mere $35, For this pittance he was 
obliged to provide not only the customary band arrangement 
but also arrangements for orchestra and piano, 
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In 1922, Mr. Sousa became a member of Almas Temple, AAONMS, in 
Washington. In the following year, he wrote the march “Nobles of 
the Mystic Shrine” for that organization. Photo courtesy of Paul E Bierley 


THE CORCORAN CADETS MARCH (1890) 

It was William W. Corcoran, the noted philanthropist and 
patron of the arts, who once considered sending a brilliant 
young Washington violinist to Europe for a musical education 
His name was John Philip Sousa. Sousa thought it over very 
carefully and declined. Factors influencing his decision were 
his desire for independence and need of his presence at home 
Several years later, however, he remembered Corcoran’s early 
kindness. A spirited corps of cadets in Washington called 
the “Corcorans,”’ named for their sponsor and Sousa’s would- 
be benefactor, asked Sousa to compose a tune suitable for their 
drills. This march was his response 


PERSONNEL OF THE DETROIT CONCERT BAND 
as heard on this album 
Leonard B. Smith, Conductor 


FLUTES BASS CLARINETS TROMBONES 
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William D. Sneddon* CORNETS Donald F. Allcorn 
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EVOKING THE SPIRIT 
OF AMERICA 


Assembled as a tribute to celebrate the 200th 
anniversary of our country's birth, this collection 
offers ‘music lovers everywhere the = stunning 
marches of John Philip Sousa, recorded in stereo 
by this outstanding organization, 


THE DETROIT CONCERT BAND is the band 
without peer! But this is not our assertion alone, 
The British Broadcasting Corporatton's realization 
of this fact Is why a team of technical experts 
headed by Producer Kenneth Corden was flown 
from England to film this great band in an hour 
long TV color Documentary on the life of John 


Philip Sousa. 
Chosen over all bands — American and Euro- 
pean — the ‘Sousa quality,’’ as Corden calls it, 


is what this band has under the baton of its dis- 
tinquished conductor, Leonard B. Smith. 

In Volume Il of the SOUSA AMERICAN 
BICENTENNIAL COLLECTION, Dr. Smith and 
his band perform Exposition Marches by John 
Philip Sousa, 

Sousa is rarely, if ever, played with the depth 
of understanding and technical skill as on this 
recording. Steeped in the classic band tradition of 
Goldman, Pryor and Sousa himself, Leonard B. 
Smith brings an authoritative interpretation to 
these marches. 


SIDE ONE 


THE DIRECTORATE (1894) 

It has been reported that Sousa was saluting his 
fellow conductors with this title. But in this case, 
the ‘directorate’ was not a group of conductors, 
Instead, It was the board of directors of the 1893 
St. Louis Exposition. The Sousa Band had been a 
sensation there, and at the conclusion of this 
exposition the directors held a special ceremony 
for Sousa and presented him with an ornate medal 
of gold, rubies and diamonds. The following year, 
Sousa dedicated this march to them — and the 
Sousa Band made another of its annual appear- 
ances In St. Louls, 


KING COTTON (1895) 

Many music lovers have offered theories about 
this march's title. King Cotton was not an indivi- 
dual, as one might suspect. The march was simply 
written for an exposition at a time and place where 
cotton was of extreme importance to the economy 
and was therefore the ‘‘king'’ commodity. Hence 
“King Cotton", 

By the mid 1890s, there could not have been a 
fair or exposition of major importance without an 
appearance by the Sousa Band. So, when the offi- 
cials of the Cotton States and International Exposi- 
tion, held in Atlanta in 1895, wanted to make a big 
splash they Invited Sousa and his band. The fair 
was at first on the verge of financial failure, and 
the officials were reluctant to honor Sousa's con- 
tract. But when Sousa made his appearance, he 
proved to be an amazing drawing card, and attend- 
ance increased sharply, At the end of the contract- 
ed engagement the same Individuals who had 
nearly cancelled his contract were begging him to 
stay on, 








LEONARD B. SMITH conducts Exposition Marches 





By JOHN PHILIP SOUSA 


A CENTURY OF PROGRESS (1931) 

Lennox Lohr was the general manager of the 
1933 (‘Century of Progress'') World's Fair held in 
Chicago, He and Sousa were cousins, so it was no 
coincidence that the Sousa Band was Invited to 
play for the fair, Sousa wrote this plece In March, 
1931, so that It could be published well in advance 
of the fair. But he died in March, 1932, Since no 
other conductor of his stature was available to con- 
duct the Sousa Band, the engagement was can- 
celled. No other band replaced It at the fair, no 
doubt owing to depression conditions, 


SESQUICENTENNIAL EXPOSITION MARCH 
(1926) 

Philadelphia was far and away Sousa's favorite 
city. The Sousa Band played annual engagements 
at the famous old Willow Grove Park, usually of 
several weeks duration, and Sousa himself was an 
immense popular favorite. Sometimes crowds of up 
to fifty thousand would congregate around the 
music pavillion for the final concert. 

Sousa had celebrated the centennial of Amer- 
ica's independence in Philadelphia In 1876. Be- 
cause of this, plus his many other associations with 
the city, he was asked to participate in the Sesqui- 
centennial in 1926 by composing this march. It 
was dedicated to Philadelphia's mayor, W. Freeland 
Kendrick. 


YORKTOWN CENTENNIAL (1881) 

John Philip Sousa was twenty-six when he 
composed this march, and he had conducted a 
band for the first time in his life not quite a year 
earlier. That band was the United States Marine 
Band, and the position as leader gave him the 
opportunity and incentive to compose many stir- 
ring martial airs. The quality of this, one of his 
earlierst marches, is testimony of his genius as a 
composer of this type of music. 

The piece was written for the Yorktown Cen- 
tennial of 1881, which commemorated the hun- 
dredth anniversary of the last decisive battle of the 
Revolutionary \Var. 

While this march made its appearance in print 
in 1881, it also appeared in 1900 under the title of 
“Sen Sen’’. It was part of a promotional scheme of 
the T. B, Dunn Co, of Rochester, N.Y., which was 
a subsidiary of the Sen Sen Chiclet Company. 


SIDE TWO 


LA FLOR DE SEVILLA (1929) 

Seville was the birthplace of Sousa’s father, 
John Antonio Sousa, but John Philip. never visited 
Seville. In fact, he did not set foot in Spain in all 
his world travels. The Spanish people were well 
acquainted with his music, however, and the direc- 
tors of the Ibero-American Exposition of 1929 
requested this march. Sousa responded, and he 
dedicated the march to ‘‘the people of Spain'’, The 
printed music bears this inscription: ‘‘Quien no ha 
visto Sevilla no ha visto maravilla (‘‘'He who has not 
seen Seville has not seen beauty."’) 


THE FAIREST OF THE FAIR (1908) 

It has never been a secret that the fair of this 
march's title was the Boston Food Fair of 1908, 
But until recently, the ‘fairest’ was indeed Sousa's 
mystery girl. The story behind the title, which had 
been an enigma to several generations of musicians, 
emerged in a study of the Sousa Band press books. 
Most of these eighty-five invaluable volumes had 
been in the possession of the Sousa family since 
the first one was compiled in 1892, (They are now 
on deposit at the U.S. Marine Corps Museum.) 
Found In one inconspicuous, undated article was 
the following story: 

. . » He Is said to have got his Inspiration for the 

new march and its title from watching a fair 

demonstrator who was engaged at several of the 

Boston Food fairs at which Sousa and his band 

played, Her beauty and attractive manners 

always kept a crowd around her booth, and 

Sousa made a mental note that some day he 
would write a march around her. 





The master tapes for this album were recorded in the main auditorium of the Masonic Temple, 
Detroit, Michigan. In order to re-create the dynamics, balance, and perspective of the original 
performances, a minimum number of microphones was employed to accomplish the stereo 
recording. Recording levels were set at the beginning of the session and were not changed there- 
after; the sound you hear Is what the listener would hear If he were to have the ‘best seat In the 
house", The master tapes were recorded by Jack Renner of Advent Records, Inc., and James 
Schulkey, Tape to disc transfer was by Bruce Leek of Studio In the Forest. Production super- 


vision was by Advent Records, Inc., 4150 Mayfield Rd., Cleveland, Ohio 44121. Among the 
notables performing with the band on this album are: Edmund C, Wall, premier clarinetist of the 
Sousa and Goldman Bands; David Zauder, solo cornetist of the, Blossom Festival Band and Cleve- 
land Orchestra; Harvey Phillips, tuba virtuoso; and Paul E, Bierley, tubist and Sousa blographer,. 
The record is produced by H. and L. Record Co,, P, O. Box 5109, Grosse Point, Branch, Michi- 
gan 48236 U.S.A, Program annotations by Paul E. Bierley, 








THE LEGIONAIRES (1930) 

This seldom heard composition was not dedi- 
cated to the American Legion, even though Sousa 
was a Legionaire and very enthusiastic about the 
American Legion's idealism. (His tribute to this 
organization came in 1920 — “Comrades of the 
Legion"’.) The ‘‘legionaires’ in this instance were 
two champions of democracy, Washington and 
Lafayette. The march was composed at the request 
of the French government, the occasion being the 
International Colonial and Overseas Exposition 
held in Paris in 1931. 


THE INVINCIBLE EAGLE (1901) 

This glorious old Sousa march bespeaks the 
American spirit of the time it was written — and 
Sousa's intense patriotism. To him, his beloved 
country really was invincible. If you will keep 
these things in mind as you listen to this composi- 
tion, perhaps you will feel some of the emotions 
Sousa himself felt when he committed his thoughts 
to music paper. 

The march was composed for the Pan-American 
Exposition of 1901 in Buffalo, where the Sousa 
Band performed, but Sousa was obviously inspired 
by lofty ideals. No other American composer ever 
expressed his patriotism as sincerely as did Sousa, 
as is evidenced by the stirring strains of ‘‘The In- 
vincible Eagle’. 

It is also interesting to note that so highly did 
Mr. Sousa regard this march, he first thought it 
would surpass ‘“‘Stars and Stripes Forever” as a 
patriotic march. 


HAIL TO THE SPIRIT OF LIBERTY (1900) 

It is perhaps needless to say that when Sousa’s 
Band was chosen to represent the United States at 
the Paris Exposition in 1900, no wiser choice could 
have been made. Artistically, there might have 
been one or two American musical groups which 
could have done as well. But as it turned out, 
Sousa himself was such an amazing ambassador of 
goodwill that it prompted one writer to remark 
that he did more to cement international relations 
than a whole corps of diplomats. 

At the unveiling of the Lafayette Monument 
on July 4, the Sousa Band premiered ‘‘Hail to the 
Spirit of Liberty’’, which Sousa had composed 
specifically for the occasion, The monument por- 
trayed Lafayette astride his horse offering his 
sword to the American cause in the Revolutionary 
War and it was draped with an American flag. 
Immediately following the ceremony, the Sousa 
Band made one of its rare appearances in a parade 
as It marched down the Champs Elysees in Paris. 

The march was then regularly performed at the 
Paris Exposition, much to the delight of the huge 
crowds which had come to see the man called 
“March King’’. 





THE INIMITABLE SOUSA 
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WHY SOME FINE SOUSA MARCHES 
ARE OBSCURE 

The level of difficulty could count among the 
reasons Why several Sousa marches are literally 
unknown to musicians and audiences. Occasion 
ally, one will show up on a program here or there, 
sometimes as much as a curiosity as anything else. 
And without frequency of performance, any com- 
position falls into obscurity. 

It should be borne to mind, however, that when 
many of the Sousa marches were originally pub- 
lished, a sizeable quantity was printed and once 
disposed of, the publisher went on to the next one 
— another new one, To reprint economically would 
be justified only by again reprinting a large quap- 
tity. Understandably, a publisher might be reluc- 
tant to do this, possibly questioning his ability to 
again dispose of such a large amount. 

It has been voiced in some quarters that lack of 
a condensed score and/or adequate instrumenta- 
tion (the number and variety of parts furnished by 
the publisher) constitutes another reason for some 
marches falling into obscurity. 

Whatever the reasons, in the aggregate they 
contribute to a circumstance in which bandmasters 
and players alike find themselves — without access 
to many fine compositions. Further, the public is 
also denied this access and the composer denied 
any royalty revenue from sales. 

Logically, attention must now ‘be focused on 
the relief and remedy which eventually must be 
made available to and accorded those composers 
who have assigned the rights in their work to a 
Publisher who, in turn, allows the work to go out 
of print. 

As it stands, there are 56 years of exclusive 
rights vested in and granted to the owner of a 
copyright; 28 years with renewal available for 
another 28 years. Without the copyright owner’s 
permission, it is illegal to duplicate any portion of 
a work currently in copyright, despite the fact 
that conceivably, a composition might have been 
out of print for the past 55 years! 

lam presently seeking to convince members of 
the Congressional committee currently overhauling 
the copyright laws to take this matter into con- 
sideration and to provide some remedy for those 
persons whose works have, for all intent and pur- 
poses, been abandoned by the copyright owners. 

My proposal is that if the owner of a copyright 
does not reprint within a predetermined amount of 
time, after having been given due and timely notice 
of intent, then the rights in the work revert to the 
composer/author or to his estate. 

If this were mandatory, I’m sure we'd soon see 
all the fine Sousa, Goldman and other composers‘ 
works back again in print — and available — for 
musicians and for the public to enjoy. 

Leonard B, Smith 





John Philip Sousa conducting a performance of 
his mew march, “Hail to the Spirit of Liberty", in 
Paris, 1900. The Sousa Band represented the 
United States at the Paris Exposition, and on Inde- 
pendence Day they performed at the unveiling of 
the Lafayette Monument. The cornetist at Sousa's 
immediate right is the legendary Herbert L, Clarke, 
(Photo courtesy 
United States Marine Corps Museum) 
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EVOKING THE SPIRIT 
OF AMERICA 


Assembled as a tribute to celebrate the 200th an- 
niversary of our country’s birth, this collection offers 
music lovers everywhere the stunning marches of 
John Philip Sousa, recorded in stereo by this out- 
standing organization. 


THE DETROIT CONCERT BAND is the band without 
peer! But this is not our assertion alone. The British 
Broadcasting Corporation’s realization of this fact is 
why a team of technical experts headed by producer 
Kenneth Corden was flown from England to film this 
great band in an hour long TV color Documentary on 
the life of John Philip Sousa. 

Chosen over all bands — American and European 
— the “Sousa quality,’ as Corden calls it, is what 
this band has under the baton of its distinguished 
conductor, Leonard B. Smith. 

In Volume II! of the SOUSA AMERICAN BICEN- 
TENNIAL COLLECTION, Dr. Smith and his band per- 
form Classic Marches by John Philip Sousa. 

Sousa is rarely, if ever, played with the depth of 
understanding and technical skill as on this recording. 
Steeped in the classic band tradition of Goldman, 
Pryor and Sousa himself, Leonard B. Smith brings 
an authoritative interpretation to these methods. 





ia 


Mr. Sousa, Portland, Oregon, 1927, greeting US Ma- 
rine Corps N.C.O’s. Photo courtesy of the Edmund C. 


Wall collection. 














JOHN PHILIP SOUSA 


SIDE ONE 


THE ROYAL WELCH FUSILIERS (NO. 2) (1930) 

The association of the United States Marine Corps 
with the Royal Welch Fusiliers during the 1900 Boxer 
Rebellion in China was the occasion for the composi- 
tion of this march. It was written at the request of 
the Commandant of the Marine Corps. Actually, 
there were two separate marches. The first was a 
medley-march including ‘“‘World Turned Upside Down’’ 
plus several familiar Welch tunes. Because of polite 
objections by the Marines, however, Sousa composed 
a second march which was original. He traveled to 
Wales to personally present the manuscript to the 
Fusiliers, and it is now on display in Caernarvon 
Castle. 


SEMPER FIDELIS (1888) 

President Chester A. Arthur once asked Sousa, then 
leader of the U.S. Marine Band, ‘‘What do you think 
of the song ‘Hail to the Chief'?’’ Sousa remarked that 
it was originally an old Scottish boating song, and 
the President said, “Well, Sousa, you just replace it 
with something better.’ Sousa replaced it with not 
one composition, but two: ‘‘Presidential Polonaise” 
and ‘‘Semper Fidelis.” In penning the latter, he wait- 
ed until he had just the right inspiration. In his own 
words: 

“| wrote ‘Semper Fidelis’ one night while in tears, 

after my comrades had sung their famous hymn at 

Quantico.’” 

The march takes its title from the Marine Corps 
motto, “Semper Fidelis'’ — ‘Always Faithful’ — and 
subsequently gained recognition as the official Marine 
Corps march. 


AMERICA FIRST (1916) 

With President Woodrow Wilson supplying the title 
and John Philip Sousa supplying the music, this 
march was born. The phrase ‘‘America First’ occurred 
in a 1915 speech of Wilson’s, and it caught Sousa’s 
attention. Ever the patriot, Sousa sought to get max- 
imum mileage from the phrase, which, in a nutshell, 
expressed the personal philosophy he held all his life. 


POWER AND GLORY (1923) 
(March of the Mitten Men) 

John Philip Sousa had fond memories of Willow 
Grove Park, located just outside Philadelphia. It was 
here that he spent much of each summer with his 
band. Huge crowds rode the Philadelphia Rapid Tran- 
sit System's trolleys to and from the park each day 
to hear the Sousa Band perform. The chief executive 
of the trolley system was Thomas E. Mitten, and it 
was he for whom this march was written. The title 
of the march was derived from ‘Onward Christian 
Soldiers,” Mitten’s favorite hymn. Use of the hymn 
(in the trio of the march) was doubly significant be- 
cause it also happened to be one of Sousa’s favorites 
and was composed by one of his favorite composers, 
Sir Arthur Sullivan. 


THE PICADOR (1889) 

The colorful cover on the sheet music of “The 
Picador’ depicts the traditional secondary character 
of the bullfight. One can only speculate on Sousa’s 
inspiration for the march, but most certainly he would 








tions by Paul E. Bierley 


The master tapes for this album were recorded in the main auditorium of the Masonic Temple, Detroit, 
Michigan. In order to re-create the dynamics, balance, and perspective of the original performances, a 
minimum number of microphones was employed to accomplish the stereo recording. Recording levels were 
set at the beginning of the session and were not changed thereafter; the sound you hear is what the 
listener would hear if he were to have the ‘best seat in the house’. The master tapes were recorded by 
Jack Renner of Advent Records, Inc. Tape to disc transfer was by Steve Guy of Location Recording Service. 
Production supervision was by Advent Records, Inc., 4150 Mayfield Rd., Cleveland, Ohio 44121. Among the 
notables performing with the band on this album are: Edmund C. Wall, premier clarinetist of the Sousa 
and Goldman Bands; David Zauder, solo cornetist of the Blossom Festival Band and Cleveland Orchestra; 
Harvey Phillips, tuba virtuoso; and Paul E. Bierley, tubist and Sousa biographer. The record is produced 
by H. and L. Record Co., P. 0. Box 5109, Grosse Pointe Branch, Michigan 48236 U.S.A, Program annota- 














have used another title if he had waited until he had 
seen his first bullfight. A few years later, after he 
and his family witnessed a bullfight in Mexico, he 
spoke out vehemently against what he considered one 
of man’s choice inhumanities. He referred to bull- 
fighting as an unfair, worthless and cruel game which 
did not deserve to be called a “‘sport.’” 


SIDE TWO 


SABRE AND SPURS (1918) 

“Sabre and Spurs,’”’ another of Sousa’s World War | 
efforts, was aptly named. It was written for and 
dedicated to the 311th Cavalry of the United States 
Army. In this superb recording, one can easily imag- 
ine the excitement of a cavalry unit in all its splen- 
dor and glory. ‘Sabre and Spurs’ was one of Sousa’s 
personal favorites and is still enjoying a popularity 
with band audiences. 


THE NAVAL RESERVE (1917) 

A humorous story behind this march is that Sousa 
was apparently determined to demonstrate that the 
lyrics he wrote (occasionally he wrote words to a 
march) were the equal of the music. First, he com- 
posed the song “Blue Ridge, I’m Coming Back to 
You.” It didn’t catch on. He then inserted the song 
into a march, calling it ‘The Naval Reserve.” Again 
the words were all but ignored. Then he wrote another 
set of verses to the song and had it published as 
“Great Lakes’ (in honor of the Naval Training Sta- 
tion, to which he was assigned in World War |). It 
still fell short of any substantial popularity. By that 
time the war was over, and Sousa gave it up as a 
lost cause. The march? — it lived on. 


THE WOLVERINE MARCH (1881) 

Michigan — the Wolverine State — is represented in 
this march, which Sousa composed during his first 
year as leader of the U.S. Marine Band. He was ap- 
parently acquainted with the Governor of Michigan, 
David H. Jerome, for it was Jerome and his staff to 
whom the piece was dedicated. It should not be con- 
fused with ‘‘The Pride of the Wolverines,” the march 
he composed forty-two years later. 


THE AVIATORS (1931) 

At the age of sixty-two, John Philip Sousa became 
a recruit in the United States Navy! The man largely 
responsible for his appointment as lieutenant and 
subsequent service at the Great Lakes Naval Training 
Station was Capt. William A. Moffett. Moffett later 
rose to the rank of rear admiral and was known as 
“father of the aircraft carrier.’ He and Sousa culti- 
vated a friendship over the years, and this march, 
dedicated to him, testifies to that friendship. 


MAGNA CHARTA (1927) 

The high ideals of the International Magna Charta 
Day Association were in accord with the sentiments of 
John Philip Sousa. It was their ambition to strength- 
en the ties with the seven English speaking nations. 
The organization had asked Sousa to compose this 
march for them, and when he responded it met with 
their enthusiastic approval. 


Leonard B. Smith Conducts Classic Marches MA 
BY 





JOHN PHILIP SOUSA 
John Philip Sousa, photograph taken in 1927 by D.D. 
Spellman, Copyrighted by Storer Spellman Studio, De- 
troit. Used by permission. 


THE CLASSIC MARCHES 

Sousa is always refreshing; indeed, never banal. 
His marches reveal ingenuity at almost every turn. 
This fact can be confirmed by the simple expediency 
of examining the melodic line (via a solo cornet part 
perhaps) to one of the more unfamiliar marches and 
then making your own sketch of the treatment you 
might expect would be given that melody. Then see 
what Sousa does with it! 

This, more than anything else, accounts for the 
fact that we have chosen to call this album of 
marches ‘‘Classic.’’ Each one is of first class or rank. 
They all embody those principles and methods ac- 
cepted as authoritative in march writing. 

At the time of recording them, several would be 
correctly designated as unfamiliar to the American 
public. It is hoped, however, that through this album, 
they will all become not only familiar but popular. 

Leonard B. Smith 











ye 9 et RS eS 
Mr. Sousa conducting the Band of the Royal Welc 
Fusiliers in 1930 in Wales. Photo courtesy of Vane 
Kensinger. 
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You are about to hear an authentic jazz artist instead of another 
performer. Get ready to remember earlier times because Ronnie 
Wells evokes the best of them every time she sings. She exudes 
Billie's presence and integrity, and delivers the same Truth. She 
combines Sarah's range with Dinah’s spontaneity. Her lyrics carry 
the clarity of Ivy Anderson and Carmen McRae, propelled by the 
beat of Etta Jones. Ronnie will burn you like Ruth Brown, move 
you like Etta James or Savannah Churchill, and finally mellow you 
out like Julia Lee, Hadda Brooks or Roberta Flack. 

This is the kind of company that Ronnie Wells keeps and recalls. 
But as you listen and are haunted by the memories, you also realize 
that this lady is an absolute original, consciously copying no one, 
setting her own high standards as the other great artists did. I think 
I know what distinguishes this elite group of female jazz vocalists 
from their contemporaries. It is their determination to sing the way 
they feel, and their ability to understand and interpret their lyrics 
rather than merely recite them. In the process, you will hear them 
bend the melodic lines and probably break most of the commercial 
rules sacred to most record producers. This is precisely what 
happens when a true artist extends her own personality into her 
songs and shares intimacies with her audience. 

REMNANTS is exactly the right title for this collection because all 
of Ronnie’s songs are from that earlier time. These are ballads rather 
than blues, some well remembered, others obscure, but each one is 
conceived and delivered in the mainstream, classical jazz tradition. 
Once again recalling Lady Day, Ronnie's interpretation of the lyrics 
say far more than the words themselves. As she sings, you sense 
that she has been there, felt the feeling, experienced the emotion, 
seen it happen. You are acutely aware that you are listening to a 
full-grown woman who has lived life and you believe her because 
she is wholly credible. Ronnie sings for grown-up audiences and 
assumes that her listeners have not led a cloistered life. There is no 
posturing, no prancing around the stage and there are no cutesy 
gimmicks of the sort that seem to sustain so many would-be 
vocalists today. 

When Ronnie finishes a number, you can see the crowd nod its 
assent. Her ability to communicate with her audience is uncanny, 
and you are left with the impression that you have just shared ina 
heart-to-heart conversation covering practically the entire spec- 
trum of human emotions. You sit there in the audience totally 
transfixed for a few moments, then the applause begins and you feel 
that you have been transported to another plane. As you emerge 
from the mood, you notice that she looks as beautiful as she 
sounds. 

Every artist needs a proper canvas and Ronnie Wells has exactly 
that — created by pianist Ron Elliston, bassist Tommy Cecil and 
drummer Mike Smith. What is immediately apparent is that all four 
artists are mentally and musically in tune with each other— a 
predictable communion in the case of Ron Elliston because he is 
married to Lady Ronnie. If ever there was a match made in Heaven, 
this may be it because the interface between them is as close and 
magical as that classic match between Lester Young and Lady Day. 
Ron knows how to fill the spaces just right; he doesn’t crowd 
Ronnie or play on top of her, and with the drummer and bassist 
stretching out behind the vocals you get a beat that moves everyone 
in the room to a natural high. I hear some Lennie Tristano, some 
Teddy Wilson and some Hank Jones in Ron Elliston; others hear 
Bill Evans. Whoever he resurrects, what we are all hearing is one 
of today’s most accomplished pianists. 

This album is destined to become a jazz classic. Prepare to be 
lifted above yourself and your normal plane of consciousness as 
you listen to what may prove to be one of the most exquisite 
musical experiences in your life. As Ronnie unfolds each remnant in 
this album, your memory may conjure up some very important 
moments in your life when someone else was singing or playing 
“that” song. Ronnie brings it all back, but with more beauty, truth 
and intensity than we have heard in a lifetime of listening. Those 
rare qualities are what make the REMNANTS albums so special. 


Jacket Made in Canada —John Nammack 





VOCALS Ronnie Wells 
PIANO Ron Elliston 
BASS Tommy Cecil 
DRUMS Mike Smith 


SIDE ONE: (22:02) 


1. 





TREE IN THE MEADOW (2:36) ASCAP 


COMPOSER BILLY REID 


2. GREEN DOLPHIN STREET (5:15) ASCAP [1947] 
MUSIC BRONISLAU KAPER 
LYRICS NED WASHINGTON 

3. CAN'T WE BE FRIENDS (4:16) ASCAP [THE LITTLE SHOW — 1929] 
MUSIC KAY SWIFT 
LYRICS PAUL JAMES 

4. I'M GONNA LAUGH YOU RIGHT OUT OF MY LIFE (5:51) ASCAP 
COMPOSERS: CY COLEMAN & JOSEPH ALLEN McCARTHY 

5. DO YOU KNOW WHAT IT MEANS TO MISS NEW ORLEANS (4:44) ASCAP [1946] 
MUSIC LOUIS ALTER 
LYRICS. EDDIE DE LANGE 

SIDE TWO: (21:30) 

1. WHY DOILOVE YOU (3:27) ASCAP [1927] 
MUSIC: JEROME KERN 
LYRICS: OSCAR HAMMERSTEIN II 

2. WITH A SONG IN MY HEART (3:34) ASCAP [SPRING IS HERE—1929] 
MUSIC RICHARD RODGERS 


LYRICS: LORENZ HART 


. I'LL WALK ALONE (1:51) (ASCAP) [FOLLOW THE BOYS] 


COMPOSER: J. STYNE 


. STAY AS SWEET AS YOU ARE (5:33) (ASCAP) [COLLEGE RHYTHM — 1934] 


COMPOSERS: MACK GORDON & HARRY 


- TOO MARVELOUS (3:26) ASCAP [1937] 
MUSIC: IG ING 


= RICHARD A. WHI 
LYRICS: JOHNNY MERCER 


. WHEN IT'S SLEEPYTIME DOWN SOUTH (4:59) ASCAP [1930] 


COMPOSERS: LEON’& OTTIS RENE, CLARENCE MUSE 


ECORDS 


Producers: Ron Elliston, Ronnie Wells 


E 


like Zook 


Photograp! e 


IWWereroyae (ele) 2 5 Studios, Fairfax, Va, 


Manufacturer ound, Hollywood, Ca 


JAZZ KARMA RECORDS P.O. BOX 7190 SILY 





Golden Voice Series ' ‘ Compatible Stereo /S 5255 /| | 









Ku BOCK 


alg ») E CC 





ee 
| 
| 
i 
iH f 
‘ | SSS 
: le 
- if 
. 
fe 
| 


 i&o NORCAN/PIANG RUETS 





= — 
- 





Se GOLDEN VOICE SERIES / A High-fidelity Album S 5255 / C 


BO 


The Fred Bock touch magnificently performs the great Christian themes on Fs 

both the piano and the organ. This is the first album of this type by Fred designed C 
; for those who enjoy playing and listening. A book under the same title contains = 
| the arrangements as they appear in this album. The irresistibly appealing c 
sound of a solo grand piano complements the rich background of the Robert 
Morton pipe organ. From the album's initial conception right through the final 
note of this recording, Fred displays his talent and imagination to an exciting 
new degree. 

Several of the songs in this album are old favorites such as “Moment by 3 
Moment.” Some are newer Christian songs like "Love Was When.” Fred ap- 
proaches them with a creative styling that gives each song a fresh sound. He 
also lends his sensitive interpretive skill and richly melodic arrangements to ‘T'll 
Tell the World That I'm a Christian,” and "Near the Cross.” 

These and others in the album are superb pieces of music that promise to live 
on. Fred accords them the treatment they so richly merit. There is a wealth of 
listening blessing in store for everyone who listens to God's love through this 


ompatible Stereo 


‘ 


Ch Bock | 


Fred Bock, Organ/Piano Duets 

















album. 
SIDE A SIDE B b 
There's Something About That Name — Gaither 2:44 Love Was When — Wyrtzen 3:10 C 
Moment by Moment — Moody 2:27 Lead On, O King Eternal — Smart 2:16 4 
Grace Greater Than Our Sin — Towner 2:54 Near the Cross — Doane 3:14 G 
And Can It Be? — Campbell 2:56 Healer of Broken Hearts — Stiffler 3:57 c 
I'll Tell the World That I'm a Christian — Fox 4:14 Children of the Heavenly Father — Swedish Melody 2:15 C 


All numbers on this album were arranged by Fred Bock. 
The companion book with organ/piano duets as played by Fred Bock on this 
album is also available. 





OTHER ALBUMS BY FRED BOCK 





S 5198 S 9206 S 5232 : S 9234 
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GOSPEL SONGS forall ORGANS 





FRED BOCK, ORGAN arranged by FRED BOCK | : 
MY GOD AND I TELL THE WORLD HOW GREAT THOU ART HE'S EVERYTHING TO ME 
Organ Album Organ Album Piano Album Organ Album 


Companion books are available with each of these albums. 


Recorded at Whitney Recording Studio, Inc., Glendale, California CHAPEL Engineer; Frank Kejmar Art: Gentry Publications 
—_———_—————————————— ee 
This Chapel record is a modern high-fidelity musical reproduction worthy of your With no change of needle or cartridge you can play this new compatible record on any 





special care. It is recorded with RIAA Standard Recording Characteristics. Always stereo or monaural equipment. Remember that a worn needle gives poor sound and 
keep away from heat and in this protective envelope. All rights reserved by copyright A Division of causes excessive wear to records. 

owners—copying or re-recording the material contained on this record prohibited Pacific Press Publishing Association 

without written permission from CHAPEL RECORDS. Mountain View, CA 94042 U.S.A. ® 1975 CHAPEL RECORDS LITHO IN U.S.A. 
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718-778-1249 
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Written by D. Dopwell & R. Pompey (BMI Music) Written by D. Dopwell & | Pompey (BMI Music) 


Written by D: Dopwell & R. Pompey (BMI Music) 


Written by/D. sal) &R. Pompey (BMI Music) 





DISTRIBUTED IN U.S.A. 
BY TROPICAL HONEY RECORDS 
: P.0.Box 817 
Grand Central Station 
New York, N.Y. 10163-6019 


TEL:: 718-469-4532 


| Ge pesos conducted and performed by Sir Frankie McIntosh ALSO AVAILABLE ON CASSETTE 


Written by D. Dopwell & R: Pompey (BMI Music) 


Written Me SOR & R. Pompey (BMI Music) 












| Key Boards: - Sir Frankie Melntosh BEST IN THE BUSINESS a 
Bass, Horns, Drums: _ Sir Frankie Mcintosh 
Rhythm Guitar: Daneth Dopwell = 
Lead Guitar: George Victory (LE Vili 
> Percussions: Anthony "Bugs" Niles FASHION DESIGNER 
| Lect Veal Rem Peineey EXPERT CUSTOM TAILORING 
Back Vocals: _ Devon Pompey, Charmaine Yates g Ron Pompey 
| | studio:  Rawiston's Recording 718-469-4532 
Engineer: George Meyers 
) Studio: Planet Sounds 
| i Engineer: | Julian McBrowne 


All songs written and composed by Daneth Dopwell/and| Ron Bamber 
Special thanks to Daneth Dopwell in assisting) with writing of Songs 

’ Produced by Rondall K. Pompey & Conrad Joshua 

| Executive Producer Rondall K. Pompey 


















Model: : Christine Vencent 
, Photography: Elijah Lindsay 
Cover Design: Dennis Nanton 













Special thanks to the lord’ Almighty for all he has:done for me. 
I dedicate this album \to/my lovely lady Sharon Williams for all she has done for me throughout the years. 
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Lynn Robinson 
Owner/Operator 
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Photographer 
50 West 98rd Street, Suite 6] 
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“APLAYSO> 


Fiesta de BOLEROS 


LEO PERACCHI y su orquesta 


Fascinante y sofisticado, melodioso y ritmico, quedo y exaltado, provocativo y sensual, es el bolero, el ritmo 
que —por su propia esencia— recuerda siempre los mejores momentos en que la ternura se transforma en emo- 
cidn... y el éxtasis esta hecho de exaltacion. En cuanto a los violines —ya vibrantes, ya tristes—, dan suavidad 
a... escuchar y sonar en nuevos mundos de amor tropical... 

Este es, precisamente, el retrato escrito de este disco Odeon, digno de las mejores discotecas. Destacase en 
él una orquesta que a corto plazo ha de ser la preferida de usted: la orquesta de cuerdas de LEO PERACCHI, 
que en este disco da una nueva dimension sonora a los doce boleros mds conocidos y aplaudidos que compo- 


nen este microsurco. Las maracas y bongoes dan la atmésfera tropical que nos envuelve en un irresistible deseo 


de bailar. 
FAZ 1: FAZ 2: 

1. BESAME MUCHO 1. FLOR DE LYS 
(Consuelo Velasquez) (Agustin Lara) 

2. PERFIDIA 2. APERTA-ME EM TEUS BRACOS 
(Alberto Dominguez) (Anisio Silva-Almeida Rego) 

3. ANGUSTIA 3. VEREDA TROPICAL 
(Orlando Brito) (Gonzalo Curiel) 

4, FRENESI 4. ACERCATE MAS 
(Alberto Dominguez) (Osvaldo Farrés) 

5. NOSOTROS 5. DESESPERADAMENTE 
(Pedro Junco, h.) (Gabriel Ruiz) 

6. SOLAMENTE UNA VEZ 6. DRY COPACABANA 
(Agustin Lara) (Vadico) 

ALTA FIDELIDAD 33% RPM. LONG PLAY 
M. R. 


Marca Registrada, Fabricado y Distribuido por Industrias Eléctricas y Musicales Odeon, S. A, - Casilla 186-D - Santiago (Chile). 


INDUSTRIA CHILENA FUNDA: PAT inv 17107 
ZIG-ZAG SOLAPA Y CIERRE: PAT. INV. 17463 
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FIESTA DE BOLEROS - 
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CELLED 
Clap 


The Terra Ceia Christian School, located in Pantego, North 
Carolina, was founded in 1940 by a group of Dutch people who 
settled in the area. The school society has grown to include many 
Southern families, as well as families who have moved from the 
Midwest and East Coast. 

As a Christian school, Terra Ceia’s purpose is to place Christ in 
the center of all learning and living. Students use God’s Word as a 
basis for studying each subject. 

The Terra Ceia Christian School Choir consists of eighteen 
volunteer students from grades five-twelve, under the leadership of 
Mara Mulder. Mara has directed the choir for six years and 
Margaret Vriese, also a teacher at Terra Ceia Christian School, has 
accompanied it for the past three years. Kathy Robbert, flutist, and 
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5 Robert Vande Vusse, soloist, are also staff members. Jan Van 
h Staalduinen, soloist in “Mary’s Boy-Child,” is a student at the school. op C22, COIL DS YZ GP, * 
iS It is our hope and prayer that you will be blessed by this eud Cota Chistian Shoot Chott 
SS : P P : : 
Q presentation. Come — Celebrate Jesus’ Birthday with us!!! 
| 9g SIDE ONE SIDE TWO 
y 1. Celebrate (Mara Mulder) 1. Here We Come A-Caroling (Arr. Mane Tishman-Curtis Music Press) 
= 2. C’mon Ring Those Bells (Arr. Mara Mulder) 2. Carol of the Bells (Arr. Peter J. Wilhousky-Carl Fischer, Inc.) 
: 3. O Holy Night (Adam) (Arr. Mulder/ Vriese) 3. Ding Dong! Merrily on High (Arr. Ruth Artman-Hal 
AX 4. Song of the Littlest Angel (Ruth Artman) Leonard Pub. Co.) 
i 5. Christmas Carol Medley (Arr. Mulder) 4. Mary’s Boy Child (Arr. Mara Mulder) 
; = What Child is This 


5. The Innkeeper’s Carol (David Eddleman-Shawnee Press, Inc.) 


Away in a Manger 6. Listen to the Music (David Eddleman-Carl Fischer, Inc.) 





OFA 


sk Silent Night 7. Happy Birthday, Baby Jesus (Clark-Gassman-Lexican Music, Inc.) 
i The First Noel 
5 Joy to the World 
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eC The Terra Ceia Christian School Choir held its first recording 


session for this album on February 6, 1982. On February 13, Mary 
Derr, a choir member for the past two years, went home to be with 
her Lord aftera brief, unexpected illness. 

Because the songs recorded on the album were a special part of Mary’s 
life and because she now “celebrates” in the presence of the Lord, we 
lovingly dedicate this album to her. 
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¥ The Terra Ceia Christian School Choir 

4) Route 2 Box 159 Roanoke Gospel Recording 
4 Pantego, N.C. 27860 fl y Harrison St. P.O. Box 601 
3 (919) 943-2485 Williamston, N.C. 27892 
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California State University, Chico 


SYMPHONIC WIND ENSEMBLE 
‘CONCERT 1976 











The Transfer from tape to disk was accomplished at the facilities of United Sound, Inc. 
by means of the most sophisticated ‘‘state-of-the-art’’ equipment available. The signal 
was processed via a custom Quad Hight solid-state console which provides eight sets of 
equalizers and has facilities for adding echo and panning program. Unique design 
features of this system give precise control to both program signal and lathe 
automation. 


The disk cutting was done on a Neuman VMS 70 computerized lathe with full 
automation using the Neumann SX 74 cutterhead being driven by the Neumann SAL 
74 600watt per channel solid state electronics. The disk was cut to the RIAA 
specifications and the highest possible standards of the industry have been maintained 
to assure the listener of receiving the finest recording available. To this end, the full 
frequency, response, natural balance, and dynamic range have been maintained with 
the highest possible fidelity. 
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NANIEL HIESTAND, 


CONDUCTOR 


CALIFORNIA STATE UNIVERSITY, CHICO 


YUBA CITYSHTGH? SCHOOL isveimeui edict slr see) Tole MAYIDS 
WOODLAND HIGH SCHOOL. . . . 9. « « « - . « MAY 5 
SOLANO) JUNIOR COLLEGE. / 5). 2 5. 2. |W MAY) 6 
VACAVPLLEEWHTGHy SCHOOL Z| jeeleniohiienteimenlei ists MANGHO 
CASTRO VALLEY HIGH SCHOOL. ..... . . .MAY 7 
MONTGOMERY HIGH SCHOOL, SANTA ROSA. . . . MAY 7 


CALIFORNIA STATE UNIVERSITY, CHICO - PAC 144 - MAY 8 & 9 





maa Program 0D DED OSD 


FESTIVE OVERTURE. . . . 2+ + ss ee © © «© © « © « «© eDimitri Shostakovich 
Arr. Hunsberger 


PASSACAGLIA AND FUGUE IN C MINOR. ....... . . - Johann Sebastian Bach 
Arr. Falcone 
NIGHTSSOLTLOOUY cere ona ei cece crea woo oot meee REN CeKennaln 


Jani Dixon, flute 


MUST CEE ORSERACUE@LO6 6 surrai nee cise oe oan met eerie ert kare manus) 
I. Introduction and Fanfare 
II. Aria 
III. Interlude 


IV. Toccata and Chorale 


INTERMISSION 


FANFARED LromectLAGPER@cmciis semen cnneledic) conve) el eitelre) ell “leeenie te baul Dukas 
Robert Slack, Conductor 
THREE DANCES from "LES BICHES". . . - »- - « «© «+ © © © © © ee © « -Poulenc 


Dr. George Longazo, Conductor 


TWO AMERICAN MARCHES 
VawsandsOrderc tiem caienkemiont-e HAarrVvaAlLord 


The Free Lance. ... . - . John Phillip Sousa 


THE 


PINES OF ROME. . .« 


I. The Pines 


II. The Pines 


IV. The Pines 


The Pines 


of the Villa Borghese 
Near a Catacomb 
at the Janiculum 


at the Appian Way 


—- PERSONREL — 


- « -Ottorino Respighi 


Arr. 


Robert Slack, Student Conductor 


FLUTES 
Martha Dee 
*Jani Dixon 
Debbie Grundel 
Margaret Merrill 
Shawn Moore 
Pam Paige 
Lynn Rider 
Penni Sundkvist 
Lori White 
Susan Rupe 
Lori Watt 


OBOES 
*Becky Barnhart 
Kathy Snodgrass 
Carolyn Stuart 
BASSOON 
Cholly Cetta 
*Tom Gettys 


SOPRANO CLARINET 
Bob Maggiora 


CLARINETS 

Bobbie Belvin 
Donna Boyes 
Laurinda Erlich 
Karen Funke 
*Frank Kibbish 
*Carla Kusel 

. Bob Maggiora 
Vicki Ortiz 


BASS CLARINET 
Martha Maurer 


CONTRA BASS CLARINET 


Mary Hiestand 


ALTO SAXOPHONES 
Edward Banes 
Kathy Burnham 

*Kirk Weller 


TENOR SAXOPHONES 
Charles Jennings 
Dennis Mayfield 


BARITONE SAXOPHONE 


Larry Grandy 


CORNETS 
Bill Allen 
Gwen Captain 
Pat Hilton 
*Ted Nelson 
Tim Oldham 
Bob Slack 


TRUMPETS 
*Bill Rutherford 
Tim Selchau 


FRENCH HORNS 
Judy Drawsky 
Warren’ Harvey 
Pat Mickey 
Marc Peter 
*VYon Phillips 
Sue Tomlinson 


TROMBONES 
*Glen Dawson 
Alan Hockenson 
Bob Seeley 
Jenny Wolf 


BASS TROMBONES 
*Bill Delgardo 


Byron Yerzy 


BARITONES 
Ray Heberer 
George Vest 


TUBA 
Barry Guerrero 
*Steve McGinnis 
Craig Vreeken 


STRING BASS 
Tony Thomas 


PERCUSSION 
*Mike Eaton 
Dan Kinkle 
Bob Maggiora 
Dave Mickey 
Doug Race 


PIANO 
Ellen Limacher 


CELESTA 
Bob Maggiora 


HARP 
Joan Wilson 


TOUR MANAGER 
Kirk Weller 


*SECTION LEADERS 
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CARAA 
LO MEJOR DE TU VIDA 


Manvel Alejandro — Marian Beigbeder 


TODO EL AMOR QUE TE HACE FALTA 


Manvel Alejandro — Ana Magdalena 


INTENTANDO OTRAVEZ ENAMORARTE 
Manuel Alejandro — Sandra Beigbeder 


PROCURA HABLARLE TU 
Manuel Alejandro — Marian Beigbeder 


QUE NO SE ROMPA LA NOCHE 


Manuel Alejandro— Ana Magdalena 


CARA B 


UN HOMBRE SOLO 
Manuel Alejandro— Marian Beigbeder 


TE VOY A DEJAR DE QUERER 
Manuel Alejandro— Ana Magdalena 
\ 


EVADIENDOME 
Manuel Alejandré— Sandra Beigbeder 


Ps 
ALGUIEN 
Manuel Alejandro— Marian Beigbeder 


EL.MAR QUE LLEVO DENTRO 
~~ Manuel Alejandro— Sandra Beigbeder 


Todas las canciones pertenecen al fondo editorial de SBK SONGS 
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| 1.-No Me Pregunten Por El 1.-La Primera Mujer 
Carlos Pefia/2.45-Hony, S.A. Carlos Pefia/3.00-Hony, S.A. 
2.-Penas Y Penas ' 2.-Cuando Me Entregas Todo 
Lalo Barrera/Ran ito. Aguilar Ramiro Aguilar/2.40-Hony, S.A. 
2.45-Hony, S.A. 3.-Lagrimas De Madre 
Fed ol Grover ox-Coh alco) J. Fernando Pkz/2.50-Intersong —c 
C. Lupercio/R. Aguilar/O. Valdez 4.-Tu No Valias La Pena 
2.40-Hony, S.A. Ramiro Aguilar/2.45-Hony, S.A. { 
4.-Toda | OF) Verdad 5.-La Promesa 
Demetrio Vite/2.45-Hony, S.A. Cayetano L./3.00-Hony, S.A. 


5.-Padre Y Madre 
Rafael Rojas Ch./2.42-Roaga 


Productor: Otoniel Valdez V. 
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3248 Broadway e San Antonio, Texas 78209 
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SONGS AND ST 


ORIES FOR CHILDREN 
(AGES 4-10) | 


eid be cat” 











MUSICIANS 


JOHN ADAMES - Drums and Percussion 
JODY GOLICK - Soprano and Tenor Saxophones 
APRIL KASSIRER - Vocals, Acoustic Guitars and Percussion on Crumplewetskin 
SIDE SUSAN MARCUS - Vocals and Hand Claps SIDE 
BEN MINK - Electric Guitar, Violins and Mandolins 
DAVID PILTCH - Stand up Bass on all but Join In and Snappin’ Our Fingers 
JOHN SHEARD - Piano, Rhodes, Jupiter-8 Synthesizer and back-up vocal on Snappin’ Our Fingers 


JOIN IN! GWEN SWICK - Electric Bass on Join In! and Snappin’ Our Fingers PIZZA 
I'D GO DANCING CHRIS WHITELY - Harmonica and Trumpet TEDDY BEAR 
SHAKE! SHAKE! SHAKE! Bar ats ai any ‘ROUND AND ‘ROUND 
THE LAUGHING SONG Nancy Bond, Tracy Carrier, Felicia Francis, Charlotte James, CANOE 
SNAPPIN’ OUR FINGERS Sed Nancy bondNectsienrninkiesrawinkiel Uaroninasers) ak HALLOWE'EN 
CRUMPLEWETSKIN aeeey eon SRENOBLE PUBLIC SCHOOL, THE SOMETHING 
LULLABY Natalie Altun, Helen Goh, Akoso Holder, Marietta Shelley Parboodial LATKES 


Children rehearsed and conducted by Elizabeth MacRae, 
Music Consultant, North York Board Of Education 
Additional rehearsals and assistance by Andrea Brown -Grenoble P.S. 
and Helen Liddle - Fenside P.S. 


Produced and Arranged by JACK SCHECHTMAN. 


(Juno Award winning producer of 1982's Best Children’s Album) 


Recorded and Mixed by CHAD IRSCHICK 
Additional Arrangement Concepts: 
Jack Schechtman - Instrumental sections of Latkes 
April Kassirer - Join In!, Snappin’ Our Fingers,'Round and ‘Round and Lullaby 
Chad Irschick - Vocal harmony on Hallowe'en 
John Sheard - Special effects on The Something and Hallowe’en 
Additional part arrangements by individual musicians. 








Hie tad a wonderful 
time Making TMS Fecord 
For you. 

which parts are your 


favourites ? et 
Can't Wart fo 


| heav From You. 


Z Aové, 
Aprils Susan 





APRIL is a professional 
guitarist, banjo player 
and singer/songwriter. 
She has done songwriting 
workshops for the North 
York Board of Education. 
Her children’s music has 
been performed by both 
herself and others on 
C.B.C. television. 






SUSAWN is known to families 
across Canada as SUSAN” 
from the MR. DRESSUP 
television show. (C.B.C.) 
She is also a professional 
writer of children’s books, 
radio, television and films. 
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Postal Station A 
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Man 9 57 


Recorded at Inception Sound, 
Downsview, Ontario, 1983. 

Album Concept, Art Direction and Design 

by Linda Kozlowski, Nova Art Studios. 

Photography by David Street. 

Dragon and Mouse by Linda Roy. 

insert hand-printed by April Kassirer. 

Enrichment Suggestions by Susan Marcus. 






FOR INQUIRIES ABOUT LIVE BOOKINGS CONTACT 
APRIL AND SUSAN 

BOX 53, POSTAL STATION A, 
WILLOWDALE, ONT., CANADA. 
M2N 5S7 





SPECIAL THANKS AND HUGS TO: OUR PARENTS EVE AND ARCHIE KASSIRER, AND RUTH AND BILL SNIDERMAN FOR THEIR LOVING SUPPORT AND ENCOURAGEMENT; TAMMY, 
LINZZY AND FRIZZY MARCUS FOR THEIR HUGS, KISSES AND HELPFUL COMMENTS; JACK SCHECHTMAN FOR HIS WARMTH, ENTHUSIASM, GOOD NATURE AND EXCELLENT 
CREATIVE JUDGEMENT; CHAD IRSCHICK FOR HIS UNFAILING ENERGY, SUPPORT AND EXPERTISE; FRANCE TETREAULT, ASSISTANT AT INCEPTION SOUND, FOR HER 
ORGANIZATIONAL SKILLS AND MANY THOUGHTFULNESSES; FRANCE AND CHAD FOR MAKING A FRIENDLY, LOVELY ENVIRONMENT IN WHICH TO WORK; ALL OUR 
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Blockflotenmusik auf Originalinstrumenten II - Recorder Music with Original Instruments II 


Seite/Side 1 
JEAN BAPTISTE LOEILLET (1680-1730) 


| Sonate G-dur fiir Blockfléte und B.c. (10°37) 


1. Largo - 2. Allegro - 3. Adagio - 4. Gavotta 
Alt-Blockfléte f’ von J. Denner, Niirnberg 


JAN JACOB VAN EYCK (um 1590-1657) 


Batali (435) 


Tenor-Blockflote c’ von P. I. Bressan, Gemeentemuseum Den Haag 


Variationen tiber ,Doen Daphne d’over schoone maeght‘ 


Sopran-Blockfléte c” von W. Beukers, Museum Amsterdam (8/30) 


ROBERT CARR (17. Jahrh.) 


Divisions upon an Italian Ground (235) 


aus ,, The Delightful Companion“ 1686, 
fiir Alt-Blockfléte und B. c. 
Alt-Blockfléte f’ von R. Wijn, Nijmegen 


Seite/Side 2 
GEORG PHILIPP TELEMANN (1681-1767) 


Fantasie F-dur fiir Flote (solo) (4/08) 
1. Alla francese - 2. Presto 
Fantasie d-moll fiir Flote (solo) (344) 


1. Largo, Vivace, Largo, Vivace - 2. Allegro 
Alt-Blockflote f’ von I. H. Rottenburgh, Briissel um 1700 


| FRANGOIS COUPERIN (1668-1733) 


Le Rossignol en amour (7'25) 
aus ,,Piéces de clavecin“ Livre 3 1722, Quatorziéme Ordre 
Sopranino-Blockflote in f” von Denner, Niirnberg um 1700 


(DR.) JOHANN CHRISTOPH PEPUSCH (1667-1752) 
Sonate Nr. 4 F-dur fiir Alt-Blockflote und B.c. (6'56) 


1. Adagio - 2. Allegro - 3. Adagio - 4. Giga 
Alt-Blockflote f’ von van Heerde, Holland 


Frans Briggen, Blockfléte/recorder » Anner Bylsma, Barockvioloncello/baroque violoncello - Gustav Leonhardt, Cembalo/harpsichord 


Jean Baptiste Loeillet (1680-1730) entstammt einer weitverzweigten, gegen 1700 im 
flimischen Raum um Gent ansassigen Musikerfamilie. Seine Sonate G-dur wurde zu- 
sammen mit elf weiteren 1705 in Amsterdam gedruckt. Dem Typ nach entspricht sie 
zwar noch der sonata da chiesa mit der Satzfolge langsam-schnell-langsam-schnell, aber 
die Aufnahme der Gayotte als letzten Satz zeigt bereits den zunehmenden Einflu& 
suitenhaft-tanzerischer Elemente. 

In die Zeit des Friihbarock gehGren die Blockflétensoli des sonst kaum bekannten Jan 
Jacob van Eyck (um 1590-1657), einem Blinden, der auf dem Kirchhof die Besucher 
durch sein - scheinbar virtuoses - Flétenspiel unterhielt. Seine ,,Batali* aus dem 
»Fluyten Lusthof* - sind eine Folge von ,kriegerischen* Signalen und Gesangen mit 
dem Titel der heutigen hollindischen Nationalhymne ,,Wilhelmus van Nassaue“. Das 
17. Jahrhundert prigte fiir solche tiberall beliebten Stiicke die Bezeichnung ,,Feld- oder 
Schlachtmusik“. Die Variationen iiber ,Doen Daphne d’over schoone maeght“ sind 
kleine Kabinettstiicke der Veranderungskunst. 

Von dem ebenfalls erwahnten englischen Kleinmeister Robert Carr aus dem 17. Jahr- 
hundert stammen die ,,Divisions upon an Italian Ground“ (1686). Das sehr kurze, 
reizvolle Stiick ist auf einer ostinat sich wiederholenden Baffigur aufgebaut, iiber die 
sich die Flétenstimme mit kleinen Variationen in ausdrucksstarker melodischer Fiih- 
rung bewegt. 
Georg Philipp Telemanns (1681-1767) 12 Fantasien fiir Fléte solo (1732/33) finden in 
den zwischen 1732 und 1735 ver6ffentlichten Sammlungen von unbegleiteten Fanta- 
sien fiir Violine, BafSgambe und Klavier ihre Gegenstiicke. Telemann gibt seinen 
Fantasien einen locker gefiigten, scheinbar mit leichter Hand improvisierten formalen 
Rahmen. In dem F-dur-Stiick ]af{t er im ersten Satz ,,alla francese“ die franzdsische 
Ouvertiire mit ihren pomposen, scharf punktierten Rhythmen am Anfang und Schluf 
anklingen. Auch ihr bewegter, kontrastierender Mittelteil fehlt nicht. Ein kurzes 
sprungreiches Presto schliefSt sich an. In der Fantasie d-moll ist der einleitende Satz 
vierteilig gegliedert. Je einem Miniatur-Largo von wenigen Takten Linge mit ausge- 
haltenen Spitzentonen folgt ein virtuoses kleines Vivace. 

Vom 16. Jahrhundert bis zur Gegenwart (z. B. Olivier Messiaen) haben sich Kompo- 
nisten immer wieder von Vogelrufen zu ihren Werken inspirieren lassen. Daf die 
Nachtigall als Vogel der Liebenden oft zu besonders poetischen Stiicken animiert hat, 
zeigt Francois Couperins (1668-1733) ,,Le Rossignol en amour“ (1722). Kaprizids und 
verzicrungsreich entfaltet sich seine Melodie, um schlieflich auf dem Hodhepunkt das 
Schlagen der Nachtigall zu imitieren. 

Handfester und weniger verspielt bietet sich die Sonate F-dur des gebiirtigen Berliners 
Johann Christoph Pepusch (1667-1752) dar. Er fand in England eine neue Heimat und 
ist vor allem durch seine ,,Bettleroper“ musikgeschichtlich ein Begriff geworden. Seine 
zahlreichen Trio- und Solosonaten fiir Fléte, Oboe und Violine erfreuen sich noch 
heute in musikalischen Liebhaberkreisen grofser Beliebtheit. Die kleine F-dur-Sonate 
folgt dem bewahrten Schema der Kirchensonate. Klangvoll, mitunter sogar etwas 
archaisierend im Stil, sind die langsamen Satze entworfen. Ihnen steht das Allegro an 
zweiter Stelle mit seinen munteren Themenspriingen und die sequenzenreiche, hurtig 
laufende Giga italienischen Typs als Schlufsatz gegentiber. Lothar Hoffmann-Erbrecht 


Jean Baptiste Loeillet (1680-1730) belonged to a widely ramified family of musicians 
that had settled in the Flemish region around Ghent towards 1700. His Sonata in 
G major was printed in Amsterdam in 1705, together with eleven others. In its type it 
still corresponds to the ‘sonata di chiesa’ with the sequence of movements slow-quick- 
slow-quick, though the inclusion of a gavotte as the last movement already shows the 
increasing influence of dance-like suite elements. 


The recorder solos of Jan Jacob van Eyck (ca. 1590-1657) belong to the early baroque 
period. Hardly known apart from these, he was a blind musician who used to enter- 
tain visitors to the church in the churchyard with his - apparently virtuoso - recorder 
playing. His “Batali” - from the “Fluyten Lusthof” - are a sequence of “martial” 
signals and songs bearing the title of the present-day Dutch national anthem: “Wilhel- 
mus van Nassaue”. The 17th century coined the description “field or battle music” for 
such pieces, which enjoyed widespread popularity. The Variations of “Doen Daphne 
dover schoone maeght” are little masterpieces of the art of variation. 


From the likewise rarely mentioned Robert Carr, a lesser English master of the 17th 
century, we have the “Divisions upon an Italian Ground” (1686). This very brief, 
charming piece is built on a constantly repeated bass figure over which the recorder 
part moves with little variations and an expressive melodic line. 


The Twelve Fantasies for Solo Flute (1732/33) by Georg Philipp Telemann (1681-1767) 
find their counterparts in the collections of unaccompanied fantasias for violin, bass 
viola da gamba.and keyboard published between 1732 and 1735. Telemann gives his 
fantasies a loosely constructed formal framework, as if improvised with an easy hand. 
In the F major work he lets the Fréfich’ overture, with its pompous, sharply dotted 
rhythms, be heard at the beginning and the end of the first movement, “alla francese”. 
Its quicker, contrasted middle section is also to be found here. There then follows a 
Presto full of leaps. In the Fantasie in D minor the opening movement is divided into 
four sections. Two miniature Largos, only a few bars in length, with sustained notes 
in the highest register, alternate with two little virtuoso Vivaces. 


From the 16th century down to the present day (e.g. Olivier Messiaen) composers have 
continually been inspired by birdsong. That the nightingale, as the bird of lovers, has 
frequently given rise to particularly poetic pieces is illustrated by “Le Rossignol en 
amour” (1722) by Fran¢ois Couperin (1668-1733). Its melody unfolds itself capriciously 
and with rich embellishment, finally reaching a climax with the imitation of the song 
of the nightingale. 

A firmer and less playful impression is conveyed by the Sonata in F major by Johann 
Christian Pepusch (1667-1752), a native of Berlin who made his home in England and 
earned a place in musical history above all through his “Beggar’s Opera”. His many 
trio and solo sonatas for flute, oboe and violin still enjoy great popularity in amateur 
musical circles. The little F major Sonata follows the well-tried pattern of the church 
sonata. The slow movements are conceived with full tone, at times even in archaic 
style. In contrast to them, the second movement is an Allegro with lively thematic 
leaps, and the finale an Italianate Gigue rich in sequences and impetuous in its motion. 


Titelseite: Job Andriaenz Berdcheyde (1630-1693 Harlem) ,Selbstportrait im Atelier" 
Weitere Abbildungen: Archiv fir Kunst und Geschichte, Berlin 


Frontispice; Job Andriacnz Berdcheyde (1630-1693 in Harlem) ‘Self-portrait in the atelier’ 


The other plecures; Archiy fiir Kunse und Geschichte, Borlin 


Heussweg 25, 2 Hamburg 19, (Western Germany) ® 1969 


Mado in Germany + TELDEC sTELEFUNKEN-DECCA« Schallplatten-Ges. mbH,, 
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SIDE ONE 
TAKE ME BACK T0 TULSA/George Jones 


THE GREATEST ONE OF ALL/ 
Melba Montgomery 


(Georgie Riddle) Glad Music BMI 2:36 


SIGNAL OF THE BANJO/Bill Harrell 


(S. Hobbs) Allendale Music BMI 1:58 


| MAKE EXCUSES /Judy Lynn 


(D. Rollins-J. Lynn) Glad Music BMI 2:22 


IT’S A SIN/Leroy Holmes 


(F. Rose-Z. Turner) Milene Music Inc. ASCAP 3:12 


I’M MOVIN’ ON /AI Caiola 


(Snow) Hill & Range Songs, Inc. BMI 2:11 


UNITED ARTISTS RECORDS « 729 SEVENTH AVE 


« NEW YORK 19, NEW YORK 


SIDE TWO 


HELLO OPERATOR /Judy Lynn 


(W. Stewart-C. Alridge) Glad Music BMI 2:36 


HE’LL HAVE TO GO/Leroy Holmes 


(J. Allison-A. Allison) Central Songs, Inc. BMI 3:03 


TIME CHANGES EVERYTHING / George Jones 
WHAT’S BAD FOR YOU IS GOOD FOR ME/ 
Melba Montgomery 


M. Montgomery-G. Montgomery) Glad Music BMI 2:12 


BYE BYE LOVE/A! Caiola 


(F. Bryant-B. Bryant) Acuff Rose Publications BMI 2:20 


ORANGE BLOSSOM SPECIAL /Bi!! Harrell 


(G. Perry) Acuff Rose Publications BMI 2:23 


KK* 


This album merges the talents of six of Country Music's greatest contemporary artists: BILL HARRELL, fresh off 
his success with his Bluegrass music; AL CAIOLA, always a constant favorite with his talented guitar; LEROY 
HOLMES, with all time favorite singing groups and orchestra; GEORGE JONES, the country boy out of Vidor, 
Texas, who has arrived at the pinnacle of the country music world and is generally acknowledged to be the top 
C &W recording artist of the day; JUDY LYNN, the vivacious young Miss America hopeful, talented songwriter 
and star of her own Last Vegas review; and MELBA MONTGOMERY, a songwriting Miss from Alabama who has 
propelled herself to the fore as one of the leading Country singers of contemporary times. 


Each of these performers has the tremendous range and versatility so necessary to great artists. Each is 
readily at home in the confines of the recording studio . . . on the stage at Ryman Auditorium for Grand Ole 
Opry . . . in front of vast crowds at state fairs . . . or in the intimacy of a Las Vegas nightclub. And finally 
...@ach is responsible for his share of the Golden Country Hits. 
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JUDY LYNN 
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UAL 3293 (Mono) 
UAS 6293 (Stereo) 


UAL 3306 (Mono) 
UAS 6306 (Stereo) 


printed in U.S.A, ©1964 United Artists Records, inc 





en 








WPT 28, 7 1 981 -82 
% NEW MEXICO STATE UNIVERSITY 
PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 
Dr. Kenneth Singleton, Associate Director of Bands 

















1981-82 
NEW MEXICO STATE UNIVERSITY 


PRIDE MARCHING BAND 
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FOY WILLING and THE RIDERS OF THE PURPLE SAGE 
SING 
THE NEW SOUND OF AMERICAN FOLK 







SIDE 1 





FIREBALL MAIL 
(Floyd Jenkins: Milene Music Inc. ASCAP) 1:45 
KISSES SWEETER THAN WINE 

(Public Doman) 2:35 
JUST BECAUSE 

(Sid Robin: Leeds Music ASCAP) 2:12 
LIVE AND LET LIVE 

(Walker-Sullivan: Peer International ASCAP) 2:48 


WHEN MY BLUE MOON TURNS TO GOLD 
(Walker-Sullivan: Peer International ASCAP) 2:50 


FIVE HUNDRED MILES 


(Hedy West-Bobby Bare-Charlie Williams: Friendship Music 
Corp. & Central Songs BMI) 















SIDE 2 






OLD LONESOME TRAIN 
(Foy Williams: Keystone Music ASCAP) 2:32 


DARK AS A DUNGEON 











(Merle Travis: American Music BMI) 2:50 
NEVER LET ME CROSS YOUR MIND 

(Foy Willing: Keystone Music ASCAP) 2:25 
SOMEONE WON YOUR HEART 

(Foy Willing: Leeds Music ASCAP) 3:12 
PINS AND NEEDLES 

(Floyd Jenkens: Milene Music Inc. ASC AP} 2:30 






| CRIED MYSELF TO SLEEP 
(Foy Willing-Sid Robin: Leeds Music ASCAP) 






Saddle up, Folks, or hitch on and hold tight. Foy Willing and 
his Riders of the Purple Sage take a jog-trot through a wide 
variety of the kind of songs American Folk have listened to, sung 
along with and loved. 


You'll recognize many of the landmarks of our musical past 
— songs made famous by such artists as the Weavers, Roy Acuff, 
Wiley and Gene, Merle Travis and Bobby Bare. Foy Willing pays 
tribute to such as these American Country and Folk Singers with 
fine new arrangements of Kisses Sweeter Than Wine, Fireball 
Mail, When My Blue Moon Turns To Gold, Dark As A Dungeon 
and Five Hundred Miles. 


The Riders of the Purple Sage are one of the most-famed of 
all groups who have been seen and heard on stage, screen, radio 
and television. Foy Willing is one of America’s outstanding sing- 
ers of country, western and folk songs. He is also one of our lead- 
ing authorities in the field of American Folk Music and the 
arranger who created the unique sound and blend of the Riders. 


New voices have been added. Mary Ford, who made great 
record hits with Vaya Con Dios, How H igh The Moon, Tennessee 
Waltz and others, stimulates the outing and Bobby Summers, 
Mary’s brother and a fine guitarist, is now part of this talented 
group. Listen to Just Because. You'll recognize Mary immediately. 


American Folk Music is a varied lot. Foy Willing has made a 
wide and practical selection here. The Riders of the Purple Sage 
sing Country, Western and out-and-out Folk. They have also add- 
ed some new songs written by Foy Willing. The choice of material 
adds up to no rambling affair. This list leads us on a well-planned 
and beautifully-guided tour. 


The Group is as well-known as some of the songs they sing 
and made famous. Foy Willing and his Riders of the Purple Sage 
have been one of the great and recognized sounds of country, west- 
ern and folk songs for quite some time now. Listen to their new 
and exciting approach to the collection in this album. You’ll have 
a most enjoyable time. 

Notes By Mort Goode 


JUBILEE RECORDS - 318 West 48th Street, New York, N. Y. 
A Product of Jay-Gee Record Co., Inc. 
A Division of THE COSNAT CORP. 


Printed and fabricated by Globe Albums, Inc, New York 59, N.Y. 
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LADO 1 
NO ME DIGAN COBARDE - Bolero 


G. Venegas - Lloveras 


yes JUGANDO IGUALES - Bolero 
D. R. de A. 


QUE PASO? - Bolero 


E. Cortazar- M. Esperon 
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Pedro Flores 


ESTATUA DE MARMOL - Bolero 


G. Montes 
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ALMA NEGRA - Bolero 


Gabriel Raymond - Leon de La Roca 


Sono-Inter 


POBRE GAVIOTA - Bolero 


Rafael Hernandez 


LAGRIMAS NEGRAS - Bolero 


Miguel Matamoros 


ALMA TUMAQUENA - Bolero — 


G. Garcés 


QUE ES LO QUE PASA - Bolero — 
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SIDE ONE 


1. LET EVERYTHING THAT HATH BREATH (2:20) 
(Joe Robinson) 
2. IF YOU ABIDE IN ME (3:35) 
(Dieter Kuhn, Arr. J. Robinson) 
3. JUST AST AM (4:00) 
(Public Domain, Arr. J. Robinson) 
4. STEAL AWAY TO JESUS (2:40) 
(J. Robinson) 
5. LET MY LIFE BE A BLESSING (Solo) (2:50) 
(J. Robinson) 





We PRAISE THE LORD for 


The power of the HOLY SPIRIT for the inspired gift of these 
original songs and arrangements. 


Pastor Dieter Kuhn of Barrington, Illinois for his vision and 
encouragement in the production of this album. 


Steve Shafer for his charts, rehearsals, studio direction and 
superb musical input. 


Mal Davis for his sensitive and acutely clear recording, mixing 
and editing of these songs. 


Dave Sterner for his excellent artistry on the percussions (drums). 


Vic Fink for the support of his God-given talent upon the string 
bass and electric bass guitar. 


Calvin Person for the photographic material used on the front and 
back covers of this album. 


Each one of you who will take this album into your home. May 


you be richly blessed as you listen to us PRAISE THE LORD 
in songs. 


Joe Robinson and Leo Dunn 


For further information and engagements write: 


The Witnesses For Christ 
P.O. Box 19139 
Chicago, Illinois 60619 
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SIDE TWO 


1 
2 


3 


- TRUST IN THE LORD (2:14) 


(J. Robinson) 


- WE KNOW THAT ALL THINGS (3:10) 


(J. Robinson) 


- DEEP RIVER (Solo) (4:45) 


(Traditional, Arr. L. Dunn) 


- WORKING ON THE BUILDING (2:40) 


(Traditional, Arr. J. Robinson) 


- GOD BLESS YOU (4:10) 


(J. Robinson) 
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© “HIS MASTER'S VOICE” 


RCA VICTOR 


20th Century-Fox presents | | - 


















Background music 
_ scored and conducted : 
by LIONEL NEWMAN 
plus 
4 great songs 


b: 
ANN- 
MARGRET 


Musica Original 
de la Pelicula 


- GN BUSCA 





de] PLACER. 


Entre el encanto y la belleza de la Espafia moder- 
na y el esplendor de sus villas, iglesias y del famoso 
museo Del Prado, Twenty Century-Fox ha filmado 
una aventura alegre y romantica. Tres de las estrellas 
jovenes mas bellas de Hollywood, Ann-Margret, Ca- 

-.. rol Lynley y Pamela Tiffin, tienen papeles estelares, 
al lado de Tony Franciosa y Gardner McKay. 

La yariada musica de EN BUSCA DEL PLA- 
CER refleja tanto el fascinante ambiente espaiiol 
como las romanticas aventuras de tres jévenes pare- 
jas, conforme sus sentimientos se entretejen y cam- 
bian, corroborando aquello de que el amor ver- 
dadero nunca es uniforme. Junto con la mtisica com- 
puesta y dirigida por Lionel Newman y su asociado 
Alexander Courage, hay cuatro canciones de Sammy 
Cahn y James Van Heusen, cantadas por Ann- 
Margret. 

LA HISTORIA 

Fran Hobson (Ann-Margret); Maggie Williams, 

una nueva cantante y bailarina (Carol Lynley); una 
secretaria y estudiante de arte, Susie Higgins (Pa- 
mela Tiffin), estan en busca de un tormentoso ro- 
mance en Madrid. El “escogido” de Fran es un 
joven doctor, Andrés Briones (Andre Lawrence), a 
quien conoce casualmente; Maggie esta enamorada 
de su jefe Paul Barton (Brian Keith) que es casado, 
atin cuando es el periodista Pete Stenello (Gardner 
McKay) su pareja légica, a pesar de todos sus pro- 
blemas; Susie esta loca por Emilio Lacayo, el joven 
y rico espafiol (Tony Franciosa). En una serie de 
rapidos acontecimientos, todos en un fondo de am- 
biente espafiol en Madrid y sus alrededores, los pro- 
blemas romanticos de las tres parejas finalmente se 
solucionan. E] argumento se enfoca desde un princi- 
pio en una fiesta, cuando Fran interpreta en un estilo 
flamenco modificado, la cancién norteamericana 
EN BUSCA DEL PLACER. Mas tarde, mientras 
vive un tormentoso idilio con Andrés, ella canta 
EL SIGUIENTE TIEMPO y otra preciosa cancién, 
MUSICA PARA ENAMORADOS , en otra escena al 
lado de Andrés. Maggie, mientras tanto, después de 
una serie de sinsabores, decide que Pete es el mucha- 
cho que le conviene, al mismo tiempo que Susie pa- 
rece tener éxito en dominar al encantador pero in- 
démito Emilio. La felicidad y los suefios de amor 
Ilenan la atmésfera cuando Fran canta finalmen- 
te ALGO EN QUE PENSAR. 


NOTA IMPORTANTE:—Este es un disco “Nuevo Or- 
tofénico” Alta Fidelidad, disefado para tocarse en los 
aparatos de hoy y manana. 

Si lo escucha én su actual aparato, cbtendra una fini- 
sima calidad de sonido. En un tocadiscos ‘Estereo- 
4 fénico"” es an mas brillante y “viva” esta sensacion, 
Ud. puede comprar este disco hoy, sin temor a las in- 
novaciones del futuro. 


ANN-MARGRET,, wna de las jdvenes estrellas 
mds solicitadas de Hollywood, ha filmado una im- 
presionante lista de peliculas, entre las que se en- 
cuentran “A POCKETFUL OF MIRACLES”, “ST A- 
TE FAIR”, “BYE BYE BIRDIE”, “VIVA LAS VE- 
GAS” con Elvis Presley y “KITTEN WITH A 
WHIP”. Su carrera paso vertiginosamente desde can- 
tante en un grupo estudiantil en la Universidad de 
Northwestern, hasta una parte al lado de George 
Burns en Las Vegas, al programa de television de 
Jack Benny y a su fulgurante carrera en el cine. En 
el papel de Fran Hobson en la pelicula “ EN 
BUSCA DEL PLACER”, Ann-Margret interpreta 
cuatro nuevas canciones de Cahn-Van Heusen. 
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Ann-Margret - Francidsa 


[YNiey © Mokay ° TIFFIN 
LawReNce TieRNeY: KEITH 


PRODUCED UY 


DAVID WEISBARF JBaN NegULECO-EDITH SOMMER 


Background Music Scored and Conducted by 


LIONEL NEWMAN 
Associate. ALEXANDER COURAGE 


Lyrics by Music by 
Sammy Cahn °* James Van Heusen 


Cinemascope * COLOR by DeLuxe 





LADO 1 


MADRID 
(Alex Courage) 


EN BUSCA DEL PLACER “The Pleasure Seekers” 


(Sammy Cahn - James Van Heusen) 


LUNA AZUL CHA-CHA “Blue Moon Cha - Cha” 
(Richard Rodgers - Lorenz Hart) 


EL SIGUIENTE TIEMPO “Next Time” 


(Sammy Cahn - James Van Heusen) 


BOSSA NOVA ROMANTICO “Romantic Bossa Nova” 


(Lionel Newman) 


MOMENTO SUBLIME “Tender Moment" (Adiocita) 


(Lionel Newman) 


EN BUSCA DEL PLACER BOSSA NOVA 


“The Pleasure Seekers Bossa Nova" 
(Sammy Cahn - James Van Heusen) 


ZIG - A- DIG- A - DING - BOOM - BAH 


(Jeanne Caroll) 


LADO 2 
ADIOCITA 


(Lionel Newman) 


ALGO EN QUE PENSAR “Something to Think About” 


(Sammy Cahn - James Van Heusen) 


LA TERRAZA “The Terrace” 
(Herbert Spencer) 


COSTA DEL SOL 


(Sammy Cahn - James Van Heusen) 


MUSICA PARA ENAMORADOS 
“Everything Makes Music When You're In Love” 
(Sammy Cahn - James Van Heusen) 


MUSEO DEL PRADO “Prado Museum” 


(Lionel Newman) 


FINAL DE EN BUSCA DEL PLACER 
“End Title The Pleasure Seekers” 
(Sammy Cahn - James Van Heusen) 


Impreso en México 


LITO EN SIGNOS DE MEXICO, S, A. DE C. Vv. 
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I'VE HEARD THE THUNDER LOVE CALLING 
SECURITY FEAR NOT - 0 
LIFE IS WHAT YOU MAKE IT SING UNTO THE LORD 
7502-18146-1 


COME TO RECEIVE THE SKY’S THE LIMIT 
JESUS SMALL STILL VOICE 


This recording is also available on BASF Chrome Cassette, A&M RECORDS, INC,, PO, Box 118, Hollywood, California 90028, Manufactured And Distributed by A&M Records, Inc WR-8146 


» adivision of Word, Inc., Waco, Texas * In Canada! WORD RECORDS LIMITED, Vancouver, B.C ® & © 1984 WORD, INCORPORATED — "WARNING: Unauthorized reproduction of this recording Is prohibited by Federal law and subject to criminal prosecution.” 
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I'VE HEARD THE 
THUNDER 


| want to make you happy if it’s the last 
thing | do 

| wantto give you joy like no one else 
can do 

And though you mean more to me than 
anything or anyone else, 

Yet | can be so independent thinking 
only of myself 


(Chorus) 

And I've heard the thunder 

I've seen the lightning turn night into 
day 

I've felt the spirit move 

Still | try to do things my way 


And though | love our relations 

And will defend it to the end 

A part of me keeps refusing to totally 
give in 


(Chorus) 


I've heard the thunder 
I've seen the lightning 
I've felt the spirit 


And even though | love you, love you 
so sincerely 

Sometimes the voice of misbehavior can 
get the best of me 


(Chorus) 


I've heard the thunder 

Oh, I’ve heard the thunder 

I've seen the lightning turn night into 
day 

I've felt the spirit move 

Still | try to do things my way 


(Repeat chorus twice) 


SECURITY 


When a man has found a wife 

He has found a good thing for his life 

And the woman will agree 

Companionship has made her feel so 
complete 


(Chorus) 

With you, and me, and the Lord up 
above 

We have security, we have security 


You fill my life with so much joy 

I can't even remember how | was 
before 

And though sometimes we disagree 

You still Know that | love you and you 
love me 


(Chorus) 


(Bridge) 

What God has Joined together, let no 
man put asunder 

Nothing can separate you from me 


Sf. he 


| worship and adore you put no one else 
before you, 

This is my vow to you my love through 
all eternity 


And now at last | understand 

Our love was made in heaven before 
the worlds began 

And as we dream as lovers do 

| pray that all we hope for will come true 


(Repeat chorus three times) 


LIFE IS WHAT YOU 
MAKE IT 


(Chorus) 

Life is what you make it 

Itis all up to you 

Life is what you make it 

All of your dreams can come true 


Everyone has a favorite place with a 
quiet atmosphere 

Find a spot and stay a while get 
direction clear 

New ideas will flood your mind 

Let them overflow, 

Choose the one you know is right 

Watch how you grow 


(Chorus) 


Voices call out to you they may criticize 

Follow your dreams with all of your 
heart 

No compromise 


(Repeat chorus twice) 


COME TO RECEIVE 


| have come to receive 

| have come to receive 

| have come to receive from the Lord 
And it feels so good like | knew it would 
| have come to receive from the Lord 


(Repeat vs |) 


You have satisfied my soul 

You have satisfied my soul 

You have satisfied my soul everyday 

And the least that | can do set aside this 
day for you 

You have satisfied my soul everyday 


(Repeat vs |) 
(Repeat vs Il) 
(Repeat vs I) 


I just want to say thank you, thank you, 
thank you, thank you Jesus 

Thank you, thank you, thank you, 
thank you Jesus 

Thank you, thank you, thank you, 
thank you Jesus 

Your goodness to me 


(Repeat vs | twice} 
" 


J.E.S.U.S. 


JESUS He's my Lord and King 
JESUS He's my everything 
JESUSHe's my Lord and King 
JESUSmy everything 


Life was a disaster 

Until | met you 

I just want to thank-you 

For all you've brought me through 
This new direction 

Has really helped me see 

All you've ever wanted 

Was the very best for me 


(Chorus) 


| don't know why Jesus loves me 
Don't understand that kind of love 

All that | know He didn’t give up on me 
Even though | resisted so 


(Chorus) 


JESUS 
JESUS 
JESUS JESUS JESUS JESUS 
JESUS JESUS JESUS JESUS 


(Repeat chorus twice) 


LOVE CALLING 


(Chorus) 

Earth people (this is love) 

Please come in (this is love calling earth) 
tam notalien 

This is love calling (this is love) 

Please come in (this is love calling earth) 
| want to be your friend 


| have been around you 
Since the world began 

| have even visited you 

And walked upon your land 
| have known your leaders 
Down through history 
Some have made an effort 
To communicate with me 


(Chorus) 


| don't want to harm you 

It's the last thing on my mind 

I just want to share my love with all of 
mankind 

When your heart is broken 

And the world has been unkind 

lI pick up the pieces 

And I'll give you peace of mind 


(Bridge) 

(This is love) 

(This Is love calling earth) 
(Come in come in) (This is love) 


(Repeat Bridge) 


Scientists are seeking immortality 
Astronauts are searching the skies for 
our destiny 





It's not complicated what this planet 
needs 
Love is still the answer to life’s mystery 


(Repeat chorus twice) 


FEAR NOT 


Fear not, fear not. 
Lord God is with you 
Fear not, fear not 
Jesus is with you 


Though we live in a world of evil 

We're commanded to not be afraid 

He will fight your battles by the power 
of His name 

His eyes are always on us 

And His ears hear all of our prayers 

He will never leave you 

When you need Him He'll be there 


(Chorus) 


(Bridge) 

Glory to God in the highest 
Who is like thee 

Who is like thee 

In all of the earth 


Glory to God in the highest 
Who is like thee 

Who is like thee 

In all- the earth 

In all- the earth 

The Lord is the strength of my life 


We've been told to go forth and 
conquer 

Fearing no one or anything 

Even darkness can’t defeat us 

For we're children of the King 


(Chorus) 


Jesus is with you 
Jesus is with you 


SING UNTO THE LORD 


Sing unto the Lord anew song 

Let His praises fill the temple 

He is the King of Kings, and the Lord of 
Lords 

Bow down before Him 


(Repeat) 


(Chorus) 
Hallelujah, Glory to God 
Hallelujah, Glory to God 


Sing unto the Lord anew song 

For He loves to hear our praises 

Let all of creation sing glory to our God 
Bow down before Him 


(Repeat chorus twice) 


Sing unto the Lord a new song 

Let His praises fill the temple 

For Fle is the King of Kings, and the Lord 
of Lords 


Bow down before Him 
(Repeat chorus twice} 


Glory to God 


THE SKY’S THE LIMIT 


How do you look upon yourself 

Are you always looking down, 
Down, down, down on the ground? 
Well hold on to your dreams 

It's not as hard as it seems 

If you try you can do most anything 


Oh, the sky is the limit 

You can reach beyond the stars 
The sky is the limit 

Let yourself go, let the river flow 


How do you look upon yourself 

Are you always behind? 

Way, way, way, way behind 

The possibility is here 

You can be a pioneer 

Just don't be afraid of the new frontier 


(Chorus) 


(Bridge) 

Many a people have given up they say 
The pressure is too hard to bear 

Don't have to do it all by yourself 
Someone cares up there 


No one else but you 

Can do exactly what you do 

So let your talent come bursting right on 
through 


(Chorus) 


Just let yourself go 
Let the river flow 


SMALL STILL VOICE 


Listen to the voice 

Small still voice 

Crying deep within your heart 
Cling to it like gold, yea fine gold 
Let it set your life apart 


(Chorus) 

Nothing like you've ever known 

What is it. what is it? 

POWER, WISDOM, FREEDOM 
DIRECTION, YEA 


Listen to the voice 

Small still voice 

Let ittake you by the hand 

You will not go wrong just hold on 
Slowly you will understand 


(Chorus) 


(Bridge) 
Elo Elo Elo Him, Yatiweh Yahweh 
Elo Elo Elo Him, Yahweh Yahweh 
Jehovah 





Elo Elo Elo Him, Yahweh Yahweh 
Elo Elo Elo Him, Yahweh Yahweh 


Jehovah 
Yahweh Elo Him Yahweh 


Listen to the voice 

Small still voice 

Don't you let it slip away 
Claim it for your own 

Like precious stone 
Treasures building everyday 


(Chorus) 


Listen to the voice 
Listen to the voice 
Listen to the voice 
Listen to the voice 


All songs written and composed by 
Leon Patillo 

© Copyrighted 1984 by Ward Music, Inc 
All Rights Reserved 


SPECIAL THANKS TO 

Stan Moser—For making this album possible 
May we have many more years of serving 
the Lord together; love you too Judy 

The Word Team—For your continual support 

Skip Konte—Thank the Lord for sending us out 
two by two, continued blessings on you. 
Sandy, Kirsten and Jack 

Biff—Love the personalness of your studio 

Donn & LaVoughn—Jackie and | love you 
two to pieces and our prayers are with you 
for your new church 

Elisecia & Linda—You make even the angels in 
heaven jealous with your beautiful voices 

Concert Promoters—Thanks for trusting us 
with Gods’ precious lambs in your cities 
Jackie and | love you and salute you 

Lorraine Box—This year has been real peaceful 
for me since you joined on as my personal 
secretary. Blessings on you Steve, Derrick 
and Dustin 

Jackie P.—Thanks for lovin'me and being 
such an important part of our ministry, May 
God's protection be on us as we travel 
around the world again this year. | don't 
know what we're going to do when Gabnel 
turns 5 years oldil! 


MUSICIANS & VOCALS 

Drums, Bass, Piano & Fender Rhodes 
Leon Patillo 

Synthesizers (OBX-A, Emulator, 0X7, Lynn 
Drum, DMX, Summons)—Leon Patillo 

Synthesizers programmed by Leon Patillo & 
Skip Konte 

Lead Vocals—Leon Paulo 

Background Vocals—Donn Thomas, 
LaVoughn Thomas, Linda Evans & 
Elisecia Wright 


CREDITS 
Produced by Skip Konte and Leon Patillo 
Recorded: Front Page Recorders- 

251 Avocado, Costa Mesa CA 
Engineered and Mixed by Skip Konte 
Assistant Engineer: Biff Vincent 
Pictures by Alan Bergman, Los Angeles 
Album Cover Concept: Jackie Patillo 

and Alan Bergman 
Art Direction: Dennis Hill 
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Stravinsky - Pétrouchka and encores by 
Mendelssohn, Debussy, Morton Gould, 
Tausig and Rakhmaninov 
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NIMBUS 45018 
SAM 45rpm 
Ambisonic UHJ/ 
Stereo compatible 


SHURA CHERKASSKY 
PLAYS 


Stravins 








Side One 

Igor Stravinsky ; 

TROIS MOUVEMENTS DE PETROUCHKA 
1. Danse russe 3.10 
2. Chez Petrouchka 4.37 
3. La semaine grasse 10.37 


Side Two (19.50) 
1. Felix Mendelssohn 
PRELUDE & FUGUE IN E MINOR. 
OPUS 35 NO 1 9.34 
Claude Debussy 
ARABESQUE NO 1 IN E MAJOR 4.19 
Morton Gould 
BOOGIE-WOOGIE ETUDE 2.30 
Schumann/Tausig 
“EL CONTRABANDISTA” 2.03 
Rimsky-Korsakov/Rakhmaninov 
FLIGHT OF THE BUMBLE-BEE 1.24 


(18.24) 


Recorded at Nimbus Records Studios, Wyastone 
Leys, Monmouth: 1-2 February 1981 








Super Analogue Mastering Long Play 45rpm 
It has been realized for many years that a higher rotational speed for 
a gramophone record gives lower levels of distortion and permits 
higher levels of signal to be replayed cleanly. The choice of speed 
involves a compromise. 334 rpm was adopted for the LP record ata 
ume when cutting lathes could only achieve adequate length of side 
at this slower speed. Unfortunately 33'4 rpm is not ideal to achieve 
the highest levels and lowest distortion 
The recording techniques which Nimbus use make available a 
naturally wide dynamic range which puts great demands upon the 
transfer to dise and on the replay of the finished record. It is only 
recently with extensive research into new cutting techniques and 
further experience in record pressing that Nimbus can offer side 
lengths at 45rpm up to 29 minutes and 24 to 26 minutes on most 
programme material, This means that the majority of musical items 
can now be accommodated on a 45 LP, with the benefit of improved 
sound quality, lower distortion and a more comfortable reproduction 
of wide dynamic range recordings even on modest equipment 








here are some recording sessions that seem to 

go off extremely well at the time, and leave 

everyone with a sense of having achieved 
that elusive goal of capturing on tape something 
of lasting value. And yet six months later, when 
you take the tapes down from the shelf and listen 
again you wonder where the magic has gone. 
Where is the excitement you remembered? It has 
disappeared. Chances are that it left along with 
the artist. His infectious musical personality was 
very real during the time he was with you, but 
such is the peculiar chemistry of recording that 
not One part of it managed to get through the 
microphone. All you are left with is the notes, no 
music. 

There are other sessions which tire you 
out, where the artist gives you endless, and 
usually unnecessary, repetitions of his music. 
Eventually when asked “Now have we got it” you 
answer “Yes” out of desperation. If the truth be 
known you lost the ability to judge long ago. In 
your mind you consign it all to the rubbish bin, 
reasoning that anything that takes so long to get 
down can’t be of much value as a performance 
anyway. Listening later, at a distance from the 
irritation and disorganisation which had seemed 
so overwhelming you often find, much to your 
surprise, that the music flows out — spontaneous 
and unconstrained. 

Just as you are beginning to wonder if it is 
all worth the effort along comes the third type of 
recording artist. He is very rare indeed, 
practically an endangered species. He plays his 
music once, maybe twice — (though never more 
than once on the same day )— gives you very few 
headaches and makes music of such generosity of 
spirit that you forget you are recording at all. You 
put down your pencil and listen. You are in the 
company of a great artist, the measure of whose 
greatness is that they suspend all critical 
judgement, freeing you from the role of critic and 
producer, and offering instead a complete 
musical experience; private, intimate, but with an 
intensity that dominates and ultimately 
transcends the recording medium. 

Shura Cherkassky is without doubt one of 
these last. He is never predictable, frequently 
outrageous with a wicked sense of enjoyment 
that constantly emerges in his playing. This disc 
with its equally outrageous juxtapositions — 
Debussy & Morton Gould! — is, by chance rather 
than design, an encapsulation of one part of a 
two-day session (during which he also gave us 
Mussorgsky ‘Pictures at an Exhibition? Chopin Ist 
Ballade, 2nd Scherzo, two Nocturnes and a 
Mazurka) and seems to me to give a vivid 
impression of his quality and humour. 

Each piece on this record remains exactly 





ky — Péetrouchka and encores by 
Mendelssohn, Debussy, Morton Gould, 
Tausig and Rakhmaninov 





as Shura played it — there are no edits. It took as 
long to record the Three movements of 
Petrouchka as it takes to listen to it, it is all one 
take, in itself an unusual feat. Certainly there are 
wrong notes, but alongside the slips there exists a 
spirit of urgency and integrity which would be 
destroyed in the effort to ‘improve’; 
manufacturing a performance which with each 
correction bears less and less relationship to the 
total experience generated by Cherkassky as he 
moves from first to last note in one enormous 
sweep. Too few artists are prepared to take such 
an overall view once inside the recording studio, 
but then not many have Cherkassky’s equipment 
to work with in the first place. 

This is the spirit in which this record is 
issued. The tongue-in-cheek culture shock 
caused by such a catholic collection of pieces is 
as much a-part of Shura Cherkassky’s art as are the 
marvels of colour and technical skill he exhibits 
within the music. All contribute to a uniquely 
involving presentation and experience of music, 
rare enough in the concert hall, how much more 


SU ONTO © Adrian Farmer 1983 
Producer 


Other Recordings on 
Nimbus 


MUSSORGSKY ‘Pictures at an Exhibition’ NIMBUS 
45007 


TCHAIKOVSKY Grande Sonate in G Op.37 & 
BALAKIREV Islamey and Tarantelle NIMBUS 45016 


Recorded, Mastered and 
Manufactured 

by Nimbus Records Limited, 
Wyastone Leys, Monmouth, 

Great Britain 

Sleeve photograph: Paul Anthony 
Design: Drawing Board, London, 
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MALA SUERTE 


Roberto Livi - Bebu Silvetti 


te dije al despedirte 


asomd 
senti que te perdia 
lo sabia, sent; Pena de mi 
di la espaida diciéndome a mi misma 
lo perds 


Mala suerte 

si por amarte hoy tengo que sufrir 

Por no tenerte 

si con tu adidés estas abriéndome una herida 
Si por mas que te pida no vuelves junto a mi 


Mala suerte 
Porque te vas y nada puedo hacer 

Por retenerte 

Porque tu amor est buscando otra guarida 
SON Cosas de la vida tendrd que ser asi 


HAY OTRO EN TU LUGAR 
Roberto Livi - Bebu Silvettj 


Recuerda 


sin import 


lo lamento 
hay otro a 


Hay otro en tu lugar 
hay otro en tu lugar 
hay otro en tu lugar 
hay otro en tu lugar 


Y sé que el amor se acaba tu me Io decfas 
sin importarte nada todo mj dolor 

Pero como en Ja vida hasta la suerte cambia 
lo que tu me declfas te lo digo yo 


VAMOS DE FRENTE 
Roberto Livi - Bebu Silvetti 


Es hora de que hablemos claramente 

si al fin y al cabo SOMOs gente grande 

no tienes que fingir y no hay porque mentir 
si ya nos conocemos Io bastante 


No andemo 
ni ha 


No dig. 
que f 


Di que hay otra 
y no quiere 


YO SiGo SIENDO Como SOY 
Roberto Liv - Bebu Silvetti 


No me digas que cambié 

que al hacerlo te engané 

que tu sabes que eso no es verdad 
no me quieras convencer 


Y0 sigo siendo como soy 

una mujer con mucho amor 

Para entregarlo a quien me quiera bien 
Pero no voy a permitir 

dar tanto amor sin recibir 

la cosa tiene que cambiar 


Yo sigo siendo como soy 
cuando me 


Cuando yo te conocr 

el carifo que te dr 

era tanto que no pude ver 

que lo nuestro no era igual 

que me estaba haciendo mal 

un dolor dificil de esconder 

!o que pasa €s que mi error 
tanto amor 
do solo en ty 
comprend/ 
ser asi 

que también debo Pensar en my 


OTRA VEZ ENAMORADA 
Roberto Livi - Bebu Silvetti 


Otra vez enamorada 
atrapada y sin salida 

hoy recuerdo ty Partida 
que jamas pude Olvidar 

y sOnando ty regreso 

he guardado tantos besos 
siento que legé la hora 
que tengo que buscar 


Otra vez enamorada 
Olvidando Io Pasado 
nuevamente ilusionada 

con tenerte una vez mds 
reviviendo mis deseos 
aceptando galanteos 

hoy me voy tras de tus Pasos 
sin pensar en los fracasos 
entregéndote mi amor 


Otra vez €namorada 

de tu Cuerpo de tu boca 

y CON unas ansias locas 

que volvamos a empezar 

no me importa lo que pase 
que la copa se rebase 

lo que yo siento contigo 

no lo encuentro en los demds 


ha pasado 
ber jurado 


y no sé como 

ni siquiera lo sospecho 

tu me hiciste reincidente 

y es mejor que te lo cuente 
gue me he vuelto a enamorar 





NO TE ENGANES CORAZON 
Roberto Livi - Bebu Silvetti 


No mientas Coraz6n que no es asf 
que me doy cuenta cua 

no mientas corazé 

que tus latidos no 


Lo sé muy bien, puedo entender 

que tu no quieras sufrir por un querer 
lo sé muy bien, ya nos Paso 

Pero no vale querer decir que no 


Lo sé Muy bien, puedo entender 
que tu no quieras sufrir Por un querer 
lo sé muy bien, ya nos Pasé 


Pero no vale querer decir que no 


ESOS HOMBRES 
Roberto Livi - Bebu Silvetti 


Esos hombres gue tanto los amamos 

y que nunca se Pueden olvidar 

que nos hacen temblar con Su presencia 
y con una mirada nos Pueden desnudar 


gue pueden 
€sos hombre 


ino es por €sos hombres 


CUANDO Nos SEPAREMOS 
Roberto Livi - Bebu Silvetti 


Cuando nos separemos 
y cruces esa puerta 
Mejor déjala abierta 
Porque uno nunca sabe 
No digas que lo nuestro 
&s Cosa del pasado 

que todo ha terminado 
te puedes enganar 
Cuando nos separemos 
Mejor dime hasta siempre 
que un dia de repente 
me puedes extranar 

yo sé porque lo digo 
yo quise abandonarte 
y fué mejor amarte 
que no verte mds 


Olvidate de mi 
si te resul 





que te quiero 
y si esto es Pasajero 
Podemos olvidar 
Cuando nos Sseparemos 
y ya no estés conmigo 
no digas que a mj lado 
Jamés regresards 
que no eres e| Primero 
4ue por volar tan lejos 
se mira en e| espejo 
y se ve llorar 


QUE VASA HACER DE MI 
Roberto Liyj - Bebu Silvetti 


Que vas a hacer de mi 
Cuando decidas de una buena vez 
contarme la verdad 

Cuando me POngas cara a cara 
con la triste realidad 

y sin saber que hacer 


Que vas a hacer de mi 5 
cuando me tengas que decir adiés 
que no me quieres més 

Cuando mirandome de frente 

tu me digas que te vas 

que vas a hacer de mi 


Me dejar4s 
Pidiendo que te olvide 

que no quiera argumentar 
diciendo que lo entienda 
gue es asi Ja realidad 
sembrando e| desamor 
frente a mi amor sin respetar 


Me dejaras 

hablando Como un socio 
gue se quiere separar 
diciendo que de todo 

a mi me toca una mitad 
y sin pensar en mi 

ni en el amor te iras 


QUE NADA 
Roberto Livi - Bebu Silvetti 


Que nada 

yO sé que a esa mujer tu la conoces 
no mientas 

no tienes tu Porque perder Ja Pose 
que mira 

como diciendo yo también Io quiero 
SUS Ojos 

SUS Ojos te acompanan donde vas 


Que nada 

yO sé que a esa mujer tu la has querido 
no mientas 

No finjas que |a llamo y se lo digo 

ni digas 

Porque no regresamos pronto a casa 
que sabes 

contigo a mi me gusta trasnochar 


Yo sé que esa mujer vivid contigo 
YO sé con quien estoy y lo que digo 
no tienes n r 

no ti 


Por eso no nos vamos ya 


Que nada 

la fiesta esta tan linda y NOs quedamos 
que sufra 

que sienta que esta noche NOs amamos 
que sepa 

que con mi amor tu estas comprometido 
te digo 

que tiene que aprender a respetar 
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Roberto me buscaba 

José nos conocia ; 

gracias a el nos encontramos 

y nuestro suefio se hizo realidad 
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Songs Written and Performed 
by Ed Lipton 
Daniel Louis Bloch, guitar. 
SIDE ONE 


Giraffes Make Excellent Pets 
Jump, Elephant, Jump (4:24) 
Animal Camp (4:21) 

The Insect Song (4:37) 
Santa Claus (3:53) 


(3:41) 


Sf) Yi 


SIDE TWO 


Animal Automobile Ride 
The Spelling Song (4:30) 
Hide and Seek (3:43) 
The Never Song (4:16) 
The Sound Song (2:38) 


All Songs BMI. 


(6:10) 


PRON 





Photo by Lou Ruffalo 
DANIEL LOUIS BLOCH is increasingly in demand, 
as a musician on major and independent labels; for TV 
commercials and as an important member of various 
musical groups. Equally at home in classical, rock and 
folk music, his ability to translate imagination and humor 
into unique and memorable musical terms makes a very 


special contribution to this album. 





(P) 1975 by Edward Lipton. All songs copyright © by 
Edward Lipton, “Giraffes Make Excellent Pets” © 1967; 
“The Sound Song” © 1968; “The Never Song” and “The 
Spelling Song” © 1968 and 1972; “Jump, Elephant, Jump” 
and “Animal Automobile Ride’ © 1969; ‘Hide and Seek’ 
© 1970; “Animal Camp’, ‘The Insect Song” and "Santa 


Claus” © 1971. 
Printed in U.S.A, 


THE GOMMENTS ON THE RIGHT are not unusual. 


In fact, they are typical of the feeling on the part of peo- 
ple of all ages that Ed Lipton’s children’s songs are 
something very special, for both children and adults. 
This is being borne out increasingly in homes and 
schools coast to coast where Ed Lipton’s first children’s 
record album, “Fly, Hippopotamus, Fly’ is being played. 
There are children who won't eat without Ed’s record 
playing, children who listen to Ed’s songs constantly until 
ee TRE they have them all mem- 
, , orized, teenagers and adults 
who listen to the songs for 
their own enjoyment, and 
whole families that sing 
Ed’s songs and improvise on 
them when they go on out- 
ings. His songs have been 
used on TV and radio pro- 
grams and appear in lead- 
ing folk music publications. 
As one reviewer pointed 


‘ eee out, Ed Lipton “under- 
ATs stands what amuses young 
i\ ti, \\ people and what interests 


Photo by Lee Rumshy them.”’ In fact, it is precisely 
his understanding of children, his respect for their minds 
and their feelings that enable him to write successfully 
for young people. This is because Ed refuses to underrate 
the capacity of children to absorb. His songs are genuinely 
intelligent, meaningful and funny. 

We are proud to present Ed Lipton’s second children’s 
album, “Animal Automobile Ride’, a delight to the ear 
and to the imagination. 












GIRAFFES MAKE EXCELLENT PETS — There are many 
reasons for this. Here are just a few. 


JUMP, ELEPHANT, JUMP — Some of the problems of living 
in an apartment house if you're an elephant. 


ANIMAL CAMP — When summertime rolls around, the 
animal mothers in the zoo want the best for their children. So 
they send them to the country for a vacation. 


THE INSECT SONG — The wonderful world of bugs. 


SANTA CLAUS — Several years ago, department stores began 
the practice of hiring two Santa Clauses at the same time, one 
black and one white. While it was a welcome change, this song 
looks forward to the day when it won't matter whether a store 
has two black Santa Clauses, two white ones or two green ones, 
when people will be accepted for their own worth alone. Hope- 
fully that day will come soon, 


ANIMAL AUTOMOBILE RIDE — The animals in the zoo 
work hard all week entertaining the people. It’s only natural 
that on their day off they want to get away from it all by going 
on an outing. 

THE SPELLING SONG — There are many irregularities in the 
English language, particularly in the pronunciation of words. 
Some of these were spelled out in an earlier album. Here are 
some brand new ones. 


HIDE AND SEEK — Animals like to play games too. 


THE NEVER SONG — New examples of the logic or illogic 
of word construction, 


THE SOUND SONG — There are many different things in 
this world and they make so many different kinds of sounds, 


COVER DESIGN BY 
DAVID LUDWIG BLOCH 


MURIEL DOSAMANTES — “Children love 
it. | find it very useful in the classroom. 
It stimulates their imagination in so many 
ways. | like to listen to the songs as much 
as the children do.” 





RAY DOBRIN — “It makes a great gift 
because you don’t have to worry about 
whether the child might be too old or too 
young for the record. It’s for everyone. 
The lyrics are very clever, the melodies 
very good. They’re certainly the best new 
children’s songs I’ve come across.” 





Here Is What They Are 
Saying About Ed Lipton’s 
Fly, Hippopotamus, Fly” 





LEE KREVAT — “You should charge a 
} © ., million dollars for this record! It's a great 
“6, record!”’ 


w 
Maw 





JAMIE LEE — “‘It’s such a nice record. 
My favorite is the flying hippopotamus. | 
also like the rhinoceros, like when they 
sit on your lap.” 





J 


KAREN MEAKENS — “Did you make this 
record? Oh, it’s wonderful!” 





<a 


v4 


IVY STRAUSBERG — “I work with very 
young children and | play the record for 
them during the week. Then on Saturday 
nights | play it for my adult friends. We 
all enjoy it.’’ 


S 
SS 





ROBERT HANNING — “‘It took me on a 
trip right-out of this world!” 


fo en, FY 


DEBBIE and MARK GOLDSMITH — “‘I like 
the record a lot . . . We listen to it all 
the time . . . My favorite song is ‘The 
Bubble’ . . . | wish | could really fly on 
a hippopotamus..." 





“Fly, Hippopotamus, Fly’’. Gilead #1225. ‘“‘My 
Rhinoceros”, ‘‘The Bubble”’, ‘‘All the Colors of 
the Rainbow”, ‘‘Fly Hippopotamus, Fly'’ and 
seven other songs written and performed by 
Ed Lipton. 
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QUEEN OF THE HONKEYTONK PIANO 
Del Wood 


For Promotion Only 
Ownership Reseved By 
Out Of Town Record 
SALE IS UNLAWFUL 


® 1982 Sagittarius 

ecording Co 

© 1982 Out Of Town SIDE ONE 
Record Dist. Corp. | OTD 8027 


All Rights Reserved 





1. ARE YOU FROM DIXIE 2:04 
(George Cobb & Jack Yellen) 
Edwin H. Morris & Co. (ASCAP) 
2. LET THE GOOD TIMES ROLL 1:39 
(Leonard Lee) 
Atlantic Music Corp & Alladin Mihae ehegan 
3. GLORY LAND MARCH 
(Johnny Masters) APRS feRniye 
4. | FORGOT MORE THAN YOU'LL 
EVER KNOW 2:51 (Cecil Null) 
Unart Music Co. (BMI) 
5. PSYCHEDELIC MOCKINGBIRD 2:33 
(Del Wood) 
Del Wood Music (BMI) 


QUEEN OF THE HONKEYTONK PIANO 
Del Wood 





For Promotion Only 
Ownership Reseved By 
Out Of Town Record 
SALE 1S UNLAWFUL 


® 1982 Sastttactys 
ecording Co. 
1982 Out Of Town SIDE TWO 


Record Dist. Corp. 
All Rights Reserved & OTD-8027 


1. WESLEY’S TUNE 1:58 
(Del Wood) 
Del Wood Music (BM1) 
2. REMEMBERING 2:32 
(Del Wood) 
Del Wood Music (BMI) 
3. STANDING ROOM ONLY 1:47 
(Del Wood) 
Del Wood Music (BMI) 
4. KENTUCKY TURNPIKE 2:04 
(Del Wood) 

Del Wood Music (BMI) 
5. SNOWBIRD 2:21 
(Gene Mac Lliellan) 
Beachwood Music (BMI) 
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1. ALL AMERICAN BOY 


f ~ TWELVE TOP HITS 


hae Sandy Ross 
fe Q= 7. yyunC1@1@) 9): > 4 -y-\: > Ga 
rf ha i : Willard Clarke and The Toppers 
ie / | 8. PETER GUNN THEME 
| L15102Z- Al7 a, 
i. me oe 


. The Toppers | 
4, SIXTEEN CANDLES 
Marshall Black and The reapers 


@ 
we. \ 5. HAWAIIAN WEDDING SONG 
v Andy Baker and The Toppers 


oy “ 6. MY HAPPINESS 
: r+) Lynn Miller and The Toppers 








ae” 
s TWELVE TOP HITS 


1. STAGGER LEE 


Oo | Walt Johnson and The Toppers a “A 


aw ' 2. MANHATTAN SPIRITUAL eo) 
a / | The Toppers \ es 
ee / 2 3. SMOKE GETS IN YOUR EYES \ Ne 
Poi] LisozBiy oy a ot 
=i 4 ree VOCALS a | 
hh | astey & ORCH. | a 
Hn. os \ ) 3 : | hf < 
ae | Frank Gray and The Toppers i} @i% 
4. CHARLIE BROWN ST 


_ \ / The Toppers | Any 
ese —§. PETITE FLEUR | hy ath 
| The Toppers net ‘ go 
6. LONELY TEARDROPS _ es nS 


—® Ronny Hill’ dnd The Toppers 4 
2 Ronny Hill and The Toppers se 
“hg PLaviN6 ' we 


STEREO 33 1/3 V. 
HSB 840630 









HOLMSUNDS STORBAND 
SIDA A 
1. | CAN’T STOP LOVING YOU Don Gibson. Arr: Dave Wolpe. Tid 3.03 2. SATIN 
DOLL Duke Ellington. Arr: Bob Lowden. Tid 3.30 3. MEMORY Andrew Lloyd Webber. 
Arr: Bob Lowden. Tid 3.32 4. SWEET GEORGIA BROWN Ben Bernie. Arr: Sammy 
Nestico. Tid 1.55 5. | REMEMBER STAN Lennie Niehaus. Tid 5.20 
6. JOSHUA Hal Leonard. Arr: Larry Kerchner. Tid 3.20 








STEREO 33 1/3 V. 
HSB 840630 





HOLMSUNDS STORBAND 
SIDA B 
1. THEME FROM NEW YORK NEW YORK John Kander. Arr: Jerry Nowak. Tid 2.50 
2. 1 CAN’T GIVE YOU ANYTHING BUT LOVE Dorothy Fields. Arr: Sammy Nestico. Tid 
2.38 3. WE’LL MEET AGAIN Denis King. Tid 2.23 4. WHAT! DID FOR LOVE M 
Hamlisch. Arr: John Higgin. Tid 3.18 5. OVER THE RAINBOW Harold Arlen. 
Arr: Bob Lowden. Tid 4.31 6. EASIN Phil Field. Tid 2.32 
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Jeff and Sue Duffield 
‘‘Couple of Changes’”’ 


= 


1. Couple of Changes 
2. Your Love Broke Through 
3. Bread Upon The Water 
4. Friendship 


Side 1 





SJD Sound Productions 
Box 1 
Seabrook, N.J. 08302 
















Jetf and Sue Duffield 
‘Couple of Changes”’ 


, Side2. ¢ SJD-1024 


_ 1. With Every Breath | Take 
2. We Shall See Thé King 
3. Unsaved Loved Ones 
- 4. Because Of You 
5. Go In Peace 





SJD Sound Productions 
- Box 1 
Seabrook, N.J. 08302 













33% 
Stereo 


eon ’M GONNA RISE! 


BSEOQIS7 ER 





|. Never Understood (i. Walls) S500 
2. Soon and Very Soon (Andrae Crouch) 3245 
3. Vd Rather Have Jesus (George B. Shea) S19 
4. Fresh Surrender (Billy Masters) 2:40 
5. How Great Thou Art (S. Hine) 3:42 





Side Two, I'M GONNA RISE! 


-e ) 


/ 
‘i j 
\ yA 
1. ?m Gonna Rise (Nancy Short) [Eg SS 
2. Jesus (Stan Morse & David Lombardi) 3:47 
3. My Tribute (Andrae’ Crouch) Be O)s) 
4. Shout It, Jesus Is Coming (Lanny Wolf) 5920 
5. Brand New Touch (Lanny Wolf) 4:19 
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ORIGINAL 
SOUNDTRACK 


TER 1129 


STEREO 
SIDE 1 


84 CHARING CROSS ROAD 





1. FANFARE/MAIN TITLE (THE JOURNEY) 
. 2, BOOK OF LOVE POEMS 
3. MARKS AND CO. 
4. DEAR SPEED 
5. *CHRISTMAS GIFT, 1949 (SUSSEX CAROL) 
6. NORA WRITES 
7. CORELLI: CHURCH SONATA IN A 
8. PILGRIMAGE—HELENE AND FRANK 
9. THE WEDDING 
MusiccomposedbyGeorge Fenton = = — 
“Traditional, arranged by enton/Stewart PANU ENTS 
Copyright Control PPL A ga eas 
(C) & (P) 1986 Columbia Pictures a * A Bae AG 
Industries Inc. AAA NMEA NOS 
Issued under license from Varese 
Sarabande Records Inc. 
Licensee in United Kingdom: That's oy 
Entertainment Fredueian Ltd 1987, ey 


ORIGINAL 
SOUNDTRACK 

















2 TER 1129 

a 

= STEREO 

S SIDE 2 1. THES 


U 
ve 2. LOVE BETWEEN FRIENDS 
Se 3. “TRED SOFTLY... 
S 4. HELENE’S FIRST LETTER 
2s 5. BUSINESS AS USUAL 
eo 6. FESTIVAL OF BRITAIN CONGA 
Z 7. DAYDREAM/MEETING GINNY AND ED 
q 8. THE MOVE, 1958 
CS 9. *NEW YEAR, 1960 (AULD LANG SYNE) 
Ue 
a 
& 
Gh 
& 






















10. HOPES FADE/CONDOLENCE 
11. LOVE BETWEEN FRIENDS (Reprise)/ 
CLOSING CREDITS 

Music composed by George Fenton 

*Traditional, arranged by Fenton/Stewart 
Ss Copyright Control 
Be (C) & (P) 1986 Columbia Pictures 
industries Inc. 
issued under license from Varese 
Sarabande Records Inc. 
Licensee in United Kingdom: That's 
Entertainment Production Ltd 1987 


























FUN ROCK 


P 12547 33 1/3 RPM 
P2 12546 Side 2 
STEREO BS 12547 





1. THE ARCHIES—Sugar, Sugar 
2. BARRY MANN—Who Put The Bomp 

(in The Bomp, Bomp, Bomp) 
. THE TOKENS—The Lion Sleeps Tonight 


3 
®, 4, JOHNNY PRESTON—Running Bear = 
“s 5. PONI-TA!LS—Born Too Late & 
Se 6. LOVIN’ SPOONFUL—Summer In The City .° 0 
7 


@ % . NEW VAUDEVILLE BAND— < 
to, Winchester Cathedral 6 


a 4 (1975 CBS INC. oe 
ney - TELEPRODUC™ co 


ro 

























FUN ROCK 





P 12548 33 1/3 RPM 
P2 12546 Side 1 
STEREO AS 12548 
1. RAY STEVENS—Gitarzan } 
a 2. LITTLE EVA—Locomotion = 
Cy 3. SHIRLEY ELLIS—Name Game = 
q % 4. JOHN FRED & THE PLAYBOYS—Judy In Disguise _ 
& % 5. TOMMY ROE—Dizzy Js 
¢ & 6. THE ARCHIES—Jingle Jangle S 
* 7.SAM THE SHAM & THE PHARAOHS— Sos 
i] AR aS @ 
te, Wooly Bully <s 


ee ®1975 CBS INC. wer 
9 y+ © a 
NY Ro 


“No ww 
a O TELEPRODUCT? nee) 


FO 
PUGS. Geyyice 2. 


FUN ROCK 






















P 12548 33 1/3 RPM 
P2 12546 Side 2 
STEREO BS 12548 
1. OHIO EXPRESS—Yummy, Yummy, Yummy 
2. SHEB WOOLEY—Purple People Eater Re 
Cy 3. OCEAN—Put Your Hand In The Hand a 
ate 4. LEMON PIPERS—Green Tambourine sae 
SS 5. 1910 FRUITGUM COMPANY—1,2,3, Red Light ¢ 2 
5 % 6. THE MONKEES—I’m A Believer S78 
O7, 3 
o, & SS 


(P)1975 CBS INC. of @ 

N, \ 
8/5 ~O TeLepRopUCTS 
Ce 


Mo) 
TUcts. Service © 


























The only one 


| wanted 
DOUG HICKS 


and The Cinnamon Twist Band 


331/s RPM Side A 
©® 1989 5090 


: YOUR THE ONE 

a THE ONLY ONE I WANTED 
= SWEET CAROLINE 
‘2 
F 





SUMMERTIME 
OVER THE RAINBOW 


Produced by: Jon Oosterling & Ysauro “Ezo Hernandez < 

Engineered by: Mike McNamee ww 

- y Recorded and Mixed at Sync Studios, Miami, Florida a 

%0, ©® 1989 50% Brass 

gh 
[ry ch 


E \ 
4Wy, #20, wonTH MAY 






The only one 


| wanted 
DOUG HICKS 


and The Cinnamon Twist Band 


\ 


\ 


3317/3 RPM | Side B 
©@1989 | 5090 









= OLD TIME ROCK AND ROLL = 
a WHEN A MAN LOVES A WOMAN S 
‘oe THE WANDERER Ss 
S, MY GIRL = 
+ WHAT KIND OF FOOL AM I > 
%, Produced by: Jon Oosterling & Ysauro ‘“Ezo’ Hernandez ce 
Jn Engineered by: Mike McNamee 
"7q, Recorded and Mixed at Sync Studios, Miami, Florida. \ 
g, ©© 1989 50% Brass Ae 
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DP (P) Arkadia 1984 
Made in«Italy 


FE 45 
M15976 - 33/30 


Carl Maria von Weber 
EURYANTHE OP. 81 - Ouverture 


ohannes Brahms 


OP. 56 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 
Parigi, 4.5.1954 


— VARIAZIONI SU UN TEMA DI HAYDN 
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DP ® Arkadia 1984 $@ FE 45 
Made in Italy M15977 - 33/30 


Franz Schubert 
SINFONIA N. 8 IN SI MINORE 
“INCOMPIUTA” 

1. Allegro Moderato 
2. Andante con Moto 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwiangler 
Parigi, 4.5.1954 





BP ©) Arkadia 1984 Zz FE 45 
Made. in Italy M15978 - 33/30 


Ludwig van Beethoven 
SINFONIA N.5 IN DO MINORE OP. 67 


1. Allegro con brio 
2. Andante con Moto 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 
Parigi, 4.5.1954 





-IODIFFUSIONE 


DP ©) Arkadia 1984 | FE 45 
Made in Italy M15979 - 33/30 


Ludwig van Beethoven 
SINFONIA N. 5 IN DO MINORE OP. 67 
3. Scherzo / 4. Allegro 
Berliner Philharmoniker ~ 


Direttore: Wilhelm Furtwangler 
Parigi, 4.5.1954 
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33 1/3 RPM 
SIDE A 







R- Jerry 0 Paul Webster. ~ 
(Frank Music) 


8. THOSE erown EYES - Guthtia/ Arkin/ Garey/Darling 
(Harmony. Music) 


ay 6. MY HEART AND 1- Richard Tauser 


oe a (Lawrence ee Music Co) Rs 
“ AN \ \ NY 
"gp is 
“COR, a 
2D yp PK Res _NADE I FRANCE. yeurster 





RVED UNAUTHORIZED ® 








ACROSS FHE SEA TO IRELAND 


MIC AEL ‘JESSE’ eveNe 
/ 


| 


| weep 
‘ 
1. COME WITH ME MOLLY 3:98 








SIDE A REGO 22000 




















2. THE RARE OLD TIMES 4230 
(Mooney}Emma and Celtic Music | 
3. SATURDAY NIGHT IN DUBLIN 4:00 
(Mike Carroll) Gleneagle Music, B.M.|. 
4. YOU'RE A FRIEND OF MINE 3:10 
(Mike Carroll) Gleneagle Music, B.M.1. 
5. AGHADOE 2:56 
(Jesse Owens/Oliver Egan) 
6. NEW YORK GIRLS 
(Trad.) Arr. Oliver Egan 










ACROSS FHE SEA TONRELAND 
ies ‘JESSE’ OWENS 


1. BOTANY\BAY 2:10 : 
(Trad.) \ 













REGO 22000 


| 


/ 


} 













2. THE WILD RAPAREE 3:32 

(Charlie McGee) 
3. HOMEWARD BOUND 1:53-~ 

(Eamon O'Shea) 
4. MY GREEN VALLEYS 4:30 

(Glen Reid Morning Music, B.M.1./ 

Arr. Oliver Egan) : 
5. FHE ROSE OF MOONCOIN 4:49 

(Trad.) 

. BOUND DOWN FOR NEWFOUNDLAND 3:56 
(Trad.) 









SCHUETZ 
THE SEVEN SAYINGS 


©) Sar | 3) Oh OF dt 8 Me oe 0) \/ ee Bs | 8 CO} —f— 
19:58 | 







{CL 2114 A 


 (S-326-A) 









2 
THE TELEMANN SOCIETY CHORUS 


AND RECORDER ENSEMBLE } 


| : THEODORA SCHULZE 
. | | ; revel slilenge)-a 


MADE IN U.S.A. 








SCHUETZ 


BAND I: PSALMS 1—34—64 (2:31) 
BAND II: BRINGT HER DEM HERREN (2:16) 
BAND III: PSALMS 18—-33-—41 (2:33) 
BAND IV: O LIEBER HERRE GOTT (3:26) 












‘CL 2114 B 
| 
\ _ BAND V: PSALMS 85—96—117 (3:12) 


BAND Vi; DER HERR IST MEINE STAERKE (3:24) 


BAND VII: PSALMS 147——-150—-RESPONSORIUM 
. (2:26) 





SIDE 2 | 






THE TELEMANN SOCIETY 
THEODORA SCHULZE 


; CONDUCTOR | 
MADE IN U.S.A. 71 































RGA 


Records 


THE JUDDS (Wynonna & Naomi) 


From the Album ‘‘Heartland’’ 





5916-1-R 
“I 
a =< 
OW J-0287-A 
5 Sune : STEREO 
22 & 33 1/3 
O & 
oc O 1. DON’T BE CRUEL 2:28 
a & (Elvis Presley/Otis Blackwell) 
2. | KNOW WHERE I’M GOING 3:38 
(Don Schlitz/Craig Bickhardt/Brent Maher) 
3. WHY DON’T YOU BELIEVE ME 3:27 
(Don Potter/Don Schlitz/Brent Maher) 
4. COW COW BOOGIE 4:29 
(Don Raye/Gene DePaul/Benny Carter) 
5. TURN IT LOOSE 3:43 


(Don Schlitz/Craig Bickhardt/Brent Maher) 


Produced by Brent Maher for 


Maher Productions 


TMK(0)° Registered + Merca(s) Hartera ae RCA Corporation 
@ 19867 RCA/Anois International, New ° Printed in U. 8A. 


r 
Ey 928! 
YODs. Heartland 3 














RGA <w 


Records 


THE JUDDS (Wynonna & Naomi) 


From the Album ‘‘Heartland”’ 
5916-1-R 





Ld 
> axa 
a = J-0287-B 
Oe - STEREO 
© ° RECORDS 33 1/3 
= 
© k= 
oc O 1. DON’T BE CRUEL 2:28 
a & (Elvis Presley/Otis Blackwell) 
2. | KNOW WHERE i'M GOING 3:38 
(Don Schlitz/Craig Bickhardt/Brent Mazher) 
3. WHY DON’T YOU BELIEVE ME 3:27 
(Don Potter/Don Schlitz/Brent Maher} 
4. COW COW BOOGIE 4:29 
(Don Raye/Gene DePaul/Benny Cartes) 
5. TURN IT LOOSE 3:43 


(Don Schlitz/Craig Bickhardt/Brent Maher) 


Produced by Brent Meher fer 


Maher Productions 


TMK(e)® Registersd » Marca(a) Regictradale) RCA Caipovetion > 
@ 1967 RCA/Ariote Wieristtans, Naw Yost, NV ° Pine mm UGA. 


Y a 
Ye 31 
J .O2 
YODs.Heartiand : 
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1979 GLEN ELLYN 
CHILDREN’S CHORUS 


Doreen Rao, Director 





Mc 81698 | , 
“7. SE. OSE ETRE CONTENT 
8. MAINED — 

9. WERE K A TINY BIRD 
10. DAY BY DAY. 
Ll. PRAYER. 
12. LOVE ONE ANOTHER - 

13. MOVIN’ ON; 

14. HANUKAH SONG : 
15. LET THERE BE. PEACE on EARTH 
16. LITTLE DAVID 

17.0 WHO'S THAT YONDER 

18. SILENT NIGHT |. : 

19. JOY TO THE WORLD 


| stereophonic 





« 
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Sateen iD a Sr 


‘33 'lrpm 
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a DARIUS MILHAUD 


CANTATE DE L’ENFANT ET DE LA MERE 
(Cantata of the Child and the Mother) 
(Poems by Maurice Careme) 
Madeleine Mithaud, Diseuse 
Juilliard Quartet 


Leonid Hambro, Piano 
DARIUS MILHAUD, Conductor 


M CBS 61130 


M CBS 61130 A* 





= 1-4. Britico 
P) 1950 CBS Inc = 
or MCPS/BIEM a 
‘LASSICS 
Z CLASSIC! ; 
2 1. Part | (3.09) i 
: 2. Part Il (3.54) . 
wg 3. Part Il} (2.10) 
oe 4. Epilogue (1.44) 
i. Original sound recording made by CBS Inc. oY 


CBS Records are the exclusive 
licensees for the UK 


MADE IN ENGLAND 












DARIUS MILHAUD 


LA MUSE MENAGERIE 
(The Household Muse) 


DARIUS MILHAUD., Piano 





a 1. | - La Mienne - Dédicace: Il - Le Réveil 
ay Ill - Les Soins de ménage (2.52) 
S 2. IV - La Poésie: V - La Cuisine: VI - Les Fleurs dans la maison (3.34) 
S 


3. Vil - La Lessive: Vill - Le Chat: IX - Le Fils Peintre (3.11) 








"’ SIDE 2 
M CBS 61130 


M CBS 61130 B* 














MONO 





1-6. Britico 
P) 1950 CBS Inc ss 
MCPS/BIEM = 









= 334 RPM 
S CLASSICS 


4. X - Musique ensemble: XI - Cartomancie (3.28) 


THY 


S 
ty 


Y 


p 5. Xll - Les Soins au malade; XIll - La Douceur des soirées (3.37) 
“4”, ©. XIV - Lectures nocturnes; XV - Reconnaissance a la muse (2.48) 2° 
: oe SS 
¢ Original sound recording made by CBS Inc. ay 
CBS Records are the exclusive Eas 


licensees for the UK 

























A DIVISION OF 
Hower (Production 


The Sons of God 


HOLDING TO THE LORD 
Written And Arranged By: Rv. O. Flowers 
Produced By: Rev. O. Flowers & Dec. Terry Matthews 


100890 - A 
STEREO 33 1/3 RPM 





(BMI) 
FLOWERS RECORDS 


1. This ls My Prayer (3:20) 


Lead: Rev. 0. Flowers 


. | Took My Burdens (2:25) 


Lead: Tony Flowers 


. Until My God Come (5:20) 
Lead: Barbara, Tony & Rev. O. Flowers 


. Tell The Lord (4:17) 


Lead: Rev. 0. Flowers 


> W WN 


© MIN. O. FLOWERS 
© DANIEL PETERMAN PUB. CO. 
Excep. # 2, & 4 (Flowers Records 























A DIVISION OF 


Howew Production 
a et eee 


HOLDING TO THE LORD 


Written And Arranged By: Rv. O. Flowers 
Produced By: Rev. O. Flowers_& Dec. Terry Matthews 


100890 - B 
STEREO 33 1/3 RPM 





(BMI) 


FLOWERS RECORDS 













1.1 Know A Man (4:45) 
Lead: Rev. 0. Flowers 

2. Let Nobody Change My Mind (4:20) 
Lead: Rev. 0. Flowers 

3. ve Had My Chance (4:59) 
Lead: Rev. 0. Flowers 

4. Holding To The Lord (3: am) 


Lead: Rev. 0. Flowers 


© MIN. O. FLOWERS 
©) DANIEL PETERMAN PUB. CO. 
Excep. # 2, 3 & 4 (Flowers Records) 
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Lado T 


BSL-1542 


Z2CAPY=22915--— 


or 


“OS VELHINHOS . 






















\ 
/ TRANSVIADOS NA . 
é . 
y, ‘CURTISOM’’ 
M 1 - VOCE ABUSOU 
/ (Antonio Carlos-Jocafi) 2:38 Yi 
2 - OH! LADY BE GOOD \ 
j (George e Ira Gershwin) 1:50 
i 
| © 1971 & | 
& j 
3 - ALFREDINHO NO CHORO } a 
\ (Alfredo F.Bricio) 2:09 Kars 
\ 4- SHIRLEY SEXY (Fred Falcdo- j I 
\ Arnoldo Medeiros) 1:41 ses 
\ 5 - BLACK BOTTOM (Henderson- jf ges 
< Desylva-Brown) 2:16 J Le as 
\ 6 - EU TE AMO MEU BRASIL vos 


~ EDom 2c 57 


Ni. 
TOD PECoRDo® RCA S.A. ELETRONICA. Crapo 
Os p>. TMS) (@) MARCA(S) REX. 5 
UToR > jREITOS RESERVADOS. PROBING 
ADAS. INDUSTRIA BRASILEIRA 










Lado 2 


BSL-1542 
Z2CAPY=29+6———————_ 














M4 


/. OS VELHINHOS Se 
/, TRANSVIADOS NA \ 
/ “CURTISOM” \ 


Vlad. 1 - BYE BYE BLUES \ 
(Hamm-Bennett-Gray) 1:48 
2 - FESTA PARA UM REI NEGRO 
CZuzuec a). 2225 


® 1971 





3 - CRAZY RHYTHM 


uy 
(Meyer-Kahn-Caesar) 2:03 | | se 
4- ALTA SOCIEDADE (Nonato Buzar / S39 
Marcos Vasconcelos) 2:10 / we 
AN 5 - PINTA BRAVA (Décio Pacheco / ses 
N da Silveira) 2:45 _ LEE ELS 
BS 6 - APESAR DE VOCE (Chico fy ORS 
aN Buarque de Hollanda) 2:26 f al 


tS / 2 14 
4 =“ c ‘ 
es w \) 
SS 2 9 Oot NS) 


0 Ay 
TOD9 xEC POR Roa sa ELETROWCA. Mago Owes) |? 
OS p,°- ™M(S) @ MARCA(S) RECS," REF g 0 
UTORizqfE!TOS RESERVADOS. PROM Gc et: 
PAS INDUSTRIA BRASILEIRA 
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et a) } ‘ 
Joteky ok & Baa 


ANDREW ROWE and the 
D.C. CHORAL ENSEMBLE 
25th Anniversary, Issue 
Guess Who?\ 


d. 





SIDE ONE Acro Publ. 
ACRO-8901 BMI, 1989 
(NR 17990-1) = GUESS WHO? (Rowe) 5:34 Oo Rows 189 


















Lead: Georde Hagans 

ONE MORE TIME (Rows) 240 

Lead: Pearline Lee/Rewe 

ALREADY BLESSED (Rowe) 2:25 

Lead: Rowe/G. Hagans 

THE OLD LAND MARK (Unk: Arr: Rowe) 3:09 

Lead: Wheeler Boyd 

OH SAY, ARE YOU READY? (Rowe) 4:54 

Lead: Rowe . 
ie. Trio: Florence Boyd (Alto), Joseph Lee (Tenor), ee 

%, Maccine Page (Soprano) . 


G1 6. 


Record Productions 





" ANDREW ROWE and the 
D.C. CHORAL ENSEMBLE 
25th Anniversary issue 
Guess Who? 
SIDE TWO 


» } Acro Publ. 
ACRO-8901 BMI, 1989 


(NR 17990-2) ©® Rowe, 1989 

























| WANNA GO THERE (Rowe) 2:45 

Lead: Esther Richardson 

WHATEVER IT TAKES (M.-P. Douroux) 5:42 
Lead: Evon Jackson 

UNCLOUDY DAY (Trad. Arr: Rowe) 3:24 


Lead: A. Rowe 
| MADE A VOW (Rowe) 4:47 > 
Wy % Lead: A. Rowe RS 
>. 


BYE AND BYE (Trad. Arr: Rowe) 2:45 oe 
so 


es 
a) peas G. Hagans/Rowe 


Ser) 


"A by ed 
“CRO Productions, Unautnon” 













MIEN 


Ein Produkt der FonoTeam GmbH, Hamburg 


40.21 641 


40.21 641-A LE : | Seite 1 STEREO 












= se 2, 
ee ~ CLAUDE DEBUSSY (1862 - 1918) ‘88 
SS 2 Printemps, Suite Symphonique 85 
oe 1. Trés modéré (9:03) | ao 
AS 2. Modéré (6:39) | Sy 
eS s Danse | gs 
7 Gy, (orchestriert v. Maurice Ravel) (5:00) es 
ie, Sarabande : s 
ot __ (orchestriert v. Maurice Ravel) (4:02) RS 


| : se are ; ES 
__ Schwedisches Radio-Sinfonie-Orchester So 
"Oy ha. Dirigent: Gary Bertini Me as we 


1974 





Ein Produkt der Fonoteam GmbH, Hamburg 


<a: Sapiedl 
40.21 641-B Seite 2 STEREO 























| ‘ 
1 \ 
X 





ee CLAUDE DEBUSSY (1862 - 1918) cee 
& | ‘ 3 wy & 
ae i . Petite Suite ; Ha ee 
“ ____(orchestriert v. Henri Busser) sf 
1a En Bateau (3:44) - 2. Cortége (3:09) Ss 
3. Menuet (3:23) - 4. Ballet (3:02) SE 
_ Prélude @ l’aprés-midi d’un Faune _ ss 
Se ae (9:43) : ey 


Ke - Schwedisches Radio-Sinfonie-Orchester 
Myst  Dirigent: Gary Bertini 
A © 1974 

















RECORDS : 





SGL 7051 SIDE 1 
(SGL 7051 SA) ie 4 33 1/3 RPM 
AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA. 














TOUCH 
BL 


ED Mie fet = 
ESSING ME 


"yp (P) 1980 Savoy Records, Inc. - we 
&) me 
“Ure, _\ner 


an : AS: 
qd stributeg by Arista Reco! 





SGL 7051 SIDE 2 
(SGL 7051 SB) a 33 1/3 RPM 














AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA 








1. SPEAK TO ME JESUS 
2. TRY THE LORD JESUS 
3. THANK YOU FOR MY LIFE 
Map : (P) 1980 Savoy Records, Inc. — : ce 
qo p 5 a) 
“Ure oo 


an re 
7 istributed by Arista Reco! 






INC. 








SGL 7051 
(SGL 7051 SC) 


SIDE 3 
33 1/3 RPM 








AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA 


B E 
2. SPEAK A WORD FOR JESUS 
3. JESUS IS EVERYTHING 
= 
1980 Savoy Records, Inc, ws 


Ve ae” 
n AS: 
a Dist ributed by Arista Rec! 











SGL 7051 


(SGL 7051 SD) 33 1/3 RPM 










and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA 


orae MYSELF 


B 

13 | NEED 

Pe 4 ite 

(P) 1980 Savoy Records, Inc. ave 
De ens 


yao” 
el oe oe | 
a Oistributed by Arista REG 


eu mr nurouiza sy eee = 
+ HOOOOOD ITD : ee 


Howat 


“108 se 0 DE cAI RADO_ 


12021 | [ 


GRAB, ee HX 


Ace (Enrique “eanartegel 
‘2. BELLO. VERACRUZ. (Wictor- Huesca) © 
EL. GUSTITO. i (Elpidio. Ramires)- 
ae TILINGO” LINGO. {Lino - Carrillo) 
ae A. VERACRUZ (Hnos Samperio) 


a de Misica: Jarocha Po ee 





2 - ALEGRE, "MERACRUZ. (Enrique’ Sehantoasy 


=. _SONES. “VERAGRUZANOS- (Guillermo Esquivel) . 
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! Sh sie ae 197 





2 AAS INDITA (D. ‘A Dy 
“3 “EL, FANDANGO - (Leo. Cardona) — 


5. EL. fer \N\e]1 510 (Victor Huesca) | 
Tipo. de Misica: Jarocha: : 
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LOS CINCO GRANDES 


1— Y SE LLAMA PERU. Vals - .Augusto.Polo Campos 
Arturo, «Zambo» Cavero,/ OQ. Avilés 
2— KL PLEBEYOQ, Vals + Felipe Pinglo A. += Jesus: Vasquez 
3—+| CHOLO: SOY Y NO ME COMPADEZCAS, Vals 
Luis Abanto Morales — LUIS ABANTO: MOKALES 
4— CONTIGO PERU, Vals - Augusto Polo Campos 
Arturo «<Zambo» Cavero. / O. Avilés 
5— CUANDO LLORA MI, GUITARRA, Vals 
Augusto Polo, Campos, -— . Oscar: Avilés 
6—- MORROPON DE SAN: MIGUEL. Tondero 
Felipe: Reyes) Pinglo — Jesus: Vasquez 


(P) 1987 


ELD 72.15.1568 A 


IEMP 10171 













LOS. CINCO GRANDES 


ELD 72.15.1568 B 
tg IEMP 10172 


1—-ESTA-ES MI TIERRA, -Vals; = Auguste, Polo: Campos 
Arturo =«Zambo» Cavero./ O; Avilés 
2—— DAME UNA MIRADITA, Vals '-- Leoncio Burgos 
Luis Abanto Morales 
3.=-TODOS VUELVEN, Vals --César Miro — Jestis Vasquez 
4— EL PROVINCIANO, Vals - Laureano Martinez Smart 
Luis Abanto Morales 
5— MI FRONTERA. Décimas. - Augusto Polo: Campos 
Augusto =-Polo-Campos 
6— CANTO~A: ME TLERR A;“Marinera:- Oscar Avilés A. 
Oscar Avilés’/_Arturo «<Zambo» Cavero 


(P) °1987 
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CHOIR |. | 
What I Know 

Louise. Patton; neem nist 
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Pras -Girls Choir 
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As Dew-in_Apritte 
Combined | Ch oirs 
This Little. Babe— 

Combined Choirs 
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> ‘Edvard ace ee 
SONATAS FOR VIOLIN: AND PIANO 


Ee are, | | SONATA No. 3 in C minor, Op. 45— 
a a Bo Se oe - Allegro molto ed. appassionato 
Wie A: Ab Allegretto espresso alla romanza 

: iL Allegro animato pean eae 
: “SONATA No. 4 in F major, Op. Be et 
ot ee 7 a ane: . os. Wi Allegro com bno ai OC 

% _ ZDENEK BROZ-violin. ew 
Pes _ JAN VAN Plano Ve 
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| Edvard Grieg: s 
"SONATAS FOR VIOLIN AND PIANO 
ae ce ae SSeS. SONATA No. ‘in F major, Op. ge 

ee Oe ae pe oe Il. Allegro quasi andantino — 

Se a ae “UL Allegro imottovivace gs 
ERR eee SONATA. No. 2 in G major, Op. oO ay 
eae Ee A Lento doloroso, Allegrovivace 4 

SO rs ete lL Allegretto tranquillo, eo 3 
ee Sen ee ue L Iii. Allegro animato o ee Se 
: ZDENEK BROZ- violin | 


JAN VRANA - piano a é 


4. 
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NEWTON HIGH SCHOOL 
CONCERT CHOIR 
directed by 

David A. Scott 
SIDE 1 


y STEREO 
GFL 12034 P 4 














THE MESSIAH 


by 
G.F. Handel 





mel ate RY 
(Ga Sar SRS ER CT See IIa Rc eee Pee 
es is Ry as peed Sere 2 seat 0? ab ots 
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UgStL spans bs Se Cae ner ee Ame trary eee 
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NEWTON HIGH SCHOOL 
CONCERT CHOIR 
directed by 
David A. Scott 


SIDE 2 a STEREO 
GFL 1203B | 


















THE MESSIAH (continued) 


INFANT HOLY, INFANT LOWLY 
Polish Carol, arr. John Rutter 
David Blair, David Kaye, Baritones 


 @ Rad Seal 


~€) _sRedSeal 


@ Rice eters! 














side SMono 


VCM-7 103-2 (BRRM-4208) 


Flonzaley Quartet 


Brahms 
Piano Quintet in F Minor, Op. 34 


~ « Red Seal 


|. Allegro non troppo 
Il. Andante, un poco adagio 


Harold Bauer, Pianist 





(s) ® RCA CORP.--MADE IN U.S A. 
1973 RCA RECORDS 
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33 1/3 rpm 
stereo 


ma 


(José "Kokie” Colén) Arr: Efrain Rolén y Joaquin Diaz 
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Side B 
Impact 2000 





33 1/3 rpm 
Stereo 






yas (4:27 


: Ser de lo eos Y Efrain Rolon 
10r (3:30) 
i i Fébles 


Sp 
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THE MANSFIELD SINGERS 
of Washington, D. C. 





[x=toy olalolall 
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ste 








1.1 CAN MAKES (4:36) / Ty 
George Roger Plater, Soloist == 

2. WITNESSES IN HEAVEN (1:48) 
Morris Pope, Thompsen Themas, } 
Roosevelt Stokes, Trio 

3. WORKING ON THE BUILDING (4:23) - 

George Roger Plater, Soloist 


4. BROKEN VESSEL (6:50) a 


Morris Pope, Ernest Sims, 


Reosevel? Stokes, Trio 3 | | 








33 'Isrpm 
(20996) 








side two 


THE MANSFIELD SINGERS aay 
of Washington, D. C. 





1. ALL TO JESUS I SURRENDER (5:20 
Morris Pope, Seleist 
lem ciele)) Mays, y4) 
Ernest Sims, Seloist 
3. DON’T NEED NGBCGDY (2:21) 
Morris Pope, Scleist 
melt me) Ble) (5 t ny) 
Thompson Thomas, Soloist | 
5. LOOK ANDILIVE (3:43) | re 
George Roger Plater, Seleis? | 
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WHITE HORSE. INN © 
i Operetta Highlights °. 
i ( Benatsky-Stelz-Gilbert)\ 


oF \ 
fe. ee a 1 


| 9 | 
0 Side 1 al OF, / ‘E4093P 


HERTA TALMARS-ANTONIA FAHBERG—FRANZ FEHRINGER 
WILLY HOFMANN—PETER ALEXANDER—BERNHARD WILFERT 


Choir and Operetta-Orchestra 
Conductor: FRANZ MARSZALEK 


4 
0, ae \ 
\ OF | yn™ 
METRO-GOLDW 





MASK IN BLUE 


/ Operetta Highlights *. 
/ (Raymond-Schwenn) - 


Side 2 : 3 : ey E4093P 


= oe Ps 
Se, Te 
- a ayann sense — 


ANTONIA FAHBERG—GRETL SCHORG—HERBERT ERNST 
| GROH—PETER ALEXANDER—RALF PAULSEN 


Choir and Operetia-Orchestra 
Conductor: FRANZ MARSZALEK 


M, 
a 








33 giri 
STEREO. Ie . 3 
copter aden tif ' Vietata duplicazione, 
S.].A.E. / if: \ utilizzazione di que- 
é s i | io disco per pub- 
a , a. ica esecuzione ¢@ 
G.S. 26 A \\ My | j | radiodiifusione. 


\ | j Made in Italy 


prs 


O’ SCIUPACORE 
PINO ESPOSITO 
E Ti PERDONO (V. Alberti-G. Santonocito) 
LUCIANELLA (L. Danese-G. Santonocito) 
LUNTANO ’A TE (L. Danese-G. Santonocito) 
. SCIUPACORE (L. Danese-G. Santonocito) 
SONGO SCHIAVO D'AMMORE 

AYA -N el-)ants CMmret-laixesalelel ice) 

PE CHIST’AMMORE TOJO 

(V. Alberti-G. Santonocito) 


Esecuzione ed arrang. M° MIMMO DE SANTIS 
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33 giri 
STEREO “9 
BSdas Die ee Vietata duplicazione, 
S.LA.E. oS utilizzazione di que- 
I i 4) 7” disco ie pub- 
ae ee ica esecuzione 6 
G.S. 26 4 ae radiodiffusione. 





Made in Italy 





y 
O' SCIUPACORE 
PINO cSPOSITO 
0’ PATE MIO (V. Alberti-G. Santonocito) 
O’ GUAPPARIELLO (S. Fama-P. saito.n.ocino) 
©” PRUCESSO E MARIA ROSA (S. Fama-P. Santonocito) 
DISPETTUSELLA MIA 
(V. Alberti-C. Privitera-G. Santonocito) 
(MARENA’ (L. Danese-G. Santonocito) 
) TE VURRIA SCURDA’ 
AVM ANL O-lgd CC Ammeet:lalcelareledice)) 


Esecuzione ed arrang. M° MIMMO DE SANTIS 
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GRAND OLE OPRY SHOW 1939 
MC: GEORGE D. HAY 





RG-2 


(VPA-RG-2-A) 


SIDE ONE 
Mono 

























1. LITTLE.LIZA JANE - ROY ACUFF 
2. LONESOME ROAD BLUES - UNCLE DAVE MACON 
3. SALLY GOODIN’ - ROY ACUFF 
4. SWING THE LADIES - FORD RUSH 
5. BEAUTIFUL BROWN EYES - ROY ACUFF 
6. IT ALWAYS TICKLES ME - UNCLE DAVE MACON 
7. GRAY BONNET - ROY ACUFF 
8. PRINCE ALBERT COMMERCIAL - DAVID STONE 
9. LITTLE LIZA JANE - ROY ACUFF 


Ijio Gems 


GRAND OLE OPRY SHOW 1954 
MC: WEBB PIERCE 


RG-2 A SIDE TWO 
(VPA-RG-2-B) Mono 





















1. (M WALKING THE-DOQG - WEBB PIERCE 


2. 1 GAVE MY WEDDING DRESS AWAY 
KITTY WELLS 


3. HOEDOWN (No Title) - TOMMY JACKSON 


4. LEANING ON THE EVERLASTING ARMS 
WEBB PIERCE & WILBURN BROTHERS 


5. RELEASE ME - KITTY WELLS 


6. SPARKLING BROWN EYES 
WEBB PIERCE & WILBURN BROTHERS 













LI : LADO A 















TH-Rodven STEREQ) 
2691 33 1/3 RPM 
®1989 | 1. TU Y YO - Canta: CARLOS CARDONA 
BD (Hugo Ortega) Arr: Luis Galindo in 
& _ 2. MENTIRAS - Canta: CARLOS CARDONA ~ 
(Fernando Garavito) Arr: Danilo Rosales a 
¢, 3. SIENTEME — Canta: ALFONSO SALAZAR & 
DP (isaac Villanueva) Arr: Alberto Barros eS 
4. MURIENDO DE AMOR — Canta: LUIS MENDOZA ay 


“ny (Fernando yy) Arr: Luis Galindo oe 
a | & 


EC . 
OS. inc, 319\ O8* 




















LADC B 





TH-Rodven STEREO 
“> 
2691 33 1/3 RPM 
©1989 \ 1. FIN DE SEMANA — Canta: ALFONSO SALAZAR 
S (Hugo Ortega) Arr: Luis Galindo & 
@ 2. AL ROJO VIVG — Canta: CARLOS CARDENA = 
oP (Hugo Ortega) Arr: Luis Galindo see 
o 3. TU DUENO — Canta: CARLOS CARDENA S 
Py (Hugo Ortega) Arr: Danilo Rosales S 


4. NO TE ENAMORES — Canta: LUIS MENDOZA ~S 
oO (Fernando Garavito) Arr: Luis Galindo ‘> 
“ ws 


SINC. * 319\©% 





ACERO & SEDA 
ORQUES TA 
aJ-fresco!. 



























AS1921LP | \ sess HERNANDEZ 
LADO A | g He JOSE “LENNY” PRIETO : 
Gael \ "ee FICKY RODRIGUEZ 
<3) \ ic) 
© 1. DONDE ESTA NUESTRO AMOR (D.R.) s 
a Arreglo: Julio Alvarado * Canta: JORGE “NEGO” ORTIZ & 
- 2. TENGO HAMBRE DE TI (J. L. Calderon) C 
A Arreglo: Julio Alvarado « Canta: TONY PEREZ 2 
5 3. ME HAS CONDENADO (R. Amado) 9 
©. Arreglo: Tommy Villariny * Canta: ERIC LINARES =. 
De 4. SI LA VES (Kimi Solis) & 
ey Arreglo: José Febles mis 


& 
ty, Canta: JORGE “NEGO” ORTIZ ee 
O 
ue) 
S) 


) Reo. 
“REC . 3 rae 
OS RESERVADOS ° 











ACERO & SEDA 
ORQUESTA 





al-fresco! 
Productor Ejecutivo: 
AS1921LP JESUS “BIBI” HERNANDEZ 
Productor: 
LADO B | JOSE “LENNY” PRIETO 
33 1/3 RPM Direccion & Produccion Musical: 


RICKY RODRIGUEZ 


8 | : 
© 1. SLSOY TU AMANTE QUE (D.R.) S 
So Arreglo: Tommy Villariny ¢ Canta: IORGE NEGO Of IZ = 

o 2. CAMINEMOS POR LA CIUDAD (Orlando Ortiz) x 
ie Arreglo: Humberto Ramirez * Canta: TONY PEREZ = 
%, 3. EL PASADO (D.R_) a 
@ _ Arreglo: Jose Febles * Canta: ERIC LINARES © 
Se 4. HOY TE VI PASAR (Hector Zabaleta) = 

2 Arreglo: José Febles Le 

te,‘ Canta: TONY PEREZ © 

. Op S 

Os 
DE 
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~OX\ 
a ‘tha 
Hos RESERVADOS * 





RAY CONNIFF 


























“CAMPEONES” 
DIL-10380 SIDE A 
| ‘ \ | 
| (DIL- 10380-A) gs 331, RPA\ | 
1. CAMPEONES 3:23 
\ -R. Connitf- GONNIFF MUSIC (BM)) | 

2. WHAT'S LOVE GOT TO DO WITH IT 2:24 / 
\ -G. Lyle-T. Britten- GOOD SINGLE LIMITED (PRS) 
\ and Myaxe Music Limited/Irving Music (BM) 
\ 3. LEAVE A TENDER MOMENT ALONE 3:20 
\ -B. Joel- JOEL SONGS (BMI) 
4. HELLO 3:23 


-L. Richie- BROCKMAN MUSIC 


5. 99 RED BALLONS 2:48 
Siri Fahrenkrog-Cario Krages-Edition Hate/April Music inc. 


6. WAKE ME UP per YOU GO-GO 2:30 


. Michael- 
MORRISOR- LEAHY Musie/Chappelt & Go. 
Producido por: Ray Conniff 





RAY CONNIFF 
“CANMPEONES” 


DIL-10380 


(DiL- 10380-B) 


SIDE B 
33Y3 RPWi 



























1. | JUST CALLED TO SAY I LOVE YOU 3:16 
-S. Wonder- JOBETE MUSIC CO. and Black Bull Music 
2. EUE ELA 3:51 
-M. Motta-R. Jorge-L. Olivetti- ED. MELOGRAF/ASFTRA 
3. MOONLIGHT LADY 3:45 
-Lyrics: Carole Bayer Sager-Music: Albert Hammond- 
APRIL MUSIC/ALBERT HAMMOND MUSIC/BEGONIA Melodies/Unichappeli Music 
4. BESOIN DE RIEN, ENVIE DE TOl 3:27 
-Lyvics: Marie Casanova & Jean Pierre Savelii-Music: Ghantai Richard 
EDITIONS CEPTENTRION 
3, EL PADRE NUESTRO (The Lord's Prayer) 2:34 
-Lyrics: Jesus Christ-Music: Ray Conniff 
CONNIFF MUSIC (BM) 


Producide por: Ray Conniff 













‘*15 SUPER EXITOS DE...”’ 
LOS PANCHOS 


(P) 1983 


LP-20-TV-0 40 ESTEREO 





Tee RAYITO DE LUNA (Chucho Navarro) 2.° UN SIGLO DE AU- 
SENCIA (Alfredo Gil) 3° NO, NO Y NO (Oswaldo Farrés) 4.- 
CAMINEMOS (A. GileHeribelto Martinez) 5.< SIN TI (Pepe 
Gufzar) 6.- PERDIDA (Chucho Navarro) Joe NO TRATES 
DE MENTIR (Alfredo Gil) 8- YA ES MUY TARDE 
(Alfredo Gil) 











‘15 SUPER EXITOS DE...” 
LOS PANCHOS 


(P) 1983 


LP-20-TV-040 ESTEREO 















lee NO ME QUIERAS TANTO (Rafael Hernandez) 2.- SIN UN 

AMOR (A. GileNovarro) 3° ME VOY PA’L PUEBLO (Merce- 
des Valdés) 44° UNA COPA MAS (Chucho Navarro) 5.<« CONe 

TIGO (Claudio Estrada) 6- NUESTRO AMOR (Rafael Ro- 
mirez) 77 PARECE QUE VA A LLOVER (Antonio Ma- 
ta) é 


CG 
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\3) 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 


PRODUCED BY: 
STEVEN SALTZMAN 


PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
TELEPHONE: 
437-7122/2860 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 


PRODUCED BY: 
STEVEN SALTZMAN 


PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
TELEPHONE: Pa a ee 
437-7122/2860 Ree aes 





‘““FROM THE SHANNON TO THE CLYDE” 
PAT ROPER ang TOMMY DOYLE 


@ Side A 


FROM THE SHANNON TO THE CLYDE 
. NOREEN BAWN 

ONE DAY AT A TIME 

. SELECTION OF JIGS - including Nolan’s 

. TWOLOVES 

GLASGOW MEDLEY: | Belong to Glasgow 
One Hundred Pipers - Loch Lomond 





Rego #27,000 














DARWN o 





“FROM THE SHANNON TO THE CLYDE” 
PAT ROPER and TOMMY DOYLE 





Rego #27,000 & Side B 




















. THE RING YOUR MOTHER WORE 

. ATIME, APLACE, ADREAM 

. TAKE ME HOME TO MAYO 

. SELECTION OF REELS - including 
The. Boys of the Lough 

. THE BLACKSMITH 

. SCOTLAND THE BRAVE MEDLEY: 
| Love a Lassie - Roamin in the Gloamin 
Canny Shuve Yer Granny Aff the Bus 
A Wee Deoch ‘n’ Doris 


Scotland the Brave 


mQWND — 


Oo 





SIDE ONE 












ROSEMARY 
PINK CARNATION 
1. RUNAWAY 2:29 


(Shannon - Crook) BMI 


jy. IT'S LATE 1:46 


(Dorsey Burnette) BMi 





, 
g& 


3. LA BAMBA 2:20 
(Adapt'n R. Valens) BMI 
4. MY PRAYER 2:45 
(J. Kennedy - J. Boulanger) ASCAP 
5. RAVE ON 1:46 


(S. West - B. Tilghman - N. Petty) BMI 


PRODUCED BY MICHAEL CAPITAINE 
ALL RIGHTS RESERVED 
© 1988E CI 
ECI-8819-1 


MADE IN USA 


STEREO 















PINK CR HNATION 


6. SEA CRUISE 3:01 


(Huey P. ares ) BMI 


7. THE TREASURE OF LOVE 1:48 


(Lou Stallman - Joe Shapiro), BMI 


SIDE TWO STEREO 




























8. LARLY IN THE MORNING 2:04 
(B. Darin - W. Harms) ASCAP 


9.A BOY WITHOUTA GIRL 2:01 
(S. Jacobson - R. Sexton) ASCAP 


10. SPLISH SPLASH 2:20 
(Darin - Murray) BMI 


PRODUCED BY MICHAEL CAPITAINE 
ALL RIGHTS RESERVED 
M1988EC| 
ECI-8819-1 


MADE IN USA 

















In His Majesty’s 
Sacred Service 
THE WATCHMEN 


ae: 


Sst 7 X 
‘Se! ae SIDE ONE 
) ¢ PRODUCED BY: 


OEM 708 Keith Shimfessel 








1. In His Majesty’s Sacred Service 
2. For Your Heart Only 

3. The Blues Song 

4. Resurrection Morning 

5. That's When The Angels Rejoice 


2% , of 
£co xe 
















In His Majesty's 
Sacred Service 
THE WATCHMEN 


( AM Feconos SIDE TWO 


wy PRODUCED BY: 
OEM 708 @® Keith Shimfessel 





1. Borrowed Time 

2. Die And Then Live 
3. My Heart Is Already Home 
4. Peace 


Og 
Ng, 
Co 
"Se 206 2nd Ave. ° one 
























The Ins-and-Outs of 
Alcoholism:No.2 


THEORETICAL 













ee 
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full peteiey range recording 



























QIG6L" RIV) = 
2 FRANK MARTIN: PETITE SYMPHONIE ul 
@ CONCERTANTE & 1 
e, FOR HARP, CLAVECIN, PIANO AND TWO — / 
\ & STRING ORCHESTRAS of, 
\ 2 Ast Mov.: Adagio—Allegro con moto 2nd Mov.: Adagio o, // 
os 3rd Mov.: Allegretto alla marcia Sciyy. 
© Soloists : ue J amet—Harp : Germaine Vaucher-Clerce— 3? 
4, Clavecin: Doris Rossiaud—Piano & 
Q STRINGS OF L’ ORCHESTRE DE LA Ne 
a Lo | SUISSE ROMANDE ee 
© he Conductor : ERNEST ANSERMET oe 


hag | | pie 
TOOK re cancad Unauthorise® P eS 
“ADE IN ENGLAND 


me, 










fin) 


Me OM 


LONG PLAYING 





(HOOS TTY) 
a a 4! at . 
\ STRAVINSKY: DIVERTIMENTO ‘‘ LE BAISER 
ee DE LA FEE” 

: Ist Mov.: SINFONIA—Andante—Allegro sostenuto—Andante— 2 jf 
ivace agitato A ee 
2nd Mov.: DANSES SUISSES—Tempo giusto 3 Ro 

ord Mov. : SCHERZ fe coeate. Creare sraziose ew 
Go 4th Mov.: PAS DE. DEUX—Adagio ee f- 
| Be, V ARIATION-Allegretto grazioso and Coda—Presto & 
"ee, ERNEST ANSERMET Conducting ¢° 
. %, L'ORCHESTRE DE LA SUISSE | 

S00 ROMANDE oe? 

egy 






















g° 
| — sor® 
vA reserved, Unauthoris®® © a “4 
a ADE IN ENGLAN - 


| FABRICADO PELA COMPANHIA BRASILEIRA DE DISCOS. 
ESTRADA DAS FURNAS 1467, RIO DE JANEIRO. 


P 632722 L 


AA je L 


8 Sole eS ASSIM » | 
JONAS CORDEIRO e Sua ORQUESTRA 


1 = . DEPOIS EU DIGO (Jodo Santiago-José Felipe dos. Rele) 
 -@ » TRICOLOR (Lourlval de Oliveira) : 
| 3 - J. CORDEIRO NO FREVO (Zumba) : 
es RECIFE DOS MEUS AMORES - Canta: Jodo Mello 
(Jo&o Ismar-Francisquinho) 
5 - GARRAFINHA EM RECIFE (Toscano Filho) 
6 - _DIABO AS QUEDAS (José Xavier de Wenezes) 












" FABRICADO PELA. COMPANHIA BRASILEIRA DE DISCOS, 
ESTRADA DAS FURNAS 1467, RIO DE JANEIRO. 












P 6321122 L 


AA 632122.2 L 





«0 FREVO E ASSIM » 
JONAS CORDEIRO e Sua ORQUESTRA 


1- FOGUETE SEM RUMO (Jonas Cordeiro) 
2 ~ RECORDAR E VIVER (Edgard Morais) 
8 - PAPAI NO FREVO (Geraldo Medeiros) 
4. O FREVO DE ROMEU (Jonas Cordeiro) .___ 
5 - TUDO E ILUSAO - Canta: Jodo Mello 
3 (Fernando Borges) 
6 - ESCAVANDO (David Vasconcelos) 















James P. Thornton Jr. 
and the 


g Specials 


SIDE 2 g 


1. Something About That Name 
(A. Gaither) 
_ Throw-Qut The Life-Line 
(Public Domain) 
3. | Find No Fault In Him 
(A. Crouch) 
4. Through It All 
(A. Crouch) 
5. | Surrender All 
(Public Domain) 
6. Love Lifted Me 


(Public Domain) 
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1972 


TELL IT LIKEITIS 
presented by 
REAL LIFE SINGERS 


JAMES S. FISSEL, DIRECTOR 


HMR - 632 ¢ KEES a 
fee) |?) : , COMP. STEREO 


TELL IT LIKE IT IS 
BROTHER, LET ME TAKE YOUR HAND 
CHECK HIM OUT | 
WHAT'S GOD LIKE 
- MASTER DESIGNER 
| BELIEVE GOD IS REAL 
ROSY TINTED GLASSES 
THE GOOD OLD DAYS 





Copyright 1969 - Lexicon Music, Inc. 


productions 












1 972 


TELL IT LIKE IT IS 
presented by 
REAL LIFE SINGERS © 


( JAMES S. FISSEL, DIRECTOR \ 
| | \ 
: . 


HMR - 632 3343 RPM. 
SIDE Il | | COMP. STEREO 


CONSIDER NOW THE LILY 
CONFORM 

THAT'S FOR ME 

A NEW MIND 

THAT'S THE WAY IT IS 
LOVE IS SURRENDER 

HE’S THERE WAITING 
PASS IT ON 


ee 1969 - Lexicon Music, Inc. 





productions 






Treland’s Annette Stapleton 




















OTEREO 
33/3 RPM 


SIDE A 
R-68000 





AN EVENING IN MOUNT MELLERAY 


1. Evening in Mount Melleray 
2. The Banks Of My Own Lovely Lee 
3. Eileen Og 
4. Green Glens Of Antrim 
5. Planxty Drury/Saddle The Pony 
6. Slan Le Maigh 


¢ 1989 Rego Records 


Inish Records ANO tapes, inc. 





Ireland’s Annette Stapleton 


SIDE B STEREO 


R-68000 \ 3 331/3 RPM 


) \ 



















_AN EVENING IN MOUNT MELLERAY 


1. Only Our Rivers Run Free 
2. Snowy Breasted Peari 
3. Buachall On Eirne (Come By The Hills) 
4. The Minstrel Boy 
5. An Binsin Luachra/The Musical Priest 
6. Heaven Around Galway Bay 


« 1989 Rego Records 








| harken 
recor ds 
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HR 1001A 
© © 1981 


Harken Records Inc. 


SINGIN’ ALL HIS PRAISES 
MARY ELLEN POWERS 





Side One 

All Songs Publ, by: 
Wright - Powers BMI 
109007 XA 









SINGIN’ ALL-FHS PRAISES (ed nies) 3:43 
LORD, YOU BRING G SUCH MEANING 
TO MY LIFE (mark conrad) 4:01 

IT’S IN THE BOOK 

(fred elias, mark conrad) 2:52 

THE GOOD SHEPHERD 
(gary wetzel) 3:36 

LET HIM BE THE ONE 
(mary ellen powers, ed nies, 
mark conrad) 3:57 


SOLERO BD LILO BOLLE LLL EDEL DIOS LESAGE LTTE 





SINGIN’ ALL HIS PRAISES 
MARY ELLEN POWERS 





HR 1001B : Side Two 
© ©1981 __ All Songs Publ. by: 
Harken Records Inc. 2s } Wright - Powers BMI 

















j 109007XB 
/ 


PRAISE THE LORD AND PASS IT ON 
(john conrad, mark conrad) 2:53 

OUR SONG (tina smali) 3:48 

JELLY BEANS AND DIRTY JEANS 
(elaine martin) 2:24 

YOU’VE TURNED MY WORLD AROUND 
(mark conrad) 3:39 
YOU ARE MY LORD 
(greg listermann) 3:21 


and 
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SR 1221 SIDE ONE 
STEREO 3343 RPM 
















BYE\BYE BLUES THE GLAD RAGS MUSIC CO. 


1. BYE BYE BLUES 4:00 
(Hamm, Bennett, Lown © Gray) 
2. ROLL ON, MISSISSIPPI, ROLL ON 3:12 
(West, McCaffrey & Ringle) 
3. GEORGIA ON MY MIND 4:00 
Vocal: Patty Fischer 
(Hoagy Carmichael) 
4. CHATTANOOGA CHOO CHOO 3:47 
(Gordon §& Warren) 
Produced by Fred and Patty Fischer 
® 1979 SUNNY RECORDS 
Printed in U.S.A. 




























Sunny { RECORDS 
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SIDE TWO 
33%; RPM 















SR 1221 
STEREO 





BYE BYE BLUES THE GLAD RAGS MUSIC CO. 


1. WABASH CANNONBALL 3:03 
Vocal: Patty Fischer 
(Adapted by A. Gamse) 
2. OPUS ONE 3:41 
(Sy Oliver & Sid Garris) 
3. SWEET GEORGIA BROWN 3:22 
(Bernie, Pinkard & Casey) 

4. SOUTH RAMPART STREET PARADE 3:56 
(Steve Allen, Baudic © Haeggart) 
Produced~by Fred and Patty Fischer 
® 1979 SUNNY RECORDS 
Printed in U.S.A, 





OUR YIDDISH 


Recorded by; | “ | stereo 
Frumi & Susan Cohen > made in USA 
: ML-101-A 











. 












SIDE | 

. Kinder Lider 

. Oyfn Pripetshik 
. Tum Balalayka 
Dona 

. Dremlen Feygl 
. Undzer Nigundl 


OnNRWN— 


Frum & Susan Cohen & 
/S Manufactured by: nO 
LO Mameloshn Records 2627 Sunset Blvd. 22 
Say, Broomall, Pa. 19008 —~ANY 


"Eco ® & © ML. Rec. 1979 
FOS 2627 Sunset SNe 





Recorded by; 
Frumi & Susan Cohen 









ty 





Wy, 
0 


SIDE i 
_ Rezshinkes Mit 


CO 
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OUR YIDDISH 





J | 






. 2og Maran 

_ Arum Dem Fayer 
. Du Du 

_Yid Der Shmid 

_ Tsvey Nigunim 


Frumi & Susan Cohen 
Manufactured by: 


Mameloshn Records 2627 Sunset Blvd. 


Broomall, Pa 19008 
& © ML Rec 1979 


Stereo 
made in USA 
ML-101-B 
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— | WAGO 1240 AM All Golden Oldies | 
| . | 
Y VOLUME 2 | | 
aaa | SIDE 2 PHOENIX | 
x ond | | 870! | | a 
_ ee | aa 
=a 1, AT THE HOP oc eee oe 
ea | (DANNY & THE JUNIORS) | as 
. a Rag 


a 2. BLUE MOON 
: (MARCELS) 


| | 
Tee 3. LITTLE STAR | 
_ (ELEGANTS) | 


4. THE TWIST | 
| (CHUBBY CHECKER) 


| 5, LOUIE, LOUIE | 
(KINGSMEN) 


Jd 
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16 CANDLES 
(CRESTS) 























































GALAX, VIRGINIA 
MOOSE LODGE NO. 733 


y 37TH ANNUAL OLD TIME 
/ FIDDLER CONVENTION-1972 





STEREO © S012614 
Side 1 


\ 
LETTER EDGED IN BLACK-2:42-Bill McDowell 
JUNE APPLE-2:55-Roger Sprung 

DUSTY MILLER-2:03-Bob Flescher 

MOCKING BIRD-2:12-Jimmy Edwards 

SUZIE ANN GAL-1:47-Smokey Valley Boys 
FIDDLERS DREAM-1:33-Southern Mountain Boys 
BXUE RIDGE MT. BLUES-0:34-Franklin Davis 
MONROE HORNPIPE-1:23-Dempsy Young 
8TH OFR_JANUARY-2:28-Free State Ramblers 
SALLY ANN-1:49-Teddy Lundy 


CWODNHUAWN— 
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“57-46-3363 

















GALAX, VIRGINIA 
MOOSE LODGE NO. 733 


37TH ANNUAL OLD TIME 
-’ FIDDLER CONVENTION-19%2 


STEREO eoidete 
Side 2 § 


. KNOXVILLE GIRL-3:38-Betty Smith 

- BLACKBERRY BLOSSOM-1:33-Jack Cash 
IDA RED-1:28-Calvin Cole 
DEVIL’S DREAM-1:47-Tim Smith 
RICKETTS HORNPIPE-1:55-Free State Ramblers 











- CANNON BALL BLUES-1:26-Wayne Henderson 
- BIG COUNTRY-1:23-Tim Perry 
-. FOX ON THE RUN-2:06-New Gr 
- RICHMOND-1:28-Ernest East 
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Ref. 6. -_ 
6.2234500-1-[7 


El Giivallo 
News Party = ‘Hits mit Enrico und seinen Matiachis ~ 


VAS Paloae. Blanca = Veules Vous Coaches Avec Moi? I Can: Hel U: 
aye 2: “Shame Shame Shame: Ein Lied Zisht hinaus in: die Welt. af. 
AS fe Griechischer Wein oy & 
3: Valencia Dancing Juanita: - Lady Of Spain 
<<: He EL Gravallo -Mariachi-: Waltz © 
. Waltzing Chiquita. 


“vRico UND. SEINE MARIACHIS 
Se Eine cases Peeetion = a ih Eye, 


aie. ; — 
: voter por ympo" 
be oon RECORDS Nee 





hos 


- El. Cravallo - 


Neve Party» Hits mit-Enrico und seinen sMarlachis 


J. Buona. Sera’ Tip! Tipi Tin - 3 ‘Carmencita's Hombre 
Nth 2. Bettina .-: Estrellita .Mex'co City 
7 s\ 3 Deguello A Mariage Con Mariachi The Good The Bad ©, 
: \ And The: Ugly: Ye 
8, BridgeOver Troubled Water Mulita El Conder Pose? = Soa 
Paves UND SEINE MARIACH!S. o eI f 
8 Eine MGH Production . 
| ve 
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oer por “yen0° 
N RECO RDS ee 
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RECORDS 
THE OLD HOLLOW STRINGBAND 








SIDE ONE 
(VPAG-FCOT-0001-A) a FCOT-0001 


1. SECOND JOHN HENRY (2:59) 
2. JOHN BROWN’S DREAM (3:12) 
3. YUM YUM BLUES (2:53) 
4. FORKS OF SANDY (2:34) 
5. BACKSTEP CINDY (2:42) | 
. % 6. TENNESSEE MOUNTAIN FOX CHASE (2:32) oe 


& 

‘b 7. BYE & BYE I'M GOING TO SEE SY 

oo THE KING (2:50) ) 
°%Up 
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RECORDS 
THE OLD HOLLOW STRINGBAND 











(VPAG-FCOT-0001-B) 


SIDE TWO ! e 4 | FCOT-0001 







1. LYNCHBURG TOWN (3:04) 
2. REUBEN (4:07) 
3. DIXIE RAG (2:36) 
4. DUCKS ON THE MILLPOND (1:55) 


2b, 5. LADIES ON THE STEAMBOAT (1:57) 
"ey 6. FALL ON MY KNEES (3:15) ao 
y. 7. JOHN HENRY (1:23) oe 
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Cy 
7) p 
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\ 
\ 
) 
-SABROSO! | \ 
1. ALOS RUMBEROS DE BELEN (3:52) ww \ 
ARTIST: GRUPO SIERRA MAESTRA i 
COMPOSER: ROBERTO NUNEZ \ 
ee oere Beers. ven \ 
91312-1 


STEREO |’. 
oe 


1989 Virgin 


aA ce 
SIDE ONE : 
3 














. 4, RUCU RUCU A SANTA CLARA (4:16) 
ARTIST: GRUPO IRAKERE 
COMPOSER: JOSE LUIS CORTES 
2 PRODUCER: REYNALDO FERNANDEZ PAVON 
5. CHILINDRON DE CHIVO (4:40) 
Bi ARTIST: CONJUNTO CASINO 
COMPOSER: AGUSTIN RIBOT 
PROOUGER: EDGAR HERNANDEZ COLLAZOMRAIS HUERTA 
PUBLISHED BY: EGREM 
a ST-VR-807619-SP 
A 


rd 


itG! 











91312-1 


r Ny 2 u i ¥ hres nat a . 
a ee 





Roy\:)-1e\=10) 


1. DE KABINDE A KUNENE UN SOLO PUEBLO (3:52) 
ARTIST: CONJUNTO LOS KARACHI. 
COMPOSER: JULIO R. POULL 
’ PRODUCER: EDUARDO ROSILLO/TONY LAMAS 





















2. ANDA VEN Y MUEVETE (7:16) 
ARTIST: ORQUESTA LOS VAN VAN 
COMPOSER: JUAN FORVELL 
. PRODUCE: JWAN FORMELL 
3. VUELA LA PALOMA (3:57) 
ARTIST: CONJUNTO RUMBAVANA 
COMPOSER: FELIX REYNA . 
PRODUCER: JOSEITO GONZALEZ 
4. SE QUE TU SABES QUE YO SE (5:32) 
ARTIST: ORQUESTA REVE 
COMPOSER: J.C.A. RODRIGUEZ 
PRODUCER: ELIO REVE MATOS 
PUBLISHED BY: EGREM 
ST-VR-897620-SP 


Hire TWO 


© 1989 Virgin 
records Lid. 
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Sr LAGRIMAS. . Rane « ay va caaverat | a | Ghats. 4 * i 
‘ Be Wn QUE me ESPERES - Vals - Jeena: Conars. | %.- TU PIL SS. 
‘DE. . Tango » Jo Me. ‘Contural Mariane Mores. S 
o ME RES x EN ‘PENA | Tange. aR: Garcia Jiménex - - ines Lae SEAS 

: i - NO. ME PREGUNTEN. POR QUE - Tengo Sa 
- Carles. Di Savi. 6. - TU OLVIDO - ‘Vols « =. au 
8 abo con Andrés. Reigte : ° oe Pr ee 

: eetse | Reasons AEE Ges 
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(11408) 


SACRED SONGS AND MOUNTAIN BALLADS 


Lee Allen: and the Dew Mountain Boys 


. FLOWERS ON HER GRAVE—2:45 
lee Allen (Jaymore) BMI 
. SLEEP MOTHER SLEEP—4:04 
Lee Allen (Jaymore) BMI 
. WILDWOOD FLOWER-—2:24 
(Instrumental) 
. GIRL OF SHAME—3:23 
Lee Allen (Jaymore) < 
. DON’T GO OUT TONIGHT—2:25 P.D. 
. PANHANDLE COUNTRY—3:31 
. LET ME REST—2:07 





SACRED SONGS AND MOUNTAIN BALLADS 


Lee Allen and the Dew Mountain Boys 


. SHE’S RESTING IN HEAVEN—2:56 
Lee Allen (Jaymore) BMI 

. LORD WATCH O’ER MY DADDY—2:56 
arr. Lee Allen (Jaymore) BMI 

. PIKE COUNTY BREAKDOWN—3:04 
(Instrumental) 

. I‘M JUST SOMEONE (You Have 
Forgotten) 3:24 

. LADY AT THE BAR—2:53 
Lee Allen (Jaymore) BMI 

. ORANGE BLOSSOM SPECIAL—2:13 
(Instrumental) 


PRAISE GOD, I’M READY TOG Q 


41 THREE LN 

















SIR GODFREY cs 
PLAYS THE BLUES 
AND OTHER , 
FAVORITES 


f 


RUTHE’S | 
MULBERRY RECORDS 





01-82 STEREO g 
®) AND © | : 





Side One 


/ 


-Neville Godfrey 


. Willow Weep for Me 


. Old Time Blues 4:03 


Sir Godfrey 
Reminisces 0:50 


~~ Neville Godrey 


(Speaking) 


. Mine All Mine 2:33 


ville Godfrey and 
Mabel Robinson 


. Boogie Woogie 










Hiues 2:47 


St Louis Blues 3:40 
W.C. Handy 


4:49 Ann Ronnell 


Neville Godfrey 


Side Two 





SIR GODFREY 
PLAYS THE BLUES 
AND OTHER 
FAVORITES | 


01-82 STEREO a 
@®AND© | 

RUTHE’S 

MULBERRY RECORDS 








1. 


Ny 


5. 





Sir Godfrey 
Reminisces 0:48 
Neville Godfrey 
(Speaking) 


' Mood Indigo 2:49 

\ Duke Ellington 

.| Sophisticated Lady 
| 3:20 Duke Ellington 

| | Got It Bad 4:27 


Duke Ellington 
Granada 5:19 
Augustin Lara 


. My Love for You 3:14 


Neville Godfrey and 
Eddie Pickett 





KEN-DEL 


CUSTOM RECORDS 


CORO DELA ESKA SAN PABLO 
ST, PAUL'S CHOIR 
\ 


f 


LADO 1 | 9190-A 
SIDE 1 | h 


N 
















X 7 / 


\ A 
. Desde Puerto Risa - | Come From-Fuerto Rico 
. Pescador de Hombrés--_Eis Men 


. Sefior Ten Piedad - Lord, Have Mercy 

. Gloria a Dios en el Cielo - Glory to God in the Highest 
. Aleluya - Alleluia , 

. Aclamacion Eucaristica - Eucharistic Acclamation 

. Hoy He Vuelto - Today | Have Returned 


WO Ohm WD = 


Recorded & Mixed by 
KEN-DEL PRODUCTIONS, INC., Wilm., DE 










KEN -DEL 
CUSTOM RECORDS 
CORO DE LA4GLES1#A SAN PABLO 

ST. PAUL'S CHOIR 


\ 


LADO 2 
SIDE 2 ( 


! 9190-B 





7. Jesucristo Me Hizo Libre - Jesus Has Set Me Free 
2. Sabes Algo de Amor? - Do You Know Something About Love? 
3. Cantemos La Navidad - Let's Sing of Christmas 
4. Como Niffos - As Little Children 

5. Preciosa 


Recorded & Mixed by 
KEN-DEL PRODUCTIONS, INC., Wilm., DE 









“ASL ES MI TIERRA’’S elecciones del programa, — 
del mismo nombre. José Juan con L%s Tres Canchinaek 
y Mariachi Nacional de Arcadio Eljas. 


ork agg 5 RR 100 


1.. ASI ES MI TIERRA (T. Nacho) 

2.° LA FERIA DE LAS FLORES (Ch. Monge) 

" OJOS TAPATIOS (F. Mendez J.F. Elizondo) 
4.° COCULA (Esperén-Cortazar) 

5.° ADIOS MARIQUITA LINDA (M. Jiménez) 
6° LAS GAVIOTAS (M. Esquivel) 


4 / 
U/ 
f 


POR DISCOS 
NO Mtoe ov & 














‘ASI ES MI TIERRA" Selecciones del programa, \ 
jdel mismo nombre. José Juan con Las Tres Conchit®s,, 
[ y Mariachi Nacional de Arcadio Elias. 


: 
' DML-8106 6 LADO B 


1.<. ADIOS MI CHAPARRITA (T. Nacho) 
2.° EL REMERO (Ch. Monge) 
3.° CANCION DEL CORAZON (A.E. Oteo) 
4.° EL JARRITO (A. Dominguez) 
5.« JUAN CHARRASQUEADO (VY. Cordero) 
\ 6.e LA CHANCLA (Arr. Ponce Reyes) 





POR DISCOS 
© No Aue Su E) 



















EMANON 


RECORDS 


RED McKENZIE 


SIDE A 





. SWANEE SHUFFLES 
. | GOTTA HAVE YOU 

. TIME ON MY HANDS 
. JUST FRIENDS 

. | FOUND YOU 

. 1M SORRY DEAR 

. YOU LOVE ME TOO 


NO ok WAN 







SIDE B 


RED McKENZIE 


. CAN’T WE TALK IT OVER 
. LOVEABLE 


. DREAM SWEETHEART 
- INA SENTIMENTAL MOOD 


. THERE’S A SMALL HOTEL 
. LET’S SING AGAIN 
. NO REGRETS 


OMONAG PW 


. INA SENTIMENTAL MOOD 


EMANON 


RECORDS 









3 ERM-2 
S-6415 


(OPENING THEME) 


YOU 


(CLOSING THEME) 









- RECORDS 





fy 6 SIDE ONE 
py =6STEREO SUN 0074 
i 33-1/3 R.P.M. 


THE BROWN DOG BUSH BAND —LIVE 
THE BROWN DOG BUSH BAND 8 
i 
ky 









1. CLICK GO THE SHEARS (Traditional) 4.16 
2. MORETON BAY (Traditional) 4.59 
3. BUNDABERG RUM (Scott/Jenkin) 3.18 (Control) 
4. FLASH JACK FROM ni laaaaie (Traditional) 


2.38 
5. THE STREETS OF FORBES (Traditional) 4.14 


Manufactured by Sundown Records 
Brisbane, Australia 
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SIDE TWO 
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(Larrikin) 


Manufactured by Sundown Records 
Brisbane, Australia 


< 
@es : 
7; wT 
2 UNAUTHORISED PUBLIC as 


\ 
AECORDS 


Fa = STEREO SON OUT: z 
a =. 33-1/3 R.P.M. = 
z THE BROWN DOG BUSH BAND —LIVE & 
a THE BROWN DOG BUSH BAND = 
%. 1. BILLY SHEEHAN (Traditional) 4.42 . 

*. 2. VAN DIEMEN’S LAND (Traditional) 5.12 ° 
% 3. BOTANY BAY (Traditional) 4.20 & 

2 4. R-RATED (O’Brien) 3.14 (Control) 7 
5. NO MAN'S LAND (Bogle) 6.31 AS 















A CAPPELLA at ST. THOMAS 
The St. Thomas Choir of Men and Boys 
Gerre Hancock, Director 


O sing unto the Lord—Thomas Tomkins 
Hear my prayer, O Lord—Henry Purcell 
Laudate Dominum—Thomas Tallis 
Ave verum Corpus—William Byrd 
Emendemus in Melius—William Byrd 
Laudibus in Sanctis—William Byrd 





Side 1 
(79904) 


33'’3 RPM 
Stereo 





© 1979 St. Thomas Church 
Fifth Ave. at 53rd St. 
New York, N.Y. 10019 


(36582) 






























A CAPPELLA at ST. THOMAS 
The St. Thomas Choir of Men and Boys 
Gerre Hancock, Director 


Side 2 


(79904) 


33/3 RPM 
Stereo 





Plebs Angelica—Michael Tippett 
Sing, My Soul—Ned Rorem 
Magnificat—Edward Woodall Naylor 
Nunc dimittis in A—Edward Woodall Naylor 
Vox dicentis—Edward Woodall Naylor 


© 1979 St. Thomas Church 
Fifth Ave. at 53rd St. 
New York, N.Y. 10019 


(36582) 










CA ADE EN Z| A 
Recording Limited, Chita 1978 


THE CHOIR OF THE CATHEDRAL OF ST. JAMES 


ROBERT FRISBIE, CHOIRMASTER 


STEREO SIDE 1 1 
3344 RPM | AMS M7 73) 796. O1A 


(3 37 10) 








1. Jubilate Deo (Britten)... 3:12 
2. 0 Vos Omnes (Morales) .. . 3:21 
3. Ave Verum Corpus (Kraus) .. . 2:56 
4. Ubi Caritas (Durufle) . . . 2:35 
5. Pange Lingua (Kodaly)... 8:47 
6. Suite Francaise (Langlais)... 3:13 







CADENZA 


Recording Limited, Chicago 1978 
THE CHOIR OF THE CATHEDRAL OF ST. JAMES 


ROBERT FRISBIE, CHOIRMASTER 


STEREO uae ol 
9331/4 RPM AMS-CM-78726-01B 
(33710) 


1. General William Booth Enters Into Heaven (Ives)... 5:33 
2. Out Of The Depths (Hovhaness) .. . 3:14 
3. Jesus Autem Hodie (Anon.).. . 2:51 
4. Magnificat And Nunc Dimittis . . . 12:42 
(Sowerby) 
























Featuring Henry Harrison 


& | MS-2006-A P STEREO 
@t973 Manna Records 33 1/3 RPM 
1. }LOQKED FOR LOVE . 
: Carmichael/Lexicon - ASCAP 4:47 o 
| % 2. SPEAK TO THE SKY/ Ss 
| “se  Springfiéid/Porter-Binder - AS@AP 4:09 .s 
°. renieane. MAN a 
ee Wolgemut nna-ASCAP 3:55 $$ 
e 4.| LOVE YOU, LORD x 
“, Wolgemuth/Manna - ASCAP 4:06¢ 
; ““o, 5.117 SHORT oe? 





















"oo Wolgemuth/Manna | ¢® 
~ iM, ASCAP 2:55 40% 
NN« o\y 
Music, inc. ¥ 





Featuring Henry Harrison 


[| = MS-2006-B g STEREO 
@1973 Manna Records \ 33 1/3 RPM 
. 1. CHILD OF HIS LOVE < 
. Wolgemuth/Manna - ASCAP 4:29 . 
® 2. BRIDGE OVER TROUBLED WATERS 9 
% Simon/Charing Cross - BMI 4:58 S 
ae 3. MY SONG 6 
@ Wolgemuth/Manna-ASCAP 5:13) + 3 
r 4. AMEN . 
“oy, Traditional - 6:22 RS 
e,, we? 
4 Ce y 

















M oo! 
ANN, MUsic. inc. wcll 

















Ronnie Wells & 
The Ron Elliston Trio 
VOLUME TWO 


re 









VK? Charan 
90'2 Stereo 
99-09 


Time: 2. 


TREE IN THE MEADOW (2:36) ASCAP 
GREEN DOLPHIN STREET (5:25) ASCAP 
CAN’T WE BE FRIENDS (The Little Show) (4:16) ASCAP 
I’M GONNA LAUGH YOU RIGHT 
OUT OF MY LIFE (5:51) ASCAP 
DO YOU KNOW WHAT IT MEANS TO 
MISS NEW ORLEANS (4:44) ASCAP 


WHY DO I LOVE YOU? (3:27) ASCAP 
SONG IN MY HEART (Spring is Here) (3:34) ASCAP 


STAY AS SWEET AS YOU ARE 
(College Rhythm) (5:33) ASCAP 
TOO MARVELOUS (3:26) ASCAP 
WHEN IT’S SLEEPYTIME 
DOWN SOUTH (4:59) ASCAP 














BOCK TO BOCK 


Fred Bock, Organ/ Piano Duets 





CRS-5255-A ». 33/3 RPM 

Compatible Stereo 

THERE'S SOMETHING ABOUT THAT NAME = Gaither 2:44 
(Gaither Music — ASCAP) 

MOMENT BY MOMENT - Moody 2:27 
(Gentry Publications — ASCAP) 

GRACE GREATER THAN OUR SIN - Towner 2:54 
(Hope Publishing Co. — ASCAP) 

AND CAN IT BE? - Campbell 2:56 
(Gentry Publications — ASCAP) 

iLL TELE THE WORLD THAT I'M A CHRISTIAN - Fox 4:14 


(Fax Music — ASCAP) 
(All numbers arranged by Fred Bock) 


CHAPEL / BRIDGE RECORDS 
Mountain View, CA 94042 U.S.A. 


»  © 1975 Chapel Records — \\\© 
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BOCK TO “BOCK 


Fred Bock, Organ/ Piano Duets 

















CRS -5255-B 33/3 RPM 

Compatible Stereo 

LOVE WAS WHEN - Wyrtzen 3:10 
(Singspiration Music — SESAC) 

LEAD ON, O KING ETERNAL = Smart 2:16 


(Gentry Publications — ASCAP) 
NEAR THE CROSS = Doane (Gentry Publications— ASCAP) 3:14 


HEALER OF BROKEN HEARTS - Stiffler 3°57 
4 (Fred Bock Music Co. — ASCAP) 

OQ CHILDREN OF THE HEAVENLY FATHER - Swedish Melody © 2:15 Tv 
rae (Gentry Publications — ASCAP) oO 
”~® : (All numbers arranged by Fred Bock) ~ 
wy : : ; < : 

CHAPEL / BRIDGE RECORDS VY 


cy Mountain View, CA 94042 U.S.A. oF 
“LY ® 1975 Chapel Records . 
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BS Side A | L W.W. 0005 
Stereo ©® 1992 
= 331/;RPM B.M.I. 


- 469-4532 











WICKED & WILD 


D 
i = 
« ™~ 
« < 
: GOING HOME WITH ME S 
¥ Written by D. Dopwell & R. Pomey (BMI Music) S 
A AH WINING 2 
A Written by 0. Dopwell & R. Pompey (BMI Music) & 
. JAM MEH (He Soft) 3 
o, Written by D. Dopwell & R. Pompey (BMI Music) Ps 
& 


Music Arranged, Conducted and Performed by 
© Frankie Mcintosh, Musicologist 
Produced by Rondali Pompey and 
Conrad Joshua for B.M.1. P on 
Co Exec. Prod. Rondall Pompey 
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-O, 8Ox 817, GRANO ce 





RON POMPEY\ 






















O Side B .| W.W.0005 
2 Stereo , OP 1992 
% 33/3 RPM é 
KF = 
ro WICKED & WILD x 
m fe < 
S GOING-HOME (Club Mix) on’ 
- Written by D. Dopwell & R. Pompey (BMI Music) =) 
iA AH WINING (Club Mix) 2 
Written by D. Dopwell & R. Pompey (BMI Music) © 


JAM MEH (He Soft) (Club Mix) 2 
Written by D. Dopwell & R. Pompey (BMi Music) Ss 


Music Arranged, Conducted and Performed by 
Frankie Mcintosh, Musicologist 


Produced by Rondall Pompey and ~ 
Conrad Joshua for B.M.!. Production ae 
Exec. Prod. Rondall Pompey ay 
ar 


a § 
» Pp AD 
59. BOX 817, GRANDS 


INDUSTRIA CHILENA. 





_ FIESTA DE BOLEROS 
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LDC— 36909. A > /ar xLD 10248 






1. BESAME MUCHO ( Consuelo Velazquez ) 
2, PERFIDIA ( Alberto Dominguez } 
8. ANGUSTIA ¢ Orlando ‘Brito ) 
4. FRENESI ( Alberto Dominguez ) 
5. NOSOTROS ( Pedro Junco dr. ) 
6. SOLAMENTE UNA VEZ (A. Lara) | 


LEO PERACCHI 


y su Orquesta 
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_ FIESTA DE BOLEROS 


' “ \ 
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: * ee 4 x 4 
Bees yO | 





BR XLD 10244 


1, FLOR DE-LYS ( Agustin Lara } 
2. APERTA-ME EM TEUS BRAGOS ( Silva—Reége ) 
3. VEREDA TROPICAL ( Gonzalo Curiel) 
4, ACERGATE MAS ( Osvaldo Farrés ) 
5. DESESPERADAMENTE ( Gabriel Ruiz ) 


2 
6, DRY COPACABANA ¢ Vadice ) o 
LEO PERACCHI eS 
y su Orquesta e 
| A 
we 
oi? 
y 3 ov’ 
. “Gis, gr? 


| 


The Terra Ceia Christian School Choir 
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Cy’ | 


lA 
beleh. 
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> E Te 
33-1/3 RPM STEREO 























l.. Celebrate (1:03) 
2. C’mon Ring Those Bells (2:12) 
3. O Holy Night (4:33) 

4. Song of the Littlest Angel (2:02) 
5. Christmas Carol Medley (6:47) 
What Child is This 
Away in a Manger 
Silent Night 


The First Noel 
Joy to the World . 





ez 


The Terra Ceia Christian School Choir 


CL, | 
bele. LOHEL le Ch VIMY) TRA LA! 


33-1 3. RPM 


ce Se = re = 
S J | a v EO 














1. Here We Come A-Caroling (1:37) 
2. Carol of the B ells (1: 22 
3. Ding D ong! Merrily on High (1:23) 
4. Mary’s Boy Child (1: 27, ) 
5. The Innkeepers Carol (3: 
6. Listen to the Music ca on 
7. Happy Birthday, Baby Je: 
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UN HOMBRE SOLO 
JULIO IGLESIAS 


Compuesto, orquestado y producido por: 
MANUEL ALEJANDRO 


ou ESTEREO 
® 1987 CBS wc. PRODUCCION ORDENADA POR 


EMPORIO MUSICAL S.A. 





PROHIBIDA LA REPRODUCCION, 


LOCACION Y PRESTAMO DE ESTE \C,,, LADO A 
EJEMPLAR Y SU RADIODIFUSION erly 
© EJECUCION PUBLICA. ina 
RESERVADOS TODOS LOS DERE- ‘ n 81) 
CHOS DE LOS AUTORES DE LAS Z FABRICADO 





OBRAS Y DEL PRODUCTOR POR 


OF FONSGRAMAS GUAYAQUIL — ECUADOR 
9317-0099 S-10706-CBS-12 
tess (450908-A) 

1. LO MEJOR DE TU VIDA (Manuel Alejandro-Marian Beigbeder) 4:20 
2. TODO EL AMOR QUE TE HACE FALTA (Manuel Alejanéro- 
Ana Magdalena) 5:15 
3. INTENTANDO OTRA VEZ ENAMORARTE 
(Manuei Alejandro-Sandra Beigbeder) 3:30 
4, PROCURA HABLARLE TU (Manuel Alejandro- 
Marian Beigbeder) 3:45 
5. QUE NO SE ROMPA LA NOCHE 
(Manuel Alejandro-Ana Magdalena) 4:25 
























Todas las canciones rertenecen al 
fonde editorial SBK SONGS 


(21:40) 





UN HOMBRE SOLO 
JULIO IGLESIAS 


Compuesto, orquestado y producido por: 
Cae eee MANUEL ALEJANDRO 
eee FSTERE?} ; 


P 198 7CBS Inc. PRODUCCION ORDENADA POR 
EJEMPLAR Y SU RADIODIFUSION 


EMPORIO MUSICAL S.A. 
O EJECUCION PUBLICA. 


Ce 

Pius 

he? LADO B 
; 

RESERVADOS TODOS LOS DERE- 


iqe 
CHOS DE LOS AUTORES DE LAS Al FABRICADO 
OBRAS Y DEL PRODUCTOR an ifesa 


DE FONOGRAMAS GUAYAQUIL — ECUADO 


non: S-10707-CBS-12 
631-0099 : (450908-B) 


1. UN HOMBRE SOLO (Mantel Atejandro-Marian Beigbeder) 3:50 
2.TE VOY A DEJAR DE QUERER (Manuel Aleijiandro- 
Ana Magdalena) 4:54 
3. EV ADIENDOME (Manuel Alejandro-Sandra Beigbeder) 3:49 
4, ALGUIEN (Manuel Aiejandro-Marian Beigbeder) 3:25 
5. EL MAR QUE LLEVO DENTRO 
(Manuel Alejandro-Sandra Beigbeder) 2:00 


PROHIBIDA LA REPRODUCCION, 
LOCACION Y PRESTAMO DE ESTE 




























Todas las canciones pertenecen al 
fondo editorial de SKB SONGS 


(18:20) 
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“NO ME PREGUNTEN POR EL” 
CHAYITO VALDEZ 


| YLPS-4008 












LADO A 
ESTEREO 





1. NO ME PREGUNTEN POR EL (2:45) 
(Carlos Pena) Hony S.A, 
2. PENAS Y PENAS (2:45) 
(Lalo Barrera/Ramiro Aguilar) Hony SA, 
3, EL COMPADRITO (2:40) 
(C, Lupercio/R. Aguilar/O, Valdez) Hony S.A, 


4. TODA LA VERDAD (2:45) 
(Demetrio Vite) Hony S.A. 


5. PADRE Y MADRE (2:42)  ® 
2 = 


Rafael Rojas) Roaga 
( ) et 


Tp 
as 8) 
48 BROADWAY SAN 





“NO ME PREGUNTEN POR EL” 
CHAYiTO VALDEZ 


LADO B | YLPS-4008 
ESTEREO 3 ee — : 


1. LA PRIMERA EY (a: 00) . 
(Carlos Pena) Hony S . 


2. CUANDO ME. ENTREGAS TODO (2: 40) 
(Ramiro Aguilar) Hony S.A: 
3. LAGRIMAS DE MADRE (2:50) - 
(J, Fernando Paz) |ntersong a 


4. TU NO VALIAS LA PENA ‘(2: 45). 
(Ramiro Aguilar) Hony §.A. 


; 5. LA PROMESA (3:00): — S 
oc. 


oo. ee L.) Hony S.A. 
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Side One 
33 1/3 RPM 


ASO0001 
(ASO001A) 



















JOIN IN! 


. JOIN IN (Kassirer) 
._ 1D GO DANCING (Kassirer) 

SHAKE! SHAKE! SHAKE! (Kassirer/Marcus) 
. THE LAUGHING SONG (Kassirer/Marcus) 

. SNAPPIN’ OUR FINGERS (Kassirer) 

. CRUMPLEWETSKIN (Marcus) 

. LULLABY (Kassirer) 

Produced by Jack Schechtman 

® & © 1984 Join In Music 


WOOKRWN = 





50001 Side Two 
(AS0001B) aay 33 1/3 RPM 

























JOIN IN! 


. PIZZA (Marcus) 
. TEDDY BEAR (Kassirer/Marcus) 

. ROUND AND ‘ROUND (Kassirer/Marcus) 
“CANOE (Kassirer) 

. HALLOWE'EN (Kassirer) 

. THE SOMETHING (Marcus) 

. LATKES (Kassirer/Marcus) 
Produced by Jack Schechtman 
® & © 1984 Join In Music 
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RTISTS 


GOLDEN COUNTRY HITS. - 


| SIDE 1 ia +. | UAS 6327 A | 


1. TAKE ME BACK T0 TULSA—George Jones . 
2. THE GREATEST ONE OF ALL—Melba Montgomery / 
3. SIGNAL OF THE BANJO—BilII Harrell 
4. | MAKE EXCUSES—Judy Lynn 

5. ITS A SIN—LeRoy Holmes 
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SUING, NEw YOR - 


VM MOVIN’ ON—AI Caiola. = RY 
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‘er 
\ ar, 
is UAS 6327 B 
a4 
\ 1. HELLO OPERATOR—Judy Lynn Y, 
\. 2. HELL HAVE TO GO—LeRoy Holmes j 
\ 3. TIME CHANGES EVERYTHING—George Jones ; 
\. 4. WHAT'S BAD FOR-YOU IS GOOD | i 
% FOR ME—Melba. Montgomery — Re RE a ae / 
eS 5:, BYE BYE LOVE—Al Caiola . es a? 
% >; 6. ORANGE BLOSSOM SPECIAL—Bill Harrell LA & Ss 
\ aN . A Sy 
ee, . be 7 
& 2) ¢ ae ser a Ka 
Xe es oF : 
‘ O85 > wn we 
Dart | 
<a : Os ING eG yor’ 
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1981-82 
cS ae es 


Wipes 


PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 
Dr. Kenneth Singleton, Associate Director of Bands 


SIDE A 8 ERS-820404 


STEREO 33 1/3 RPM 
RUN ON AND AGGIE FIGHT SONG 


STRIKE UP THE BAND 

NINE TO FIVE 

SWEET GEORGIA BROWN — Drum Line 
PEANUT VENDOR — Trombone Trio 
GRAND ENTRY SWING MARCH 
EVITA MEDLEY 
CHUMP CHANGE 
CARAVAN 

WHEN JOHNNY COMES MARCHING HOME 


Pr 



































Yep oe 
q by Educational Recordin’ 


1981-82 


PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 
Or. Kenneth Singleton, Associate Director of Bands 


ODE T0 JOY 





SIDE B ERS-820404 


STEREO 33 1/3 RPM 
IN THE HALL OF THE MOUNTAIN KING — Tuba Feature 
GENTLE ON MY MIND 
COTTON EYED JOE 
GHOST RIDERS IN THE SKY 
DUELING BANJOS — Drum Line 
TIJUANA TAX! — Trombone Trio 
ROCKIN IN THE PARADISE 
LINGER AWHILE 
SWEET GEORGIA BROWN — Drum Line 
ELVIRA — CADENCE — AGGIE FIGHT SONG 
DUELING BANJOS — Drum Line 
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[jubilee 


f | 

{ Spies 

[| JGM-5028° 0 Side 1). 
| 


| (JGM-5028-A) " i Superlaphonic Hi-Fi 
? Set 


| FOY. WILLING AND THE RIDERS OF THE PURPLE SAGE SING 
ae 


\ THE NEW SOUND OF AMERICAN Te) it 4 
\ 


FIREBALL MAIL (Floyd Jenkins: Acuff-Rose BMI) 1 :45 

‘ KISSES SWEETER THAN WINE (Public Domain) 2:35’ 
\, JUST BECAUSE (Sid Robin: Leeds Music See 2; 12 

~ LIVE AND LET LIVE (Walker-Sullivan: 

“Beer International ASCAP) 2:48 

WHEN MY BLUE MOON TURNS TO GOLD / 

( ker-Sullivan: Peer International ASCAP), 2:50 

Charlie William MILES 


\ 


(Hedy West-Bobby.: Bare- 
.” Charlie Nike laatce eae Music oe ; 
*, & Central Songs | BMI) 2:48 = 
a 2 ei % 


& ) 
° L ek © 
roy re) i as 
| (Op. Nc [a3vs|P* co 
Fe 


oO 
VAV-~-GEE aeco® 






jubilee 


Y 


'  JGM-5028 i Side 2, 
;  (JGM-5028-B) U) ribs dell Hi-Fi 


at 
\ FOY WILLING AND THE RIDERS OF THE PURPLE SAGE SING 


\ THE NEW SOUND OF AMERICAN FOLK 


OLD LONESOME TRAIN (Foy Willing: Keystone 
Music ASCAP) 2:32 
DARK AS A DUNGEON (Merle Travis: American 
Music BMI) 2:50 
NEVER LET ME CROSS YOUR MIND 
(Foy Willing: Keystone Music ASCAP) 2:25 
SOMEONE WON YOUR HEART 
(Foy Willing: Leeds Music ASCAP) 3:12 
PINS AND NEEDLES 
- (FloydJenkins: Acuff- ea BMI) 2: 30 
1 CRIED MYSELF TO SLEE ; | 4° 
* (Foy Willing-Sid Robin: Leeds : . 
aMusic ASCAP) 3:08 3 Cr 


“e | 
o ra p sh 
gee One [S3%) et co 
AV-GEE RE : . 





Viejas Canciones en la Voz, 
el Piano y el Estilo de 


ALCI ACOSTA 


ASS—6507 @ LADO A 
STEREO 33 1/3 RPM 


Licencia de: 
Sonolux, 
Colombia 1—NO ME DIGAN COBARDE - Bolero 
(G. Venegas-Lloveras) 
eal: JUGANDO IGUALES - Bolero 
D.R. 
S—QUE PASQ? - Bolero 
(E. Cortazar-M. Esperon) 
4—AMOR PERDIDO - Bolero o 
ty (Pedro Flores) “ 
% 5—ESTATUA DE MARMOL - Bolero ao" 
Me (G. Montes) oO 


Ps R 
&, .. 
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Viejas Canciones en la Voz, 
el Piano_y el Estilo de 


ALG] ACOSTA 


ASS—6507 | © LADO B 
STEREO 33 1/3 RPM 


Licencia de: 
Sonolux, 
Columbia 1—ALMA NEGRA - Bolero (Gabriel Raymond- 
Leon de fa Roca) /Sono-Inter 
2—POBRE GAVIOQTA - Bolero 
(Rafael Hernandez) 
3—LAGRIMAS NEGRAS (Miguel Matamoros) 
4—ALMA TUMAQUENA - Bolero 
(Faustino Arias) 
o. 5—QUE ES LO QUE PASA - Bolero < 
“¢, (Julio Gutierrez) ao" 
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THE SKY’S THE LIMIT 


Leon Patillo 
Produced by Skip Konte and 













Leon Patillo 
1. VE HEARD THE 
THUNDER — 4:04 
2. SECURITY — 4:04 
3. LIFE IS WHAT YOU 
MAKE IT — 3:57 
myrrh [:) ¢ 4. COME TO RECEIVE — 3:28 
M s 5. J.E.S.U.S. — 3:58 
SIDE 1 All songs composed by 
Leon Patillo. 
Published by Word 
Music (ASCAP) 
WR-8146 
(WR-08146-A) 
® & © 1984 WORD, 
INCORPORATED 


7 
: % Manufactured and Distributed 
ic %, by A&M Records, Inc. 
S B 





THE SKY’S THE LIMIT 


' Leon Patillo 


Produced by Skip Konte and 
Leon Patillo 





myrrh, (A) € 


SIDE 2 









WR-8146 
(WR-08146-B) 
® & © 1984 WORD, 
ty INCORPORATED 
“%, Manufactured and Distributed 
ys by A&M Records, Inc. 
B 


1. LOVE CALLING — 4:30 
2. FEAR NOT — 4:07 


3. SING UNTO THE 
LORD 4:25 


4. THE SKY’S THE 
LIMIT — 3:43 


9. SMALL STILL 
VOICE — 4:27 


All songs composed by 
Leon Patillo. 

Published by Word 
Music (ASCAP) 

























THE POCONO BOY SINGERS, 
MEN’S CHORUS, AND ORCHESTRA 
presents George Frideric Handel 


Messiah 
Dr. Bernard Schade, conducting 


R.1.A.A. EQUAL. 33 1/3 R.P.M. 





SIDE 1 MICROGROOVE 
1 Chorus — And the Glory of the Lord . Ensemble 
2 Air — But Who May Abide... Counter Tenor 
3 Recitative — For Behold, Darkness Shall Cover the Earth —_.. Bass 
4 Chorus — For Unto Us a Child is Born | Ensemble 
5 Recitative — And Suddenly There Was with the Angel Solo Group 
6 Chorus — Glory to God i Ensemble 
7 Chorus — Surely He Hath Borne Our Griefs Ensemble 
8 Chorus — And with his Stripes We Are Healed Ensemble 


HRL 3435 A 
Helffrich Recording Labs 
RD 2 Box 118 
Allentown, Pa 18103 
























THE POCONO BOY SINGERS, 
MEN’S CHORUS, AND ORCHESTRA 
presents George Frideric Handel 


Messiah 
Dr. Bernard Schade, conducting 





R.1L.A.A. EQUAL. 3 33 1/3 R.P.M. 
SIDE 2 - MICROGROOVE 
1 Chorus — All We Like Sheep Have Gone Astray __.. Needle Ss Sai Ensembie 
2 Recitative -- He Was Cut Out of the Land of the Living. —s.............. Tenor 
3 Air — But Thou Didst Not Leave His Soulin Hell... sss, Wee Tenor 
4 Chorus — Lift Up Your Heads ....__............... biciake Soloists and Chorus 
5 Air — Their Sound ts Gone Out . eee ae Ghee al era et, Tenor 
6 Chorus — Since By Man Came Death oo et ee .....,....Ensemble 
7 Chorus — Worthy is the Lamb that Was Slain eee en ee Ae ho Ensemble 


HRL 3435 B 
Helffrich Recording Labs 
RD. 2 Box 118 
Allentown, Pa. 18103 














RECORDS 


FELITO FELIX No.2 


LPGS—5028 
STEREO 





33/3 RPM- 
Cara A 


1—EL PRESO No. 9 (Hnos. Cantoral) 
2—EL REY (José Alfredo Jiménez) 
3—TOTAL (Ricardo Perdomo) 
4—JALEO DEL SIBONEY (D.R.)} 
5--OBSESION (Pedro Flores) 













RECORDS 


FELITO FELIX No. 2 


33/73 RPM LPG$—5028 
Cara B SF STEREO 





1—MOSAICO DE BESOS (D.R.) 
2—FLOR DE ROCA (Chucho Navarro) 
3—TUS OJOS (D.R.) 

4—COSAS COMO TU (S. Alvarado) 
5--ENSALADA DE VOCES (D.R.) 
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— (SAIM 
SUPER ANALOGUE MASTERING | 
STEREO/UHJ | CF NIMBUS 4501 
Wiles | de i SID 






ae! SG ss S 
SHURA CHERKASSKY PLAYS: 


Tele}: oan: 7- Wal 1.44 


Trois Mouvements de Pétrouchka 


| 1. Danse Russe > A 
= vy 2. Chez Pétrouchka ~ SS KES 
re %, | 3. La semaine grasse & LD 

. WAEIG - 2 =-© 1983 -~ e Lf is 
eS Zs 
N & LET); 
NSS LPT J 


Nas 8 LEY. Pa England eF od Z 
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Nimbus Records = ‘4 ‘ 


SUPER ANALOGUE MASTERING 


af : j eee a re : = a : . ° 

{|| > STEREO/UHJ) C} NIMBUS 45018 B 

y;2 MCPS. | | 4 i >) |B) aa 
8 SHURA CHERKASSKY PLAYS 


—~1. MENDELSSOHN Prelude & Fugue in E mino 
2. DEBUSSY Arabesque No.1 in E 

3. MORTON GOULD Boogie-Woogie Etude roy 

4. SCHUMANN/TAUSIG El Contrabandista > (Cet 

5. RIMSKY-KORSAKOV/RAKHMANINOV SX /#S© 

Flight of the Bumble-Bee Rs ao, 
® 1983 | e AY 


— ee = 





VIKKI CARR 
ESOS HOMBRES 
A 


\ DCL-80057 
® 1988 | STEREO 
Miami Fl. 33 1/3 RPM 


1. MALA SUERTE 4:20 

-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 

2. HAY OTRO EN TU LUGAR _ 3:01 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 

3. VAMOS DE FRENTE 5:01 

-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 
4, YO SIGO SIENDO COMO SOY 4:30 
“Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 

5. OTRA VEZ ENAMORADA 3:52 + 
«Roberto Livi (ASCAP) - Bebu Silvetti (ASGAP)- 
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1. NO TE ENGANES — 3:00 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 
2. ESOS HOMBRES 4:30 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 
3. CUANDO NOS SEPAREMOS 3:52 
-Roberto Livi (ASC, ae - Bebu Silvetti (ASCAP)- 
4, QUE VAS A HACER DE MI 4:55 
oberto Livi (A ASCAP) - Bebu Silvetti (ASCAP)- 
5. QUE NADA 4:15 
-Robeno Livi (ASCAP) - 
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Act Il, Part 1 
Directed by 
ULU GROSBARD 


ARTHUR MILLER’S | 
- A VIEW FROM THE © 
Act. 1, Conclusion 
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PERFORMED BY RYAN SCHULTZ 
RECORDED AT TWIN EARTH/ ADELAIDE/ SA 
RECORDED/ MIXED/ MASTERED BY 
MICHAEL ELLINGFORD 


ARTWORK BY BABY TEEFFF 
VISUALS BY CAPITAL WASTE PICTURES 


PAL DUB BY CAPITAL WASTE/ SA 
NTSC DUB BY THE BASEMENT LABS/ NY 
AUDIO CASSETTE BY DERO ARCADE? VIC 
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01 EAT THE CHILDREN - ee Angelspit 

02 AMMOSEXUAL - Director: The Liar 

03 HAPPY LITTLE COMA - Director: Keith Jensen 
04 LITTLE BASTARDS - Director: Angelspit 

05 LOVE TO WATCH - Director: The Liar 

06 SOMEONE ELSE - Director: Chris Davis 

07 SPADE - Director: Kino McFarland 

08 DON'T SAY - Director: Angelspit 

09 HOT MACHINE - Director: The Liar 
URRY oe Director: SCV IERN 

11. EASY - Director: Angelspit | , 

12 STICK TO THE PLAN - Director: Angelspit 
13 LIVE FAST OR DIE - Director: Angelspit 

14 ALL PUPPET NO MASTER Director: The Liar/Angelspit 
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Side 1 Side 2 
ARE YOU FROM DIXIE WESLEY’S TUNE 
LET THE GOOD TIMES ROLL REMEMBERING 


STANDING ROOM ONLY 
KENTUCKY TURNPIKE 
SNOWBIRD 


GLORY LAND MARCH 
I FORGOT MORE THAN YOU’LL EVER KNOW 
PSYCHEDELIC MOCKINGBIRD 





5 1982 Sagittarius Recording Company. All Rights Reserved. “Warning: Unauthorized reproduction of this recording is prohibited by 
© 1982 Out Of Town Rec. Dist. Corp. All Rights Reserved. Federal law and subject to criminal prosecution.” 


1011 Woodland Street 
Nashville, TN 37206 DISTRIBUTORS 
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New Ultrapbonic High Fidelity 


rors] «6d 22d «TOP Hi 


TOPS is pleased to present its 12 TOP HIT TUNES album containing twelve 
of the nation's top hit tunes on one long playing 33/3 RPM record. Each 
tune has been carefully selected on the basis of surveys by musical trade 
magazines, music stove sales, juke box operators and leading disc jockeys 
throughout the country. 


Brilliantly orchestrated and performed by Hollywood's leading vocal and 
instrumental artists, this album brings you the finest in top hit entertain- 
ment and at the lowest possible prices. 





TS 





Here in one convenient album are all your favorites for dancing, for listens 
ing, for parties. New 12 TOP HIT TUNES albums will be released as the 


lotestages hits make their appearance. 


So provide yourself with hours of musical entertainment by collecting these 
albums as they appear. . . a permanent treasure of musical pleasure... 
and so inexpensive! Watch for them. . . and good listening to you, 





TOPS presents a Masterpiece cf Incomparable High-Fidelity Sound 
Through the use of TOPS QUALITY CONTROL — a unique system of fully 


integrated controls at every step of the recording and manufacturing process— 


This New Ultraphonic High Fidelity TOPS Record brings you the enjoyment 
and realism of brilliant living sound which represents the ultimate in Hi-Fidelity 
excellence. 


The TOPS Record Company takes particular pride in bringing to you this 
outstanding Hi-Fidelity Long Playing Record. It represents the culmination of 
many years of diligent research in recording technique, as welll as the result 
of truly fabulous musical performances by some of the world’s most outstanding 
artists. 


a record of unsurpassed quality and distinction has been created. 


The utilization of only the finest recording facilities and materials ever devised 


combine to produce a superb recording containing the acoustical characteristics 


which impart to the music a golden, life like brilliance. 


Every TOPS Record is unconditionally guaranteed by the manufacturer. 





ADDITIONAL HOURS OF MUSICAL ENJOYMENT AVAILABLE TO YOU ON 


11501—Square Dance Party 
L1502—Lena Horne 
L1503—Nurtcracker Suite 
L1504—Classic Favorites 
L1506—Porter and Berlin Favorites 
L1509—Honky Tank Piano 
L15’0—Twelve Top Hits 
(The current best-selling songs as listed 


L1537—My Fair Lady 
L1538—Holiday In France 
L1539—Scheherezade 

L1540—A Tribute To Eddie Duchin 
L1541—Hoosier Hot Shots 

2—Swan Lake Ballet—Tchaikovsky 
—Concerto In A Major—Mozart 
—Symphony No. 5 in C Minor—Beethoven 











by the nation’s leading disc jockeys) 546—te Beau Danube—Johann Strauss 
L1512—Organ Faverites L1547—An Hour Of Tchaikovsky 
L1513—Favorite Hymns L1548—Classic Favorites (Vol. 1?) 
11514—All-Time Favorites 11549. atin American Holiday 





L1515—World's Greatest Overtures L1550—Music From The Golden West 
L1516—Piano Recital L1551—Silhovettes 

L1517—Hawaiian Favorites L1552—Music From Another World 
L1518—Rock And Roll With Joe Houston L1554—Two Cigarettes In The Dark 
L1519—Themes From The Movies (1555—Serenade By Moonlight 
11520—Strauss Waltzes u) —Penthouse Serenade 
L1521—Modern Jazz ul —Strictly For Lovers 
L1523—Page Cavanaugh 11559—Music For A Dreamy Afternoon 
L1525—Christmas Favorites L1560—Classic Gems 

1528—Charlie Ventura L1561—The Ink Spots In Hi-Fi 
L1529—Holiday In Italy L1562—Irving Fields Plays Irving Berlin 
L1530—24 Kiddie Favorites L1563—Piano By Starlight 
L1533—Barrelhouse Piano L1564—Mr, Bongo Plays Hi-Fi Cha Cha 
L1535—Cha Cha Cha L1565—Calypso In Hi-Fi 
L1536—Rhapsody In Blue L1566—Honky-Tonk Favorites 












L1567—Lillian Roth Sings 
L1569—Dixieland In Hi-Fi 

L1570—The Pied Pipers in a Tribute to Tommy Dorsey 
L1571—Frat Hop 

L1572—Roaring 20's 

L1573—Ray Eberle Plays A Tribute To Glenn Miller 
L1578—Polka Party 

L1581—Strictly From Dixie 

Kirby Stone Four 

-For Men Only 

It's Kiddie Time 

Here's Fran Warren 

—Holiday In Spain 

Holiday In Brazil 

1588—Western Fovorites 

round The World In 80 Days 
ndre Previn Plays ‘Fats’ Waller 
L1594—Red Nichols & His Five Pennies 
(1596—Saturday Date With Matt Dennis 
L1597—8arclay Allen Piano Rhythms 
(1599—Earl ‘Fatha"’ Hines 
L1600-——Christmas Chimes 

L1603—Pee Wee Hunt 

L1604—Buddy Cole & The Mellowaires 
1606—Connie Haines Sings Helen Morgan 
L1607—Music From Pal Joey 

(1608—June Hutton in Hi-Fi 











Ee nen 
HIGH FIDELITY LONG PLAYING RECORDS 


L1609—James Melton 
L1610—Mus 
L1611—A . 
L161 2—Cowboy 
l1613—Judy C 
L614 P 
L1615—Me 










o A Kiss 

S— VAZ 

Moody Miss—Georgia Carr 
L1618—Beethoven Pastorale Symphony No. 6 
L1619—Kabelevsky Suit 
11620-—Oklahoma & Carousel 
1621—Coppelia Ballet | and I! 
1622—Rachmaninoff Piano Co 
L162 -Americana—Stephen Fos 
L1625—The Sportsmen 
L1627—A Salute To Glenn Miller 
















L1628—-Hymns—Johnny Desmond 
(1630—The Roaring 20's—Vol, 2 
(1631—Cesar Romero—Songs By A Latin Lover 
L1632-—Big Hits From Columbia Pictures 
L1634—South Pacific a & Full Vocal 
L1635—Johnny Desmond Swings 
L1641—Porgy & Bess 

11645—Christmas At My House 





BUY "TPS RECORDS FOR THE GREATEST VALUE IN RECORDED HIGH FIDELITY MUSIC 


CY HIGH FIDELITY RECORDS are the greatest value 
in the rec i ry y TOPS Records are orded with the RIAA 
characteristi These records offer full scale reproduction of the ultimate in 
High Fidelity. Using the finest equipment made, such as RCA, Telefunken, 


Altec and Electro-Voice microphones and recorded on three-track Ampex tape 
recorders, TOPS Records. give you the finest in true tonal sound, 


TOPS RECORDS, LOS ANGELES, CHICAGO, NEW YORK 


The tapes are mastered by a Westrex Feedback cutter and heated styhis on a 


Scully variable pitch lathe to insu 


the very finest high quality reproduction 


from the tape to the scientific formula vinyl used in TOPS Records. Fre- 
quency response is from 20 to 20,000 cycles per second. The record has been 
pressed under the most exacting manufacturing specifications, TOPS Records 


are the world’s finest—regardless of price! 








LARS HANssoby 
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SING ME TO SLEEP 


PAULINA STARK, soprano 


Side A: 
1. KOJIbIBESIBHAA TIECHA (Lullaby) 


Sleep my little boy, my darling, lullaby, lullaby! Moonlight looks into your crib. I 
shall sing you fairy stories; lullaby, lullaby! (Lermontov) 


2. HKOMbIBESIbHAR (Cradle Song) 

Sleep my child, call sweet dreams; your babysitters are the wind, the sun, and the 
eagle. The eagle flew home, the sun left, but the wind stayed three days, then 
hurried home. His mother asked, * Where have you been?” and the wind said, “I 
was rocking a baby’s cradle.” Sleep, child, fall asleep. (Maidov) 











3. Fiocca la neve (Snow is Falling) 

Slowly the large snowflakes are falling, falling. An infant is crying, and an old 
woman sings to him, “Roses and lilies surround your tiny bed with a beautiful 
garden.” In this garden the baby falls asleep, while outside the large snowflakes 
are falling, falling . . . (Pascoli) 








4. Kolysanka gniadego konia (Lu/laby for a Brown Horse) 

Sleep, little brown horse: you must be tired from the day’s hard work pulling the 
wagon. When you wake, you shall have apples and sugar, cabbage and carrots to 
eat. (Illakowicz) 





5. Nana 

Sleep, child, sleep, my soul, sleep little morning star. (from Siete Canciones pop- 
ulares espanolas) 

6. Wiegenlied im Sommer (Cradle Song in Summer) 

Now the day is ending, and my child lies in the cradle. Only one little bird is call- 
ing, “Good night, dear child, good night!” The cradle rocks, and the bees buzz in 
the baby’s ear, “Good night, dear child, good night!” The angels softly sing, 
“Sleep in peace! Good night, dear child, good night!” ( Reinick) 

7. Bei der Wiege (Af the Cradle) 

Sleep. and dream of the future which will surely be yours. Today is past, and can- 
not hurt you; tomorrow there will be love in heaven and on earth; sleep and be 
happy. (Klingemann) 

8. Wiegenlied (Lu//aby) 

Good evening, good night; early tomorrow, if God wills, you will wake again 
Good evening, good night, sleep happy and sweet in dreams of Paradise. 
(Scherer) 











DAVID GARVEY, piano 


Side B: 


|, Brezairola (Lullaby) 

Come, sleep, come . . . but sleep doesn't come to the baby! Oh! Come, sleep. 
come here but sleep won't come to the baby! Oh! Sleep has come, the bat 
sleeps! Ah! (from Chants d'Auvergne) 








2. Arrorro (Hushaby) 
Hushaby my baby, hushaby my sun, hushaby part of my heart. This pretty baby 
wants to sleep but naughty sleep doesn’t want to come. Hushaby 


3. Cancion de cuna para dormir a un negrito 

(Cradle Song to put a Negro baby to sleep) 

Close your eyes and slumber, my tiny little one: little child, oh, won't you go to 
sleep! My, you have around head, like a coffee bean! Your eyelids are speckled, 
your eyes so wide open, just like two large windows looking out to sea. Close your 
eyes and slumber, my frightened little one; the cowardly devil, he must have his 
meal: But you're not a slave now: if you rest a long while your owner and master 
will make you a groom; dressed with fancy buttons, all this will he buy. Close 
your eyes and slumber, go to sleep my young one; hm My, you have a round 
head like a coffee bean! (Valdés; English version by Thomas W. van Ess, re. 
printed courtesy of the Pier-Southern Organization, © 1958 Southern Music 
Publishing Co., Inc.) 


4 Berceuse (Lullaby) 

Sleep, sleep, steep: your papa will go to the village and bring back an apple, and 
will caress your little head... He'll bring a nut, and caress your little feet 
He'll bring a duck, and caress your little hands He'll bring back some soup, 
and caress your little stomach. (from Chant populaires hebraiques) 





5. Rozhinkes mit Mandeln (Raisins and Almonds) 

In the Temple in a schoolroom, a widow sits by a window singing to her baby, 
“Under your crib there's a white goat, whose business it is to go around selling 
raisins and almonds. The time will come when you, too, will go everywhere. find- 
ing your happiness here and there, and somehow earning your living. Sleep, little 
Jew, sleep.” (A. Goldfaden) 

6. A Lullaby 

Pll set you aswing in a purple bell of the lady finger, where brown bees linger and 
loiter long... Fl put you afloat in a boat of pearl on a moonlit sea where your 
path shall be of silver and blue . . . I'll make you a soft, warm nest in my heart's 
core, where cosily curled on mother’s breast. you'll rest “til dawn. (O'Byrne) 


7. O can ye sew cushions 

Ocan ye sew cushions and can ye sew sheets, and can ye sing ballulow when the 
bairn greets? And hie and bay, birdie, and hie and baw lamb, And hee and baw 
birdie, my bonnie wee lamb. . . . Hie-o wie-o what will I do wi'ye? Black's the life 
that I lead wi'ye. Many 0° you, little for to gi'ye. Hie-o, wie-o, what will I do 
wi'ye? I've placed my cradle on yon hilly top, and aye as the wind blew my cradle 
did rock. O hushaby, babie, O baw lily loo, And hee and baw birdie, my bonnie 


wee doo. Hie-o- wie-0, ete (Scottish tune) 


8. Lullaby 
Lullaby, stars are bright and lambs are sleeping, while the birds are silence keep- 
ing. Sleep, my baby, fall asleeping, lullaby. (Rossetti) 





9. The Little Horses (Lu//aby)Hush you by, don’t you cry, go to sleepy little 
baby. When you wake, you'll have sweet cake, and all the pretty little horses. 
Blacks and bays, dapples and greys, coach and six a-little horses. Oh, you pretty 
little baby. (American folk song) 


PAULINA STARK has performed as soloist with the Hallé Orchestra in 
England under the direction of Sir John Barbirolli and with the Opéra de Monte 
Carlo in Monaco under the direction of Lawrence Foster. A frequently featured 
artist with the Houston Symphony, she has also portrayed many leading roles 
with the Houston Grand Opera. She has been guest artist with the Dallas 
Symphony under Eduardo Mata, in concert with chamber orchestra under 
Lukas Foss, on national public television for composer—conductor David 
Amram, and with the CBS network for Alfredo Antonini. Her recital tours have 
included the United States, Europe and the Far East. Ms. Stark attended Smith 
College and Rice University, where she earned B.A. and M.A. degrees with Phi 
Beta Kappa honors and later served on both language and voice faculties 











DAVID GARVEY has toured all over the world as associate pianist with 
many of the greatest artists, among them William Warfield, Jennie Tourel, 
Maria Stader, Hughes Cuenod, Tatiana Troyanos, Yehudi Menuhin, Itzhak 
Perlman and Salvatore Accardo, Since 1953 he has been the exclusive partner of 
the distinguished soprano, Leontyne Price, with whom he has appeared at the 
White House and the prestigious Salzburg Festival, in addition to concerts here 
and abroad, He is currently Professor of Music at the University of Texas, 
Austin 
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Side A: 


1, KOJIBIBESIbHAA TIECHA (Lullaby) 
2. HOJIbIBESIbHAA (Cradle Song) 
- Peter | Tchaikovsky, Op. 16, No. | 


AJexander Gretchaninov 


3. Fiocca la neve (Snow is Falling) — Pietro Cimara 

4. Kolysanka gniadego konia (Lullaby for a Brown Horse) — 
Karol Szymanowski, Op. 49, No. 19 

5. Nana — Manuel de Falla 


6. Wiegenlied im Sommer (Cradle Song in Summer) — 
Hugo Wolf 

7. Bei der Wiege (Af the Cradle) 
Op, 47, No. 6 

8. Wiegenlied (Lu//aby) 


Felix Mendelssohn, 


Johannes Brahms, Op. 49, No. 4 


Side B: 

1. Brezairola (Lullaby) — Joseph Canteloube 

2. Arrorro (Hushaby) — Alberto Ginastera 

3. Cancion de cuna para dormir a un negrito (Cradle Song to 


put a Negro baby to sleep) — Xavier Montsalvatge 
4. Berceuse (Lu/laby) — Darius Milhaud 
5. Rozhinkes mit Mandeln (Raisins and Almonds) 

A. Goldfaden 
6. A Lullaby — Hamilton Harty, from “Six Songs of Ireland” 
7. O can ye sew cushions — Benjamin Britten. from 

“Folk Songs of the British Isles” 
8. Lullaby — Cyril Scott, Op. 57. N 
9. The Little Horses (Lu//aby) — Aaron Copland 





The same artists have recorded for Spectrum the first domestic editions of 
Karol Szymanowski’s ~ Songs of the Lovesick Muezzin™ (SR-160) and of Lili 
Boulanger’s cycle. **Clairiéres dans le Ciel” (SR-126) 

Cover artist FRED SAWIN attended Rice University as an undergraduate 
and received his Ph.D. in Physics from the University of Texas. Though a 
technologist by trade, he enjoys creating these images of peace and inno: 


cence 


Ifthe music in this album lulls you to sleep. don’t be surprised. That's what it’s 
meant to do. All the songs are lullabies—a splendid kind of music that quite 
literally is meant to quiet or lull children to sleep 

Since earliest times. generation upon generation of children around the world 
have been rocked or cradled or otherwise coaxed off to sleep by listening to a 
gently sung lullaby. The palliative, curative and restorative benefits of lullabies 
almost certainly extend to the adult listener as well. As good for the nerves as 
meditation, they offer even the busiest of us an opportunity to relax and be won 
over by their magical charms 

The temperament of the songs in this assemblage, then. is decidedly serene. 
but by no means monotonous. Hamilton Harty’s “I'll Set You a Sw ing” or Men 
delssohn’s ~ Bei der Wiege™ are more lively than lulling. although always loving 
In contrast. Milhaud’s “Hebraic Song” or Brahms’ ~Wiegenlied’* quiet with 
their exquisite calm, while Montsalyotge’s dreamy tango rhythm rocks gently 

But whatever the composers’ colorations. this collection of seventeen lullabies 
from many nations, chosen with care from an inexhaustible supply and per 














formed with grace and beauty, should please music lovers of all ages and tastes 
Only lullabies from nations that use Western compositional modes are included 
—ones that the artists felt were particularly suited to a combination of classical 
voice and accompaniment—though other cultures could as readily provide rep. 
resentative samples. It is hoped that these lullabies will bring a touch of beauty 
and pure pleasure, to your own reveries 

Luisa Kreisberg 
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f SPECTRUM 


Division of UNI-PRO Recordings 
A Harriman, New York 10926 


This recording has been produced as a special project for UNICEF 


LC. No. 83-743300 
Recorded and edited by Tom Lazarus, Labyrinth Sound, N.Y.C. 
Mastered at Sound Technique, N.Y.C, 
Photo: Tom Holt — Third Eye 
Timings: 
Side A: 1:53 — 4:00 — 
— 1:55/20:20 
Side B: 3:08 — 2:07 — 2:27 — 1:33 — 3:30 — 2:42 — 2:07 
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MAGICAL 
BAROQUE 
TRUMPET 


Miroslav Kejmar — TRUMPET 
Jifina Pokorna — ORGAN 


STRANA 1/SIDE ONE 
1. Henry Purcell (1659—1695) 
TRUMPET TUNE 1:18 
2. Tomaso Giovanni Albinoni (1671—1750) 
CONCERTO IN B 9:02 
(arr. Jean Thilde) 
I. Allegro 3:44 
Il Andante 2:28 
III. Allegro 2:44 
3. Georg Philipp Telemann (1681—1767) 
AIR 2:30 
4. Georg Friedrich Handel (1685—1759) 
SUITE D DUR 9:02 
. (arr. Ludwig Giittler) 
I. Ouvertura 1:46 
II. Allegro.(Gigue) 2:12 
III. Aire (In Tempo di Menuetto) 2:18 
IV. Bourrée 1:24 
V. March 1:15 





STRANA 2/SIDE TWO 
5. Johann Sebastian Bach (1685—1750) 
ARIOSO FROM CANTATA 2:53 
6. Giuseppe Romanino CONCERTO 10:41 
(arr. Friedrich Kircheis and Ludwig Giittler) 
I. Allegro 4:24 
II.Andante 2:37 
III. Allegro 3:37 
7. Georg Philipp Telemann (1681 —1767) 
AIR DE TROMPETTE 1:12 
(arr. Jean Thilde) 
8. Johann Sebastian Bach (1685—1750) 
AIR FROM SUITE n. 3 3:39 
9. Johann Sebastian Bach/Charles Gounod 
AVE MARIA 2:49 
10. Georg Friedrich Handel (1685—1759) 
GLORIA IN EXCELSIS DEO 2:55 
(arr. Antonin Vaig]) 


24:23 





PoéAtek osmnactého stolet{, obdobf vrcholného baroka, je v hudbé dobou oje 
ropy. TakF 





dinéle prudkého vyzafovant italského tvarétho Zivlu do celé E mar 
notratné rozdavala hudebni Italie svého génia a ani nej 
barokn{ doby — Johann Sebastian Bach (1685—1750) a Georg Friedrich Hiindel 
(1685—1759) se ve s' 
a pak ve sv¥ch dilech pousil nejen celé skladby autord jako Antonio Vivaldi, Be 
nedetto Marcello, ale pouzil i jednotlivé témata Giovanni Legrenziho nebo To 
masa Albinoniho (Fuga A dur BWV 950 a Fuga h mol BWV 951), Od italskfch 


mistri a zejména od Vivaldiho se Bach uéil pfehlednosti a pregnanci jejich melo 





f misthi a dovrditelé 








tvorbé neobeSli bez italsk¥ch zkuSenosti. Bach si opsal 


dického mySleni, vfraznosti a zapamatovatelnosti jednotlivych melodick¥ch ndpa 
di. A tak v8echny tii slayné a mnohokré 


na Bacha, prezentované na tomto CD, nesou i stopy onéch italskfch vlivi a zauj 








uprayované melodie Johanna Scbastia 


mou dnegniho posluchaée nadherné klenutou kantilénou 






1 i véechny dal8i aktivity jsou 


al italské hudeb- 


Georg Friedrich Hiindel, jeho% hudebni tvor' 
% velmi intenzivné vstieba 





spjaty predevsim s Londynem, rovni 
ni prostfedi a jeho myglen{, Pobfval zde y letech 1706—1710 
viznamn§mi osobnostmi — Bernardo Pasquini, Arcangelo Corelli nebo Alessan 
dro a Domenico Scarlattiové. Handel pak prich4zi do Anglie, kde je&té Zije tradi- 
ce jednoho z nejlepsich a nejvazené$ich mistra sedmnctého stoleti — Henry 
1 CD je Purcell zastoupen drobnou 





a setkal se s mnoha 











Purcella — autora opery Dido a Aencas 
skladbou pindgejici typicky slavnostni a lesklou melodiku. Anglickou hudbu re 
prezentuje i Jeremiah Clarke, jeho% Trumpet Voluntary bylo dlouho pripisovano 
Purcellovi. A neni divu, stylové svédé tato hudba o velké pribuznosti 

Bachovgm a Hiindelovgm sougasnikem byl Georg Philipp Telemann 
(1681—1767), varhanik a skladatel pisobici jako chramovy Feditel hudby v Ham- 
burku. Jeho rozsahlé dilo zahrnuje asi étyficet oper, stovky kantét, Sest set suit 
a serenad a mnoistvi komornich skladeb. Stylové stoji mnohdy jiz na rozhrani ba- 
roka a nésledujiciho tzv. galantniho slohu. Ve své dobé byl ocefiovan vice nez 
Bach 

Vedle méné znamych nebo mensich mistra jako byli Tomaso Albinoni nebo 
jsou zastoupeni typickou formou t¥ivétého Concerta 





Giuseppe Romanino — oba 
— nesmi ve vybéru z doby vrcholného baroka chybét Antonio Vivaldi 
(1672—1741), jeden z nejvétsich melodika své doby, genialni skladatel, kapelnik 
a houslovy virtuéz. Jeho Zivot je spjat s Benatkami. Vivaldiho tvorba pies Z4nro- 
vou pestrost (opery, kantaty, oratoria) prinesla zejména definitivni kodifikaci tii- 


vétého concerta — napsal jich stovky a dodnes jsou stale Zijicim svédectvim 
obdivuhodné bohaté a moderni melodické invence 
Viechny skladby zaznivaji v Gpravach pro trubku a varhany — oba nastroje 


jsou pro dobu vrcholného baroka piiznaéné. Dalsim typickym rysem této doby je 
i odvazné prenaseni technickych prvki jednoho nastroje jinému, uplatitovani vo- 
kAlnich technik v instrumentalni sazbé a Fada dalSich odvaznych postupt. Doba 
se nebala ani transkripei — ostatné samo dilo Johanna Sebastiana Bacha je toho 
svédectvim, a tak i apravy na tomto CD jako by chtély navazovat na dobovou 
praxi. 


Miroslav Kejmar je jiz dvacet let prvnim trumpetistou Ceské filharmonie, éas- 
tym sélistou.a v souéasné dobé i Elenem soubor: Prazsti Zestovi sdlisté a Prague 
Brass Ensemble. Jeho dikladné hudebni vzdélavani zaéalo v Liberci na Vojenské 
ademii mizick¥ch uméni y Pra- 





hudebni Skole a pokraéovalo na konzervatori a A 
Naxos. Hostoval v mnoha ze- 





ze. Nahraval pro firmy Supraphon, Panton, Opus. 
mich Evropy i v zAmo¥i 





Koncertni éinnost J Pokorné, absolventky prazské konzervatofe a Akade- 
mie muzickych uméni v Praze, se rozviji od roku 1972. Casto dginkuje jako sélist 
jch koncertnich umélca. Nahrava pro firmu Su- 





ka a spolupracuje s fadou ées| 
praphon, jeji uméni znaji posluchaéi v mnoha zemich Evropy 











The beginning of the eighteenth century, the period of LATE baroque, is in 
music the time of a unique emanation of the Italian creative spirit throughout the 
whole of Europe. Italy lavishly gave out its musical genius and even the greatest 
masters and crowning spirits of the baroque period — Johann Sebastian Bach 
(1685—1750) and George Frederick Handel (1685—1759) 


out Italian experience. Bach copied and later used in his work not only whole 


could not do with 


compositions of composers like Antonio Vivaldi and Benedetto Marcello, but also 
the works of Giovanni Legrenzi and Tomaso Albinoni (the Fugue in A-major 
BWV 950 and Fugue in B-minor BWV 951), It was from Italian masters and espe 
cially from Vivaldi that Bach learned the lucidity and pregnancy of their melodic 
thinking, the expressiveness of their ideas and how to make these ideas stay in the 
listener’s memory. And so the three famous and so many times arranged melodies 
of Johann Sebastian Bach presented on this compact disk bear traces of Italian in 
fluence and captivate the contemporary listener by their beautiful cantilena 

George Frederick Handel, whose work and all further activities are to a large 
extent connected with London, also intensively absorbed the Italian musical mil 
ieu and its ideas. He lived in Italy from 1706 till 1710 and there he met many 
prominent people such as Bernardo Pasquini, Arcangelo Corelli and Alessandro 
and Domenico Scarlatti. When Handel came to England the tradition of Henry 
Purcell, one of the greatest and most respected masters of the seventeenth centu 
ry, the author of the opera Dido and Aeneas, was still alive. On this CD Purcell is 
represented by a small composition with typical festive and brilliant melodies 
English music is represented by Jeremiah Clarke, whose Trumpet Voluntary was 
for a long time ascribed to Purcell. And no wonder, the similarity of style is re 
markable 

Georg Philipp Telemann (1681—1767), organist and composer, director of 
music at the Hamburg cathedral, was a contemporary of Bach and Handel. His 
extensive work includes about forty operas, hundreds of cantatas, six hundred 
suites and serenades and a large amount of chamber music. In so far as his style 
concerned he stands between the baroque and the so called gallant style. During 
his lifetime he was more appreciated than Bach 

Beside less known or smaller masters such as Tomaso Albinoni and Guiseppe 
Romanino (both are represented by a typical concerto in three movements) Anto 
nio Vivaldi (1678—1741) cannot be omitted in a selection from the period of late 
baroque. He is one of the greatest masters of melody of the time, a gifted compos 
er, conductor and violin virtuoso. His life is connected with Venice. His work is 
varied (operas, cantatas, oratorios) but above all it brought a definite codification 
of the concerto in three movements — he wrote hundreds of them and they are 
a living testimony of his wonderfully rich and modern melodic invention 

All the compositions presented are arranged for trumpet and organ — these 
two instruments are typical for the period of late baroque. A further typical trait 
of the period is the transfer of technical elements of one instrument to another 
the use of vocal techniques in instrumental passages and many other daring inno 
vations. The period was not afraid of transcriptions, the work of Johann Sebastian 
Bach himself is a testimony of this fact, and so the arrangements on this CD 
would like to take up this custom of the baroque period 


Miroslav Kejmar has been for twenty years the first trumpet player of the 
Czech Philharmonic Orchestra. He often plays as soloist and at present he is 
a member of the Prague Wind Instrument Soloists and of the Prague Brass En- 
semble. He began his musical education at the Military Musical School of Liberec 
and continued at the Conservatory and Academic of Musical Arts in Prague. He 
has recorded for Supraphon, Panton, Opus and Naxos 
He has played in many countries, both in Europe and overseas 





Jirina Pokorna completed her studies at the Conservatory and at the Academy 
of Musical Arts in Prague. She began her concert career in 19 
a soloist and collaborates with many Czech concert artists. 


2, often plays as 





She has recorded for Supraphon and her art is known to audiences in many coun 
tries of Europe 


Nahrano 8,—10, 7. 1991 v kostele sv, Klimenta v Praze 

Recorded on 8.—10. July 1991 at the church of St. Clement in Prague 
Hudebni rezie / Recording director: Zden&k Zahradnik 

Zvukova redie/ Recording engineer: Martin Kusak 

Sleeve note: Jiti Stilec 

Translation: Vaclav Maidl, Jana VySohlidova 
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Produced by Jeff Duffield 
Bass / Steve Giberson 
Guitars / Phil Harnly 
Drums / Rick Goshert 
Keyboards/ Jeff Duffield 
All Vocals / Jeff & Sue Duffield 


Strings & Brass Arranged 
& Conducted by Mike Crotty 


Engineer / Pete Helfrich 


Recorded at Helfrich Recording Labs, 
Allentown, Pa. 


Photography/ John Ulissi 
Art Direction / Charles Panek 













































Sound Productions 


BOX1 
SEABROOK, N.J. 08302 





SIDE 1 


Couple of Changes 3:28 
S. Duffield ©1978 


Your Love Broke Through 4:01 
K. Green, R. Stonehill, T. Fishkind 
April Music ASCAP 


Bread Upon The Water 2:34 
B. & J. Grine 
Birdwing/Mighty Music ASCAP 


Friendshi 3:34 
S. Duffield ©1978 


“for Carla, a special friend”’ 























SIDE 2 
With Every Breath I Take 2:50 
Aldridge, Lexicon Music ASCAP 
We Shall See The King 2:26 


J.B. Vaughan, P.D. 


Soon and Very Soon 
A. Crouch, Lexicon, BMI 


Unsaved Loved Ones 3:28 
S. Duffield ©1978 


Because Of You 2:24 
K. Green, April Music ASCAP 


Go In Peace 3:08 
S. Duffield ©1978 
“dedicated to my parents, Al & Naomi Beatty” 
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Under New Management, Who Are They? Nine young 
people taking a year of their lives to share the ex- 
citement they have found in the person of Jesus 
Christ 


I'm Gonna Rise!, What is it? The flight of all flights 
when the Lord returns to take those who have trust- 
ed in Him to His heavenly home, Heaven 


How About Me? Trust in Jesus Christ as your per- 
sonal Savior, der ne nanageme it is the 
only way to live, and to fly! 


Arranged and Conducted by Stan Morse 
Produced by Jay L. Kempton 
Engineered and Mixed by Darrell Powell and 
Jerry Morton 
Recorded at Burlap Sound, Anderson, Indiana 
Mastered by Gary Heddon at Discwerks 





Session Musicians 
Keyboards /Randy Hammel 
Bass /Steve Dokken 
Drums/Bob Airis & Steve Hanna ~e™, 
Guitar/Lindsay Hopkins & Darrell Powell ‘y 
Trumpets ’ 
Larry Hall, Ken Austin, Steve Robinette 
Trombones 
Stan Morse, Flip Miller, Brian Benjamin 
Woodwinds /Greg Imboden 
Strings /The Burlap Strings 





Jacket Design/Jay L. Kempton 
Photography /Garry Chilluffo aa  meananag 


Our Thanks To The Indiana 
Repertory Theatre and Gersh For 
Locations 
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I'd Rather Have Jes 
Fresh Surrender 
How Great Thou Art 
CC Cy 
I'm Gonna Rise | 
Jesus 
My Tribute 
Shout It, JesusIs Coming 


A musical experience Busey Brand New Touch 
from Campus Life . ip 
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THAT'S ENTERTAINMENT RECORDS | 
Original Soundtrack Recording 
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A true story. 


COLUMBIA PICTURES PRESENTS A BROOKSFILMS probuctioNn A DAVID JONES Fit 
ANNE BANCROFT ANTHONY HOPKINS “84 CHARING CROSS ROAD” 
wusiecownoss® GEORGE FENTON maiscixesy BRIAN WEST Bsc. *““"s) HUGH WHITEMORE "°° GEOFFREY HELMAN °°: DAVID JONES 
Released by COLUMBIA-CANNON-WARNER Distributors Limited 


1886 COLUMBIA PICTURES INDUSTRIES, INC 
ALLO 


NGHTS RESERVED. ‘Fm 





Side One 1. Fanfare/Main Title (The Journey) 2. Book Of Love Poems 3. Marks And Co, 4. Dear Speed (Piano: Leslie Pearson) 5, *Christmas Gift, 1949 (Sussex Carol) 
6. Nora Writes 7. Corelli: Church Sonata In A (Violin: Gavwyn Wright) 8. Pilgrimage - Helene And Frank 9. The Wedding 
Side Two 1. The Subway 2. Love Between Friends 3. “Tred Softly...” 4. Helene’s First Letter 5. Business As Usual 6. Festival of Britain Conga 
7. Daydream/Meeting Ginny And Ed 8. The Move, 1958 9. *New Year, 1960 (Auld Lang Syne) 10. Hopes Fade/Condolence 
11. Love Between Friends (Reprise)/Closing Credits 
All Titles Composed by George Fenton Except: *Traditional, arranged by Fenton/Stewart 


Orchestrations by George Fenton, Robert Stewart, John Warren + Orchestra Leader: Gavwyn Wright + Oboe d’amore: Michael Jeans 
Kantele And Dulcimer: John Leach « Irish Flute: Andy Findon 
Recorded at Olympic Studios, July 1986 by Keith Grant + Digital Mastering at Studio 44 « Special Thanks: David Jones 
Executive Producers: Tom Null and Richard Kraft » Mastering Engineer: Michele Stone ¢ Matrix: Ric Hancock and Jim Limbean 
Music: Copyright Control + UK Album, release co-ordination: David Stoner « © & © 1986 Columbia Pictures Industries Inc. 
Issued under licence from Varése Sarabande Records Inc. « Licensee in United Kingdom: That’s Entertainment Production Ltd. 1987 + Executive Producer: John Yap 
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All arranging and sequencing: Jon Oosterling Produced by: Jon Oosterling & ro “Ezo" Hernandez Trumpet: Ken Falks 
Trumpet: Mike Maxwell 


Except: When a Man Loves a Woman Engineered by: Mike McNamee 
Trombone: Dana Alexander 


anged by: Michael Lawrence . iM 
Arranged by: Michael Lawrence cardia ana Winn 


= Rec sync Studios, Miami, Florida 
Keyboards on Over the Rainbow: George Tandy 


Oboe: Mark Ralston 
Drum Programming: Ysauro “Ezo" Hernandez 


Guitar: Michael Lawrence 1989 50% Br 


Back ground vocals: Jon Oosterling, Ysquro “E Hernandez, 
DIST. BY 50% BRASS. 14850 W. DIXIE HWY, #20, Doug Hicks, Fawne Polla 


NORTH MIAMI BEACH, 33181 ELF.: (305) 944-632 All lead vocals by; Doug Hicks 


Alto & Tenor Saxophones: Billy Ross 
Clarinet, flute, tenor & baritone saxophone: Jon Oosterling 
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CONCERTO ALL OPERA DI PARIGI 
Weber, Brahms, Schubert, Beethoven 
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CARL MARIA VON WEBER 
(1786-1826) 


Euryanthe op. 81 
Ouverture [9’10”| 
JOHANNES BRAHMS 
(1833-1897) 


Variazioni su un tema di Haydn op. 56 
GF 
LATO 2 


FRANZ SCHUBERT 
(1797-1828) 


Sinfonia N. 8 in si minore “Incompiuta” 


1. Allegro Moderato [11’33”| 
2. Andante con Moto [11’58”| 


LATO 3 
LUDWIG VAN BEETHOVEN 
(1777-1827) 


Sinfonia N. 5 in do minore op. 67 


1. Allegro con brio [8’14”] 
2. Andante con Moto [10°50”] 


LATO 4 
3. Scherzo / 4. Allegro [15°18”] 
Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 


Registrazione dal vivo effettuata il 4.5.1954 
all’Opéra di Parigi 
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ONE TOO MANY MEMORIES .. 


LIVIN IN THE SUNSHINE 
me ©) ae '(0) 6). SF O)'4 ae 


5 (O)'\ SR OR OstIB)D 
ON We Wy U DN (O) eae 


WASTED AGAIN .. 
_ PLEASE DON'T LEAVE .. 


2 


THE DAYS OF YOU AND ME... 


YOU'RE ONE MEMORY 
r’D LIKE TO MAKE AGAIN .. 


15 (ODO (CLO) s OV FO) 14 V.0 ee 


JULIE LOVED BOSTON 
MORE THAN ME... 


WE'RE TOGETHER AGAIN .. 


ALIS ES GRIRARNE OTS 





ALSO AVAILABLE ON CASSETTE ZCALB 2307 














~ BESOS {NOLVIDABLES . 


Me Dices Que Te Vas es 


LOS DIEZ MANDAMIENTOS 
Doce Campanadas | J 
13) 00610) 02 
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yer y Hoy con 
EMILIO 
QUINONES 


LADO A 





1. EL GOLPE — Julio Arzuaga - (Bolero) 

2. LA RULETA DEL AMOR — Angel Velez - (Bolero) 
3. DOCE CAMPANADAS — Angel Velez - (Bolero) 
4. SUFRIENDO - Julito Arzuaga - (Bolero) 


5. ME DICES QUE TE VAS — Emilio Quinones - (Bolero) 


LADO B 

6. BESOS INOLVIDABLES — Emilio Quinones - (Bolero) 
7. SAL Y AGUA = Julito Arzuaga - (Bolero) 

8. DIEZ MANDAMIENTOS — Angel Vélez - (Bolero) 

9. MI DESQUITE — Otilio Arzola - (Vals) 


10. LA RULETA DE LA VIDA — Luis Kalaff - (Bolero) 


Creditos: 

Acompanamiento: Cristobal y sus ChambuleKkes(Tony Miranda, Ruben Figueroa, Tito Toro) 
Estudios; Skylight Studios 228 Washington Avenue, Belleville, N.J. 07109 

Coordinador ,y Mezcla; Felix Olmo 
-Producido por: Radames Millan 

Distribuidor: San German Records - 89 Moore Street, Brooklyn, N.Y. Tel: (718) 782-5513 


Made in Canada 
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Two Irish Lads 


Billy Hickey and Ken Byrne with their Band 





SIDE 1 


1. Mountains of Mourne 

2. Selection of Reels 
Brakedown 
Hickey Reel 
Reconciliation 

3. Bainbridge Town 

4. Boolavogue 

5. Little Town in the Old County Down 

6. Selection of Reels 
Mason’s Apron 
Miss McCloud’s 


SIDE 2 


1. The Foggy Dew and Eileen Og 
2. Selection of Jigs 
Cock of the North 
Bridge of Athlone 
Tell Her | am 
3. It’s a Great Day For The Irish 
Dear Old Donegal 
Lanigan’s Ball 
4. The Wild Colonial Boy 
5. Kathleen 
6. The Snowy Breasted Pearl 
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BILLY HICKEY 
Billy Hickey has been playing Irish Music for many 
years commencing at the age of 13 with the St. Brendan’s 
Ceili Band, a popular group that made many radio broad- 
casts on the Irish Radio Service - Radio Eireann. 


Coming to New York with his family in the late 60's, 
Billy has enjoyed much success in the Irish music field in 
New York and together with the very fine voice of Ken 
Byrne present a very pleasant program. 


The music rendered by Billy Hickey’s accordion captures 


the spirit of our people; the jigs and reels along with the 
voice of Ken Byrne makes it all the better. 


Billy Hickey - 
Ken Byrne - 
Piano - 


Bass — 


Guitar — 


Drums — 


Studio — 


Engineer - 


Produced by — 


) Photographs — 


KEN BYRNE 
Ken hails from Navan. Co. Meath. During his long career as 
a musician, he appeared at many of the major clubs and 
hotels including the musical spots in the Greenwich Village 
area, but Ken was at his happiest when singing the songs of 
his countrymen. 


You are sure to enjoy his rendition of The Mountains 

of Mourne, Bainbridge Town and Little Town in the Old 
County Down, Listen to Ken Byrne for a minute and you 
find yourself listening for hours. 


Accordion 
Vocals 

John Weed 
Frank McKenna 
Ollie Egan 

John Butler 


Master Sound Productions 
Dave Brody 

Billy Hickey and Ken Byrne 
Max Robinson 





Write for Catalog to Rego Irish Records & Tapes 


®©1978 Rego Irish Records 
| Division of Irish Music Sales 
P.O. Box 872 
Elmhurst, N.Y. 11373 











When | first heard the tape of this album at Rainbow 
Headquarters, it recalled some of my fondest memories in 
Variety, when | had the pleasure of introducing Al Logan on 
stage at venues throughout the British Isles. 

Wherever he appeared his mellow vocal tones invoked the 
same warm appreciation from the audience. His easy, 
relaxed and highly praised presentation on stage belied 
the constant rehearsing and meticulous preparation of this 
truly professional artiste. This intimate style of singing 
brought him instant success on local television and “top of 
the bill” status in the theatre. But, all too soon, we at home 
were to lose the sounds of his talent. Al was soon to gain an 
international reputation, when he was asked to take part in 
a concert tour of the United States. America took to his 
special interpretation of the ballad and that concert tour 
lasted for ten years with the release of eight best selling 
albums in that country. 

The reason for Al’s success can be heard on this record. As 
we listen, we become part of one big family, and as he sings 
for his own little daughter, Edel, ““Daddy’s Little Girl’, he 


gives us the true feeling of family. | know | echo the thoughts 
of his large family of fans when | say, “WELCOME HOME ALY’ 


BIRDY SWEENEY 


AL LOGAN 

(Album) R.B.A. 109 

(Cass.) R.B.C. 109 Side Two 

THE ROSE OF CASTLEREA 

Side One : GENTLE ANNIE 
LITTLE GIRL OF MINE MAGGIE 
YOUR MY BEST FRIEND WHAT A WONDERFUL WORLD 
TWO LOVES THE CLIFFS OF DOONEEN 
TWELFTH OF NEVER (Medley) 
THOSE BROWN EYES COME BACK TO ERIN 
MY HEART AND | MY WILD IRISH ROSE 


Photography: Neefus Hudson, New York. 
This Record is dedicated to my daughter 
Edel. AL LOGAN 


RAINBOW RECORDS & TAPES 


Killeeshill, Dungannon, Co. Tyrone. 
Phone: Donaghmore 7500/7614 
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- across the seatoirelano | 
michael ‘sesse’owens | 


SIDE A SIDE B 
1. COME WITH ME MOLLY 3:08 1. BOTANY BAY 2:10 
(Jesse Owens/Arr. James Keane) (Trad.) 
Gleneagle Music, B.M.I. 2. THE WILD RAPAREE 3:32 
2. THE RARE OLD TIMES 4:30 (Charlie McGee) 
(Mooney) Emma and Celtic Music 3. HOMEWARD BOUND 1:53 
3. SATURDAY NIGHT IN DUBLIN 4:00 (Eamon O'Shea) 
(Mike Carroll) Gleneagle Music, B.M.1. 4. MY GREEN VALLEYS 4:30 
4. YOU'RE A FRIEND OF MINE 3:10 (Glen Reid Morning Music, B.M.1./Arr. Oliver Egan) 
(Mike Carroll) Gleneagle Music, B.M.1. 5. THE ROSE OF MOONCOIN 4:49 
5. AGHADOE 2:56 (Trad.) 
(Jesse Owens/Oliver Egan)/Arr: Michael Owens) 6. BOUND DOWN FOR NEWFOUNDLAND 3:56 
Gleneagle Music, B.M.1. (Trad.) 
6. NEW YORK GIRLS 2:55 


(Trad.) Arr. Oliver Egan 








MICHAEL ‘JESSE’ OWENS is a native of Dublin, Ireland 
where he is well known to radio and T.V. audiences. Since 
coming to New York, he has repeated his success with 
appearances in Carnegie Hall, The Mike Douglas Show, 

The Today Show, as well as his own C.B.S. TV Special. His 
song, “Come With Me Molly” was the theme song for ‘‘The 
Unwanted” starring Richard Boone. James Keane, also from 
Dublin, has appeared with Jesse for the last twelve years and 
is well respected as one of the foremost button-key accordi- 
onists anywhere. Jesse and James can be heard together with 
Dave Prouty (Piano) and Barry Wiesenfeld (Bass) at Jim 
Brady’s located in the financial section of New York. 


JOE RUANE 


Special thanks to Mike Carroll for writing two songs for me for 
this album; also, for his assistance in providing vocal backing 
with Danny O’Connor. 

Dedicated to my first son, Michael Patrick, and my new son, 
Brian Francis, born the day after completion of this album. 





BEAUTIFUL ERIN! | LEAVE THY SHORE 

FOR A HOME FAR OVER THE SEA; 

BUT WHERE NIAGARA’S WATERS ROAR 

THIS HEART WILL STILL BEAT FOR THEE 

IN FANCY, I'LL ROAM THE MOUNTAINSIDE 
WHERE THE HOMES OF MY FATHERS STAND; 
AND I’LL SING AMID THE DARK WOODS WIDE, 
THE SONGS OF MY OWN GREEN LAND. 








CREDITS 
MICHAEL ‘JESSE’ OWENS — Vocals and Guitar 
JAMES KEANE — Accordion 
BILL LAWLOR c Piano and Arpomni 
PADDY HIGGINS — Drums 
TOMMY MULVIHILL — Mandolin 
OLIVER EGAN — Guitar and Banjo 
BARRY WIESENFELD, DANNY Bass Guitar a : 
O'CONNOR, TOMMY MULVIHILL ®©1979 Rego Irish Records 
DAVE MERRILL & DAVE BRODY Recording Engineers 
For Complete Catalog, write: Rego trish Records 
PRODUCED BY: OLIVER EGAN Box 872 
COVER PHOTO: MARY ANN OWENS Elmhurst, N.Y, 11373 
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: ‘HEINRICH scHuTz 


So Thee Telemann Sartety Chorus and Recorder Eunembile 


THEODORA SCHULZE, conductor 


uN DENNISON agnd-MILLARD WILLIAMS, basses — JOHN FERRANTE, tenor—FRANCES PAVLIDES sad EVELYN’ COSTON, altos— 
EILEE ; nee 


De pia ee aoe PAULINE DOMANSKY, and MARJORIE JOINER, sopranos— DOROTHY WALTERS, Organ. 


.MPHION combination stereo/monaural release 








THE ART OF 
HEINRICH SCHUT2Z 


Che Celemann Surivty Chorus awd Recorder Ensemble 


THEODORA SCHULZE, conductor 


JOHN DENNISON and MILLARD WILLIAMS, basses— JOHN FERRANTE, tenor— FRANCES PAVLIDES and EVELYN COSTON, altos— 
EILEEN LAURENCE, PAULINE DOMANSKY, and MARJORIE JOINER, sopranos— DOROTHY WALTERS, organ. 


THE AMPHION COMBINATION 


STEREO/MONAURAL RECORD 
!a major engineering breakthrough! 


AMPHION records can be played on any mono- 
phonic or stereo phonograph or playback system, 
and will give you: 
© Better MONAURAL performance than any 
conventional monaural record. 
© Better STEREO performance than any con- 
ventional stereo record. 
In short, the AMPHION Combination Stereo/ 
Monaural Disc will outperform any other mon- 
aural or stereo record on its own ground! 


HOW IT BENEFITS YOU 


This great new AMPHION development 
assures you improved performance under all con- 
ditions, regardless of what kind of equipment you 
have. It also assures you savings of many dollars 
on future record purchases. Since AMPHION 
does not manufacture and stock separate monaural 
and stereo versions of its releases, we can pass 
considerable savings on to you. Furthermore, if 
you plan to conyert to stereo at some later date, 
you needn’t buy any more monaural records. You 
can use AMPHION Combination Stereo/Mon- 
aural Records on your present monaural system 
and you can later use the same records in your 
new stereo system. 


HOW IS THIS ACCOMPLISHED? 


The AMPHION Combination Stereo/Monaural 
Disc is not “fake” stereo, nor is it produced by 
any electronic “gimmickry.” It is a true stereo 
record, with stereo definition and depth actually 
superior to ordinary stereo records now ayailable. 
The AMPHION master cutting process makes 
use of the Fairchild Model 641 Stereo Disc Cut- 
ting System, which can be adjusted to produce the 
following unique results: 1) proper regulation 
of vertical groove motion in the lower frequencies, 
resulting not only in improyed stereo definition 
but also in perfect groove-tracing by all monaural 
and stereo cartridges; 2) cutting characteristics 
in the fateral direction which, taken alone, are 
superior to those of any known monaural cutter, 
which is why the AMPHION Combination Disc 
is superior in monaural use to any regular mon- 
aural records ever produced; 3) marked reduction 
of stylus and record wear both in stereo and in 
monaural use. For a detailed description of the 
AMPHION recording process, write for our 
free brochure, “AMPHION” Universal Playback 
Discs’. 


SIDE I— 19:58 
The Seven Sayings which our Blessed 
Savior and Redeemer JESUS CHRIST 
Uttered from the Tree of the Cross 
Baerenreiter Ed. No. 1577 
Introitus (chorus): 
When Jesus to the Cross was Nailed, 
And ’ere the Spear His Side Impaled, 
In Anguish Cruel and Bitter, 
The Seven Words which Jesus Spake, 
Let us in Our Hearts Consider. 

Symphonia (recorder ensemble) 

Evangelist (alto): And it was the Third Hour, and they Crucified 
Him. But He Spake: 

Jesus: Father, Forgive them; for they Know Not what they Do. 

Evangelist (tenor): Now there Stood by the Cross of Jesus His 
Mother, and His Mother's Sister, Mary the Wife of Cleophas, 
and Mary Magdalene. When Jesus therefore saw His Mother, 
and the Disciple Standing by, He saith unto His Mother: 

Jesus: Woman, behold thy Son! 

Evangelist (tenor): Then saith He to the Disciple: 

Jesus: John, behold thy Mother! 

Evangelist (tenor): And from that Hour that Disciple took Her 
unto his own Home. 

Evangelist (soprano): And one of the Felons which were Hanged 
railed on Him, saying: 

The Felon Crucified at the Left Hand of Jesus: Be thou the Christ? 
Then Saye Thyself and Us! 

Evangelist (soprano): But the Other answering Rebuked him, 

saying: 

The Felon Crucified at the Right Hand of Jesus: Dost not thou 
Fear God, seeing thou art in the Same Condition? And we in- 
deed Justly; for we receive the Due Reward of our Deeds; but 
This Man hath done Nothing Amiss. 

Evangelist (soprano): And he said unto Jesus: 

The Felon. Crucified at the Right Hand of Jesus: Lord! Remember 
me when Thou Comest into Thy Kingdom! 

Evangelist (soprano): And Jesus said unto him: 

Jesus: Verily I say unto thee, this Day shalt thou be with Me in 
Paradise. 

Evangelist (chorus): And about the Ninth Hour Jesus Cried with 
a Loud Voice, saying: 

Jesus: Eli, Eli, Lama Sabachthani? 

Evangelist (chorus): which is Interpreted: 

Jesus: My God, My God, Why hast Thou Forsaken Me? 

Evangelist (alto): After this, Jesus knowing that All Things were 
now Accomplished, that the Scripture might be Fulfilled, saith: 

Jesus: 1 thirst. 

Evangelist (tenor): And one of the Soldiers ran and filled a Sponge 
full of Vinegar and Hyssop, and put it on a Reed, and put it to 
His Mouth. When Jesus therefore had Received the Vinegar, 
He said: 

Jesus: It is Finished, 

Evangelist (tenor): And he Cried Again with a Loud Voice: 

Jesus: Father, into Thy Hands I Commend My Spirit. 

Evangelist (chorus): And haying Said Thus, He Bowed His Head 
and gave up the Ghost. 

Symphonia (recorder ensemble); The same music as before, 

Conclusio (chorus): 

Who God's own Passion Holds in Awe, 
And oft Recalls His Seyen Words, 

Him will God then Justly Keep 

Both Here on Earth with Holy Grace, 
And Yonder in th’Eternal Place. 


The Telemann Society Chorus and Recorder Ensemble 
Theodora Schulze, conductor 
Jesus — John Dennison, basso; The Felon at the Right Hand of 
Jesus — Millard Williams, bass; The Felon at the Left Hand of 
Jesus — Frances Paylides, alto; Evangelists — Eileen Laurence, 
soprano; Eyelyn Coston, alto; John Ferrante, tenor. 


SIDE II 

Band 1—2:31 

Metrical Psalms 
Selected from the so-called “Becker Psalter” (published in 1661), 
Baerenreiter Ed, No, 984. 

Numbers 1—34—64 
The Telemann Society Chorus 
Theodora Schulze, cond. 


Band 2—3:16 
“Bringt her dem Herren” 

From the Kleiner Geistlichen Konzerten, vol. | (1636), Baeren- 
reiter Ed. No. 1701. 

Bring Hither unto the Lord, the Almighty, all Honor and Strength. 
Alleluja. Bring Hither unto the Lord Honor to His Name; Wor- 
ship the Lord in Holy Adornment. Alleluja. Let All Nations Pray 
unto Thee and Sing Thy Praise, Singing Thy Name with Praise. 
Alleluja. 





Eileen Laurence, soprano 
Dorothy Walters, organ 


Band 3—2:33 
Metrical Psalms, continued 
Numbers 18—33--41 
The Telemann Society Chorus 


Band 4—3:26 

“O lieber Herre Gott” 
From the Kleiner Geistlichen Konzerten, vol. 4. Baerenreiter Ed. 
No. 1138. 
O Dear Lord, Waken us, that We may be Ready when Thy Son 
Cometh, to Receive Him with Joy, and to Serve Thee with Pure 
Heart through Him, Your Dear Son Jesus Christ. Amen. 

Eileen Laurence and Pauline Domansky, sopranos 
Dorothy Walters, organ 


Band 5—3:12 
Metrical Psalms, continued 
Numbers 85—96—117 
The Telemann Society Chorus 


Band 6—3:24 
“Der Herr ist meine Stirke” 

From the Symphoniae Sacrae, vol, 2 (1647), Baerenreiter Ed, No. 
499. 
The Lord is My Strength and My Salvation; His is my Song of 
Praise. He is My God; I will Praise Him. He is My Father's God; 
I will Magnify Him. Lord, Who is Like unto Thee under the Gods? 
So Mighty, so Holy, so Awesome, so Praiseworthy, so Miraculous! 
I shall Sing to the Lord my Whole Life Long, and Praise my God 
so Long as I exist. 

Marjorie Joiner, soprano 

Theodora and Richard Schulze, soprano recorders 
Dorothy Walters, organ 


Band 7—2:26 
1. Metrical Psalms, continued 
Numbers 147—150 
2. Responsorium printed at end of collection 
Intonation: Let All who have Breath Praise 
the Lord. 
Chorus: Alleluja. 
The Telemann Society Chorus 
Theodora Schulze, cond. 
Dana Deer, baritone 


Copyright 1962 by AMPHION RECORD COMPANY, New York. Produced, manufactured, and printed in U.S.A, This is a 33 R.P.M. Microgroove record suitable for 
reproduction on any stereophonic or monophonic phonograph or playback system. 





THE JUDDS 


From the album "HeartLand''s916-1-R 


1. Don't: Be Cruel 2228 
LUE | (Elvis Presley/Otis Blackwell) 
«6S LL hCKnow Whene Eom Going 3:38 
Bate te ad a (Don Schlitz/Craig Bickhardt/Brent Maher) 
Diy FURE 3. Why Don't You Believe Me oe 





(Don Potter/Don Schlitz/Brent Maher) 
4. Cow Cow Boogie 4:29 
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SALE (Don Schlitz/Craig Bickhardt/Brent Maher) 


THE JUDDS 


From the album "HeartLand'"'s916-1-r 
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SALE (Don Schlitz/Craig Bickhardt/Brent Maher) 
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@ N Doreen Rao, Director 
x =) Sandra Stoneham, Associate 
S ¥ 


Director/Accompanist 
Scott Gilmore, Director, Opera 


Workshop 
Charles Crain, Assistant 
Director/Vocal Coach 
Barbara Tijburg, Manager 


About The Chorus 


The Glen Ellyn Children’s Chorus is composed of 100 children from 
the small suburban community of Glen Ellyn, Illinois. Sponsored by the 
Glen Ellyn Park District, the children range in age from 8 to 15. 


Under its musical director, Doreen Rao, the children’s chorus is 
actively involved in concerts, educational programs, choral workshops, 
recording and touring. The Glen Ellyn Children’s Chorus was described by 
CBS television as “‘ordinary children making extraordinary music.” 


Since their first symphony appearance, the children have performed 
regularly with the Chicago Symphony Orchestra and Chorus under Sir 
Georg Solti, Seiji Ozawa, Claudio Abbado, Daniel Barenboim, James Levine 
and Margaret Hillis. In the words of Margaret Hillis, they are ‘‘the finest 
children’s chorus | have ever heard.” Sir Georg Solti wrote of ‘their innate 
musicality as well as their highest standard of excellence.” 


The chorus has recorded Mahler's Third Symphony with the Chicago 
Symphony Orchestra and Chorus under James Levine for RCA Records in 
1976. During the fall of 1977, the Glen Ellyn Children’s Chorus accompa- 
nied the Chicago Symphony Orchestra and Chorus to New York's Carnegie 
Hall for the critically acclaimed performance of Mahler's Eighth Symphony 
under the direction of Margaret Hillis. In all, the children have performed 
Mahler's Eighth Symphony four separate times within the period of the 
last nine years, their latest performance coming within Ravinia’s 1979 
Mahler Festival, conducted by James Levine. 


The 1978-79 season included a successful concert tour of the South 
from Atlanta, Georgia through Orlando, Florida; the world premiere per- 
formance of Gordon Binkerd’s On The King’s Highway and Ravinia per- 
formances with the Chicago Symphony Orchestra and Chorus. 


The extraordinary things these ordinary young people do is possible 
because of Doreen Rao, the Glen Ellyn Children Chorus’ outstanding musi- 
cal director. She came to the chorus in 1972, while a Junior High School 
Music teacher in Bellwood, Illinois. She has since served on the faculty at 
Chicago Musical College of Roosevelt University in voice and choral music. 
Mrs. Rao received a Bachelor of Science in Music Education from the 
University of Illinois and a Master of Music from Northwestern University. 
She has conducted workshops and clinics in choral music education 
around the country and frequently guest conducts at choral festivals and 
camps for young people. Doreen Rao serves on the American Choral 
Director Association's National Standing Committee for Children and 
Boy’s Choirs. 


SIDE ONE: 


1. Orlando di Lasso (1513-1594) 
Serve Bone 
2. Christian Gregor (1723-1801) 
Hosanna 
3. Johann Sebastian Bach (1685- 
1750) Den Tod (duet: Cantata Nr 4) 
4. Giovanni Battista Pergolesi (1710- 
1735) From the ‘‘Stabat Mater’ 
Stabat Mater 
Quando Corpus 
Amen 
5. Gordon Binkerd (b. 1916) 
From ‘Sung Under The Silver 
Umbrella” 
The Christ-Child 
An Evening Falls 
6. Benjamin Britten (1913-1976) 
From ‘‘A Ceremony of Carols 
Procession 
Wolcom Yole 
This Little Babe 


SIDE TWO: 


7. Pierre Certon (16th century French 
Chanson) Je N'ose Etre Content 

8. Franz Schubert (1797-1828) 
Mailied (Maying Song) 


On tour in Atlanta, Georgia 








Robert Schumann (1810-1856) 
Were 1A Tiny Bird 


Stephen Schwartz 
(from Godspell) 
Day by Day 

Julie Hutchcroft, Solo 
Engelbert Humperdinck 
Prayer from ‘Hansel and Grete 
Natalie Sleeth 
Love One Another 
Raymond Hannisian 
Movin’ On 

Jodi Tucci, Solo 
Hanukah Song, 
arr.: Blanche Chass 

Hanerot Halalu 

Diane Holt 

Ravi Mhatre, Solos 


. Sy Miller and Jill Jackson 


Let There Be Peace On Earth 


arr.: Stephen J. Ortlip 

Little David 
Wendy Balmer, verse 1 
Brian Hartman, verse 2 
Diane Cormany, verse 3 


. arr.: John Wilson 


O Who's That Yonder 
James Scavone, Solo 


Silent Night (Traditional Carol) 


. Joy To The World (Carol) 


Boreen ge me Sir Georg Solti and young friends 
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Sir Georg Solti, Conductor 

















The Chorus 


THE GLEN ELLYN CHILDREN’S CHORUS is a unique community-based 
music program for children grades 4-9 with an emphasis on musicianship 
training and vocal study through choral performance. Sponsored by the 
Glen Ellyn Park District and supported by grants and community 
contributions, the children participate in concerts, educational programs, 
choral workshops, recording, television broadcasts and touring. CBS 
television described the choristers as ‘‘ordinary children making 
extraordinary music’. 


Founded in 1965 by former Glen Ellyn resident Barbara Born, the chorus 
has enjoyed a history of accomplishment and excellence. For the past 
eleven years the children have performed regularly with the Chicago 
Symphony Orchestra and Chorus under Seiji Ozawa, Claudio Abbado, 
Daniel Barenboim, James Levine, Margaret Hillis and Sir Georg Solti. They 
have sung in Chicago’s Orchestra Hall, Civic Opera House, Auditorium 
Theatre, Ravinia Festival, Grant Park Summer Concerts and New York’s 
Carnegie Hall. The chorus has also performed with the St. Louis Symphony 
under Jerzy Semkow and frequently sings with community orchestras 
under the direction of their music director, Doreen Rao. 





Mahler’s Eighth Symphony 
Sir Georg Solti, Conductor 


In 1978, the Glen Ellyn Children’s Chorus participated in a public 
television production of Hanse/ and Grete/ with the Northwestern 
University Opera and Symphony Orchestra. The Chicago Symphony 
Chorus in an unprecented gesture of admiration for their junior 
counterparts conferred ‘‘Honorary Membership” on the members of the 
Glen Ellyn Children’s Chorus in 1972. In the words of Margaret Hillis, they 
are “‘the finest children’s chorus | have ever heard”’. 


The Glen Ellyn Children’s Chorus has appeared at numerous national, 
division and state meetings of the American Choral Director’s Association, 
as well as professional conferences and clinics for the Orff Society, 
Choristers Guild and The Northern Illinois Planning Commission on Gifted 
Education. 





Doreen Rao, Musical Director 





In 1976, the chorus recorded Mahler’s Third Symphony with the Chicago 
Symphony Orchestra and Chorus under James Levine for RCA Records. 
They have also recorded We Are America’s Children with folksinger Ella 
Jenkins. Two recordings of their own are available through the Glen Ellyn 
Park District and feature quality choral music conceived for children’s 
voices. 


During the fall of 1977, the Glen Ellyn Children’s Chorus accompanied the 
Chicago Symphony Orchestra and Chorus to New York’s Carnegie Hal! for 
the critically acclaimed performance of Mahler’s Eighth Symphony under 
the direction of Margaret Hillis. In all, the children have performed 
Mahler’s Ejghth Symphony five separate times within the period of ten 
years. 


The 1978-79 season included a successful concert tour of the Southern 
United States; the world premiere of Gordon Binkerd’s On The King’s 
Highway, a jointly commissioned work with the New Philharmonic at 
College of DuPage for children’s voices and orchestra and Ravinia 
performances of Mahler’s Third and Eighth Symphonies with the Chicago 
Symphony Orchestra and Chorus as part of Ravinia’s 1979 Mahler Festival 
conducted by James Levine. 


Highlights of the current season include a tour to London, England where 
the children were invited to present a London premiere of On The King’s 
Highway and concertize in the Purcell Room, a Dame Myra Hess concert 
at the Chicago Public Library broadcast live on WFMT, Mahler’s Third 
Symphony with the Chicago Symphony Orchestra and a special concert of 
children’s choral music with orchestra for the American Choral Director’s 
Association’s North Central Division Convention in Madison, Wisconsin. 


Larger works performed by the Glen Ellyn Children’s Chorus with 
orchestra include Bach’s St. Matthew’s Passion, Berloiz’. Damnation of 
Faust, Bruckner’s Te Deum, Britten’s War Requiem, Orff’s Carmina 
Burana, Pucinni’s La Boheme, Mussorsky’s Boris Gudenow, Pergolesi’s 
Stabat Mater, and Randall Thompson’s The Place Of The Blest. 


The focus on artistic excellence through quality choral composition by 
distinguished composers for children’s voices gives the Glen Ellyn 
Children’s Chorus an outstanding reputation as one of the finest choruses 
of its kind in the nation. Most importantly, it represents an artistic 
opportunity which should be available to children in every American 
community. 





Chorister busy at work! 


The Director 


The extraordinary things these young people do is possible because of 
Doreen Rao, the Glen Ellyn Children’s Chorus’ outstanding musical 
director. Mrs. Rao has taught public school music at both the junior high 
and senior high levels. She has served on the faculty at Chicago Musical 
College of Roosevelt University in voice and choral music and most 
recently conducted the Northwestern University Chorus while pursuing a 
PhD at that institution, 


With degrees from the University of Illinois and Northwestern University, 
Mrs. Rao is noted for her versatility as a vocal artist, conductor and 
teacher, In demand across the country as festival conductor and clinician, 
Mrs. Rao has spoken at numerous universities, professional meetings and 
teacher education clinics, She serves as the Chairperson of the National 
Standing Committee on Children’s Choirs for the American Choral 
Director's Association and maintains professional affiliations with ACDA, 
MENC, NATS, AGMA and Choristers Guild. Mrs, Rao has authored several 
published articles on the subject of children’s choruses, 


The Opera Workshop 


The Opera Workshop was initiated in 1976 to provide the children witha 
musical-dramatic experience with an emphasis on repertoire conceived for 
children’s voices. Productions have included Britten’s Golden Vanity, 
Mozart’s Bastien and Bastienne, Scott Joplin’s Treemonisha, Wolf's 
Epiphanias and a 1980 production of Babes in Toyland. 
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“| would like to say in what extremely high regard | hold the Glen Ellyn Children’s Chorus. 


They have worked with me for performances of Berlioz’s Damnation of Faust, Bach’s St. Matthew’s Passion, and Mahler’s Symphony 
No. 8 and in all these they have shown their innate musicality, as well as the highest standards of excellence.”’ 


Sir Georg Solti, Music Director, Chicago Symphony Orchestra 


“| have had the great pleasure of working with the Glen Ellyn Children’s Chorus and their director, Doreen Rao, at the Ravinia Festival; 
and | must say that | find their work most outstanding. They have always arrived totally prepared and extremely willing to work. They 


function as a precise and disciplined unit but yet produce a very flexible and incredibly sensitive choral sound, and this has contributed 
immensely toward the successful performances we have enjoyed at the Festival.” 


James Levine, Music Director, Ravinia Festival 


NIE The Staff 
For information contact: oe “a Sandra Stoneham, Associate Director/Accompanist 
The Glen Ellyn Park District Scott Gilmore, Opera Workshop Director/Accompanist 
671 Crescent Boulevard 2) Ss Charles Crain, Vocal Coach/Assistant Director 
Glen Ellyn, Illinois 60137 % + 
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Shostakovich's Sixth Symphony was pre- 
miered at a Festival of Soviet Music in 
Moscow, on December 3, 1939, with Yev- 
eny Mravinsky conducting the Leningrad 
Bhi harmonic Symphony Orchestra, the 
same artists heard in this recording. Al- 
most a year later, on November 29, 1940, 
the work was heard for the first time in the 
United States, performed by the Philadel- 
phia Orchestra under Leopold Stokowski. 

War clouds were gathering when Shos- 
takovich presented his Sixth Symphony to 
the Soviet public. Philosophical and brood- 
ing in musical content, with an immensely 
slow movement, the symphony failed to 
achieve any more than moderate praise 
when it was first performed. After the tri- 
umph of the Fifth Symphony (1937) which 
restored Shostakovich to his place of favor 
with the Soviet hierarchy who had indicted 
him in 1934 for his “decadent” opera Lady 
Macbeth of Mtensk (revised and now titled 
Katerina Ismailova), the composer an- 
nounced plans for a choral setting of 
Marakovsky’s Ode to Lenin, but discarded 
the idea in favor of a wholly orchestral work. 
But due to the preliminary publicity, many 
critics and writers persistently linked the 
Sixth Symphony to Lenin, even though the 
symphony which would memorialize him did 
not appear until 1961, with the Twelfth Sym- 
phony, subtitled, “The Year 1917.” 

Shostakovich biographer Ivan Martynov 
states that the Sixth Symphony is a contrast 
of the past with the present: the struggle 
within the material of the first movement 
depicts the past, and the Soviet present is 
represented by the optimistic nature of the 
next two movements. Soviet critic G. Orlov 
Proposes that while working on the Sixth 
Symphony Shostakovich, reflecting on the 
death of Lenin which shocked the world, 
transformed these tragic memories into mu- 
sic which is confirmed by the second theme 
in the first movement—a sad tune by the 
English horn and the measured rhythm of 
the basses, sounding like a funereal toll. Yet 
it is difficult to think of the Sixth Symphony 
as programmatic or even “political,” for it 
stands with the First, Ninth and Tenth Sym- 
phonies as absolute music, and one of Shos- 
takovich’s finest scores. 

The introductory slow movement, Largo, 
which Shostakovich was to use again in the 
Eighth and Tenth Symphonies, is most im- 
pressive with its muted color scale, its poly- 
phonic complexities reminiscent of Bach, 
and its dark intensity. The mood is intro- 
spective, eloquently trenchant, and restless 
in a restrained way (Shostakovich uses 
thirty-nine different metrical changes). 


In contrast the second movement scher- 
zo, Allegro, abounds with an animated bustle 
which seems unrelated and frightening as it 
is interrupted by outbursts of almost hys- 
terical gaiety. The coloring of the movement 
is defined by the woodwinds, xylophone and 
small drum, emmong which the sharply cari- 
catured timbre of the clarinet piccolo stands 
out, The music comes to a great climax that 
is supported by a wild outcry in the brass. 


The finale, Presto, is genial in nature. The 
vigorous march, the provocative galop, and 
the por orous! heavy waltz coexist hap- 
pily. The mood is buoyant, sparkling and 
animated as in a folk celebration. 

Writes critic Orlov: “The individuality of 
all three movements, not bound by a com- 
mon subject development, allows an exten- 
sion of the usual symphonic frame and 
shows, though in a fragmentary manner, the 
different aspects of life. Shostakovich com- 
pares images of nonentity, the debauchery 
of evil powers, with exuberant cheerfulness, 
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SYMPHONY NO. 6 
IN B MINOR, Op. 54 


|. Largo (band 1, 14:57) 
1. Allegro (band 2, 5:28) 
I/. Presto (band 3, 6:41) 


Shostakovich: 
symphony No.6 in B minor, Qp.54 
Stravinsky: Apollo 


(1928, revised 1947) | 


LENINGRAD PHILHARMONIC SYMPHONY ORCHESTRA | 
YEVGENY MRAVINSKY 


Recorded in the Grand Hall of the Moscow Conservatory 
Produced and Engineered by Igor Veprintsev 
Art Direction & Design: Marvin Schwartz 


Annotation Editor: Karolynne Gee 
Library of Congress Catalog Card Numbers 72-750548 and 72-750550 apply to this recording. 








conducting 
SIDE ONE SIDE TWO 
(27:16) (30:00) 
SHOSTAKOVICH: STRAVINSKY: 


APOLLO (APOLLON MUSAGETE) 
(1928, revised 1947) | 


(Ballet in Two Scenes) 
Scene |. Birth of Apollo 
Scene |: Apollo’s Variation/ 

Pas d’action/Calliope’s Variation/ 
Polyhymnia’s Variation/Terpsichore’s 
Variation/ Apollo's Variation/ Pas de deux/ 
Coda & Apotheosis 











hereby suggesting the inexhaustible wealth 
of life. He reminds us that in life, as in 
Shakespeare's tragedies, good and evil, 
beauty and ugliness, nobility and baseness, 
life and death—all are neighbors. This 
thought expressed realistically, powerfully 
. .. makes Shostakovich’s Sixth Symphony a 
most sensitive and original work.” 


ek 


Apollo was commissioned by Elizabeth 
Sprague Coolidge and was premiered at the 
Library of Congress in Washington, D.C., on 
April 27, 1928, with choreography by Adolph 
Bohm, who danced the principal role. The 
three Muses (Terpsichore, Calliope and Poly- 
hymnia) were danced respectively by Ruth 
Page, Elise Reiman and Berenice Holmes. 
After this performance Stravinsky offered 
the score to Diaghilev, who assigned the 
ballet to George Balanchine. 


It was the second time that Balanchine 
had worked with Stravinsky's music (the 
first having been Le rossigno/ in 1925) and 
it signaled one of the greatest creative col- 
laborations in the history of ballet, lasting 





four decades during which Stravinsky and 
Balanchine created two dozen ballets. Wrote 
Balanchine in Stravinsky and the Theatre: 
“| look back upon the ballet as the turning 
point in my life. In its discipline and re- 
straint, in its sustained oneness of tone and 
feeling, the score was a revelation. It seemed 
to tell me that | could, for the first time, 
dare not use all my ideas; that I, too, could 
eliminate. | began to see how | could clarify, 
by limiting, by reducing what seemed to be 
myriad possibilities to the one possibility 
that is inevitable. 


“In studying the score, | first understood 
how gestures, like tones in music and 
shades in painting have certain family rela- 
tions. As groups they impose their own laws. 
The more conscious an artist is, the more he 
comes to understand these laws and to re- 
spond to them. Since working with Stravin- 
sky in this ballet, | have developed my chore- 
ography inside the framework such rela- 
tions suggest.”” 

In his 1936 Autobiography, Stravinsky 
notes that the ballet gave him an opportunity 
to compose a work “founded on moments 
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or episodes in Greek mythology plastically 
Interpreted BY dancing of the so called clas- 
sical school...! had especially in my 
thoughts what is known as the ‘white ballet,’ 
in which to ry mind the very essence of this 
art reveals itself in all its purity. | found that 
the absence of many-colored effects and of 
all superfluities produced a wonderful fresh- 
ness. This inspired me to write of an anal- 
ogous character. It seerned to me that dia- 
tonic composition was the most appropriate 
for this purpose, and the austerity of its 
style determined what my instrumental en- 
semble must be. | set aside the ordinary 
orchestra because of its heterogeneity 
and chose strings.” 


In 1965, the composer stated that “Apollo 
and the Muses suggested not so much a plot 
as a signature ... The Muses do not instruct 
Apollo—as a God he is already a master be- 
yond instruction—but show him their arts for 
his approval. The real subject of Apollo is 
versification, which implies something arbi- 
trary to most people, though to me art is 
arbitrary and must be artificial.” 


The ballet is in two scenes and begins 
with a Prologue in which Leto gives birth to 
the young god Apollo. He is freed by atten- 
dant nymphs from his swaddling bands, and 
is given his divine lute. Slowly, Apollo is 
taught by the maidens to play the lute, and 
teaches himself to dance by measuring 
rhythm, tone and accent. Soon, he learns 
the power of music 


In the second scene at Parnassus, Apollo 
grows to full godhead. The three Muses, 
Calliope (poetry and rhythm), Polyhymnia 
(mime), and Terpsichore (gesture and 
dance) approach Apollo and offer their sym- 
bols—scroll, mask and lyre—and are recog- 
nized by the young god after each displays 
her talents. Calliope’s variation, with cello 
solo, was suggested by one of Pushkin’s 
Alexandrine couplets; brilliant chords herald 
Polyhymnia’s sprightly dance on pointes; 
then Terpsichore moves forward and dances 
in profile with her lyre, her instrument held 
high above her head, her curved arms sug- 
gesting the shape of the lyre and her feet 
plucking at the ground as if they played upon 
it. The Muses complete their variations and 
Apollo begins his grand variation. With ma- 
Jestic leaps, delicate beats and heroic ges- 
tures, he reminds us that he has mastered 
the skills he demands of the three Muses. 
His dance ends and he sits before Terpsi- 
chore who appears before him and touches 
his outstretched hand. Their Pas de deux 
begins to a soft, lyrical melody which is 
nevertheless full of quiet strength and por- 
trays in sound an awakening of Olympian 
power. The choreography is accented by in- 
genious supporting figures and also sug- 
gests flying and swimming. In the joyous 
coda, Apollo drives the Muses, harnessed 
troika-style for his chariot, in a swift galop. 
Finally, in grave procession, Apollo ascends 
Parnassus in response to his father Zeus 
who has called him home. 


Stravinsky conducted the first production 
of Apollo at the Sarah Bernhardt Theatre in 
Paris, on June 12, 1928. The principal “clas- 
sical” dancers of the Ballets Russes—Serge 
Lifar, Nikitina (alternating with Danilova in 
the role of Terpsichore), Dubrovska and 
Tchernicheva were, according to Stravinsky, 
“beyond all praise and formed an unforget- 
table company.” Ultimately, however, Stra- 
vinsky attributed the triumph and lastin 
power of the ballet to Balanchine who “ha 
designed for the choreography of Apo//o 
groups, movements, and lines of great dig- 
nity and plastic Sleeance: as inspired by the 
beauty of classical forms. . . .” 
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Cantate de l'enfant etdelamere __ 
Madeleine Milhaud, Diseuse /Juilliard Quartet /Leonid Hambro, Piano 
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Milhaud Conducts And Plays Milhaud 
Side 1 

Cantate de |’enfant et de la mere 
(Cantata of the Child and 

the Mother) (S.D.R.M.) 

(Poems by Maurice Caréme) 
Madeleine Milhaud, Diseuse 
Juilliard Quartet 

Leonid Hambro, Piano 

Side 2 

La Muse menagere 

(The Household Muse) (S.D.R.M.) 
Darius Milhaud, Piano 





Two works of unusual interest, music 

of deep tenderness, clarity and charm 
are contained inthis album. The composer, 
appearing here both as conductor and 
pianist, is the distinguished French 
musician Darius Milhaud (1892-1974), who 
was once described by Virgil Thomson 
as ‘one of the most completely calm of 
modern masters,’ and ‘the first composer 
of his country and a leader in that musical 
tradition which of all living traditions is 
the least moribund.” 

Cantate de l'enfant et de la mere 
(Cantata of the Child and the Mother) is 
in three parts, each divided into four 
pieces, the finale of the third part being an 
epilogue. It was composed for the 20th 
anniversary of the Pro Arte Concerts in 
Belgium and the Elizabeth Sprague 
Coolidge Concerts. This anniversary 
celebration — at which the Cantate was 
given its first performance — took place in 
Brussels on May 18, 1938, when the 
soloists were Madeleine Milhaud (the 
composer's wife), Paul Collaer, and the 
Pro Arte Quartet. The poems by the 
Belgium poet Maurice Caréme have been 
translated as follows: 


PART 1 

1. Ainsi j’'etais au fond de toi... 
And so | was in your womb like a little 
shimmering water in a pure vase. And so 
your eyes were seeing for me, and so your 
feet were walking for me, and so your 
flesh was suffering for me. And so your poor 
hands, tired in fighting for me, it is on me 
that you clasped them. And so your heart 
was beating for me, and it is with your 
blood that you made my heart. Mother, you 
are blessed among all women. 

2. Ainsi qu’une fleur... 
Like a flower heavy with dew your bosom 
bent. Under that beautiful source it was your 
t you gave to my mouth. It was 




















seit portrait sketch by Darius Milhaud courtesy of G. D. Hackett 


3. Tu es belle, ma mere... 
You are beautiful, my mother, as the whitest 
bread, your childlike eyes hold the world 
at ease. Your song is as the silver birch, 
which the morning crowns with the murmur 
of bees. Your fragrance is like lavender, 
persimmon and milk, your candid and 
fresh heart perfumes the house. And the 
autumn is so sweet surrounding you that the 
last cuckoos come to tell you adieu. 

4. Paroles de la mere: Il ne faut qu’un 
peu de printemps... 
Words of my mother: A little spring, a 
gold fish, a blooming daisy are enough 
so that the heart wakes. Listen to it with 
fervor, as the acacia in flower listens to 
the warbling bird in the thickness of its 
foliage. To the silence of the sky you 
must be able to answer with such a song 
of faith that God himself listens to it. 


PART 2 

1. On invitait toujour l’hiver... 

We invited winter. When he came in, he left 
his snowy boots at the door. He sat next 
to my mother near the stove where the 
chestnuts were bursting with inner secrets. 
One had only to look at them, and they 
would tell long fairy tales. They knew so 
many! Mother made a signto them to begin, 
and winter forgot to go out and freeze 

the little sparrows. 

2. De la nuit bruissante de reves... 
From the whispering night of dreams, | 
could hear sleep coming. Standing on my 
eyelids, big cranes were preening their 
wings. Angels sprang from the walls. And 
the heart of my mother rose like a star 
at the edge of a lullaby. 





3. Tu suspendais mon berceau 
aux etoiles... 
You would hang my cradle to the stars and 
you would sing an old song. And instantly, 
called by your voice, the flowers of the 
woods would knot a dream at each of my 
fingers with the moondreams. And 
instantly, called by your song, the 
sparrows, the robins, the bluebirds, would 
pour on my eyelids all the fables of the 


forests. And while you were rocking me, my | 


angel would fold his wings and, tired from 
having watched over me, would fall 
asleep in the bend of my arm. 

4. Paroles de la mere: Puisque la 
roche se contente... 
Words of my mother: As the rock is content 
with a few bunches of heather, don't give to 
your desire another hue than prayer. You 
know well that life is naked and humble and 
sweetly flexible and that one must let the 
reeds praise the wind at the edge of the 
water. Nothing is lighter than a pigeon 
which soars around its natal roof. You can 
go around the world in speaking to a star. 


PART 3 

1. Te remercierai-je jamais assez... 
Shall | be able ever to thank you enough for 
having given me birth and for having 
given me so many trees to love, so many 
birds to hold, so many stars to pluck, so 
many words to sing, so many hearts to 
understand, so many young girls to listen 
to, so many men’s hands to clasp and a 
child’s soul which only asks from life a 
little breeze for his kite. 

2. Ainsi que dans le temps... 
As in the past | lived in you, it is you who 
now lives powerfully in me. And when my 
heart speaks to me, | really don’t know ifit is 
not yours speaking with my voice. 

3. Paroles de la mere: Pourquoi 
courir les villes... 
Words of my mother: Why should you go to 
cities when on the fields a beautiful summer 
reflects its tranquil light? The entire 
landscape comes through the window 
with its white cows and large poplars. It 
is sweet in your room, so sweet that one 
hears the earth going by on paths of 
the sky and my heart measuring by the 
clear drops falling in the sink the 
happiness you lose. 


EPILOGUE 
Vers le soir tu me parles parfois 
de la mort... 
When evening comes you speak to me 
sometimes of death, as if you were already 
a little absent, as if without effort your 
heart would detach itself from life of which 
you were the docile servant. You speak to 
me peacefully of the house that must not 
be sold, of the currants from your garden 
that must not be torn away, of the crumbs 








that must be given to the birds that come in | 


the winter, and of all those simple daily 
tasks that your unfolded hands would not 
have abandoned. Then your voice flows 
like a stream, humbly as the wind fades, 
and, without knowing it, makes the mint 
rebloom and puts amidst the meadows 
some fragments of the blue sky. 
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La Muse menagere (The Housenold Muse) 
On leaving France during the early days of 
World War II, Milhaud became a member 
of the faculty of Mills College in Oakland, 
California. The Household Muse, the 
composer said, is a ‘sort of synopsis of 
our life in California where in our little 
house on the Mills College campus all the 


elements surrounding my wife and my son | 


and myself are evoked, and it is the mixing 

of these elements of our daily life which 

makes this tribute to my Household Muse.” 
The titles of the various sections are 

self-explanatory. They are as follows 

1. La Mienne - Dédicace (My Own — 


Dedication); 2. Le Réevei/ (The Awakening); | 


3. Les Soins de ménage (Household 
Cares); 4. La Poésie (Poetry); 5. La 
Cuisine (Cooking); 6. Les Fleurs dans la 
maison (Flowers in the House); 7. La 
Lessive (Laundry); 8. Le Chat (The Cat); 
9. Le Fils peintre (The Son Who Paints); 
10. Musique ensemble (Music Together); 
11, Cartomancie (Fortune Telling); 12. Les 
Soins au malade (Nursing the Sick); 13. La 
Douceur des soirées (Sweetness of 

the Evenings); 14. Lectures nocturnes 
(Reading at Night); 15. Reconnaissance a 
la muse (Gratitude to the Muse) 
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THIS 1S MY PRAYER (BMI) 


Lead Rev. Flowers. 


| TOOK MY BURDENS (BMI) 


Lead Tony Flowers 


UNTIL MY GOD COME (BMI) 


Lead Barbara,Tony & Rev Flowers 


TELL THE LORD (BMI) 


Lead Rev. Flowers. 
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Personnel: 

Rev. O. Flowers, LEAD TENOR 
Barbara Flowers, 2nd LEAD 
Robert Flowers, BARITONE 
Tony Flowers, BARITONE 

Otis Flowers, 1st TENOR 
Deacon A. Lynn, BASS GUITAR 
Joseph Davis Jr, DRUMS 


Booking Call (305) 624-1136 
or (407) 727-7024 


Fan Mail: 
1752 N.W. 152 Street 
Miami FL. 33054 


Distributed by Flowers Records. 
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Musicians: 

Wallace Smith, DRUMS 

Sherron Kendrick, KEYBOARD 

Rev. O. Flowers, LEAD & RHYTHM GUITAR 
Deacon A. Lynn, BASS GUITAR 

Joseph Davis Jr, DRUMS 

Recorded at Sound Booth Clockwork Studio, 
Hialeah , Fl 

Engineer: Frank Miret 

Mixed by:Frank Miret / Rev. O. Flowers 
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Album Layout by:Tony Flowers,Rev. O. Flowers, 
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TIMMIE MARTIN 


T and M Special 
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“TIMMIE AT AGE FOUR” 


The first time I met Timmie was about three years ago, 
backstage, at the High School in Martinsville, Va. He picked 
me a few tunes and I saw then, that he was going to be a 
good banjo player. 


This album will show you what I mean. Timmie has a 
lot of good material and arrangements. Four of the new 
tunes, “MARTIN BLUES”. “PUDDIN’ CREEK”, “GRASSY 
FIVE” and “T & M” Special”, which is the title of the album, 
was written by Timmie. My favorite is “PUDDIN’ CREEK”. 
It’s a medium speed, catchy tune. Timmie also does a 
wonderful job on old standards, “PIKE COUNTY BREAK— 
DOWN” and “TRAIN’45”, --sorta makes me think I’m 
listening to one of Flatt & Scruggs recordings. 


All of the back up musicians are great. I especially en- 
joy Ray Cline’s guitar picking and of course Jobn Palmer, 
Jim Eanes, Hershall Sizemore and Willie Gregory all do a 
good job backing Timmie. 


I expect to hear great things from Timmie, who is only 
19 years old, in the very near future. 


SIDE TWO 


Musicians 


TIMMIE MARTIN / Banjo 

WILLIE GREGORY / Fiddle 
HERSHALL SIZEMORE / Mandolin 
JIM EANES / Rythm Guitar 

JOHN PALMER / Bass 

RAY CLINE / Lead Guitar 


© 1978 Clover Records 
For Free Catalogue, Write: Clover Records, P.O. Box 500, Martinsville, Virginia 


SIDE ONE 


. GRASSY FIVE BREAKDOWN 2:38 










1. T&MSPECIAL 2:30 


(Timmie Martin) Home of Eanes Music Co. 
LONESOME ROAD BLUES 2:30 

(Arr. - Timmie Martin) 

PATRICK HENRY REEL 2:50 

(Jim Eanes - Timmie Martin) Home of Eanes Music Co. 
TRAIN 45 2:42 

(Arr. - Timmie Martin) 

PUDDIN’ CREEK 2:48 

(Timmie Martin) Home of Eanes Music Co. 
PIKE COUNTY BREAKDOWN 2:01 

(Arr. Timmie Martin) 





(Timmie Martin) Home of Eanes Music Co. 
BUGLE ON THE FIVE 2:38 

(Timmie Martin) 

MOUNTIAN VALLEY BREAKDOWN 2:30 
(Jim Eanes - Timmie Martin) Home of Eanes Music Co. 
JOHN HARDY 3:01 

(Arr. by Timmie Martin) 

MARTIN BLUES 2:53 

(Timmie Martin) Home of Eanes Music Co. 
CUMBERLAND GAP. 1:45 

(Arr. by Timmie Martin) 


Credits 


Produced by: Jim Eanes 

Studio JRM Studios-Salem, Virginia 
Engineer: Rick Mullins 

Cover Photograph: Calvin Via 
Recorded January, 1978 
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ESTEREO | ARCANO | 











Los discos estereoté 
cualquier aparato aunque éste no sea estere 
teniéndose una excelente reproduccién de sonido 





nicos pueden ser tocados en 
6 stereofdnico 





POR ESO CANTO 
En el cielo las voces se 


anudaron para formar la 
cancion... y la cancion 
buscd el arroyo... el arroyo 
el mar y el mar en el 
bafio de estrellas se 

hizo infinito... y la cancion 
también se hizo infinita. 
Entonces el tiempo partid a 
a distancia... cayeron las 
rosas muy lentamente... al 
recoger una di con mi alma 
y supe entonces que mi 


- alma también era cancion. 


Mirando los ojos del cielo, 
observé el mar... mirando 
as manos del viento vi 
clen guitarras y ellas tenian 
a luz de oro de las 
estrellas... y senti que en 
mis canciones estaba la 
naturaleza, el arbol, el rio, 
el verde prado, el hombre y 
algo mas que esta en el 
reino donde Dios abre sus 
puertas a las almas ganadas 
por la pureza de sus suefios. 
Y ahora voy caminando 
por los senderos sin tiempo, 
con mi alma extendida 
en canto... porque tengo 
una rosa, esa misma rosa 
que tiene el rostro 
del cielo y las manos del 
viento... y asi, seguiré 
andando y andando... porque 
encontré una rosa. 














GABINO CORREA 








GABINO 
ORREA 


CON ARMANDO PATRONO Y SU ORQUESTA 
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LADO A 
1. ESTA ES LA PRIMERA VEZ 
Cancion-2:53 


2. POBRE DE MI SI TU TE VAS 
Cancién-3:40 


3, EL PATRON DEL AMOR 
Ranchera-2:53 





4. ESTOY ENAMORADO Y TENGO 
MIEDO-Cancidn-3:50 


5. HILACHA, MI MUCHACHA 
Cancidn-2:54 


6. LA CANCION DEL TE QUIERO 
Cancion-3:15 


LADO B 


1. TIENES 
Cancion-3: 42 


2. TU VIDA RECIEN COMENZABA 
Cancidn-3:05 


3. SE TE ACABO EL AMOR 
Cancion-2: 38 














4, NATALIA CORAJE 
Cancidn-3:05 














5. MI PUEBLO, MI NOSTALGIA 
Cancidn- 3:40 


6. PERRITO, QUERIDO PERRO 
Cancién-3:30 
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OS VELHINHOS 
TRANSVIADOS NA 


CURTIS 


JOSE MENEZES 








VOCE ABUSOU _ BYE BYE BLUES 


OH! LADY BEGOOD —_‘~ FESTA PARA UM REI NEGRO 
ALFREDINHO NO CHORO CRAZY RHYTHM 
SHIRLEY SEXY : | ALTA SOCIEDADE 
BLACK BOTTOM PINTA BRAVA 


EU TE AMO MEU BRASIL _ APESAR DE VOCE 


DIRETOR ARTISTICO: ALFREDO CORLETO 
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HANS PFITZNER 
Palestrina-Preludi 1/3 
Sinfonia in do Op.46 
BORIS BLACHER 
Musica Concertante Op.10 
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LATO 1 


HANS PFITZNER 


(1869-1949) 
Palestrina - Preludi 1/3* [22'13"] 
1. Preludi 
2. Preludio 2 
3. Preludio 3 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwdngler 


LATO 2 


HANS PFITZNER 


(1869-1949) 
Sinfonia in do Op. 46** [15°28"] 
Wiener Philharmoniker 
Direttore: Wilhelm Furtwangler 


BORIS BLACHER 
(1903-1975) 
Musica concertante Op. 10*** (9'49”] 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwéngler 


Registrazioni dal vivo effettuate: 
* il 10,6.1949 a Wiesbaden 
** il 7.81949 a Salisburgo 
*** i] 25.4.1954 a Berlino 


All'interno testo introduttivo di Luigi Bellingardi / English translation inside 








® Arkadia, Milano 1982 
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ANDREW ROWE Co. 
“MR. INSPIRATION” EP ~S 


and the ‘exciting’ D.C. CHORAL ENSEMBLE Yo Oy 


- 
THE SINGERS 
SOPRANOS ALTOS TENORS 
Gladys Allen Evon Jackson Florence Boyd Wheeler Boyd Joseph Lee 
Mildred Carter Martha Johnson Barbara Jackson Virginia Day Ernestine Smith 
Barbara Davis Pearline Lee Ida Martin Alfred Dickens M. Clinton Stinson 
Gwendolyn Dawson Maccine (Ollie) Page Esther Richardson George Hagans Jeffrey Taylor 
Mary Diggs Josephine Thomas 
OUR MUSIC STAFF 
Piano: Andrew Rowe i And Featuring Terrence Richburg On: 
Hee cee Tee CLE aa Kawai Sampler String/Horn Arrangements 
DrmaeiDainPrecrernin DX7 and Korg Organ Instrumental Solos 
GuitareuGlenniAlesander (lesae g Hamer 5-String Bass Synthesizer Programming 
*Vernon Buaknight (Bass) Hamer Electric Guitar Drums (Old Land Mark) 


Auxilliary Percussions 
*Appearances are courtesy of Annointed Music Productions 


SIDE ONE SIDE TWO 

GUESS WHO? (Rowe) 5:34 | WANNA GO THERE (Rowe) 2:45 
Lead: George Hagans Lead: Esther Richardson 

ONE MORE TIME (Rowe) 2:40 WHATEVER IT TAKES (M. P. Douroux) 5:42 
Lead: Pearline Lee/Rowe sta Lead: Evon Jackson 

ALREADY BLESSED (Rowe) 2:25 UNCLOUDY DAY (Trad. Arr: Rowe) 3:24 
Lead: Rowe/G. Hagans Lead: A. Rowe 

THE OLD LAND MARK (Unk: Arr: Rowe) 3:09 | MADE A VOW (Rowe) 4:47 

Lead: Wheeler Boyd Lead: A. Rowe 

OH SAY, ARE YOU READY? (Rowe) 4:54 BYE AND BYE (Trad. Arr: Rowe) 2:45 
Lead: Rowe Lead: G. Hagans/Rowe 


Trio: Florence Boyd (Alto), Joseph Lee (Tenor), Maccine Page (Soprano) 


THE D. C. CHORAL ENSEMBLE is celebrating the birth of its musical ministry 25 years ago. Those indiyiduals most responsible for its creation were Rev. 
M. Cecil Mills, Mrs. Katherine Washington (both deceased) and Andrew Rowe, “Mr. Inspiration”. Beginning as the Gospel Chorus of the Canaan Baptist Church, 
they later changed their name fo the Canaan Choral Ensemble. After becoming an independent organization 15 years ago, they became THE D. C. CHORAL ENSEMBLE. 
On their musical journey, they have traveled throughout the counfry. Whether appearing af Constifufion Hall in Washingfon, D.C., where they have the distinction 
of being the first Black Gospel Choir fo perform, or singing in a small church in Troy, Alabama, their goal has always been the same: To sing the Lord's Praises 
and exalt His name. By dedicating their lives and voices fo God's service they stand as beacons and by their very light draw ofhers fo Christ increasing His Kingdom 
here on earth. 

With the release of "GUESS WHO”, which serves as a musical marker to their 25 years of confinous service, they now have 6 albums and 2 singles fo their 
credit, They have also performed 3 original plays: “Up From Slavery,” “Jesus on Trial,” and “Good News” all written, staged, produced, and directed by Andrew 
Rowe serving as the group’s musical and creative director for the past 25 years. 

You cannot sit in the presence of the D. C. CHORAL ENSEMBLE and watch them perform without being filled with the same spirif that flows through this 
exciting group. Their inspiring messages will convince you that walking in the way of the Lord is the only way fo walk. 


PRODUCTION CONSULTANTS FOR ENGAGEMENTS OR DISTRIBUTION CHIEF ENGINEER: Ted Bodnar 
Tied Bodnar - Glenn Alexander ACRO BOOKING ATTRACTIONS ASSISTANT ENGINEERS: Mike Hamilton, Glenn Alexander 
Danny McCrimmon - Terrence Richburg c/o George Hagans fal LER VRAORGRES GE SES i 
4919 - 8th St., N.W. : 
COVER DESIGN/ARTWORK/LINER NOTES Washington, D.C. 20011 BO Eee ee cuors Ensemble 
icki (202) 291-7612 EXECUTIVE PRODUCER: Andrew Rowe 
MMieisye iescrelnes: (202) 291-3044 GAMTGNAIES UIE: Glo Rowe, 1989 
NR 17990 ACRO-8901 STEREO Publ: BMI, ACRO Prod. 
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RadioSinfonie- 
Dae essy | ~ Orchester 
PRELUDE en Dirigent: 
ALAPRES-MIDI Gary Bertini 
D'UN FAUNE 
PRINTEMPS | 
(Suite Symphonique) 
PETITE SUITE 
DANSs 


SARABANDE 














CLAUDE DEBUSSY (1862-1918) 


SEITE 1 


PRINTEMPS, Suite Symphonique 15'42 
1. Trés modéré 903 
2. Modéré 6’39 





CLAUDE DEBUSSY (1862-1918) 


SIDE 1 


PRINTEMPS, Suite Symphonique: 15'42 
1. Tres modéré 9'03 
2. Modéré 6'39 





(Orchestrated by Maurice Ravel) 


(Orchestrated by Maurice Ravel) 





DANSE 5'00 DANSE 5'00 
(Orchestriert von Maurice Ravel) 

SARABANDE 4'02 SARABANDE 4'02 
(Orchestriert von Maurice Ravel) 

SEITE 2 SIDE 2 


PETITE SUITE 1318 
(Orchestriert von Henri Busser) 
1. En Bateau 3’44 

2, Cortége 3’09 

3, Menuet 3’23 

4, Ballet 3/02 


PRELUDE A L'APRES-MIDI D'UN FAUNE  9'43 


PETITE SUITE 13'18 
(Orchestrated by Henri Busser) 
1. EnBateau 3'44 

2. Cortége 3'09 

3. Menuet 3'23 

4. Ballet. 3'02 


PRELUDE A L'APRES-MIDI D'UN FAUNE  9'43 


DEUTSCHE 





PRESSENG 
PRESSING [as | 
CLAUDE DEBUSSY (1862-1918) 





FACE 1 


PRINTEMPS, Suite Symphonique 15'42 
1, Tres modéré 9'03 
2. Modéré 6'39 


DANSE  5'00 
(Orchestrée par Maurice Ravel) 


SARABANDE  4'02 
(Orchestrée par Maurice Ravel) 


FACE 2 


PETITE SUITE 13°18 
(Orchestrée par Henri BUsser) 
1. En Bateau 3'44 

2. Cortege 3'09 

3. Menuet 3/23 

4. Ballet 3'02 


PRELUDE A L'APRES-MIDI D'UN FAUNE 9'43 








Ausflhrende: 
SCHWEDISCHES RADIO-SINFONIE-ORCHESTER 
Dirigent: GARY BERTINI 





Performing artists: 
SWEDISH RADIO SYMPHONY ORCHESTRA 
Conductor: GARY BERTINI 


Interprétes: 
ORCHESTRE DE LA RADIO SUEDOISE 
Chef d’orchestre: GARY BERTINI 





Es ist der junge Debussy, der in dieser Auswahl von Orchester- 
werken und orchestrierten Klavierstlicken zu Worte kommt: ein schwie- 
tiges, nicht immer auf Verstandnis stoBendes Talent auf der Suche 
nach sich selbst. Voller Ablehnung gegen die in Frankreich herrschen- 
den musikalischen Moderichtungen von Saint-Saéns und Chabrier 
bis hin zu Meilhac, Halévy oder gar Offenbach. Auch spater nicht fur 
ein Offentliches Auftreten geschaffen, oder gar fir die Serie von Wett- 
bewerben, die das Napoleonische Reglement des Pariser Conser- 
vatoire flr seine Studenten vorschrieb. Debussy: ,Man verlangt in 
einem bestimmten Augenblick Ideen und Talent, und wenn Sie in 
diesem Monat dazu nicht in der Lage sind, dann eben schade fir Sie!" 

Auch der Rompreis, den Debussy 1884 errang, und der einen 
dreijahrigen Aufenthalt in der romischen Villa Medici (,,eine Kaserne") 
einschloB, war ihm eher eine Last als eine Auszeichnung. Das zweite 
der insgesamt vier auferlegten PflichtstUcke ist unser erstes Stick, die 
zweisatzige Suite symphonique ,Printemps". In ihr spiegelt sich 
andererseits aber ein StUck jener wertvollen Anregungen, die Claude 
Debussy in seinen romischen Jahren empfing, denn er wurde durch 
Botticellis ,Primavera" (beides = Fruhling) zur Komposition ver- 
anlaBt. Bei den Pariser Professoren daheim stieB das Werk auf Ableh- 
nung; vor allem Saint-Saéns bemangelte die ,,argerliche Tendenz zum 
Impressionismus”. In der Tat gehdért ,Printemps" zu jenen Arbeiten, 
in denen der angehende Impressionist" den Weg zu sich selber 
fand; er hat es 1904 noch einmal Uberarbeitet. Nur ein Jahrftnft 
spater, 1892, schuf Debussy mit seinem ,Nachmittag eines Fauns" 
das klassische Muster des impressionistischen Werkes. Und hier ist 
er wirklich der Musiker, der in Ténen malt — und dabei doch ebenso- 
sehr die schwile Stimmung des ,,Fin de siécle" eingefangen hat. Aber 
selbst die sinnliche Arabeske der ,,Pan-Flote", die das Stick recht 
eigentlich beruhmt gemacht hat, ist mehr als — um das Wort des 
Dirigenten Bertini aufzugreifen — ,colour“, mehr als ein bloBer Farb- 
tupfer, ist ein Stick Struktur. 

Alle Ubrigen Stucke unserer Zusammenstellung gehen auf das 
Klavier zuruick, auf dem Debussy am ehesten und sichersten seinen 
Stil gefunden hat. So die viersatzige ,,Petite Suite", vom Komponisten 
flr Klavier zu vier Handen gesetzt, in der der Stil der franzdsischen 
Clavecinisten des 18. Jahrhunderts, vor allem Rameaus, gleichsam 
mit Handen zu greifen ist. 1889 komponiert, liegt es genau zwischen 
den oben genannten Orchesterwerken. Noch deutlicher wird diese 
,altklassische", lineare Komponente im Schaffen Debussys in der 
von Ravel instrumentierten Sarabande", die urspringlich (1896) als 
Souvenirs du Louvre" ein selbstandiges Klavierstlick gewesen ist, 
dann aber als Mitte!'satz in die Suite ,Pour le piano" einging. Die 
klare, edle melodische Linie macht deutlich, wie nahe Debussy seinen 
historischen Vorbildern bleibt — und wie souveran er sie seinem 
Musikideal einschmilzt. Das gilt mit einer leisen Einschrankung auch 
fur die benachbarte ,Danse" von 1903 ebenfalls von Ravel orche- 

triert. Ein Titel, der Ubrigens wiederholt bei Debussy auftaucht und 
einen anderen sehr wesentlichen Grundzug seiner Musik charakterl- 
siert. Uber ihren spezifischen Ausdruck sagt der urspriingliche Titel, 
namlich ,Tarantelle styrienne" (1890), Genaueres aus. In ihren Eck- 
teilen schimmert das rhythmische Vorbild Chabriers (,,Espafia") durch; 
aber der dazu scharf kontrastierende Mittelteil ist wiederum ein Stlck 
echter Debussy. M-n 


© 1974 





It is the voice of the young Debussy — a problematic genius 
searching for an identity, not always greeted with understanding — 
that we hear in this selection from his orchestral and orchestrated 
piano works, Renouncing fashionable trends in French music, from 
Saint-Saéns and Chabrier to Meilac, Halévy and even Offenbach, they 
were written neither for public performance nor for the series of contests 
that the Napoleonic regulations of the Paris Conservatoire laid down 
for its students. Debussy said of them, “At any given moment ideas 
and talent are expected, and if you don't feel up to it this month, then 
hard luck!” 

The Rome Prize, too, which he was awarded in 1884 and which 
included a three-year stay at the Villa Medici (a barracks!), he con- 
sidered more of a burden than any honour. We have evidence of the 
Positive side of his-stay in Rome, though, in the first work on our 
recording, the second of a series of four compositions required under 
the terms of the award. “Printemps”, a symphonic suite in two move- 
ments, was inspired by Botticelli’s “Primavera” (both = Spring). The 
work was not well received by academic circles in Paris. Saint-Saéns, 
in particular, criticized its “irritating leanings towards impressionism". 
In fact “Printemps” is one of those works in which the budding 
impressionist began to find his identity (he later revised it in 1904). 
Only five years after this, in 1892, Debussy composed “L'aprés-midi 
d'un Faune” (The Afternoon of a Faun), a classic example of impressio- 
nist writing. Here we have a musician virtually painting in sound and, 
in the process, capturing the sultry mood of the “fin de siécle". How- 
ever, even the sensuous arabesque of the “pan-pipes”, which made 
the piece so famous, is, to quote the conductor Bertini, more than a 
mere touch of “colour”, it is structure. 

The remaining pieces in this selection were originally written for 
the piano, on which Debussy most easily and readily found his own 
style. And so in the “Petite Suite", in four movements for piano duet, 
the style of the eighteenth century French harpsichordists, particu- 
larly Rameau, is at one's fingertips, as it were. Composed in 1889, it 
lies just between the two orchestral works. The early-classical linear 
components in Debussy’s work are even more pronounced in his 
“Sarabande”, orchestrated by Ravel. Originally (1896) “Souvenirs du 
Louvre", a complete piano work in itself, it was later formed into the 
middle movement of his suite “Pour le piano". The clarity and nobility 
of the melodic line reveal how close to his musical forebears Debussy 
remained and how superbly he blended them into his own musical 
ideal. This, with slight reservation, is true as well of “Danse” (1903), 
also orchestrated by Ravel, a title, incidentally, constantly recurring in 
Debussy's music and one which characterizes another essential 
feature of it. Its original title “Tarantelle styrienne" (1890) betrays its 
nature more specifically. What the work owes, rhythmically, to Cha- 
brier's “Espana” shimmers through the outer sections, but the sharply 
contrasting middle section is pure Debussy. 
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Dans cette sélection d'ceuvres orchestrales et d'ceuvres 
Pour piano orchestrées, c'est le jeune Debussy qui s’exprime, un 
talent difficile qui, a la recherche de lui-méme, ne rencontra pas 
toujours la compréhension. Rejetant radicalement les courants musi- 
caux qui régnaient en France (de Saint-Saéns et Chabrier jusqu’a 
Meilhac, Halévy ou méme Offenbach), il n'était pas fait non plus pour 
se produire en public, ni méme pour la série de concours que le 
réglement napoléonien du Conservatoire de Paris imposait a ses 
étudiants. Debussy: «On exige € un moment déterminé idées et 
talent et si vous n'étes pas, ce moisla, a méme d’en faire preuve, eh 
bien tant pis pour vous!» 

Le Prix de Rome, que Debussy remporta en 1884 et qui lui valut 
un séjour de trois ans a la Villa Médicis («une caserne») 4 Rome fut 
également pour lui davantage un fardeau qu'une distinction. Le pre- 
mier morceau de notre enregistrement, «Printemps», suite sympho- 
nique en deux mouverments, était le second des quatre morceaux 
d'épreuve imposés. || reflete cependant une partie des précieuses 
inspirations que connut Debussy pendant ses années romaines, 
puisque c'est la «Primavera» (le «Printemps») de Botticelli qui 
lincita a la composition de cette ceuvre. Celle-ci se heurta au refus 
des professeurs parisiens, notamment a celui de Saint-Saéns, qui 
déplora une «regrettable tendance a l'impressionnisme». En fait 
«Printemps» appartient a ces compositions dans lesquelles le futur 
«impressionniste» trouva sa propre voie; il l'a remaniée une fois de 
plus en 1904. En 1892, cing ans seulement aprés la composition de 
«Printemps», Debussy créa avec «Prélude a l'aprés-midi d'un faune» 
le modéle classique de |’ceuvre impressionniste. Dans cette composi- 
tion il est véritablement le musicien peignant avec des sons et cap- 
tant tout aussi bien la lourde de atmosphére «fin de siécle». Mais la 
sensuelle arabesque de la «flOte de Pan», qui a par excellence fait la 
célébrité du morceau, est elle-méme, pour reprendre le terme du chef 
d’orchestre Bertini, plus que «colour», plus qu'une touche de couleur, 
elle constitue un élément de la structure. 

Tous les autres morceaux de notre programme se rattachent au 
piano, instrument sur lequel Debussy a le plus spécifiquement et le 
plus sOrement trouvé son style. Il en est ainsi de la «Petite Suite» en 
quatre mouvements, initialement €crite par le compositeur pour 
piano a quatre mains, et dans laquelle le style des clavecinistes 
francais du XVllle siécle, spécialement celui de Rameau, est pour 
ainsi dire concrétement perceptible. Composée en 1889, elle se situe 
exactement entre les deux ceuvres orchestrales citées au-dessus. Ces 
composantes linéaires, dans le style «classique ancien», de |’ceuvre 
de Debussy ressortent avec encore plus de netteté dans la «Sara- 
bande» orchestrée par Ravel qui fut a l'origine, sous le titre de 
«Souvenirs du Louvre» (1896), un morceau pour piano indépendant 
avant d'étre intégré comme mouvement central dans la suite «pour le 
piano». La limpidité et la noblesse de la ligne mélodique montrent a 
quel point Debussy, tout en restant attaché de prés a ses modéles 
historiques, les refond avec maitrise dans son idéal musical. Cela 
vaut aussi, avec une légére réserve, pour la «Danse», également 
orchestrée par Ravel en 1903. Ce titre, qui apparait d'ailleurs a plu- 
sieurs reprises chez Debussy, caractérise un autre trait essentiel de 
sa musique. Son titre initial de «Tarentelle styrienne» (1890) en dit 
plus long sur son expression spécifique. Dans ses parties extrémes 
transparait le modéle rythmique fourni par Chabrier («Espana») mais 
la partie centrale formant un contraste fortement accusé est de nou- 
veau un passage authentiquement debussyste. 
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MUSICIANS 


Keyboards 


James Clardy 
Berry Broadnax 
Pam Davis 

Ezra Bufford 
Pat Foley 
Danell Grifen 
Vernon Harwell 


Bass Guitar 


Phillip Ragland 
Peppy Smith 


Rhythm Guitar 
Don Smith 


Saxophone 


Shirley Tamper 


Percussion 
Gregory Moses 
LeRoy Seats 
Car! Barnett 
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When a father speaks and his children listen and obey, something wonderful hap- 
pens. “Al Hobbs and the Indianapolis Mass Choir—GMWA have heard our Father 
speak his message loud and clear, “tell dying men and women that Iam the way, the ‘y 
truth and the light,” and that “I will be everything you need,” 


A You Touched My Life (9:13) - Soloists: Phyllis Plummer-Donald Davis 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
He's Blessing Me (5:44) - Soloist: Phyllis Plummer 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Til Go (8:30) - Soloist: Janet Schaffer 
Saugos Music, Inc. & Aleho Music (BMI) - A. Hobbs 





At our annual spring concert on Friday, April 18, 1980 at the St. Johns Baptist 
Church in Indianapolis, we had the opportunity to tell in song what God had told to 
our hearts, and something wonderful did happen. God came where we were, an- 
nointed singers, musicians and audience alike. His power filled the room and embed. 
ded his message in every heart. Through the magic of recorded music, Savoy records 
has become the vehicle by which we share this blessed evening with you. Listen 
closely, and you can hear God speaking to you, for we believe, “He blessed us to 
bless you.” So it is with extreme humility and great joy that we present this LP to God 
for his glory and usage and in thankfulness for giving each of us the gratefulness to 
say, “You touched my life and I thank You.” 

—The Indianapolis Mass Choir - GMWA 


Speak To Me Jesus (7:10) - Soloist: Robert Tumer 
Saugos Music, Inc. (BMI) - P. Broadnax 
Try The Lord Jesus (6:58) - Soloist: Michael Bush 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Thank You For My Life (7:28) - Soloist: Janet Schaffer 
Savgos Music, Inc. (BMI) - V. Harwell 





Few experiences of a lifetime dramatically elevate the spirit and send the . 


soul soaring. Witnessing the miracle of the moment of birth or seeing the im- By Faith Alone (4:18) - Soloist: Lacy Smith 


age of Michelangelo's God, in the dimily-lit Sistine Chapel—both hold that 
kind of power. As close as I can describe it, it's an overwhelming surge of 
creativity that provokes a gut-level response and sudden understanding of 
which religious conversions are made. I'll be a witness! 


Permit me the risk of being maudlin and I'll spare you exaggeration. This % 
concert he!¢, not just for me, but for all in attendance at St | : 
John's Baptist Church in Indianapolis, the kind of power I have # 


described. In the atmosphere of quiet expectation and serious 
resoluteness, a chorus of musicians and singers, seemingly 
oblivious to the electronics, assembled to deliver withour 
reserve —to give withour restraint—a performance exemplary of 
their extraordinary talents and equal to the powerful love and 
creativity with which the composer had embued the music. The 
impact was overwhelming, as all assembled were swept up into 
the music—melodies new to our ears, and lyrics familiar to our 
hearts. 


I think Al Hobbs has a touch of musical genius—but then, I'm + 
his friend. Judge for yourself, but be prepared to be exhilarated 
and deeply moved by the music and the message of “You 


Touched My Lifel!” 


4!oha Blackburn, WTHR-TV 13 
Indianapolis, Indiana, An NBC Affiliate 








Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Speak A Word For Jesus (6:13) - Soloist: Rene Echols 
Savgos Music, Inc. & Aleho Music (BMI) ~ A. Hobbs 

Jesus Is Everything (9:08) - Soloist: Sheila Parker 
Savgos Music, Inc. & Aleho Music (BM!) - A. Hobbs 


D I Know Him For Myself (6:38) - Soloist: Aretta Bush 
Saugos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Lord Stop By (7:13) - Soloist: Janice Davis 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 
Everything I Need (7:08) - Soloist: Cherrise Hampton 
Savgos Music, Inc. & Aleho Music (BMI) - A. Hobbs 





Album Design - 
Raymond Woolard—Woolard/Jordan Creative Designers, New York 


RECORDS, INC., PO. BOX 279 ELIZABETH, NJ. 07207 PReGUGER ohobucER: PRED MENDELSOHIN 



































muy 


MPORTANTE 











\MPORTE PAGADO POR 
COM FINED: OF kULG 







E514 cw ™ 


coe 










































esierzo 
Cl-2021 


oA Lado: B 
CARNAVAL | 1. LA INDITA 
—Enrique Samaniego— (Grever) =D AND 


ALEGRE VERACRUZ 
—Enrique Samaniego— (Grever) 


BELLO VERACRUZ 
—Victor Huesca— (Pham) 
EL GUSTITO EL FANDANGO 

—Elpidio Ramirez— (Pham) —Leo Cardona— (Pham) 

con el violin de Markos Villalobos 4 SONES VERACRUZANOS 
TILINGO LINGO —Guillermo Esquivel— (Emmi) 
—Lino Carrillo— (Pham) EL CANGREJO 

A VERACRUZ Vif as 

—Hnos. Samperio— (Pham) Se A 
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Dentro de lo mas destacado en el género de la musica folklorica 
se encuentran ‘‘Los Pikaros de Alvarado’’, dignos representantes de 
su natal Estado de Veracruz. Los Pikaros de Alvarado tienen, 
aproximadamente, 12 anos de estar integrados y sus elementos, que 
han sido los mismos en todos estos afios han logrado una i 
comprension completa entre ellos. Esta comprension se ha reflejado 
en sus actuaciones, que no solamente han tenido como escenario a 
México, sino varios paises Suramericanos y muchas ciudades de 
Estados Unidos como son Chicago, Dallas, Los Angeles, etc. © 

En México han actuado en television y se han presentado en casi 
todos los principales centros nocturnos de la capital. 

El grupo esta integrado por: David Alonso Pluma, Tomas Alonso 
Pluma, José Modesto Zamora y Baltasar Judrez Madrid. 
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Edvard Grieg 


Sonaty 
pro housle a klavir 


é.3c moll, op. 45 


Sonatas 
for Violin and Piano 


No. 3 in C minor, Op. 45 


|. Allegro molto ed appassionato 8:20 
Il. Allegretto espresso alla romanza 6:07 
Ill. Allegro animato 7:23 


é. 1 F dur, op. 8 


No. 1 in F major, Op. 8 


|. Allegro con brio 7:35 


Il. Allegro quasi andantino 3:06 
III. Allegro molto vivace 6:13 


é. 2 G dur, op. 13 


No. 2 in G major, Op. 13 


|. Lento doloroso. Allegro vivace 8:17 
Il. Allegretto tranquillo 6:52 
Ill. Allegro animato 5:15 


Zdenék Broz — housle / violin 
Jan Vrana — klavir / piano 


Hudebni rezie / Recording director: 
Vladimir Koronthaly 


Zvukova rezie / Recording engineer: 
Vaclav Roubal 


Nahradno 26. kvétna — 2. ervna 1981 
v prazském studiu Domovina 
(Recorded at the Supraphon 

Domovina studio, Prague, 
from 26 May to 2 June, 1981) 
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NO 3 40 MuHop, coy 45 


NO 1 ba maKop, cou. 8 
NQ 2 conb marKop, cou, 13 
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MADE IN CZECHOSLOVAKIA 





Zdenék Broz 


Jan Vréne 


Kdykoli Edvard Grieg (1843—1907) uzivé v dopisech slova domov, ne- 
mysii tim Norsko, ale svGj venkoveky dim ne Troldhaugenu. Dim nad 
Jezerem 8 krésnym vyhledem do okoll. Citi se tady Stasten. Je mu 
pfes 40 let, je mezindrodné uzndvany a slavny. V roce 1886 je zde né- 
vbtévou italskd houslistka Teresina Tua a skladatel, silné zaujat jeji umé- 
leckou osobnosti, piée svou Sonétu 6. 3 pro housle a klavir c moll. 
GriegGv vyznam pro evropskou hudbu tkvi pFedev’im v tom, &im je 
svGj: hluboce nérodni, norsky. Grieg pfilnul celou bytosti ke své zemi 
8 nédhernou lidovou hudebni kulturou, uchovanou dodnes: popévky, 
pisné a taneéni balady, vét8inou melancholické, v mollové toniné, Li- 
dové selské tance 5 enerelsim rytmem a lidové strunné ndstroje, 
predeviim tzv, hardangerské housie. Smélé harmonle, typické zéliba 
v disonancich, @ Usporné melodické stavba. Prévé tyto zvid8tnosti, 
umocnéné kromobyéejnou skladatelskou invenci a siinym vyrazem, 
psobi v Grlegave dile nov’ a vyznaéné. Grieg se calym svym dilem 
stal nejvyrezni pe zjevem v severské hudebni kultute a zakladatelem 
norské nérodni hudby. 
Véechny ttl sonaty pro housle a klavir nahrané na této desce jsou pro 
GriegGv umBlecky Zivotopis vyznamné: Sonétu d. 1 F dur, op, 8, kom- 
jonuje za svého pobytu v Dénsku, v lété 1866. Touto sondtou vzbuzu- 
j@ pozornost Franze Liszta, a ahd tleskd Liszt, tleskaji vdichni". Je 
sousttedéné a pron 8 velkym vnittnim napétim, Byvé éasto oznado- 
véna za nejlepal Griegovo dilo tohoto druhu, Zékladni ladéni je Idylic- 
k6, odpovidé Intimni poezii danské ptirody. Norsky Zivel sem proniké 
yraznymi rytmy, chromatikou | prvky lidové melodiky, Sondte je tti- 
vets, 8 krésnym ptemyélivym zévérem prvni véty e pvabnou druhou 
vétou, v jejimz piosttedatny dilu zazni springarovy rytmus a hardan- 
porate housle, Pro tFeti vétu je opét ptiznaény rytmus, velmi zivy po- 
yb a spéd, /Vypusténi nékterych repetic v této nahrdvce — resp. 
v B désti 2, vaty 6 repetice 3, véty — Je v souladu a Interpretaénimi 
zésadami této hudby,/ 
Sonéta &, 2 G dur, op. 13, vzbuzuje ptimo Lizstav obdiv, Vznikla o dva 
roky pozdji, v l6té 1867, kdy Grieg zakotvil v Oslo, Je barvitd, velmi 
zajimavé melodicky, typicky norské, Je také thivétd. Obé krajni véty 


vychézeji z norského springaru, posiedni mé soutadné ttidilnou for- 
mu, nikoli sonétovou, Brune véta, Allegretto tranquillo, je krasny, cit- 
livé harmonizovany zamyéleny zpév, do néhod tu 6 tam proniké v nb- 
znacich taneéni rytmus, Zékladni ladéni — polarita ndlad a odstinG 
v_celku | uvnitt jednotlivych vét, 

Sonéta 6, 3 o moll, op. 46, byvé nékdy oznatovéne jako heroicks 
8 forméiné, oproti pFedchozim dvéma, opravdu velk4, Ne intimni lyri- 
ka, ale vzrubujici, bytostné otdzky, konflikty 6 Bold! Vyhrocené, tézko 
sluditelné protiklady, Obé krajni véty jsou v c moll, prosttedni v E dur. 
Velmi vyrazné, vnittné siiné hlavni tema, A nevéedné melodicky kr4s- 
né druhé vate se stylizovanym lidovym tancem v prosttednim oddilu. 
Nechme posledni slovo interprettm Zdéfku Brozovi (nar. 1932, ab- 
solvent houslové tidy prazské AMU 8 moskevské konzervatote) @ Ja- 
nu Vrénovi (nar, 1940, absolvent Pranks ANU, obor klavir a skladba). 
Trojice sonat v jejich nastudovéni svédél o tom, Ze romantik Grieg ma 
| dnes éim zaujmout. 








Whenever Edvard Gri gt Feta==180) employs the word “home” in 


his letters, he has not Norway in mind, but his country house at 
Troldhaugen, overlooking a lake and with a grand view of the sur- 
roundings. He was happy there: past 40, internationally recognized 
and famous. In 1886, the Italian lady violinist Teresina Tua came for 
8 visit to Troldhougen, and the composer, strongly fascinated with 
her personality as artist, composed his Sonate No. 3 for violin and pi- 
ano in C minor. 

Grieg’s importance for puronean music had come to spring above all 
from his profoundly national, Norwegian character. With all his mind 
and soul, Grieg became attached to his native country with its gor- 
geous folk musical culture, which remains preserved to this day: 
singsongs, folk tunes and dance ballads, mostly melancholical, in mi- 
nor keys, a8 well as folk-style peasant dances with vigorous rhythm, 
and folk string instruments, above all the so-called Hardanger violin 
Bold harmony, typical love of dissonance, and economical melody 
structure. All these special traits, multiplied by the composer's ex- 
ceptional power of invention and expression, make a strong novel 
impression in Grieg’s work. Grieg became the most striking pheno- 
menon in the Scandinavian music culture, and the founder of Norwe- 
gian national music. All the three sonatas for violin and piano fea- 
tured on this record are important in Grieg’s career as composer: 
Sonata No, 1 In F major, Op. 8, was composed during Grieg’s stay in 
Denmark in the summer of 1865, It attracted the attention of Franz 
Liszt, and “when Liszt applauds, all applaud”. A concentrated work, 
but with great inner tension, it is often decribed as Grieg’s best work 
of this kind. Basically idyllic, it is in line with the intimate poetry of 
Danish nature, but the Norwegian element penetrates it with its stri- 
king rhythms, chromatics and folk-tune elements. Three-movement 
sonata features a meditative finale of the 1st movement and 
8 charming 2nd movement, with springar rhythm and the Hardanger 
violin in its middie part. Rhythm, lively movement and swift flow 
again characterizes the 3rd movement. /The elimination of certain 
repetitions in this recording — in the B part of the 2nd movement, 
and the repetition of the 3rd movement — is in line with the princi- 
ples of rendering this music/. 

Sonata No. 2 in G major, Op. 13, was the object of Liszt's outright ad- 
miration. Written two years later, in the summer of 1867, when Grieg 
found a permanent home in Oslo, it is colourful, with an interesting 
melody line, typically Norwegian, a three-movement work. The out- 
side movements are also based on the Norwegian springer, and the 
last one has a consequent three-part, rather than sonata, form. The 
2nd movement, the Allegretto tranquillo, is a lovely philosophical 
song, harmonized with a sensitive touch, with dance rhythm permit- 
ted to penetrate it now and then. The basic concept is that of polarity 
of moods and shades of the whole and within the individual move- 
ments, 

Sonata No. 3 in C minor, Op. 45, is sometimes described as heroic 
and truly great, in the formal aspect, unlike the preceding two, 
8 work of exciting, rather than intimate, lyrics, with penetrating ques- 
tions, great conflicts and struggles, and sharp contradicions difficult 
to reconcile. The two outside movement are in C minor, the middle in 
E major. A striking first subject of strong inner impact, plus an exep- 
tionally tuneful 2nd movement with stylized folk dance in its middle 
section. 

The last word belongs to the interpreters, Zdendk Broz /b. 1932, 
8 graduate of the violin class at Prague's Academy of Musical Arts 
and the Moscow Conservatory/, and Jan Vréna /b, 1940, a graduate 
of the piano and composing classes at Prague's Academy of Musical 
Arts/. Their rendering of the three sonatas convinces us that Grieg, 
the romanticist, remains capable of captivating us. 


Immer wenn Edvard Grieg /1843—1907/ in seinen Briefen das Wort 
Heimat benitzt, meint er damit nicht Norwegen, sondern das |andli- 
che Anwesen auf Troldhaugen. Das Haus Uber dem See mit der 
schénen Aussicht in die Umgebung. Er fihit sich hier glicklich. Er ist 
Uber die 40 Jahre alt, weltweit anerkannt und berihmt. Im Jahre 1886 
ist hier die italienische Geigerin Teresina Tua zu Besuch und der 
Komponist, stark eingenommen von ihrer kinstlerischen Persénlich- 
keit, schreibt seine Sonate Nr.3 fir Violine und Klavier c-moll. 
Berelts damals beruht Griegs Bedeutung flr die europdische Musik 
vor allam in dem, womit er eigenstandig ist: tief national, norwe- 
gisch. Grieg hing mit seinem ganzen Wesen an seinem Land mit des- 
sen herrlichen volkstUmlichen bis zum heutigen Tage erhaltenen Mu- 
sikkultur: Lieder, Gesangssticke, Tanzballaden, meistens melancho- 
lisch, in Molltonart. Volks- und Bauernténze mit energischem 
Rhythmus und volkstUmliche Saiteninstrumente, vor allem die sog. 
Hardangergeige, Eine kihne Harmonie, eine typische Vorliebe fir 
Dissonanzen und ein kurzgehaltener melodischer Bau. Gerade diese 
Elgenschaften, erhéht durch eine auBergewdhnliche komponistische 
Invention und einem starken Ausdruck, wirken in Griegs Werk neuar- 
tig und bedeutsam, Grieg ist mit seinem ganzen Werk zur markante- 
sten Erscheinung in der nordischen Musikkultur und zum Grinder 
der norwegischen nationalen Musik geworden. 

Alle auf chasse Schaliplatte eingespielten drei Sonaten fir Violine 
und Klavier sind fur Griegs kUnstlerische Blographie von Bedeutung: 
Die Sonate Nr.1 F dur, op.8, komponiert er wihrend seines Aufent- 
haltes In Dinemark, im Sommer 1865. Mit dieser Sonate erweckt er 
die Aufmerksamkelt Franz Liszts, und “wenn Liszt Belfall klatscht, 
klatschen alle”. Sle ist konzentriert und dabel von gro@er Innerlichen 
Spannung. Man piledt sie des dfteren als Griegs bestes Werk dieser 
Art zu bezeichnen. Die grundiegende Stimmung Ist Idylisch, ent- 
spricht der intimen Poesie der danischen Natur, Das norwegische 
Element dringt hier mit markanten Rhythmen, mit der Chromatik wie 
auch mit Elementen der volkstimlichen Melodik durch, Die Sonate 
let dreisitzig, mit einem echénen nachdenklichen Abschlu8 des er- 
sten Satzes und einem anmutigen zweiten Satz, in dessen mittleren 
Tell der Springar-Rhythmus und die Hardangergelge erklingt. Fur den 
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dritten Satz ist wiéder der Rhythmus kennzeichnend, die sehr lebhaf- 
te Bewegung und die Wucht. /Das Ausiassen mancher Repetitionen 
in dieser Einspielung — bzw. im B-Teil des 2.Satzes und der Repetition 
des 3. Satzes — ist im Einklang mit den Interpretierungsgrundsatzen 
dieser Musik./ 

Die Sonate Nr. 2 G-dur, op.13, erweckt Liszts ungemeine Bewunde- 
rung. Sie entstand um zwei Jahre spater, im Sommer 1867, da sich 
Grieg in Oslo niedergelassen hatte. Sie ist farbenprachtig, melodisch 
interessant typisch norwegisch. Sie ist ebenfalls dreisatzig. Beide 
Ecksétze gehen vom norwegischen Springar aus, der letzte Satz hat 
eine koordiniert dreiteilige Form, nicht eine Sonatenform. Der zweite 
Satz, Allegretto tranquillo, ist ein schéner, einfuhlsem harmonisierter 
versonnener Gesang, in den dann und wann in Andeutungen ein 
Tanzrhythmus eindringt. Die Grundauffassung — die Polaritat der 
Stimmungen und der Schattierungen im Ganzen wie auch unter- 
schwellig in den einzelnen Sétzen 

Die Sonate Nr.3 c-moll, op. 45, pflegt man mitunter als die heroische 
zu bezeichnen und in formal, im Gegensatz zu den zwei vorangehen- 
den, ist wahrhaftig gro8. Keine intime Lyrik, sondern erregende, we- 
sentliche Fragen, Konflikte, Kampfe. Zugespitzte, schwer zu verein- 
barende Gegensatze. Beide Ecksatze sind in c-moll, der mittlere in 
E-dur gehalten. Ein sehr markantes, innerlich starkes Heuptthema 
Und ein ungemein melodisch schéner zweiter Satz mit einem stili- 
sierten Volkstanz im mittleren Teil. 

Oberlassen wir das letzte Wort den Interpreten Zdenék Broz /geb 
1932, Absolvent der Violinklasse der Prager Akademie der musischen 
KGnste und des Moskauer Konservatoriums/ und Jan Vréna /geb. 
1940, Absolvent der Prager Akademie der musischen Kinste, Fach 
Klavier und Komposition/, Die Dreiheit der Sonaten zeugt in ihrer 
Einspielung davon, da& der Romantiker Grieg uns auch heutzutage 
einzunehmen vermag 


Chaque fois qu’ Edward Grieg /1843—1907/ parle dans ses lettres de 
chez lui, ce n’ est point au Norvége qu'il pense mais & son chez |ui, 
& 8a maison de campagne & Troidhaugen, construite au-dessus d’ un 
lac et offrant une vue magnifique sur les environs. C’ est la qu’ il se 
sent heureux. La quarantaine dépassée, il jouit d’ un grand renom in- 
ternational. Quand, en 1888, apparait chez lui la violoniste italienne 
Teresina Tua, Grieg, ravi par ce personnage artistique écrit sa Sonate 
n°3 pour violon et piano en ut mineur. 
Son importance pour la musique européenne doit avant tout au ca- 
ractére profondement national, norvégien de ses ceuvres. Grieg 
‘était rattaché de toute son 4me 4 son pays dont la magnifique mu- 
sique populaire s’ était conservée jusqu 4 nos jours 4 travers des airs, 
des chants ou des ballades de danse, pour la plupart mélancoliques. 
toujours en mode mineur. Toutes les particularités norvégiennes: les 
danses paysannes au rythme vigoureux, les instruments populaires 
& cordes dont surtout le violon appelé de Hardanger; une harmonie 
audacieuse, une prédilection typique pour les dissonances, une ligne 
mélodique dépouillée — toutes ces particularités donc, mises en va- 
leur par |’ unique invention et par la force d’ expression du composi- 
teur, contribuent 4 la nouveauté et 4 |’ intérét que présente son 
@uvre. 
Grieg est ainsi devenu, grace 4 son ceuvre, le phénoméne le plus sin- 
gulier de la musique scandinave et fondateur de la musique nationale 
norvégienne 
Chacune des trois sonates pour violon et piano présentées sur ce 
disque a de |’ importance pour la biographie artistique du composi- 
teur. 
La Sonate n°! en fa majeur, op.8 fut créée au Danemark en été 1865 
et attira immédiatement |’ attention de Franz Liszt. Et, comme on di- 
sait, «lorsque Liszt applaudit tout le monde applaudit». Concentrée, 
d’ une forte tension intérieure, la sonate est souvent considérée 
comme la meilleure création de Grieg de ce genre. Son atmosphére 
idyllique correspond bien 4 la nature danoise et a son intimité poeti- 
que. Cependant I’ élément norvégien y fait irruption par des rythmes 
accentués, par chromatisme et par divers motifs de mélodies popu- 
laires. La division de la sonate est celle en trois mouvements: le pre- 
mier, remarquable par le caractére réfléchi de sa partie finale, le se- 
cond, plein de grace avec, dans la partie médiane, |’ apparition du 
rythme springerien et du violon Hardanger, et le troisiame distingue 
par son rythme particulier et par un développement accéléré, (L’ om- 
mission de quelques répétitions, qu’ on pourrait,remarquer sur cet 
enregistrement, & savoir celle de la partie B du 2 °™® mouvement et 
la répétition du 3° mouvement, s' accorde parfaitement aux prin- 
cipes de |' interprétation de ce genre de musique. Le Sonate n° 2 en 
so/ majeur, op.13 souleva une vive admiration de Liszt. Ecrite deux 
ans plus tard, en été 1867, 4 |’ époque ou Grieg s' était installa 4 Oslo 
abondant en couleurs et en mélodies intéressantes, elle est typique- 
ment norvégienne. Sa division est aussi celle en trois mouvements 
dont le premier et le troisiame relévent du springar norvagien, |e troi- 
siéme revétant non la forme sonate, mais une forme 4 trois parties 
paralidles. Le second mouvement, |’ Allegretto tranquillo, est comme 
un beau chant plein d’ harmonies, de sentimentalite et de réflexion, 
coupé ca et /a par un rythme de danse légérement esquissé. C’ est 
4 la polarité des sentiments et des nuances au niveau de chaque 
mouvement aussi bien que de la sonate entiére, que |’ cauvre doit son 
atmosphére extraordinaire. 
La Sonate n° 3 en ut mineur, op.45 est désignée quelquefois comme 
héroique et sa forme, 4 la différence des deux sonates précédentes, 
comme grande. Il ne s' agit plus de lyrisme intime mais des ques- 
tions existentielles, des conflits et des |uttes passionnantes, d' ex- 
trémes contradictions difficiles 4 concilier, Le premier et le dernier 
Mouvements sont composés en ut mineur, |e deuxiéme en mi ma- 
Jeur. Le théme pringipel est d'une force et d’ une originalité trés 
rares. Fort remarquable est le 2° mouvement avec sa beauté mélodi- 
que insolite, abritant dans la partie médiane une danse populaire sty- 
868, 
Laissons le dernier mot aux interprétes Zdendk Broz /né en 1932, an- 
clan éléve de la classe de violon a |’ Académie des arts musicaux 
4 Prague et au Conservatoire de Moscou/ et Jan Vréna / né en 1940, 
faisant ses études de plano et de composition a |’ Académie des arts 
musicaux 4 Prague/. Les trois sonates qu’ ils ont enregistrées font 
Preuve que méme aujourd’ hui le romantique Grieg sait séduire. 
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LADOA : : tos Bs SALSA Y SABOR 


La agrupaci6n, al igual que gu director ALBERTO BARROS, nacié en la 
bs) ©) =) 51 =1 91 O)>) Salsa 409 capital musical del ropieo cblombiano: Barranquilla, hermosa ciudad que 
(Garis Monterrozais (0. Barros aii a eo nna ples salen Corie Cone heer 
. De 
‘Canta Oscar Quesada se proyectan Wes Titanes hk (olf Wer-(or- MU nome -w-(e[0 1-1 (emo 0 Mel iavicUslee=| 
sabor de la musica, ya no. sdlo'en la Costa Norte Colombina, sino en todo el 
- 2, COMPARAME - Salsa 420 territorio nacional. Y ahora, para benéplacito nuestro, el impacto se siente 
(R icardo Acosta ) Edim us ica oe me pase comoarnerics os y del Caribe, asi como en la Costa Este 
Canta Oscar Quesada Pi Tanes han configurad p un estilo parce de oes Coy (eke (T=) 
mas enfaticamente se ha llamado en estos dias “salsa erética", un término 
3. EN TRANCE - Salsa , 56 que recoge aauelias emocidnes y sentimientos de alcoba que son cantados 
. beh eh con maestria ... 
(Alberto Barros) Edimusica _Sulider es hijo de! composifor colombiano José Barros, autor de La 
Canta Oscar Quesada Piragua, una cumbia inmorjal que le ha dado la vuelta al mundo. El director 
| de Los Titanes nacié en Bafranquilla el 30 de noviembre de 1957. 
Comenzé6 su carrera musical estudiando en el Conservatorio de Bellas 
_5. TU CUERPO MIO- Salsa 357 = Artes dela misma ciudad yjtomo trombonista en la orquesta de Adolfo 
(oF Ialexsw iV leleliclanoy4: ia i )) Iolanteier Fapeverna. Despuss pas R itera La Orquesta La Verdad del inigualable 
: } q talento, como ejecutante y en 
Canta Oscar Quesada ee ae iio aes ; sta, a The Latin Brothers, la banda del 
fs v sobresallenta Julio Einesta Estrada. ; 
5. MI AMANTE NINA, MI COMPANERA - Salsa 4 19 Enla CTR tS ‘Os es uno de los mas veeues ‘alee 
f musicales de Colombia. Arr ta y compositor, trabaja incansable- 
ai (( ‘Cle rau) male s la btisquedtalde ul entidad Annales defintva que lo ublque 
anta Oscar Quesada en el pedestal:del triyinto, restrvado sdlo para aquellos que crean la musica. 
La voz romantica de Los Titaes pertenece.a OSCAR QUESADA, nacido el 
5 de septiembre de:1958 en arrancabermeja, la capital petrolera de 
Colombia. Cgn un timbre sororo y unico, ha impactado a los fieles 
LADO B seguidores de la sal$a'Su catrera artistica ha sido vertiginosa, puesto, que 
‘ ' sdlo Pa beded ait Susp pares musicales sane con un coro Asad Rade ees RISEN 
escolar de su ciudad'de orig@¢n. Posteriormente, cuando se dio a conocer, Waster Greoloe ton 
1.POR renra NEE yedin 442 Discos Fuentes le we la opgrtunidad, aprovechando para convertirio en tn eatBeR te 
[-YolgoWNs)/f2) limusica el lider vocal de la ofquesta. | Gores: OS RNA = 
El morocho sonoro.de Los Titanes, BRIGIDO CHAVERRA, conocido en : 
Canta Osear Quesada el mundo musical como "Malcondo", vio la luz en el puerto colombiano de US INGON 
Turbo, el 24 de’septiembre dp 1954, Comenzé cantando miisica folclérica 
2. PENSANDOTE - Salsa 4 32 Y Rearaice re Ula hee reqiones mee lvioes ca unde: . depar- 
Ooh ‘amento de cd. Maconyo se manifiesta a través de los trios de su 
(Alberto Barri (OX) Edimusica barriada; la bhiga y el rumorfel mar motivan su sentimiento, y de las 
Canta Macondo _hiimedas playas de Tiirbo sp desplaza a las seductoras sabanas de Sucre, 
> descubto eu alehio ariotcd Posterlormarte visiva Mealng alt 
t q al 
3. METISTE LA PATA - Salsa 436  trabaja, por espacio'de un iio, con The Latin Brothers. En la actualidad 
(Alexis Murillo) Edimusica a al sonero dake Tang! ee ee 
ik es un trabajo para colmar las ‘ 
Canta Maco ndo expectativas de los mas exigentes ofdos,. que ie pera de Los Titanes 
su consagracin definitiva qn el firmamento musical de todo el continente 


4.DESNU D A- Salsa 437 — americano. Disfriitemoslol | | | | | 
8925 HIM 
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BASS LEADER - EFRAIN ROLON 
CONGA - EDDIE MONTALVO 


BONGO - RALPH FIGUEROA (CO-LEADER) 
PIANO - JOAQUIN DIAZ A 
1&2 TRUMPET - DANNY JEMENEZ 
TROMBONE - LUIS LOPEZ 

TIMBALES - GEORGE DELGADO 


CORO’S - GEORGE MALDONADO. 
TITO ALLEN 
EFRAIN ROLON 


SINGERS - TITO GONZALEZ 
JUNIOR TRAVIESO 


_ ENGINEER - IRV GREENBAUM 


SPECIAL THANKS TO - ROBERT NAVARRO 
7 SAL CUEVAS 
SERGIO GEORGE — 
JOSE (KOKIE) COLON 
DANNY JIMENEZ 


MIXED BY - JOSE FEBLES 


SIDE A 
HAZ LO QUE QUIERAS 


Autor - José (Kokie) Colon 
Arr. - Sergio. George 


DEJA TOCARTE 


Autor - José (Kokie) Colon 
Arr. - Efrain Rolon y Joaquin Diaz 


CALI 


Autor - José (Kokie) Colon 
Arr. - Roberto Navarro 


EN LAS ESQUINAS 


Autor - Luis Maisonet 
Arr. - José Febles 


SIDE B 
JUGUETITO 


Autor - José (Kokie) Colon 
Arr. - Sergio George 


NO TE VAYAS 
Autor - José (Kokie) Colon 
Art. - Sergio George y Efrain Rolon 


YO SOY EL AMOR 


Autor - Jose (Kokie) Colon 
Arr. - José Febles 


MENTIROSA 


Autor - José (Kokie) Colon 
Arr. - Roberto Navarro 
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The Mansfield Singers of Washington, D. C. 
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“§Can Make It” 


The Mansfield Singers of Washington, D. C. 


































Side One Professor Henry L. Mansfield and The Mansfield Sing- 
ICAN MAKEIT — George Roger Plater, Soloist (4:36) ers wish to thank each and’everyone for making the pro- 
WITNESSES IN HEAVEN (1:48) duction of this memorable album possible 

Morris Pope, Thompson Thomas, and Roosevelt Stokes, The Lord has done great things where we are con 
WORKING ON THE RUILeIe (4:23) cerned and we are glad. Praise the Lord in songs, with 

George Roger Plater, Soloist cymbals, horns, and stringed instruments. With the Grace 

THE BROKEN VESSEL . (6:50) of God and the sanctification of the Holy Spirit we 

Morris Pope, Ernest Sims, and Roosevelt Stokes, Trio have made it 

Side Two The Mansfield Singers were organized in 1946 by Mr 

SURRENDERUATT Morisponetselois (Gan) H. L. Mansfield and Mrs. Sudie Whitley. Mr. Mansfield 
SOGOOD . Ernestisimensoloit (2:42) continued in the field of music and became a professor of 
I DON’T NEED NOBODY ELSE é (2:21) music. We would like to thank Professor Theodore King 
Morris Pope, Soloist (organist) and Brother Kenneth Spears (bongos) for their 

FROM OUT OF NOWHERE (3:02) musical contributions to this album. Also, many thanks 

b Thompson Thomas, Soloist to Mrs. C. McDaniels and the various supporting churches 
LOOK AND LIVE George Roger Plater, Soloist (3:43) BE pie ULC 


and organizations. We are still at work on our building 
and trying to make Heaven our home 


Henry L. Mansfield - Organizer, Director, and Pianist 
Mrs. Florence L. Taylor - Assistant Pianist 

George R. Plater - Bass. 

Morris Pope - First tenor 


Thompson C. Thomas - Virst tenor 

Raymond Pitch - First tenor 

ErccGimeeySonendltencr Rep Recorded and Produced by 

‘Imer Grant - Baritone ; Gerald Lewis Recording Service 
Elmer C rant Baritone stereophonic S i c ig A ad 
Roosevelt Stokes - Baritone MC 8385 7216 Poplar St. / Annandale, Va. 22003 


\ THE MANSFIELD SPECIALS ; THE MANSFIELD SINGERS " 
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OPERETTA_tThe heroines are glamorous, vivacious and enticing. The heroes are virile, 
doomed. And the plots, like an alluring labyrinth, are irresistible. This is the world of operetta, 


music. It is spiced with glowing marches, inspiring choral music, captivating waltzes and lovely solo airs and ballads, It is one of the 
musical forms. For more than 5 





fine wine, lives on. It survives because it is pure 
An easily assimilate 


side one 


WHITE HORSE INN 
Highlights Sung in German 
Herta Talmar, soprano; 
Willy Hoffman, tenor; 

Franz Fehringer, baritone; 
Antonia Fahberg, soprano; 


Peter Alexander, baritone; and 
Bernard Wilfert. 


side two 

MASK IN BLUE 
Highlights Sung in German 
Antonia Fahberg, soprano; 
Peter Alexander, baritone: and 
Gretl Schérg, 

Herbert Ernst Groh, 

Ralf Paulsen. 


ORCHESTRA AND CHORUS 
CONDUCTED 
BY FRANZ MARSZALEK 


Recorded by 
Deutsche Grammophon POLY DOR® 
SERIES in Europe 


Enjoy all of these 
MGM Records operettas. 
Waltz Dream 


& The Cousin From Somewhere 
E/SE 4092 





The Merry Widow 
& The Count of Luxemburg... 
E/SE 4098 


The Land of Smiles 
& Paganini.......E/SE 4100 





E/SE 4093P 


bold and chivalrous, The villains, however crafty, are 
It is a world of abundant charm, stylized wit and memorable 


most melodic of all 


0 years, operettas haye been prime popular fare for adoring hordes on several continents; the basic repertoire, aged like 
entertainment, a romantic blend of song and dance designed to provide an evening of escape for its audience, 
d brand of musical theater, operetta provides the link between the profoundly moving, and often demanding, sphere 
and the sophisticated, contemporary approach of musical comedy. A uniquely sentimental brand of artistry, opere! 
continue to attract listeners in all corners of the world. In an often blasé space-age, many music love 
operetta. It is a cherished part of our musical heritage, a gift to relish today. 


WHITE HORSE INN .- 


RALPH BENATZKY & ROBERT STOLZ i rE 6-70 7. 1) RAYMOND 


of grand opera 
tta lingers warmly; its words and music 
rs find comfort in the inherent grace and beauty of 


MASK IN BLUE 


THE COMPOSERS... 


The collaborators who produced “White Horse Inn” have notable reputations as composers. Ralph Benatzky was 
Morayske Budejovice, Austria on June 5, 1894 (in those days, it was part of Moravia). As a young composer, he dashed 
around Europe writing material for the musical stage in several countries. In 1938, he made the voyage across the Atlantic 
to live in the United States, During his life in America, he was extremely active in Hollywood, sc oring many films, and 
in writing for the musical stage. During his lifetime, he worked on more than 90 works 
efforts produced such gems as “M. 


born in 


for production on the stage. His 
t My Sister,” “The Apaches,” “Casanova” and “White Horse Inn”—and won him a 
host of honors, including the Chevalier of the French Legion of Honor and the Austrian Cross for Arts and 








ciences. 
Robert Stolz was born in Austria, too, in Graz on August 25, 1882. His father, eager to have his son pursue a career in 
music, instructed the boy himself. Later, Stolz studied with Humperdinck in Berlin and Robert Fuchs in Vienna. For a 


dozen years, he conducted the internationally known orchestra at the Theater an der Wien in Vienna and doubled as 


guest-conductor with many major European symphony orchestras. Like Benatzky, he came to America in 1938 and worked 
in Hollywood on film assignments until 1950, when he returned to Austria. Currently, he is still active in music. Among 
his best known works are “Two Hearts in Three-Quarter Time” and “Madi.” 





Fred Raymond, during his relatively short career in music, achieved great heights of popularity as a composer of theater 
music. He was born Friedrich Vesely on April 20, 1900, in Vienna. Early in his career he became known as a composer 
of popular music with a distinct folk music flavor. Among his most popular songs was the lilting ‘Ich hab’ mein Herz in 
Heidelberg verloren, written in 1927. He composed many operettas, and moved the form closer to the revue than to the 
classical form of operetta. Among his most popular works were “Mask In Blue,” “Season in Salzburg,” and “Ball der 
Nationen.” Because some of his work w like a revue in form, it achieved great success in Germany during the 1930's, 
and was featured at the Metropol Theater in Berlin before World War II. He died January 10, 1954, at Uberlingen on 
Lake Constance in Southern Germany. 


a eee 
THE COMPOSITIONS... 


“White Horse Inn,” by Ralph Benatzky and Robert Stolz, was world premiered at Grosses Schauspielhaus, Berlin on 
November 8, 1930; its American debut took place at the Center Theater, New York City, on October 1, 1936. The plot 
deals with the love life of Josepha, the attractive, lively proprietress of the White Horse Inn in the resort of St. Wolfgang 
on the Wolfgangsee in Austria. The time: the era before World War I. Josepha is the apple of Leopold’s eye; Leopold 
is the Inn’s headwaiter, But Josepha looks beyond Leopold to Valentine Sutton, an English gentleman who spends his 
holiday at the Inn, Leopold decides to upset the Josepha-Sutton entente; he gives the Britisher’s favorite room to a Mr. 
Ginkle from Bootle and his daughter, Ottoline. When Sutton arrives, the confusion over rooms results in Leopold losing 
face and job, Sutton, however, seems more inclined toward Ottoline than Josepha. And Ginkle is involved in 
which barrister Sutton has an interest, Intrigues and confusion mount. T 









a case in 
1en, in the nick of time, old Emperor Franz Josef 
- Among his bits of advice to all concerned is his word to Josepha that she 
seek a mate from her own station, Leopold, as a result, is given back his job, At final curtain, we 
he will win Josepha as well. 





arrives at the Inn to straighten out everythin 





are lead to believe that 
Fred Raymond’s “Mask in Blue” opens on the square in front of the Grand Hotel in San Remo. The primary plot con- 
cerns Armando Cellini, a young artist who has won first prize in the spring exhibition for his painting, Mask in Blue. 
Armando met the model for his painting a year before; she sat for him, then promised to return in 

she is Evelyne Valera, a lovely and wealthy Argentinian—but does not reveal her pre: 
discover if he is the true love in her life. An unannounced intruder arrives— Pedro D: 
neighbor of Evelyne’s in Argentina, Evelyne confesses he 
Dal Vegas gives Armando a ring Armando had given E. 


a year. She returns 
sence to Armando. She wants to 
al Vegas, a lecherous, unprincipled 
r love for Armando, but Dal Vegas intervenes. At a celebration, 
velyne during their initial encounter a year before. Armando, 
not realizing that Dal Vegas has stolen the ring, believes Evelyne has cast him aside. He rebuffs 
Returning to Argentina, Evelyne’s sadness is. broken only by the pleas of her majordomo, Gonzala, who insists that 
Armando loves her and that there must be an explanation for his actions. Armando and his friends visit Argentina, but 
the telegram announcing their arrival to Evelyne is intercepted by Dal Ve 
trickery. The forces of right triumph. Armando discovers the 
races into Evelyne’s arms, 


her; she is deeply hurt. 





gas. Gonzala, however, is aware of Dal Vegas’ 
truth of Dal Vegas deception, thrashes him soundly and 
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Country Music On Radio 
Original Broadcasts From 1939 and 1954 














In the winter of 1939, the National Life Insurance Company who 
operated radio station WSM in Nashville, Tennessee, achieved a signifi- 
cant success in getting new sponsors for their live broadcasts of the 
Grand Ole Opry. Through the William Esty advertising agency in New 
York, WSM sold a half-hour segment of the Opry to the R.J.Reynolds 
Company, manufacturers of Prince Albert Smoking Tobacco. 


That sale turned out to be the most important in the Opry's history. 
As a result of it, George D. Hay writes, Dick Marvin, the radio direc- 
tor of the Esty agancy, "got an idea in the back of his head to put 
the Opry on the NBC network." 


"His idea was considerably off the beaten track used by advertising 
agencies in the metropolitan areas of our country, and he came in for 
much ribbing by members of his profession." 


It took Marvin a year to get his offbeat idea off the ground but he 
ultimately succeeded. In October 1939, the same month Bill Monroe 
joined the show, Prince Albert began to sponsor a thirty-minute net- 
work broadcast of the Opry over a limited number of stations that 
had agreed to carry it. These stations were scattered all the way from 
the southeastern zone to the West Coast. 


The first night of the broadcasts, a large group of NBC executives 
came to Nashville to watch. "Heretofore, we had not made any attempt 
to produce the show, in the accepted sense of the word," Judge Hay 
notes. "We had to be snatched off the air at the end of our thirty 
minutes, but with that exception, the half hour went over pretty well. 
Before the next week rolled around, we had timed our opening and 
closing and had no further difficulty." 


When the Grand Ole Opry went on the network, it did so from better 
surroundings than those in which it had been located for the past few 
years. In July 1939 it moved from the Dixie Tabernacle to War Memo- 
tial Auditorium, a fashionable hall in the center of town and just across 
the street from the National Life home office building. 


Program A 


GRAND OLE OPRY SHOW 
Sponsor: Prince Albert Smoking Tobacco 
MC: George D. Hay 


Recorded 1939 


LITTLE LIZA JANE - Roy Acuff 

2. LONESOME ROAD BLUES - Uncle Dave Macon 
3. SALLY GOODIN' - Roy Acuff 

4. SWING THE LADIES - 
5. BEAUTIFUL BROWN EYES - Roy Acuff 

6. IT ALWAYS TICKLES ME - Uncle Dave Macon 
7. GRAY BONNET - Roy Acuff 

8. PRINCE ALBERT COMMERCIAL - David Stone 
9. LITTLE LIZA JANE - Roy Acuff 


Ford Rush 





The insurance company's willingness to let the Opry return to a spot 
so close to the one from which it had been forcibly evicted just a few 
years earlier may have been a concession to the show's increasing, 
national importance. 


The Grand Ole Opry show you hear on Side | of this album is indeed 
a rare one since only a few shows did survive on tape or record. This 
show was taken right off the airwaves of radio station WSM sometime 
in the winter of 1939. The sound quality is fair compared to today's 
standard, however, as a historical document of a pre-war Grand Ole 
Opry show it is good enough to make it available to the serious collec- 
tor of Country radio shows. 


The show was sponsored by Prince Albert Smoking Tobacco and featur- 
es Roy Acuff and his Smokey Mountain Boys, Uncle Dave Macon, WSM 
announcer Ford Rush and announcer David Stone, younger brother of 
the legendary Harry Stone. David Stone joined radio station WSM in the 
year of 1928 and remained with WSM until 1940. 


The Grand Ole OPry entered the 1950s continuing to enlarge its alrea- 
day vast showcase of stars. In mid-1949 it had added Hank Williams 
and now it quickly brought other attractive newcomers in to join him. 
Most of these were younger than the stars of the forties: some, like 
WEbb Pierce and Marty Robbins, were born in the same year the Grand 
Ole Opry was; others, such as Carl Smith, Ray Price, and Faron Young 
were even younger. 

The Grand Ole Opry show you hear on Side 2 of this album was broad- 
cast on August 14, 1954. There was no sponsors for this show. The 

MC work was done by young Webb Pierce who came from Louisiana 
and was on his way up in 1954. Guest stars in this shows included the 
Queen of Country Music Kitty Wells who was touring with Johnnie and 
Jack and the Tennessee Mountain Boys at that time. Webb Pierce was 
supported by the then unknown Wilburn Brothers. In 1954 they had done 
a few records under the name of Webb Pierce and the Wilburn Brothers. 
Also on the show was Tommy Jackson fiddling a hoedown tune. 


Program B 


GRAND OLE OPRY SHOW Recorded 1954 
MC: Webb Pierce 


1. I'M WALKING THE DOG - Webb Pierce 
2. | GAVE MY WEDDING DRESS AWAY - 
Kitty Wells 

3. HOEDOWN (No Title) - Tommy Jackson 

4. LEANING ON THE EVERLASTING ARMS - 
Webb Pierce & Wilburn Brothers 

5. RELEASE ME - Kitty Wells 

6. SPARKLING BROWN EYES - 
Webb Pierce & Wilburn Brothers 
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(Hugo Ortega) 
Canta: Carlos Cardona Arr.: Luis Galindo 


MENTIRAS & 


(Fernando Garavito) 
Canta: Carlos Cardona Arr.: Danilo Rosales 


SIENTEME 


{Isaac Villanueva) 
Canta; Alfonso Salazar Arr.: Alberto Barros 


MURIENDO DE AMOR 


(Fernando Garavito) 
Canta: Luis Mendoza Arr,; Luis Galindo 


under any exchange of Re-Purchase scheme in any matter is PROWIBITED, 


FIN DE SEMANA ® 


{Hugo Ortega! 
Canta: Alfonso Salazar Arr.; Luis Galindo 


AL ROJO VIVO 


(Hugo Ortega) 
Canta: Carlos Cardona Arr.: Luis Galindo 
\ 


TU DUENO 
(Hugo Ortega) 
Canta: Carios Cardona Arr.: Danilo Rosales 


NO TE ENAMORES 


(Fernando Garavito) 
Canta: Luis Mendoza Arr.; Luis Galindo 


Mig. & Dist. by: TH-RODVEN RECORDS, Inc. - 3191 Coral Way (Suite 110)Miami, FL 33145 
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PRODUCIDO PARA TH-RODVEN 
por Ricardo Bustos R. 


DIRECCION GENERAL: Ricardo Bustos R. 


MEZCLA: 

Sound Ideas New york City- 

Mario Rodriguez y Ricardo Bustos 

Sound Boot Miami-Florida 

Armando Terron y Ricardo Bustos 
GRABADO EN: Ingeson Bogota 

El Estudio Bogota 
+ Jaime Montafia 
: Fernando Mora 
3 César Rojas 


DISENO DE PORTADA 
FOTO CONTRAPORTADA 


VESTUARIO 


ARREGLISTAS 

Luis Galindo A-1,4  B-1,2.4 
Danilo Rosales A:2 BS 
Alberto Barros A-3 
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ARTISTASINVITADOS Danilo Rosales 


Victor Mosquera 
Adolfo Barros 
Hugo Castellanos 


ORQUESTA 
Dictor Gral- PERCUSION 


Director Musical - Bass : 
: CARLOS PENA 

: CARLOS CARDONA 

+ LUIS MENDOZA 

: ALFONSO SALAZAR 

: LUIS DIAZ 

: FELIX LOPEZ 

: LEONARDO RAMIREZ 
+ JOSE LUIS BARON 

: FERNANDO VARON 

: HERNANDO GIRALDO 
: HUGO ORTEGA 


Piano y Teclados 
Voz -Coros 

Voz - Coros 

Voz - Coros 
Trompetas: 
Trompetas 
Bugle - Trombén 
Saxo Baritono 
Saxo Tenor 
Bongo 

Conga 


Para contratacliones: 


German Villareal 
Mauricio Garcia 
Nestor Agudelo 


RICARDO BUSTOS 
LUIS GALINDO 


Av, 15 No. 122-85 Oficina 305 
Tel: 2155145 - 2159088 Bogota - Colombia 


A nuestros amigos: 





Luis E,-Giovany y Gregorio ... gracias. 
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LADO A Sh. (\ : ; 
1. DONDE ESTA N TRO AMOR (D.R.)) ¥ ¢ VA { aD 9) my { L 
Arreglo / Julio Alvarado ( y r() Go f A 
" + 


Canta / JORGE "NEGO" ORTIZ +) / 
2. TENGO HAMBRE DE TTI 4Q. L. Calderon) { ( 

Arreglo / Julio Alvarado 

Canta / TONY PEREZ 

3. ME HAS CONDENADO (k. Amado) 
Arreglo / Tommy Villariny~ 

Canta / ERIC LINARES 

4. SI LA VES (Kimi Solis) 

Arreglo / José Febles 

Canta / JORGE “NEGO" ORTIZ 

LADO B 


5. SESOY TU AMANTE QUE 
2 Arreglo / Tommy Villariny 
Canta / JORGE "NEGO" ORTIZ 
6. CAMINEMOS POR LA CIUDAD (Orlando Ontiz) 
Arreglo / Humberto Ramirez 
Canta / TONY PEREZ 
7. EL PASADO (D.8.) 
Arreglo / José Febles 
Canta / ERIC LINARES 
8. HOY TE VI PASAR (Héctor Zabaleta) 
Arreglo / José Feble: 
Canta / TONY PEREZ 














Conga & Director / JESUS "BIBI" HERNANDEZ 
Bajo & Co-Director / ABIUD TROCHE 

Piano & Solo En "El Pasado" / LUIS QUEVEDO 
Timbales / SANTIAGO "CHAGO" MARTINEZ 
Bongo / RAYMOND FIGUEROA 

Sintetizador / OSCAR HERNANDEZ 

| Trompeta / JULIO ALVARADO 
Trompeta / ANGEL VELEZ 

Trompeta / ANGIE MACHADO 

Trombon / JESUS "RAFI" TORRES 

Trombon / ANTONIO "TONITO" VAZQUEZ 
Sax Baritono / SAMMY VELEZ 

Coro & Percusion / NESTOR SANCHEZ 

Coro / TONY PEREZ 

Coro & Direccion Vocal / TITTO ALLEN 

Técnico Orquesta / RAFAEL LANAUSSE 
Técnico Orquesta / MITCH LOZADA 


Productor Ejecutivo: 

J§ "BIBI" HERNANDEZ 
Productor: 

JOSE "LENNY" PRIETO 
Direccion & Producci6n Musical: 
RICKY RODRIGUEZ 








Grabado & Mezclado En / TELESOUND STUDIOS, P.R. 
Técnicos / JESUS "PAPO" SANCHEZ & GEORGE KAMARINOS, 
Grabacion De Voces / VARIETY SOUND STUDIO, N.Y.C. 
Técnico Grabacion Vocal / DAVID LESCOE 

Fotografia / ED BROWN STUDIO, N.Y.C. 

Diseno Grafico / EVI MARCHANY STUDIO, P.R. 


Para Contrataciones De Orquesta Acero & Seda 
Favor De Comunicarse Al (215) 329-5079 & (G09) 365-5152 


GRACIAS A: 

JOSE "LENNY" PRIETO 

e JOSE LUIS "CHEPO" SANCH 
ISIDRO INFANTE 









GRACIAS ESPECIALES; 

A Mi Esposa, BLANCA 

” A Mi Familia, Por Creer En Mi 

a Y Recuerdos A Mi Padre, JESUS, Sr 


fone Goo 
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Record 1 
Side 1 
O Holy Night 
Hark! The Herald Angels Sing 
Medley 
God Rest Ye Merry, Gentlemen 
From Every Spire On Christmas Eve 
Medley 
= The First Noel 
Joy To The World 
Medley 
Deck The Halls 
The Christmas Chimes Are Pealing 
Medley 
Away In A Manger 
I Saw Three Ships 


Side 2 
Silent Night 
O Little Town Of Bethlehem 
Medley 
Good King Wenceslas 

gh Angels We Have Heard On High 
DK. Medley 

It Came Upon A Midnight Clear 

O Christmas Tree 

Medley 

We Three Kings Of Orient Are 

ee I Heard The Bells On Christmas Day 


; oY © Come Alle Faithaul 
as 





Cover design: Chery! Kirk 





Christmas @ ae a C himes 


This album is also available on tape, catalog no. C7816/d. 
©1981, SQN Productions, Ltd. One Charles St., Providence, Rhode Island 02904. 
ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 


From Sine Qua Non — the difference Is In the listening. 


SQN 7816/ A 


Record 2 
me: Side 1 
We Wish You A Merry Christmas 
Winter Wonderland 
The Christmas Song 
(Chestnuts Roasting On An Open Fire] 
White Christmas 
Medley 
I Heard The Bells On Christmas Day 
Silver Bellis 


Medley 
Carol of The Drum 
Jingle Bells « 6 
Side2 ,; s 
Medley 


The Night Before Guesemes Song 
Up On The House Top 
Too Fat For The Chimney 
Medley 
I'll Be Home For Christmas 
(There's No Place Like) Home For The Holidays 
Medley 
Santa Claus Is Coming To Town 
Jolly Old St. Nicholas 
When Santa Claus Gets Your Letter 


Medley ihe 


Rudolph The Red-Nosed Reindeer OS. 
Frosty The Snowman 


We Wish You A Merry Christmas 





WHAT'S LOVE GOT TO 
DO WITH IT? 


1 JUST CALLED 
TO SAY LLOVE YOU 


WAKE ME UP 
BEFORE YOU GO GO 


HELLO 
YO Y ELLA 
MOONLIGHT LADY 


Y OTROS EXITOS 





SIDE ONE: 
CAMPEONES 


WHAT'S LOVE GOT 
TO DO WITH IT? 


LEAVE A TENDER 
MOMENT ALONE 


HELLO 
NINETY-NINE RED 


AKE ME UP 
FORE YOU GO GO 


SIDE TWO: 


I JUST CALLED TO 
SAY I LOVE YOU 


YO Y ELLA 
MOONLIGHT LADY 


BESOIN DE RIEN, 
ENVIE DE TOI 


EL PADRE NUESTRO 


Productor: Ray Conniff 

Arreglista y Director: Ray Conniff 
Ingeniero: Dick Bogert 

Portada producida por: Rod Dyer 
Foto de portada: Steve Sakai 

Solos, piano eléctrico: Pete Jolly 
Solos, trombén: Ray Conniff 

Solos, sintetizador: Larry Muhoberac 


Agradecimiento especial al Sr. 
Gene Merlino por su coordina- 


. cién coral. 


Tema Campeones escrito por 
Ray Conniff. 
Agradecimientos muy espe- 
ciales a D’aldo Romano, 
Mario Ruiz, Jose Behar y Phil 
Alexander de Discos CBS y 
CBS Records International. 


Gracias a Tamara, Nina, 
Aimée, Sandrine y Ramona por 





DIL-10380 dar el “sonido joven’’ al coro 


- 5 F tema oi 
Pn Ree 


Miami, Florida 
CBSand Gp areirdoriks o1CAS ne Marcaseg - Grabado en los estudios de 
WARNING: All rand ras ae A&M Records, Hollywood, 


duteaton is a velar of epclab is, California. 


By. 








@Saben ustedes lo que es un Yamaha 
TX 816, no? Yo tampoco lo sabia 
hasta cuando me dieron una 
demonstracién en el Yamaha Exper- 
imental Sound Studios en Glendale, 
California, Trataré de explicarles la 
funcién de un TX 816. 

Usé dos excelentes teclados en este 
Glbum, Larry Muhoberac y Pete 
Jolly. Diremos que hize que Larry 
tocara una parte del teclado en un 


sintetizador. Al programar su sinteti- 


zador a través del TX 816, en 
realidad este a su vez produce un 
sonido como si hubieran ocho 





teclados diferentes con ocho sonidos 
diferentes. Al usar dos de estos TX 
816 eneste dlbum, hice como si se 
estuvieran usando 16 teclados 
diferentes fundiéndose dentro de mi 
sonido acostumbrado de cantantes 
e instrumentos. 

Pueden escuchar este sonido en 
“What's Love Got To With It/’ 
donde utilicé el TX 816 en algo asi 
como uni sonido de cuerdas dentro 
de la melodia, También los usé 
doblando con mis metales, sax- 
6fones y cantantes de costumbre, 
Me divertf muchisimo al grabar este 


tema porque consegut que mi hija, 
Tamara, de 13 afios y sus amigas 
Nina, Sandrine, Ramona y Aimée 
cantaran al compas de mis can- 
tantes regulares para darle un 
sonido juvenil, 

Quiero agradecer a cada uno de 
ustedes por apoyar mi musica a 
través de todos estos afios y espero 
que este dlbum les haga su vida un 
poco mas placentera, Es mi deseo 
también el poder verlos algun dia 
en uno de mis conciertos. 


y vayan con Dios, 
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RAYITO DE LUNA| UN SIGLO 
% SIN TI DE AUSENCIA | 
| Naa: NO, NO Y NO 
a PERDIDA YA ES 
| NO ME QUIERAS eevee ies 
: TANTO UNA COPA MAS — 
SIN UN AMOR ME VOY 


PA’L PUEBLO 


CONTIGO | 
NUESTRO AMOR : 


PARECE QUE 
VAALLOVER 
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ae Lado A ent Lado B 
1.- RAYITO DE LUNA 1.- NO ME QUIERAS TANTO 
| jee IGE ee 
: 2.- UN SIGLO DE aeenels 2.- SIN UN AMOR 
oe : (Alfredo Gil) iss shavers) 
a 3.-NO,NOYNO — _ 3.- ME VOY PA’L PUEBLO 
: aie ae : Urey poe 
4.- CAMINEMOS - 4.- UNA COPA MAS 
(A. Gil/Heriberto Martinez) : Peter li 
5.- SIN TI : 5.- CONTIGO 
(Pepe Guizar) (Claudio Estrada) 
6.- PERDIDA 6.- NUESTRO AMOR 
(Chucho Navarro) : (Rafael Ramirez) 
7.- NO TRATES DE MENTIR 7.- PARECE QUE VA A LLOVER 
(Alfredo Gil) : : lille 
8.- YA ES MUY TARDE | 
(Alfredo Gil) : 


BOLERO MUSIMEX 


Sa Y rama incldide en al, (frrcoente een tine « Med has 4 ¢ 
1S Lidell ey Ia Co China COM ta Ss Qe ae Ye. yA 


HECHO EN MEXICO 
DISCOS MEXICANOS CALLE 8, ESQ. ALCE BLANCO No. 26 FRACC: ALCE BLANCO 2da. SECCION, NAUCALPAN DE JUAREZ, EDO. DE MEXICO 
i; TEL.-576-15-00 * EL DISCO ES CULTURA 
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NEIL DIXON'S 


LIFE'S A BEACH 


SIDE A 
Life’s A Beach 
Small Talk 
Get It Right 
Slut Puppy Blues 


SIDE B 
When The Angels Come 
Friendship 
Rock Of Ages (Revised) 
Sea Turtle 





©1986 WILLY TWINE - BMI 
CASTLEBERRY, INC. - ASCAP 


RECORDS, INC. 


©1986 SPI RECORDS, INC. 
509 MORROW RD. 
FORREST PARK, GA 30050 


All songs written by Neil Dixon except LIFE’S A BEACH and SLUT PUPPY 
BLUES, written by Neil Dixon, Bobby Carmichael and Chaunkee Venable. 


Executive Producer — Mike Jones; Producer — Chaunkee Venable. 


Engineers: Doug Johnson, Russ Fowler and Chaunkee Venable. 
Assistant Engineers: Greg Perry, Bryan Huygens and Rick Smith. 


Neil Dixon - Vocals; Cheryl Wilson-Background Vocals; Steve Nathan- 
Keyboards; Owen Hale-Drums; David Hood-Bass; Mickey Buckins- 
Percussion; Bill Hinds, John Willis, Chaunkee Venable-Guitars; Randy 
Sorrells-Pedal Steel Guitar; Phillip Raines-Saxaphone; Ty Hanson- 
Harmonica. 


Photos by Starr Rives and Chaunkee Venable 
Jacket design by Terry Humphrey and Chaunkee Venable. 


Special Thanks To: 
“Friends and family for their faith and suport over the years — 
also sincere appreciation to S.P.|. Record Co. and ‘Light Main’ 
for making recording fun.’ 
Neil Dixon 
Record #SPILP1 


Jacket Made in Canada 
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JOMMY DOYLE AMD JORTIME BUTLER JR 
From The Shannon To The Clyde 
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STEREO 


From The Sh 


Will TOMMY DOYLE 


Tommy Doyle 





When one thinks of the accordion, it usually 
brings to mind a minor-keyed Parisian melody or 
a lively hand clapping polka. When the man 
Tommy Doyle plays the accordion, it always 
means fine Irish music. The music and the man 
are inseperable. Whether his fingers are dancing 
over the keyboard to produce a brisk jig or reel, 
or augmenting the talented voice of Pat Roper, 
the Tommy Doyle style is always relaxing ané 
harmonious. His technique and fine feeling for 
the instrument is evidenced on man) recordings 
and now once again his musical a jility is dis- 
played for all to enjoy. 





SIDE A 

From The Shannon To The Clyde 
(Glen Eagle Music) 

Noreen Bawn 

(B.M.1) 


One Day At A Time 
(Witkins-Kristofferson) 
Selection Of Jigs - including Nolan's 
(Glen Eagle Music) 
Two Loves 
(B.M.1.) 
Glasgow Medley: 
I Belong To Glasgow 
One Hundred Pipers 
Loch Lomond 


Guitar; TOMMY LUCAS 

Bass: RON MARKOWITZ 

Drums: JOHNNIE BUTLER, JR. 

Piano: PETE PONTI 

Accordion: TOMMY DOYLE 

Background Vocals: PAT ROPER 
JOAN DOYLE 








®© 1981 Rego Irish Records & Tapes, Inc. 


Also available on 8-Track & Cassette 











PAT ROBE 


annon To The Clyde 
AND JOHMME BUTLER JR. 


Johnnie Butler, Jr. 





Over the past twenty years there has developed an ever-increasing interest in and de- 
votion to Ireland’s music, song and dance, not only in Ireland but in the United 
States, and every indication points to even greater fervour for the future. 

Within the segments of our music there has grown a tremendous interest in ballad 
singing and recent record attendances at cabaret, concert and Irish pubs more than 
proves the point and all of this in spite of little or no immigration and other nega- 
tives—a sign, therefore, that Irish and Irish/Americans more than ever continue to 
support their musical heritage. 

Among the many performers there is one young man who brings enjoyment and 
listening pleasure to audiences everywhere and that is PAT ROPER. Born in 
Glasgow, Pat's father came from Donegal and his mother from Glasgow. I first heard 
Pat perform as a solo some years ago in the Catskill Mountains. His performance then 
as indeed now was laced with a feeling and emotion that only on of Celtic heritage 
sincerity and talent could attain. 

Some four years ago Pat organized his own band and during these years has 
established himself as one of the leading exponents in his field. The reception of his 
first album, MY IRELAND, attests to this. 

Originally a school teacher for exceptional children, Pat began his musical career by 
taking piano lessons when he was five years old and later in his young life taught him- 
self to play the guitar. 

In addition to his many musical talents, Pat also composed two of the songs on this 
album, “From The Shannon To The Clyde” and “‘A Time, A Place, A Dream”. 

I hope you will enjoy as much as I have these Celtic renderings of Pat Roper. 
This album deserves a place in your collection and I know it will add to his 
already achieved successes. 

Joe Kennedy 





Joe Kennedy 


Grand Marshal 
1981 Saint Patricks Day Parade 








R 27000 





Johnnie Butler, Jr., from Dublin, made his 
musical debut as a drummer in his father’s 
famous “Johnnie Butler Orchestra”. But playing 
in a big band atmosphere was only the begining 
of John’s musical career. 

Today, in addition to being one of the finest and 
best known drummers in the Irish field, he may 
also be credited with being a very talented jazz 
musician. He has also become an active studio 
musician. 


SIDE B 
The Ring Your Mother Wore 
A Time, A Place, A Dream 
Music) 
Take Me Home To Mayo 
Selection Of Reels 
including The Boys Of The Lough 
The Blacksmith 
(ASCAP) 
Scotland The Brave Medley: 
I Love A Lassie 
Roamin In The Gloamin 
Canny Shuve Yer Granny Aff The Bus 
A Wee Deoch ‘N’ Doras 
Scotland The Brave 





Arranger: TOMMY DOYLE 

Engineer: BEN RIZZI 

Recorded at: Mastersound Studio, New York 
Liner Notes: JOE KE SDY 


Cover photo courtesy Irish Tourist Board 





For our complete catalog write: 
Rego Irish Records & Tapes 
64 New Hyde Park Road 

Garden City, New York 11530 
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=C\ RECORDS LP-8619-1 
A MICHAEL CAPITAINE PRODUCTION 
SIDE ONE Lookin’ cool, talkin’ tough, black leather jackets, hangin’ out on street corners — 
ROCK AND ROLL WAS EVERYWHERE and so was my transistor radio! 
1. RUNAWAY 2:29 
(Shannon/Crook) That’s how it was growing up in the fifties/early sixties. Those were the days of Amer- 
Mole Hole Music-Rightsong Music ican Bandstand, school dances, the juke box, rock and roll shows at the Brooklyn Par- 
Bug Music-BMI amount, cruisin’ in those “classic” cars, drive in movies, poodle skirts, goin’ steady, 
2. IT’S LATE 1:46 sneakin’ in late and playing records. 
(Dorsey Burnette) I spent most of my allowance buying records and magazines of my favorite recording 
Matrogun Music Inc. BMI artists. This record collection was my greatest worldly possession. Each song, even to- 
3. LA BAMBA 9:30 day, has a special meaning and brings back memories of many people, places and good 
} (Adapt’n. R. Valens) times. Trying to harmonize with my girlfriends was a fun thing to do. We would sing 
Werner Tamerlane BMI in the subway station just to hear that echo hoping someone out there would hear us 
4. MY PRAYER 9-45 and sign us up to cut a record. 
(J . Kennedy/J . Boulanger) This album is a continuation of my love for the artists and writers of the fifties and 
Skidmore Music ASCAP early sixties. Their songs have given me many fond memories and so I dedicate this 
5. RAVE ON 1:46 album to them. 
(S. West/B. Tilghman/N. Petty) To the guys of Rock and Roll. 
Wren Music BMI Hope you enjoy this album as much as I enjoyed recording it. 
If? F 
SIDE TWO Rosemary 
6. SEA CRUISE 3:01 
(Huey P. Smith) MUSICIANS: ACKNOWLEDGEMENTS: 
Cotillion Music BMI DRUMS/PERCUSSION: Recorded at EC! Recording Studios, Massapequa, NY 
| 7. THE TREASURE OF LOVE Jeff Consi, John Genovese, Shep Grazioli Produced by Michael Capitaine 
(Lou Stallman and Joe Shapiro) 1:48 BASS KEYBOARDS/BASS GUITAR: Engineered by Mike Virzera and Richard Lamb 
Uni Chapell BMI a eae Mixed by Mike Virzera 
8. EARLY IN THE MORNING Breneraileeamiaeacharciclare Technical Engineering Consultant: Mike Consi 
(B. Darin/W. Harris) 2:04 LEAD GUITAR: Music Consultants: Richard Lamb, Bob Powell, Peter 
Alley Music-Trio Music ASCAP icenvircoraee Schubart 
9. A BOY WITHOUT A GIRL 2:01 RHYTHM GUITAR: Special Effects: Mike Virzera 
(8. Jacobson/R. Sexton) Mike Virzera, Bob Powell Special Thanks to Mike Knox for all his help and support. 
World Song Publishing Incorporated SAXOPHONE: Photography by: Now & Forever, Massapequa, NY 
| ASCAP Pat Maranzino 
6 BACKGROUND VOCALS: 
10. SPLISH SPLASH 2:20 Maura DeMarco, Linda Hubbard, Bob Powell MADE IN THE UNITED STATES OF AMERICA 
(Darin/Murray) \ ' 


Alley Music-Trio Music BMI 





Susan Balaes, Nancy Loesch 





= C™ RECORDS PRODUCTIONS, BOX 265, MASSAPEQUA, NY 11758 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS ® —C \, 1988 
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IN HIS MAJESTY’S 


ACTCO 
ervice 
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Name: David Michael Lucas A - re 
. Name: Steve A. Cornwell lame: Thomas A. Bostic 

Code Name: Chico Lopez; Magnum 
Preacher; Indiana Dave; 


Billy Joe 


Code Ni e: Bab ce 
Code Name: Puzzball hear th 


sight: ° ed" 
Height: 5°6 Height: *Classified 
Height 5°10 ay ri 
Weight: 130 Ibs, (soaking wet) ight: 160 Ibs 
Weight: 165 Ibs. j 
Age: 27 Age: 22 





Age: "Classified" Years In Service: 1 


Years In Service: 4 


\ > Current Assignment: Project ‘Tidbit 
Current Assignment: *Classified* 7 


Years In Service: 15 





Current Assignment: Project “Ramrod"” 





FOR YOUR HEART ONLY e THE BLUES SONG 
RESURRECTION MORNING e¢ HIS MAJESTY’S SACRED SERVICE 





| 
| 
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BORROWED TIME ¢ MY HEART IS ALREADY HOME ° PEACE 
DIE AND THEN LIVE ¢ THAT’S WHEN THE ANGELS REJOICE 








3 (e] G, 
Name: S, Cralg Ott Name: Gary L. Thompson 
Name: Keith M. Shimfessel | 


Code Name; Wheels & Deals; Ottski 


Code Name: Mongo; The Mashe: 
The King ode ie: Monge c er, 


Code Name: Finge: Sor 
Cuddles Code Name: Fingers: ““ss"*; Fessel 


Height: 511 Height: 6's Height: S) 11" (6° 1° with hair teased) 


Weight: 162 Ibs. Weight: **Highly Classified** Weight: 165 Ibs 


Age: 29 Age! 28 Age: 27 


Years In Service: 5 Years In Service: 5 Years In Service: $ 


Current Assignment: Project “Ebony 
and Ivory 


Current Assignment: The Scavenger 


Project 4 


Current Assignment: Project "Datalink 















DIE AND THEN LIVE 
Words by David Lucas 
Music by Keith Shimfessel 


People are always searching 
For a way to start again 
They feel all their hope slipping 
They lose their way in sin 
Always seeking satisfaction 
Their roads...an empty doom 
Hours filled with broken relations 
Their nights are filled with gloom 


Chorus: 


If you're looking for a miracle 
And you need a change in plans 
Tum your life to the reason 
Put your secrets in His hands 
There's no getting over- 
the life He wants to give 
You can die and then begin to live 


/ know that it sounds funny 
To speak so about the dead 
Don't you misunderstand me 
Listen to what I've said 
There's real hope in the living 
Jf you'll die to your sins past 
Put your hope tn the living 
And His promises--they all will last 


(Repeat Chorus) 
Bridge: 


You may meet a stranger 
Who says live for today 
But you know what comes after 
So tum the other way 
Death can bring you living 
His words are oh, so true 
He never stops His giving to you 


(Repeat Chorus) 


© 1985 by O,E, Music 








RESURRECTION 


MORNING 
Words by David Lucas 
Music by Keith Shimfessel 


! do not grieve over loved ones 
Who have died and gone on before 
the grave has now no power 
For the Lord unlocked that door 
The loved ones asleep in Jesus 
Will come with Him someday 
We too shall meet the Master 
On that resurrection day! 


Chorus: 


Resurrection morning! 
Hear the trumpets of the King! 
Resurrection morning! 
Hear all the angels sing! 
Rise up my waiting children. 
Meet Jesus in the airt 
Resurrection morning! 
And then forever we'll be there! 


Like a thief in the twilight, 


The Lord will come back for His own. 


And once more our King Jesus 
Will step down fron His throne. 
He'll bring His children safely 
Through that final dying day. 
To a place of peace and comfort 
Where tears are wiped away. 


(Repeat Chorus) 


© 1985 by O.E. Music 





MY HEART IS 
ALREADY HOME 


Words and Music by Kyla Rowland 


More and more J feel like a stranger 
There's so much that I don't understand 


Why a world so lost would not want a Savior 


And not want to take His hand 
It is not for me to question 
So / leave it with One who knows 
My heart is no longer of this world 
It left here a long time ago. 


/ can’t seem to get acquainted 
With this style of living today 
My mind just keeps on wandering 
Back to where my treasures are laid 
/can almost see the beauty 
And at times I can hear the songs 
/ can stay in touch with Heaven 
For my heart is already home. 


Chorus; 


And my heart belongs to Heaven 
I’ve entrusted it all with the Lord 
Though my feet carry me anywhere 
/ need to go 
My heart ts already home 
Though my feet carry me anywhere 
/ need to go 
My heart is already home. 


We love to get mail: 
The Watchmen 

O.E, Ministries 

206 Second Ave, 
Chesapeake, OH 45619 





THE BLUES SONG 
Words by David Lucas 
Music by Keith Shimfessel 


If your life is burdened 
And sadness closes in 
Tum your heart to Jesus 
And you will surely win 
For Jesus is the reason 
You can start again today 
Jf you follow Jesus 
He will wash your blues away. 


Chorus: 


You don't have to sing the blues today 
He can always drive the blues away. 
You don't have to sing the blues again 
He has set you free 
Free from all your sin. 

Blue may be a color 
So fitting for the sky 
Without the cool blue water 
Then we would surely die 
But if your heart is broken 
And you feel sad and blue 
God has something special 
His Son will make you new. 


(Repeat Chorus) 
Bridge: 


There is joy in knowing Jesus 
Really lives inside 
Life is now worth living 
His arms are open wide. 


(Repeat Chorus) 
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PEACE 
Words by David Lucas 
Music by Keith Shimfessel 


Foggy nights 
Distant lights 
You're living on the run 
Heavy heart 
Far apart 
From loving anyone 
And the agent of the darkness 
Steals into your mind 
Casting all his sadness 
Until you cannot find 


Chorus. 


Peace...¥ou need a little safery 
Peace...You want a place to 
Peace...You need someone to 
When you're feeling lost i 
Jesus...Time has come to be sur 
Jesus... You've got a place to go 
Jesus...He will always be by your side 











Meeting place 
Face to face 
You see what you've got to do 
Find the truth 
Now turn loose 
Of the one who's binding you 
He's the agent of the darkness 
Tearing down your dreams 
Telling you that doubting 
Is not as bad as it seems 
Oh, don't you know you need 


(Repeat Chorus) 
Bridge: 


There's an agent of darkness 
And an angel of peace 
One ts filled with evil 
The other brings release 
Be careful who you follow 
This is a game of keeps 
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BORROWED TIME 
Words by David Lucas 
Music by Keith Shimfessel 


You know it’s not safe 
To borrow anything 
Then you don’t have a thing 
Beware of the people 
Who wear borrowed smiles 
They say life is simple 
But there's no second mile 
Only you can decide 
There's no place to hide because... 


Chorus: 


You're living on borrowed time 
Livin’ just one step ‘cross the line 
You're living on borrowed time 
Livin’ just one step ‘cross the line 
Fou must tum while there's still time 
Don’t get caught on borrowed time 


Fou know it’s not wrong 
For you to do right 
If you need a friend 
Take One who stays tight 
You don't need to borrow 
There's One who will give 
Run out of the sorrow 
And leam how to live 
Only you can decide 
There's no place to hide because... 


(Repeat Chorus) 
Bridge: 


Borrowed time 
Living in fear 
Borrowed time 
You need to hear 
Borrowed time 
Due date is near 
Borrowed time 
There's interest to pay 
Borrowed time 
He takes debts away 
Borrowed time 
This is the day 
Jf you're on borrowed time 


Repeat Chorus 
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HIS MAJESTY’S 


SACRED SERVICE 
Words by David Lucas 
Music by Keith Shimfessel 


Now I've got no secrets 
In fact I want to shout 
When I found the love of God 
He drove my secret out. 
Now I'm in His service 
And I follow faithfully 
1 really want to show you 
How the love of God sets you free. 


Chorus: 


In His Majesty's Sacred Service 
Where He has so much more to give 
In His Majesty's Sacred Service 
Find a license to live (to live). 
Living in His Kingdom 
You're an agent of light (agent of light) 
He can make it all right (make it all righo 
come and join today-the Sacred Service. 


I'm glad that I enlisted 
He's turned my night to day 
I've got a sacred mission 
And He's with me all the way. 
It’s time to see the Master 
He's got a plan for you 
Read all the sacred orders 
And you'll know just what to do. 


Bridge: 


Tell 007 
J’m on my way to heaven 
No need to look for me. 
You can tell everyone 
That I heard from Number One 
And I'm gonna live eternally. 


(Repeat Chorus) 
Come and join today 
with Him all the way 

We need you today. 
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FOR YOUR HEART ONLY 


Words by David Lucas 
Music by Keith Shimfessel 


Living becomes a burden... 
No warmth left in your soul. 
Life has lost all reason... 

As wrong roads take their toll. 
It's time you saw His glory... 
A star shines in the night. 
He has a gift just for you... 
A gift of love and light. 


Chorus: 


For your heart only... 
There's love each passing day. 
For your heart onty... 

A shining light to guide you 
along the way. 

There's hope in your tomorrow. 
You can see a brighter day. 

In His Word you'll find the answer... 
For your heart only. 


It's true He loves the masses... 
The world was made by Him. 
You may think you lost the way... 
He wants you back again. 
The Maker loves each person... 
Like a shepherd loves his sheep. 
He has a path to follow... 
And a plan for you to keep. 


(Repeat Chorus) 
Bridge: 


Run from the danger 
There's no time for delay. 
There's one dark stranger 

Who will steal your heart away. 


You must ...guard...your heart 
God will..help...you find 
Brand new...place...f0 start 
And sweet...peace..of mind 


You must guard your heart 
Jesus will help you find 
A new place to start 
And sweet peace of mind. 
(Repeat Chorus) 
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THAT’S WHEN THE 
ANGELS REJOICE 


Words and Music by Larry Bryant 


At the completion of the golden gate, 
No, the angels did not celebrate. 
And when the Wright 
boys flew their bird 
No angelic shouts were heard 
Now when the light bulb 
first lit up the town. 

No, the angels did not dance around. 
And when man stepped on the moon 
They didn’t sing a victory tune 


Chorus: 


There's only one thing 
that we're sure about. 
That can make those angels 
jump and shout, 

It's when a sinner makes 
the Lord's choice, 
That's when the angels rejoice. 


Bridge 1 


Now heaven doesn't stike up the band 
For any ol’ occasion of man 
It's gotta be a special thing 
To make those angels sing 


Now when the model T 
first hit the street 
It didn’t bring all heaven to its feet, 
And when the first computer was bom. 
They didn’t blow Gabriel's hom. 


(Kepeat Chorus) 
Bridge 2: 


Oh, when the United States 
became a nation 
There was no angelic celebration, 
But one lost sinner comes back home, 
They jump for joy around the throne. 


(Repeat Chorus) 








Ysu GUagdalaiara . 
Tropics! 


LA PELEA DEL SIGLO 
-D.R. en D.G.D.A./2:42/Pendiente 


ANO VIEJO 
-Crescencio Salcedo/2:55/Morrow Music-Emlasa 


AL CALOR DE LA CUMBIA 
-Maria Mercedes Guerra/2:15/Obemusa-Emlasa 


CUMBIA VIAJERA 
-Manuel Garcia/2:50/Pendiente 


ADIOS FELIPA 
-D.R. en D.G.D.A./2:50/Pendiente 


AH QUE CHASCO ME LLEVE 
-Jesus Duran Samaniego/2:35/Pendiente 


VILLAHERMOSA 
-P. de la Barrera-Del Angel/2:15/Intersong 


AMOR ETERNO 
-D.R. en D.G.D.A./2:53/Pendiente 


MI GUITARRA Y YO 
-Rubén Nava/2:53/Pendiente 


CANCUN HERMOSO 
-Conchita Aguiar/2:16/Edim 
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Vv 
THE COMMITTEE FOR THE DEDICATION OF THE LITHUANIAN CHAPEL OF OUR LADY OF SILUVA, NATIONAL SHRINE OF THE 
IMMACULATE CONCEPTION-OUR LADY OF SILUVA — COMMEMORATIVE RECORDING — WASHINGTON, D.C. 


Dee aS eee — — ee 


The Chapel of Our Lady of ‘iowa, in the National Shrine of the 
Immaculate Conception, Washington, D.C., was solemnly dedicated on Sun- 
day, September 4, 1966, as the gift of Lithuanian exiles and immigrants. 
The project was seen through to completion under the leadership of Bishop 
Vincent Brizgys. 

Named after the original shrine in Lithuania where the Mother of God 
appeared to some shepherds in 1607, the Chapel in Washington, D.C. is a 
symbol of the national and religious aspirations of a people dominated over 
twenty-five years by Soviet Communism. 

The dedication was celebrated with the singing of the Mass “Vul- 
nerum Christi,’ composed by Juozas Naujalis in 1934, for the First 
Lithuanian Eucharistic Congress. 


The Mass of Dedication was sung by the “Dainava’” ensemble of 
ninety voices, assisted by members of the Alice Stephens Choir and the 
Knights of Lithuania. 

The dedication of the Chapel of Our Lady of Situva and the Religious 
Congress held on the occasion drew upwards of five thousand persons to 
the nation’s capital from all over the United States and abroad. To help 
mark the occasion, two concerts of sacred and secular music were pre- 
sented. 

After the dedication of the chapel, a solemn religious-patriotic convo- 
cation at the Catholic University of America proclaimed to the world the 
undying loyalty of the Lithuanian nation to its religious and cultural 
heritage. 


ALL RECORDINGS HEREIN CONTAINED WERE MADE IN LIVE PERFORMANCE 


SIDE ONE 


Vv Vv 
MISIOS KRISTAUS SVENTU YAIZDU GARBEI — MASS IN HONOR 
OF THE WOUNDS OF CHRIST 
Composer, Juozas Naujalis (1869-1934) 
Sung by the Dainava Ensemble, assisted by members of the Alice 
Stephens Choir and the Knights of Lithuania Choir. 
Conducted by Petras Armonas — Organ Accompaniment by Marija 
Mondeikaite-Kutz. Recorded by Joseph B. Ralis 


PULKIM ANT KELIU, Traditional Hymn by A. Strazdelis and J. Naujalis 
Sung by the massed choirs and congregation 
“Let us fall to our knees, all Christians, 
Greatly thirsting for God’s Grace. 
With tears in our eyes, let us pray God; 


” 


Let us offer Him this sacrifice of the Mass. 


SIDE TWO 
CONCERT SELECTIONS 


NOCTURN: Composed by M. K. Ciurlionis (1875-1911) 
Piano Solo by Aleksas Mrozinskas 


SVEIKA MARIJA (Ave Maria): Composed by Bronius Budriiinas 
Sung by: Antanas Pavasaris 


TU STI PALIKTIEJI NAMAI (Empty the Abandoned Homestead) 
Words: Kazy s Bradunas 
Music: Julius Starka 1884-1969 
Sung by: Roma Mastiene 
Tusti paliktieji namai. 
Jau padangiy paciy pakrastyj 
Nyksta melsvoj tolumoj, 
Teéviskés medziai auksti. The tall trees of home. 
Ar man griztant rody sit kelia? Will you show me the way to return? 
Ar virSimés tvaigzdziy atsirems? ? Will your tops touch the stars? 
Ar nors viena zalia Sakele Even one green twig 
Rasiu Br ie Salto akmens? 2 Will I find at the cold rock? 


NENUSENK NUO AKMENS, O MARIJA (Do Not Come Down From the 
Rock, O Mary). 
In honor of Our Lady of Siluva — Composed for this occasion 

Words: K. Grigaityté 
Music: Bruno Markaitis, S.J. 
Sung by: Prudecija Bickiene 
Recorded by: Joseph B. Ralis . 

The Lithuanian nation pleads with Our Lady of Siluva 

to remain as its protectress in its greatest hour of need. 


Empty the abandoned homestead. 
At the very edge of the heavens 
Fade in the blue distance of night 





v ae . 
1. Nenuzenk nuo akmens, Busime Arka mes Nojaus 
vey So ae 
O Marija, Ir balandziai sakelés zalios... 


I 2 . . . 
Pusinély Zaliam, Siluvos, 4, Akmuo tas,—tvirtové po kojy 
Krauju ten ir asarom lyja: 


~ : : 5 ; Ner Jegos, kas pajudinty ji: 
Nepalik, nepalik Lietuvos! Ten atsvesime mes laisvés rytojy, 


2. Tvanas kyla, sodybas mus semia, Apraudosim skriaudas ten visi... 
Virsta giriu zaliu azuolai. 5. Nenuzenk nuo akmens, 
Patikejom Tau Sventa mus zeme, O Marija, 


Tau Zaliuos ji, Zydés amiinai. Piemenéliams pravirkus kadais . . 
Mes iSpuosim Sventoves lelijom 

: oh Sabai 
Ir nevystan¢iu roziu ziedais ! 


. Jei nuplautu banga raudonoji 
Paskutine gyvybe nuo jos, 


Recorded by Bradley Recording Studios, except where otherwise noted. 


OI TOLI, TOLI (Far, Far Away) 
Words: Traditional Folk-Song 
Music: T. Brazys 
Sung by: The Lithuanian Men’s Chorus of New York 

O KRISTAU, PASAULIO VALDOVE (0 Christ, Ruler of the World) 

Words: Bernardas Brazd%ionis 

Music: Konradas Kaveckas 

Sung by the massed choirs and the public at the religious-national 

manifesto following the dedication of the chapel. 


CHOIRS CONSTITUTING THE MASSED CHORUS PARTICIPATING 
WITH “DAINAVA” AT THE DEDICATION AND MANIFESTO. 
COORDINATOR: REV. BUDRECKAS, MM. 
JUNGTINIY CHORU SARASAS 
1k, Sv. Petro ir Povilo parapijos choras, Elizabeth, N.J., vad. V. Mamaitis. 

2. Rutos ansamblis, Newark, N.J. vad. Alg. Kaéanauskas. 

3. Sv. Juozapo parapijos choras, Waterbury, Conn., vad. Al. Aleksis. 

4, VieSpaties Atsimainymo parapijos choras, Maspeth, L.I., N.Y., vad. A 
Visminas. 

5. Sv. Jurgio parapijos choras, Shenandoah, Pa., vad. D. Horberger. 

6. Sv. Petro ir Povilo parapijos choras, Tamaqua, Pa., vad. Reg. Guraus- 
kas-Brennan. 

7. Sopulingosios Mergelés parapijos choras, Lyndhurst, N.J., vad. Genev. 
Mazur. 

8. Angelu Karalienes parapijos choras, vad. M. Liuberskis. 

9. Lietuviu choras Aidas, W. Hartford, Conn., vad. J. Petkaitis. 

10. Philadelphijos Lietuviu Tautinis ansamblis, vad. L. Kaulinis. 

11. Marijos ApreiSkimo parapijos choras, Brooklyn, N.Y., vad. V. Baltru- 
Saitis. 

12. Sv. Juozapo parapijos choras, Scranton, Pa., vad. A. Buley itius. 

13. Sve. P. Marijos Nesiliaujantios Pagalbos parapijos choras, Cleveland, 
Ohio, vad. Mrs. R. Brazaitis. 

14, New Yorko Lietuviy Operetés choras, vad. Vyt. Strolia. 

15. Sv. Jurgio parapijos choras, Bridgeport, Conn., vad, A. StaniXauskas. 

16. Moter y Ansamblis Birute, Cl ark, N.J., vad. S S. Ceriené-Mulks. 


17. Sv. Andriejaus parapijos Sv. Cecilijos choras, New Britain, Conn., vad. 
d. Beinorius. 

18. Sv. Juozapo parapijos choras, Binghamton, N.Y., vad. Miss Frances 
Ondrako. 

19, Sy. Mykolo parapijos choras, Easton, Pa., vad. J. Kulikauskas. 

20, Sv. Petro parapijos choras, Boston, Mass., vad. J. Katinskas. 
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IN THE BEGINNING... 


It was in the 1970’s that the 
world first began to be aware of the 
Catholic human rights movement in 
Lithuania. Russian samizdat 
(unofficially published) documents 
were already well-known to the 
Western public, but in 1972 a 
booklet of type-written pages sewn 
Lopether by hand, in a language 
unknown to most foreign 
correspondents, appeared among 
the samizdat reaching the West. 
The language turned out to be 
Lithuanian: this was the first issue 
of the Chronicle of the Lithuanian 
Catholic Church. Its pages were 
packed with information on the 
difficult situation of Roman 
Catholics in Lithuania, reporting 
the trials of priests for teaching 
children the catechism, 
discrimination against religious 
believers at work and at school and 
government limitations on the 
number of students training for the 
priesthood. 

Today, seven years later, the 
Lithuanian Chronicle has 
established itself as the most 
authoritative source of information 
on the Catholic Church in 
Lithuania. An overwhelming 
majority of Lithuanian priests have 
signed documents published in the 
journal, a situation unparalleled in 
any other denomination in the 
USSR. Petitions signed by over 
17,000 people have been published 
in the Chronicle. Its reports are now 
regularly published in the main 
Russian samizdat human rights 
journal, The Chronicle of Current 
Events, as well as in the foreign 

ress. Other Lithuanian samizdat 
journals and human rights 
organisations have grown up 
around the Chronicle itself — The 
Catholic Committee for the Defence 
of Believers’ Rights, for example. 
One of the Catholic Committee's 
members, Fr Juozas Zdebskis, is the 
priest whose trial in 1971 was 
reported in the first issue of the 
Chronicle of the Lithuanian Catholic 
Church. 

In one of the latest issues of the 
Lithuanian Chronicle (No. 37), the 
editors recall how difficult it was for 
the journal to survive at first, with 
a small and fearful group of readers 
and the KGB on its track. After the 
police raids, searches and trials of 





1973-4, the KGB thought they had 
liquidated the journal. ‘‘ However, it 
did not die. The years went by, 
information poured in, men’s hearts 
grew bolder and the ranks of our 
readers increased — the Chronicle 
crossed the borders of our country 
and opened the eyes of many 
peoples In thanking all those who 
elped the journal, either by 
contributing to it, distributing it or 
reading it, the Chronicle reserves its 
deepest gratitude for those who, like 
Petras Plumpa or Nijole Sadunaite, 


Land of Crosses 


sacrificed their own freedom for the 
sake of freedom of speech. The 
editors conclude: ‘‘Many ask why 
the Chronicle is still alive. Why 
have the secret police not strangled 
it in seven years? The Chronicle is 
alive and will not die, because its 
nation lives; because of hands raised 
in living prayer.”’ 


Publication date of Land of Crosses 
October 3rd. Orders now taken. 
£3.50 paperback inc. postage and 
packing from Keston. 








Michael Bourdeaux’s new book 
Land of Crosses is a tribute to the 
Catholics of Lithuania and their 
unofficial ‘‘voice’’ — the Chronicle 
of the Lithuanian Catholic Church. 
It was the Chronicle which supplied 
almost all the information anal 
previously unpublished documents 
included in the text. Our respect for 
the Catholics who produced the 
Chronicle is constantly confirmed, 
not only because of their factual 


reliability and wide network of 
contributors among priests, laity 
and even schoolchildren, but also 
because of their courage when the 
KGB caught up with them. Their 
vibrant Christian faith pervades 
their speeches in court and letters 
from prison. We have chosen for our 
cover a Lithuanian shrine — the Hill 
of Crosses raised by ordinary 
Christians, despite atheist attempts 
to destroy this symbol of their faith. 








Profile 


Gennadi Konstantinovich 
Kryuchkovy, 53, the Chairman of the 
Council of Churches of Evangelical 
Christians and Baptists, is the 
founder of the spiritual revival 
which began in 1960 and led to the 
growth of the reform Baptist 
movement. 

Gennadi Kryuchkovy served a 
term in labour camp between 1966 
and 1969. In 1970, fixe Georgi Vins, 
he went into hiding in order to avoid 
a second arrest and now conducts 
his pastoral ministry in conditions 
of strict secrecy. He travels widely 
around the Soviet Union meeting 
with pastors and other Baptist 
leaders whom he guides and 
encourages, always with the 
knowledge that he could be arrested 
at any moment. He is apparently 
able to see his wife and nine children 
only very rarely and mostly com- 
municates with them by messages 
on cassettes. 

Since his expulsion to the West, 
Georgi Vins has constantly 
emphasised Kryuchkov’s signifi- 
cance as the leader of the reform 
Baptists. He uescribes Kryuchkov 
as an ‘‘outstanding personality”’ 
who even at the darkest moments 
looks only to Christ and is able to 
inspire and encourage his fellow- 
Baptists. 

It is almost unbelievable that 
Kryuchkovy has been able to elude 
the vigilance of the KGB for so 
long. We must note that he is not 
known to have broken any Soviet 
laws, but is simply seeking to avoid 
being arrested for unjust reasons 
like so many of his fellow-Baptists. 
The fact that he has remained the 
elected leader of and inspiration 
behind, a nation-wide movement for 
nearly twenty years under such 
conditions entirely justifies Georgi 
Vins’s assertion that he is one of the 
most outstanding spiritual leaders 
in the Soviet Union today. 





Gennadi Kryuchkov 








INITSIATIVNIKI 


The reform Baptists in the USSR 
are a movement consisting pre-_ 
dominantly of young people which 
now looks back on nearly twenty 
years of constant pressure from the 
authorities and public criticism 
from the official Baptist leadership. 

It began in the early sixties, 
partly as a response to increasing 
state pressure. Khrushchev had 
embarked on a harsh anti-religious 
campaign in 1959 and all churches, 
including the All-Union Council of 
Evangelical Christians and 
Baptists, were forced into making 
concessions to the state. 


Schism 

There is a case to be made for the 
low profile adopted by the leaders of 
the official Baptists and some of the 
concessions they made may have 
been more apparent than real. Yet 
their acceptance of at the very least 
the appearance of close restriction 
on evangelism was too much for 
some believers and, in 1965, they 
formally went into schism. Gennadi 
Kryuchkov was elected Chairman 
and Georgi Vins Secretary of the 
new ‘‘Council of Churches of 
Evangelical Christians and 
Baptists’’, positions which they still 
hold. 

The courage and radiant faith of 
Vins and Kryuchkovy capture the 
imagination and it is easy to 
oversimplify the complexity of their 
relationship with their opponents in 


Problems Continue for Rom: 


Since 1973 a protest group among 
Romanian Baptists has criticised 
interference in church affairs by the 
state, and social discrimination 
against Baptists. Western 
observers feared schism in the 
Baptist churches as had occurred in 
the Soviet Union. Fortunately these 
fears have not been realised. 
Contemporary Romanian 
evangelicals do not endure the 
clandestine life which shadowed 
their Soviet brethren during 
Stalin’s purges. 


Preserving Unity 


Though the Government followed 
Soviet religious policies up to the 
mid-sixties, it neither banned 
children from services nor 
attempted to change the Baptist 
statutes. Moreover Josif Ton, 
instigator of the protest group, has 
consciously fouBht against division 
and attempted to work within the 
system, By the late 1970's 
Romanian policy of independence in 
foreign affairs made the state 
readier to grant concessions to 


the All-Union Council. The All- 
Union Council leaders, some of 
whom had themselves suffered in 
Stalin’s prisons, hoped that Py 
making concessions to Khrushchev 
they could hold on until better 
times. And it is true that gradually 
concessions which must have 
seemed far away in 1960 have been 
made by the state. But for their 
part the reform Baptists pressed 
courageously for what were, in fact, 
lawful demands. In 1966 they held a 
public demonstration in Moscow. 
Kryuchkov and Vins were arrested 
and sentenced to three years in 
labour camp. Released in 1969, both 
men spent only a few months at 
home constantly under threat. 


Building Foundations 

For three years and seven 
months, until his re-arrest in March, 
1974, Vins travelled the country in 
secret, tirelessly organising 
networks of workers and ensuring 
that every aspect of the churches 
was functioning smoothly. One 
remarkable achievement was the 
construction of an underground 
mobile printing press, now so 
refined that whole Bibles can be 
reproduced. Kryuchkov and other 
leaders continue this work despite 
harassment and frequent 
imprisonment. 

At the local level their relations 
with members of official congre- 
gations are often open and friendly, 





avoid a public religious scandal. In 
1977 at the 27th Baptist Congress 
in Bucharest these concessions were 
hailed as a result of official 
negotiation. Those whose protests 
had initiated such negotiations were 
content to await results, but for 
some the concessions fell far short 
of guaranteed constitutional freedoms. 
In April 1978 Pavel Nicolescu 
formed the Christian Committee for 
the Defence of Religious Freedom. 
The membership has remained 
small but their connections with 
other activists and their bold 
programme for a ‘‘Free Religion in a 
Free State’ has made them a target 
for brutal attacks by the authorities. 


Situation in Flux 

On 5 September 1978 founder 
members of the Committee were 
expelled from the Baptist 
denomination. It was clear to 
Baptist officials that support for 
the group, though small within the 
denomination, was widespread 
beyond Baptist circles. Some 
churches still extend fellowship to 
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but the Moscow leadership is still 
critical of Vins and Kryuchkov and 
has the ear of many influential 
Western churchmen. The 
deportation of Vins makes it more 
likely that the issues will now be 
properly aired and debated in the 
West — but not in the USSR. 


the excluded members, and unity 
may depend on how the Union 
Council responds to this. Baptist 
officials have strengthened their 
position by taking no action against 
Josif Ton whose spiritual standing 
in the country is high, and who, 
though self-isolated from the 
Committee, must be seen as the 
initiator of the original movement. 
Ton, without a licence, is now a 
pastor of a church in Oradea. It may 
yet be that the Baptist Union 
Council will be asked to curtail his 
freelance ministry. Such concession 
of church to state might indeed 
cause a rift unless the Baptist 
populace condemn Ton’s non 
defence of now arrested Committee 
members and withdraw their 
support. The Romanian situation 
continues in flux. Increased 
Western interest manifest in the 
efforts of the European Baptist 
Federation to preserve unity, and in 
the strength of dissident voices 
from recently emigrated 
Romanians, will perhaps cause the 
Government to act discreetly. 





“Take their names, Wla 


Is this Freedom? 


“The keeper of the conscience of a 
great state is not always, or even 
usually, its Government,’’ wrote 
Harrison Salisbury (Red Square at 
Noon). ‘“The conscience is much 
more likely to be kept by a few 
small, not well-known individuals 
who feel more keenly than their 
comrades and see life and the world 
with greater depth and vision... 
There will always be in Russia ten 
men who are willing to stand up and 
risk their lives if necessary for the 
sake of truth and justice.”’ 

Over the years the Soviet 
authorities have drawn up their own 
list of ten, who are also effective 
symbols in the West of those who 
ehalienes the lack of the right to 
believe in the Soviet Union. When 
such brave contenders for religious 
and political freedom secure top 
rating in the Western World, they 
are stripped of their citizenship, and 
sent penniless to the West that 
loves them. 

No longer the headline catchers, a 
few months of expatriation removes 
them from the front pages. Where 
now are Ginzburg, Bukovsky or 
Levitin — and who cares? Only 
Solzhenitsyn can still command the 
Western press. 

Who will remember Georgi Vins 
two years from now? The informed, 
caring, campaigning Christians in 
the West, perhaps, — a Kiev 
congregation, yes — but few others. 
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His release is a tragic triumph. His 
poetry speaks his love of mother 
Russia. Yet never again will he see 
her. He was pastor of the reform 
Baptist Church in Kiev — but he 
will never preach to his people or 
ray with them again. Is this 

reedom? 

Today, Christians in the Soviet 
Union still seek the Church’s total 
freedom from state control. They 
seek the right to believe where they 
are — not in exile. 


The Rev. Roger Hayden, minister of 
Haven Green Baptist Church anda 
member of Keston College's Council 
of Management. 








“In creative work I try tobe... 
a Christian”’ 


‘‘In the centre... Christ”’ 


How many contemporary Western Christian artists 
can you name? Is it a peaible that some of the most 
serious Christian art today is Russian? A resurgence of 
religious art is taking place in the Soviet Union despite 
the Communist Party's monopoly control over cultural 
life. 

Moscow artist Vitali Linitsky (b. 1934) became an 
Orthodox Christian while studying at Moscow’s Surikov 
State Art Institute in the late 1950s. For 20 years he has 
dedicated himself to religious painting, without hope of 
exhibiting his work. However, since 1974 Mr. Linitsky 
and other non-conformist artists have been allowed to 
exhibit, though irregularly and under constant 
harassment by government censors. 

Perhaps Mr. Linitsky’s most important work has been 
a cycle of paintings on the Apocalypse. ‘‘This is not a 
kaleidoscope of apocalyptic horrors — though these are 
present,’’ explains the artist. ‘‘The horrors ought not to 
overwhelm the most important thing, a hymn of joy, a 
hymn of Salvation. The Apocalypse is in a major key, 
from St. John’s first vision right up to the last and most 
important vision: 

The New Jerusalem. The Tabernacle of God with 
Men.” (See left). 

Administrative pressure on Mr. Linitsky seems to be 
increasing. He was discharged from his job as illustrator 
for a science publishing house after the publication 
abroad in 1977 of an interview which touched on 
problems affecting church life in Russia. Vitali Linitsky 
now works as a night-watchman, but he continues to paint. 


Vitali Linitsky 
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I have not yet reached the shore where there is no hatred Lord bring me the clear dawn of other days 


The clouds of unjust struggle have not yet passed 


The scars of wounds endured have not yet closed 
Warm trust in man lies totally dead 


From the springs of forgetting I have not drunk wisdom 
Weary memories still poison me 


From the glades of forgiveness Iam still distant 
From the sanctuary Iam a great way separated 


May all painful shadows depart from me 


Let me look with tender emotion on the scars of my 
wounds and with meek goodness upon the faces of my 
enemies 


Bring me the dawn though the way is so long 
And do not impede my striving until I reach the shore 


Traian Dors of the now illegal Lord’s Army in Romania. See Right to Believe 2/78 
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Published by Keston College 
Keston College, Keston, Kent 
BR2 6BA, England 


SOCIETY FOR THE STUDY OF RELIGION UNDER COMMUNISM 
in association with 
Keston College, Kent, England 


[/ Please accept this gift of __ for the work of the Society. 


[7 Please continue to send this newsletter. 


Religion in Communist Lands 


(quarterly journal reviewing the situation of believers living under communism) 
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(news bulletin covering religious events and people in communist countries) 
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Dear Doctor: 


Here is our second offering in the series, "The Ins-and-Outs of 
Alcoholism", recorded discussions among medical and other special- 
ists in the field of alcoholism, 


This record deals with the theoretical causes of alcoholism, and 
several shades of opinion are represented on the panel. Dr. Block, 
a Buffalo clinician, chaired the AMA Committee on Alcoholism for 
ten years, Dr. Mendelson is a clinical psychiatrist with extensive 
research experience. Dr. Bacon, an eminent sociologist, has long 
been a dominant figure in the study of American drinking patterns 
and practices. Dr. Knight's qualifications are twofold: He holds 
degrees in both medicine and divinity. Dr. Weisman brings to the 
subject his years of practical experience in leading the work of 
Maryland's Division of Alcoholism Control. 


Succeeding panels will review other aspects of the alcohol problem, 
such as physiology and chemistry, early signs and diagnosis, and 
treatment. 


We trust you'll find this series both informative and stimulating-- 
relevant to your practice and patients. We also hope you'll take the 
time to acquaint yourself with our new agent, Serentil® (mesoridazine) , 
a major tranquilizer to be used adjunctively in the alcoholic patient. 
It offers definite advantages in the management of symptoms of anxiety, 
tension and depression found in such patients. 


Sincerely, 
v7, S. John Ingram, M.D. 
Director Medical Services 


Medical Affairs Department 


See last page for prescribing information, 








The Ins-and-Outs of Alcoholism: No. 2 


THEORETICAL 
CAUSES 


A lot of Americans drink; 93 million is the latest 
estimate. But why do some drink uncontrollably? 
Is their craving a physical or mental aberration? 
Might the drinking habit be a reaction to persona 
loss or deprivation, or an expression of a dis- 
ordered personality? Does alcohol really relieve 
anxiety and depression, resolve emotional con- 
flicts, or channel away anger and frustration for 
the drinker—or does it, in fact, produce the oppo- 
site effect? Is alcoholism an endemic cultural phe- 
nomenon of societies in transition, as is ours, or is 
it tied up with metabolic changes in the individua 
drinker? What ‘fingerprint: if any, does it leave on 
its victims So we may better recognize its presence 
and approach? 


These and other fundamental queries into the 
nature of alcoholism are discussed by our dis- 
tinguished panel of experts. What emerges is a 
nexus of opinions from medicine, sociology and 
theology that tells us not only what alcoholism is 
but—perhaps more important—what it isn't. 





the panel 
= | Jack H. Mendelson, M.D. 


Among other undertakings Chief of the 
National Center for Prevention and Con- 
trol of Alcoholism, Dr. Mendelson has had 
Mm extensive experience in both the clinical 
“S| and experimental aspects of the illness. 
His background includes undergraduate 
work at Johns Hopkins University, medicine at the Univer- 
sity of Maryland Medical School, and research psychiatry at 
Massachusetts General Hospital and Harvard Medical School. 

Certified in Psychiatry in 1963, Dr. Mendelson held the 
Career Investigator Award from the National Institute of 
Mental Health for four years, and was awarded the coveted 
Hoffheimer Prize (for research in alcoholism) in 1965 by the 
American Psychiatric Association. 

Dr. Mendelson is presently Professor of Psychiatry at 
Harvard Medical School, and Chief of Psychiatry at Boston 
City Hospital. 





Selden D. Bacon, Ph.D. 


"| Dr. Bacon's credentials in the field of 
alcoholism are formidable: former Chair- 
man of the Connecticut Commission on 
Alcoholism, and member of the AMA 
Committee on Alcoholism; past Vice 
President of the North American Asso- 
ciation of Alcoholism Programs, and member of the National 
Advisory Committee on Alcoholism; since 1944, the author 
or coauthor of books and articles on the sociology of drinking. 

A graduate of Yale University, Dr. Bacon directed the Cen- 
ter of Alcohol Studies there until 1962 when it moved to 
Rutgers University. At that time he became Professor of 
Sociology and Director of the Center of Alcohol Studies 
at Rutgers. 





moderated by 


Marvin A. Block, M.D. 


Vice President of the American 
Medical Society on Alcoholism 





James A. Knight, M.D. 


Dr. Knight is Associate Dean and Pro- 
fessor of Psychiatry at the Tulane Univer- 
sity School of Medicine. He received his 
M.D. degree from Vanderbilt University 
in 1952 and took his residency in psychi- 
atry at the Charity Hospital of New Or- 
leans. He has been certified by the American Board of 
Psychiatry and Neurology. 

Experiences aboard a hospital ship during World War II 
influenced the then Chaplain Knight to study medicine and 
psychiatry. He has since become the author of 46 papers 
and seven books, in his special areas of interest. These in- 
clude alcoholism, suicide, student problems, religion and 
psychiatry, and the psychologic-philosophic problems of the 
terminally ill. 





Maxwell N. Weisman, M.D. 
Dr. Weisman presently serves as Director, 
Division of Alcoholism Control of Mary- 
land's Department of Mental Hygiene. 
For many years a ‘citizen of the world 
Max Weisman once taught biology in 
Puerto Rico, went on to study medicine in 
Amsterdam, and came home to complete his internship and 
psychiatric residency at the University Hospital in Baltimore. 
The author of numerous articles on alcoholism, Dr. Weis- 
man has also attended and reported on outstanding medical 
meetings such as the World Congress of Gynecology and 
Obstetrics, the International Congress of Ophthalmology, the 
World Congress of Psychiatry and, most recently, the Inter- 
national Congress on Alcohol and Alcoholism held two years 





ago in Washington. 


SERENTIL (mesoridazine) 


INDICATIONS: In clinica! studies, Serentil (mesoridazine) has been found useful in 
the following disease states: 

Schizophrenia: Serentil is effective in the treatment of schizophrenia. It substantially 
reduces the severity of Emotional Withdrawal, Conceptual Disorganization, Anxiety, 
Tension, Hallucinatory Behavior, Suspiciousness and Blunted Affect in schizophrenic 
patients. As with other phenothiazines, patients refractory to previous medication may 
respond to Serentil. 

Behavioral Problems in Mental Deficiency and Chronic Brain Syndrome: The effect of 
Serentil was found to be excellent or good in the management of hyperactivity and 
uncooperativeness associated with Mental Deficiency and Chronic Brain Syndrome. 


Alcoholism —Acute and Chronic: Serentil ameliorates anxiety, tension, depression, 


nausea and vomiting in both acute and chronic alcoholics without producing hepatic 
dysfunction or hindering the functional recovery of the impaired liver. 


Psychoneurotic Manifestations: Serentil reduces the symptoms of anxiety and tension, 
prevalent symptoms often associated with neurotic components of many disorders, 


and benefits personality disorders in general. 
CONTRAINDICATIONS: As with other phenothiazines, Serentil (mesoridazine) is 
contraindicated in severe central nervous system depression or comatose states from 


any cause. Serentil is contraindicated in individuals who have previously shown hyper- 


sensitivity to the drug 


WARNINGS: Where patients are participating in activities requiring complete men- 


tal alertness (e.g., driving), it is advisable to administer the phenothiazines cautiously 
and to increase the dosage gradually. 
Usage in pregnancy: The safety of this drug in pregnancy has not been established: 


hence, it should be given only when the anticipated benefits to be derived from treat- 


ment exceed the possible risks to mother and fetus. 


Usage in children: The use of Serentil in children under 12 years of age is not rec- 


ommended, because safe conditions for its use have not been established. 


Attention should be paid to the fact that phenothiazines are capable of potentiat- 


ing central nervous system depressants (e.g., anesthetics, opiates, alcohol, etc.) as well 
as atropine and phosphorus insecticides. 

PRECAUTIONS: While ocular changes have not to date been related to Serentil, one 
should be aware that such changes have been seen with other drugs of this class 


Because of possible hypotensive effects, reserve parenteral administration for bed- 


fast patients or for acute ambulatory cases, and keep patient lying down for at least 2 
hour after injection. 


Leukopenia and/or agranulocytosis have been attributed to phenothiazine ther- 


apy. A single case of transient granulocytopenia has been associated with Serentil 
(mesoridazine) 
ADVERSE REACTIONS: Drowsiness and hypotension were the most prevalent side 
effects encountered, Side effects tended to reach their maximum level of severity 
early with the exception of a few (rigidity and motoric effects) which occurred later 
in therapy. 

With the exceptions of tremor and rigidity, adverse reactions were generally found 
among those patients who received relatively high doses early in treatment. Clinical 
data showed no tendency for the investigators to terminate treatment because of 


side effects 
Serentil has demonstrated a remarkably low incidence of adverse reactions when 


compared with other phenothiazine compounds 


Central Nervous System: Drowsiness, Parkinson's syndrome, dizziness, weakness, 


tremor, restlessness, ataxia, dystonia, rigidity, slurring, akathisia, motoric reactions 
(opisthotonos) have been reported 


Autonomic Nervous System: Dry mouth, nausea and vomiting, fainting, stuffy nose, 


photophobia, constipation and blurred vision have occurred in some instances 
Endocrine System: Inhibition of ejaculation and lactation have been noted rarely. 

Skin: Itching, rash, hypertrophic papillae of the tongue and angioneurotic edema have 
been reported 

Cardiovascular System: Hypotension and tachycardia have been reported. EKG 


SER-1348 11/70 


changes have occurred in some instances (see Phenothiazine Derivatives: Cardiovas 
cular Effects) 
Phenothiazine Derivatives: |t should be noted that efficacy, indications and un- 
toward effects have varied with the different phenothiazines. The physician should 
be aware that the following have occurred with one or more phenothiazines and 
should be considered whenever one of these drugs is used 
Autonomic Reactions: Miosis, obstipation, anorexia, paralytic ileus 
Cutaneous Reactions: Erythema, exfoliative dermatitis, contact dermatitis 
Blood Dyscrasias: Agranulocytosis, leukopenia, eosinophilia, thrombocytopenia, ane- 
mia, aplastic anemia, pancytopenia 
Allergic Reactions: Fever, laryngeal edema, angioneurotic edema, asthma 
Hepatotoxicity: Jaundice, biliary stasis 
Cardiovascular Effects: Changes in the terminal portion of the electrocardiogram, in 
cluding prolongation of the Q-T interval, lowering and inversion of the T-wave and 
appearance of a wave tentatively identified as a bifid T or a U wave have been ob 
served in some patients receiving the phenothiazine tranquilizers, including Serentil 
(mesoridazine). To date, these appear to be due to altered repolarization and not re- 
lated to myocardial damage. They appear to be reversible. There is no evidence at 
present that these changes are in any way precursors of any significant disturbance of 
cardiac rhythm. 

Hypotension, rarely resulting in cardiac arrest, has been noted 
Extrapyramidal Symptoms: Akathisia, agitation, motor restlessness, dystonic reac- 
tions, trismus, torticollis, opisthotonos, oculogyric crises, tremor, muscular rigidity, aki- 
nesia — some of which on rare occasions have persisted for several months or yea 
especially in patients of advanced age with brain damage 
Endocrine Disturbances: Menstrual irregularities, altered libido, gynecomastia, weight 
gain. False positive pregnancy tests have been reported 
Urinary Disturbances: Retention, incontinence. 
Others: Hyperpyrexia. Behavioral effects suggestive of a paradoxical reaction have 
been reported. These include excitement, bizarre dreams, aggravation of psychoses 
and toxic confusional states. More recently, a peculiar skin-eye syndrome has been 
recognized as a side effect following long-term treatment with phenothiazines. This 
reaction is marked by progressive pigmentation of areas of the skin or conjunctiva and 
or accompanied by discoloration of the exposed sclera and cornea. Opacities of the 
anterior lens and cornea described as irregular or stellate in shape have also been 
reported 
DOSAGE AND ADMINISTRATION: Oral: [he dosage of Serent) (mesordazine) 
as in most medications, should be adjusted to the needs of the individual. The lowest 
effective dosage should always be used. When maximum response is achieved, dos- 
age may be reduced gradually to a maintenance level 
Schizophrenia: For most patients, regardless of severity, a starting dose of 50 mg. t.id 
's recommended. The usual optimum total daily dose range is 100-400 mg. per day. 
Behavioral Problems in Mental Deficiency and Chronic Brain Syndrome: For most pa- 
tients a starting dose of 25 mg. t.i.d. is recommended. The usual optimum total daily 
dose range is 75-300 mg. per day. 
Alcoholism: For most patients the usual starting dose is 25 mg. b.i.d. The usual opti- 
mum total daily dose range is 50-200 mg. per day. 
Psychoneurotic Manifestations: For most patients the usual starting dose is 10 mg.t.i.d 
The usual optimum total daily dose range is 30-150 mg. per day 
Injectable Form: In those situations in which an intramuscular form of medication 
is indicated, Serentil (mesoridazine) Injectable is available. For most patients a start 
ing dose of 25 mg. is recommended. The dose may be repeated in 30 to 60 minutes, if 
necessary. The usual optimum total daily dose range is 25-200 mg. per day. 
HOW SUPPLIED: Tablets: 10 mg., 25 mg., 50 mg., and 100 mg. mesoridazine (as the 
besylate). Bottles of 100 
Ampuls: | cc. [25 mg. mesoridazine (as the besylate)]. Inactive ingredients —Di- 
sodium Edetate, U.S.P., 0.5 mg.; Sodium Chloride, U.S.P, 7.2 mg.; Carbon Dioxide Gas 
(Bone Dry), q.s,; Water for Injection, U.S.P., q.s. to 1 cc. Boxes of 20 and 100 


Ss, 


SANDOZ 





Sandoz Pharmaceuticals /Hanover, NJ. 


PRINTED INU S A(B8608 





$6402 
TELEMARK 














TELEMARK 
S 6402 


STEREO 
An EMI - Electrola Recording 
May be played also on most 
monaural players 


DANCING IN COLUMBUS, OHIO 


The Hugo Strasser Dance Orchestra 


SIDELONE INSTRUMENTAL 
MPM* — TIME 
1. WONDERFUL DANCING, Waltz 30 2:23 
(Strasser) 
2. POURQUO! MON AMOUR, Tango 32 2:14 
(Pascal-Mauriat) 
3. SANTA FE, Quickstep 50 2:00 
(Sky) 
4. ROSENFEST, Viennese Waltz 60 2:16 
(Teubner) ! 
5. LARA’S THEME (from “Dr. Zhivago”), Foxtrot 29 2:28 
(Jarre) 
6. JIVE SIXTY-EIGHT, Jive/Single Swing 40 2:26 
(Strasser-Pleyer) 


*Measures Per Minute 


SAM SODANO AND PAT HOGAN 

Sam Sodano and Pat Hogan, shown on the cover, began their dancing part- 
nership in February 1971 and within a few months ranked second among U.S. 
professional Latin dancing teams. In November 1971 they represented the United 
States in the World Latin Dancing Championships in Berlin where they danced 
to the music of the Hugo Strasser Orchestra and placed in the top 12. 

Sam Sodano, born in New Jersey, started dancing 11 years ago with the 
Arthur Murray organization and since March 1971 has been with the Arthur 
Murray Studio in Columbus, Ohio, where he shares the Dance Director position 
with Pat Hogan. Born in Florida and raised in Ohio on a diet of ballet and jazz 
dancing, Pat began her ballroom career with the Columbus studio in March 1966, 
Sam and Pat have studied extensively with Major Eric Hancox of Manchester, 
England, and with such other British teachers as Bill and Bobbie Irvine, Laird 
and Lorraine and Sonny Binick. They practice three hours a day. In August 1971, 
they were voted the “Star of Tomorrow” Latin couple by the subscribers to 
International Dance magazine. Judging by their first place finishes in 1972 com- 
petitions, “tomorrow” has arrived! 

Sam and Pat have been strongly encouraged in their studies by Ron Nace 
(pictured on the right), who has been with the Arthur Murray organization since 


SDE INSTRUMENTAL 
MPM* TIME 
1. PUPPET ON A STRING, Cha Cha 33 2:04 
(Martin-Coulter) 
2. SOMETHIN’ STUPID, Rumba 31 2:09 
(Parks) 
3. ISABELITA, Samba 55 2:08 
(Ehrlinger) 
4. PLEASE MR. MOVINGMAN, Triple Swing 33 2:35 
(Meshell-Barr) 
5. RANCH PARTY, Triple Swing 33 2:16 
(Tauber) 
6. SILENCE IS GOLDEN, Triple Swing 33 2:36 


(Gandio-Creve) 


@® 1972 Telemark Dance Records 


1958, starting as a teacher in Milwaukee, 
teaching and managing in Arlington, 
Virginia during 1961-65, becoming man- 
ager of the Columbus studio in 1965, 
and purchasing the franchise in April 
1968. His studio manager is Ron Clark, 
who has worked inthe Columbus studio 
for six years. The high standards of this 
studio in teaching both International 
Style and social dancing gained country- 
wide recognition in 1971 when it re- 
ceived the Outstanding Dance Studio 
Award from International Dance. 





S$ 6229 WORLD CHAMPIONSHIP BALLROOM DANCES, 1968 (Stereo) 
Joe Loss and His Orchestra 

Cha Cha: The Legend of Xanadu-34; Rumbas: Love is Blue-30; 
Spanish Harlem -30; Samba: Congratulations -54; Paso Doble: 
Madrid-59; Jive (Single Swing): C. Jam Blues-44; Quicksteps: 
Just in Time-50; Sometime, Somewhere-50; Foxtrot: The Shadow 
of Your Smile-29; Waltzes: The Last Waltz-31; Theme from 
“Peyton Place’-31; Tango: La Cumparsita-33; Viennese Waltz: 
Delilah-59. 


S 6399 TEQUILA COCKTAIL (Stereo) 

Pepe Jaramillo, his Piano and Latin American Rhythm — 

Rumbas: Tequila Cocktail-33;. Good Morning Starshine-30; I'll 
Never Fall in Love Again-30; The Shadow of Your Smile-29; The 
Fool on the Hill-33; Loneliness-32; For Once in My Life-29; The 
Look of Love-29; Boleros: My Way-26; Adios Amor-28; Yesterday 
| Heard the Rain-25; Bossa Nova: Corazon Contento-41. 


TELEMARK DANCE RECORDS, 7915 LEWINSVILLE ROAD, McLEAN, VA. 





OTHER TELEMARK ALBUMS FOR BALLROOM DANCING 


$6325 DANCING-FOR YOU Charles Barlow and Orch. (Stereo) 

Rumbas: Cuban Love Song-31; A Woman in Love-30; Sambas: 
El Cumbanchero-59; Congratulations -56; Cha Chas: Swingin’ 
Shepherd Blues-34; Kiss Me Honey, Honey-35; Paso Dobles: For 
You, Rio Rita-60; March of the Matadors-62; Waltzes: The Girl 
Next Door-31; Maria Elena-31; Foxtrots: Red Roses For A Blue 
Lady-30; Once In A While-31; Tango: Guitar Tango-34; Quicksteps: 
impale for the Teacher-52; A Spoonful of Sugar & Deed | Do 


S$ 6400 DANCING ALONG THE HUDSON (Stereo) 

Joe Loss and His Orchestra 

Quicksteps: (! Love You and) Don't You Forget It-52; Too Close 
for Comfort-49; Foxtrot: This Is My Songsh; Waltzes: Edelweiss 
31; Sunrise, Sunset-31; Tango: Ecstasy-33; Viennese Waltz: Roses 
of the South-62; Cha Chas; Puppet On A String-33; | Was Kaiser 
Bill's Batman-33; Rumba: Spanish Eyes-31; Samba: Celebration 
‘56; Paso Doble: Spanish Gypsy Dance-62; Jive/Single Swing: 
Music To Watch Girls By-45. 


“Tho World's Bost Danco Music" 


DS es Carne ey pe 








$6396 TIME FOR DANCING Charles Barlow and Orch. (Stereo) 
Rumbas: Spanish Eyes-30; La Paloma-30; Sambas: Sucu Sucu-52; 
The Coffee Song-51; Paso Doble: Qur Man At the Bullfight-59; 
Cha Chas: Ol’ Man River-33; Call Me Irresponsible-33; Jive 
(Single Swing): Shake, Rattle and Roll48; Waltzes: Try to Re- 
member-30; Santa Lucia-31; Foxtrots: Out of Nowhere-30; Deep 
Purple-30; Tango: La Cumparsita-33; Quicksteps: Jeepers Cree- 
pers-50; Baby Face-50. 


$6401 B.Y.U. AT BLACKPOOL (Stereo) 

Charles Barlow and His Orchestra 

Rumbas: Venus-28; Till There Was You-Born Free-Yellow Bird-29: 
Sambas: (| Love You and) Don't You Forget It-52; Hawaiian 
Samba-50; Paso Doble: My Gypsy Flower-58; Cha Chas: Somethin’ 
Stupid-33; In A Little Spanish Town-33; Jive/Single Swing: Can't 
Buy Me Love-46; Waltzes: Coppelia-31; All Kinds of Everything 
~31; Foxtrots: Vilia-30; Lonesome and Sorry-30; Tango: 
Annientamento-33; Quicksteps: Rosetta-51; Should 1? -52, 
22101 
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Stravinsky: Baiser de la Fee 
Martin: Petite Symphonie Concerfante 


STRAVINSKY 


Divertimento 
La Baiser de la Fee 





LLP 390 


Stravinsky: Baiser de la Fee 
Martin: Petite Symphonie Concertante 


FRANK MARTIN 


Petite Symphonie Concertante 
for harp, clavecin, piano and two string orchestras 


L'ORCHESTRE DE LA SUISSE ROMANDE conducted by ERNEST ANSERMET 


After completing his opera The Nightingale in 1914, Stravinsky's musi- 
cal mind underwent a gradual change. By 1920 he was leaning towards a neo- 
classicism of his own; at this time Serge Diaghilev, in his eternal search for 
something new for ballet production, was looking for a subject in the style of 
the eighteenth century. Stravinsky seized on the opportunity to produce Pul- 
cinella, based on melodies by the short-lived Pergolesi (1710-36). Outside his 
absolute music, a culmination of this style was reached in the ballet Apollon 
Musagétes, written in 1927 to the commission of the Library of Congress, Wash- 
ington. The wealthy and beautiful Ida Rubinstein, at that time running her 
own company in Paris, wished to produce Apollo but found that the rights there- 
in had been taken by Diaghilev; she thereupon commissioned a new ballet from 
Stravinsky. The result was La Baiser dela Fée. The score is inscribed “Echar- 
vines—Nice, 1928”; the first performance took place at the Paris Opéra on Nov. 
27, 1928, with choreography by Nijinska and the composer himself conducting. 
The ballet was also given by Nijinska at Buenos Aires; Sadler’s Wells produced 
it under Frederick Ashton in 1935, with Margot Fonteyn and Robert Helpmann 
dancing; Balanchine gave it in New York in 1937 and the Monte Carlo Ballet 
in 1941. 


As with Pulcinella, Stravinsky looked behind him for basic material: 
this time to Tchaikovsky. It seems a curious choice, for at this period Stravinsky 
had taken France so much into his soul that he was about to become a natural- 
ized Frenchman (1934). The new modern popularity of Tchaikovsky had al- 
ready begun; in a sense (a rather remote one) he could be accounted the most 
‘classical’ in style of Russian composers, and his very naiveté of melodic inven- 
tion no doubt had its appeal to Stravinsky at the time. In the one-act opera 
Mavra, the latter had avowed and expressed what he considered his spiritual 
kinship with Tchaikovsky and Glinka. Furthermore, the thirty-fifth anniver- 
sary of Tchaikovsky’s death was being celebrated in 1928. Stravinsky’s sources 
were the piano pieces and one song: Humoresque, Op. 10, No. 2, the ‘Natha’ 
valse, Op. 51, No. 4, Nocturne and Scherzo humoristique, Op. 19, Nos. 4 and 2, 
and the Goethe song Nur wer die Sehnsucht kennt, Op. 6, No. 6. It must not for 
one moment be thought that in the result Baiser de la Fée resembles Tchaikov- 
eky in any respect save the bare tunes: it is pure Stravinsky. The work is an 
engaging divertimento, and the most strenuous arguments of fanatics can prove 
it no different. Stravinsky, we know, felt it to be an appropriate tribute and 
wanted it to be staged and danced in the classical ballet-style. 


The actual subject for the ballet was suggested to the composer by Benois. 
It is the not unfamiliar tale of the Ice Maiden by Hans Andersen, wherein a 
child is left in a crevasse in the mountains by his dying mother, and is ultimate- 
ly rescued, but not before the Snow Queen has kissed him. Years pass, the 
child has become a sturdy hunter and climber; on Lake Geneva an accident takes 
him from the company of his fiancée, and he is drowned: the Ice Maiden has 
claimed her own. Stravinsky made his own stage-version of the story. In Tab- 
Jeau I the mother is chased by spirits, the child is kissed by the fairy and found 
abandoned. Tableau If moves on eighteen years, to a scene of country dancing 
and gaiety, where the fairy, disguised as a gipsy, promises him good fortune. 
With her he goes to the mill (Tableau III) with his fiancée and friends; at last, 
however, he is snatched away to the world of ice and snow (Tableau IV) where 
the final kiss of the chill fairy is exacted from him. 
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A very considerable contribution has been made to contempor- 
ary music by/ Switzerland during the last fifty years. Ernest Anser- 
met (born in Vevey in 1883) has long been among the leaders in the 
avant-garde of modern music; he founded his Orchestre de la Suisse 
Romande as long ago as 1918. Walter Frey (b. 1898) as pianist has 
always courageously played new music. Paul Sacher (b. 1906) has 
done notable and important work with his Basler Kammerorchester 
(founded 1926), and founded his Schola Cantorum Basiliensis, for 
research into old music, in 1933. Among composers, Arthur Honeg- 
fer (b. 1892) is a famous figure associated mostly with the French 
school; Othmar Schoeck (b. 1886) and Willy Burkhard (b. 1900) 
are known in contemporary music circles throughout the world. Men- 
tion should also be made of the Orchestra at Winterthur, so long un- 
der Hermann Scherchen. * 

Frank Martin (iri in Geneva in 1890) is today the most widely 
accepted of living Sits’ composers. He is a pianist and permanently 
on the staff of the-ff rat Jaques-Dalcroze. Martin’s output is large 
and varied, ranging from operas and ballets down to some notable 
songs. He followéd to sqme éxtent Honegger’s lead in his orchestral 
pieces Half-Time about a foutball match and La Bagarre in celebra- 
tion of Lindbergh’s flight across the Atlantic. A great part of his 
music however has been absolute—the two string quintets, a concerto 
for string quartet and orchestra, two piano concertos, two violin sona- 
tas, and so on. His idiom is his own; he is an exploratory composer 
without being theoretically experimental. His rhythmic interest is 
to be noted but his music has considerable romantic feeling at times. 

The Petite Symphonie Concertante was first heard at the Copen- 
hagen meeting of the International Society for Contemporary Music 
in 1947, Ansermet conducted it in London the same year with the 
Boyd Neel Orchestra, when it was broadcast. He also introduced the 
work to America via an NBC Symphony Broadcast which he directed 
in 1950. The scoring is of particular interest—harp, harpsichord, pi- 
anoforte, and two string orchestras. Though the piano is a percussion 
instrument and the other two are plucked there is a manifest spirit- 
ual relationship between the three. There are also obvious differ- 
ences—thus the modern piano has wide amplitude of sound and a 
certain power of sustaining; the harp is incisive and penetrating, 
sweet and retiring in tone, at will; the harpsichord has, through, its 
stops and couplers, and astonishing variety of tone but no sustained 
quality. It is these similarities and differences that Martin seeks to 
investigate and exploit artistically in his Petite Symphonie Concer- 
tante. The scheme is certainly original and seems to be unique. The 
harpsichord alone has, of course, been used by modern composers— 
by Poulenc for example, by Delius in his little ‘Dance’, and by Falla 
in his remarkable Concerto. This work is laid out in three move- 
ments: I, Adagio—Allegro con moto; Il. Adagio; III. Allegretto alla 
marcia. In form the work thus conforms with classical practice, but 
the music is in fact very personal in both idiom and thought, with 
themes transferred to link the movements. 


Hubert Foss. 
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CORDEIRO 


e sua orquestra 





1 - DEPOIS EU DIGO 
(Céro feminino) 


2 - TRICOLOR 
J. CORDEIRO NO FREVO 


4 - RECIFE DOS MEUS AMORES 
(Canta Joao Mello) 


5 - GARRAFINHA EM RECIFE 
6 - DIABO AS QUEDAS 


“O FREVO E ASSIM!* 


LADO 2 
- FOGUETE SEM RUMO 


2 - RECORDAR E VIVER 
(Coro feminino) 


- PAPAI NO FREVO 


- O FREVO DE ROMEU 


5 - TUDO E ILUSAO 
(Canta Joao Mello) 


- ESCAVADO 





O FREVO é 0 ritmo quente e bulicoso dos dias de carnaval, 
originario da alegre cidade de Recife, capital de. Pernambuco 
Como apresenta-lo e, as vezes, compé-lo, ninguém melhor 
que o conhecido “Embaixador do Frevo”, o maestro Jonas 
Cordeiro, responsavel ja por intmeros discos com éste em- 
polgante ritmo brasileiro. Seus conhecimentos e sua grande 
capacidade como maestro e arranjador, situam-no como um 
dos maiores “experts” da atualidade em se tratando do abra- 
zador frevo pernambucano. 


Auténtico, verdadeiro, vibrante e, sobretudo, 
contagiante € o conteudo musical déste LP 
Selecionados que foram dentre os mais ex- 
pressivos para_o Carnaval de 1963, os 12 
frevos aqui reunidos levam a assinatura de 
grandes nomes. no assunto, como: Lourival 


Oliveira, David Vasconcelos, Toscano Filho, 


Edgard Moraes, Joao Santiago, Francisqui- 

nho, Fernando Borges, José Menezes, Zum 

ba, € o proprio Jonas Cordeiro. 
Em duas faixas déste LP, temos a participacdo do cantor 
Joao Mello, que bem apoiado por um céro mixto, nos apre- 
senta o frevo-cancao "Recife dos Meus Amores” e o frevo 
"Tudo é llusao”. Um bem entrosado coral feminino nos brin- 
da com duas notaveis interpretacdes de “Depois Eu Digo” 
e “Recordar é Viver". y 

Diregado artistica: Armando Pittigliani 

Técnico de Gravacgdo: Célio Martins 


Engenheiro de Som: Sylvio Rabello 
Capa: “layout”, Paulo Breves - Foto, Mafra 





JAMES P. THORNTON, JR. 
and the 
KING SPECIALS 


of Simmons Memorial Baptist Church 
Baltimore, Md. 





“ PM READY TO SERVE THE LORD ” 








| started singing at the age of seven at Simmons 
Memorial Baptist Church in Baltimore, Md. In 19741 was 
fortunate enough to have attended and graduated from 
the Peabody Conservatory of Music Preparatory Cepart- 
ment as a voice major. Aithough | am aware and apprecia- 
tive of the vaiue of the formai training | have received in 
classical music, my greatest joy comes when | lift up the 
name of Jesus in song. ‘I’M READY TO SERVE THE LORD”’ 
for HE STOOD BY MY SIDE-THROUGH IT ALL. 

The KING SPECIALS was organized in 1978 as a junior 
male chorus for Men’s Day. After Men’s Day was over, the 
group decided to stay together taking on the name of our 
Pastor, Rev. William King. We started out with 15 young 
men, however as the years past the membership decreas- 
ed but the solidarity increased. Presently, the KING 
SPECIALS consist of Toy A. Robinson, Clarence A. Owens, 
Clay A. Robinson, Rev. Bernard X. James, and myself. 

Space would not aliow me to thank everyone individually 
who have helped me in my endeavers; however, | would 
like to give my sincere gratitude to my musicians Carter, 
Guy, and Dwayne; the KING SPECIALS Bernard, Clay, 
Clarence, and Toy; my pastor Rev. William King; and all my 
encouraging family and friends. 


James P. Thornton, Jr. 


This album is dedicated to my parents, James P. 
and Ethel M. Thornton and to the memory of my 
grandmother, Addie M. Downs. 


ORGANIST: CARTER ROBINSON 
PIANOIST: GUY ROBINSON 
DRUMMER: DWAYNE TOULSON 
PRODUCER: JAMES P. THORNTON, JR. 
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SIDE 1 


’M READY TO SERVE THE LORD 
JESUS IS LOOKING OUT FOR ME 


HALLELUJAH, TIS DONE 
SOLOIST: CLARENCE OWENS 


SEND IT ON DOWN 
SOLOIST: BERNARD JAMES 


HE STOOD BY MY SIDE 


SIDE 2 


SOMETHING ABOUT THAT NAME 





THROW OUT THE LIFE-LINE 
SOLOIST: CLAY ROBINSON 


| FIND NO FAULT IN HIM 
SOLOIST: TOY ROBINSON 


THROUGH IT ALL 
SOLOIST: JAMES THORNTON 


| SURRENDER ALL 


LOVE LIFTED ME 


FOR ENGAGEMENTS CONTACT: 
James P. Thornton, Jr. 
1825 Madison Ave. 
Baitimore, Md. 21217 
Phone: (301) 728-5531 


MADE IN USA DM 86008 


National Recording Studio 
Chief Engineer; 

Eugene Mauro 
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TELL IT LIKE IT IS 





CAST 

Paula Adam Debbie McFall * 
Clarence Alston Robert McFarlane 
Peggy Barbella Charles Morris 
Charles Brownley* Perla Patino 

Mada Coles James Redeker* 
Margie Coles* Veronica Santeusanio 
Bonnie Findlay* Nancy Schmieder 
Robert Fissel Nancy Schmitt 
Carlton Hairston* Mark Schober*™ 
Gretchen Heid Eileen Segale 

Lynn Hightower Lou Ann Simone* 
Lynette Hillman Judy Spain* 

Jon Howell* Deauwand Thomas* 
Cynthia Kohler Regie Williams* 
Robin Malkmus 


“SOLOISTS 


BAND 

Piano James S. Fissel 
Guitar Jay Polito 

Bass Guitar Glenn Sage 

Drums Richard Koreneski 
Organ John Schmitt 


The Real Life Singers, under the direction of James Fissel, is a group of 
High School students from various churches in Union, N.J., interested 
in expressing their beliefs about God through folk music. These young peo- 
ple have shown great enthusiasm in preparing and presenting this musical. 
As a result of the November 19th performance in Union High, the chorus 
was invited to present this musical to various high school assemblies through 
out northern New Jersey. 


TELLIT LIKEITIS 
BROTHER, LET ME TAKE YOUR HAND 
CHECK HIM OUT 

WHAT'S GOD LIKE 
MASTER DESIGNER 

| BELIEVE GOD IS REAL 
ROSY TINTED GLASSES 
THE GOOD OLD DAYS 
CONSIDER NOW THE LILY 
CONFORM 

THAT'S FOR ME 

A NEW MIND 

THAT'S THE WAY IT IS 
LOVE IS SURRENDER 
HE’S THERE WAITING 
PASS IT ON 
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Annet? \\tapi?ton is a nutive of Lismore 
town it C9. Wat rford. As a child she played 
the deub/e-ow accordion and tin-whistle 
successfully at concerts and competitions. 
At t velve she started voice training in Cork. 
On completion of the voice training she 
Joined the Bunratty Singers in Bunratty 
Castle, Co. Clare as a Soloist as well as an 
instrumentalist and singer in the Ceili-group, 
her instruments being the tin-whistle and the 
Bodhran. Since 1975 Annette has toured with 
the Bunratty Singers and the Ceili-group 
throughout the United States and Europe. 

Mount Melleray is a well known Monastery 
in Co. Waterford, situated in one of the most 
beautiful areas in Ireland near the lovely 
Nire Valley and adjacent to the Knockmeal- 
down Mountains with the famous mountain- 
pass called ‘‘The Vee’’. 

The lyrics to Mount Melleray were written 
by Mai O’Higgins and the music is by 
Tommy Dando. 


Bike 


4 New Hyde Park Road, Garden City,.N. Y, 11530 Ste 


Accordion & Arrangements: 
Charlie Reynolds 
Recorded At: | 
Allen Sound Studio, Limerick, Ireland 
Cover Photo: 
Gus Alsved 
Album Design: 
Donald J. Munz 
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SIDE A 
1. Evening In Mount Melleray 


2. The Banks Of My Own Lovely Lee 


3. Eileen Og 

4. Green Glens Of Antrim 

5. Planxty Drury/Saddle The Pony 
6. Slan Le Maigh 


SIDE B 
1. Only Our Rivers Run Free 
2. Snowy Breasted Pearl 
3. Buachall On Eirne 
(Come By The Hills) 
4. The Minstrel Boy 
5. An Binsin Luachra/ 
The Musical Priest 
6. Heaven Around Galway Bay 
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SINGIN’ ALL HIS PRAISES 

| LORD You BRING SUCH MEANING TO MY LIFE 
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ia SIDE 2 
"ar THE LORD AND PASS IT ON 
our SONG \ i) | 
YELLY BEANS & DIRTY JEANS 


’ 


YOU'VE TURNED MY WORLD AROUND 


YOU ARE MY LORD - 


i Producer Mark Conrad 


All Songs Published 1981 
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SINGIN’ ALL HIS PRAISES 
Ed Nies 


Chorus 


Singin’ All His Praises 

Singin’ All His Praises 

Singin’ All the Praises of our God 
Yes I’m Singin’ All His Praises 
Singin’ All His Praises 

Singin’ All the Praises of God 


First He gave me life to live 

And He taught me to forgive 

He taught me what was wrong 
and what was right 

Then He showed me the meaning 
and He gave me the feeling 

I guess you'd say He made me 
see the light 


Chorus 


He breathed fire in my soul 

and pointed out my goals 

He helped to guide me 

down the righteous road 

Next He taught me how to pray 

To make it through each day 
Assuring me that | could bear the load 


Chorus 
(BREAK) 


Now my heart cries out to Him 
My hope will never dim 
As | sing His praises from now on 


Chorus 


LORD, YOU BRING SUCH MEANING 
TO MY LIFE 


Mark Conrad 


Want to sing a simple song 

Want to sing it clear 

Singin’ ‘bout the peaceful feelin’ 

of love when you are near 

Cause in these times of troubles 

You’re the only hope | find 

Lord, You bring such meaning to my life 


Like a morning oceans breeze 

Your words come to me 

Bringin’ life and knowledge of 

Your love to set me free 

And though there may be darkness 

Ill be longing for Your light 

Lord, You bring such meaning to my life 


And the oceans and the rivers 
They just keep movin’ on 

But without Your lasting presence 
They all would be gone 

For reflections of Your glory 
such as these don’t go astray 

Help us see the right from wrong 
so we may find the way 


(BREAK) 








Gide One 


And the oceans and the rivers 
They just keep movin’ on 

But without Your lasting presence 
They all would be gone 

For reflections of Your glory 
such as these don’t go astray 

Help us see the right from 

wrong so we may find the way 


So | sing this simple song 

And | know You'll hear 

Doesn't matter much who wrote 

it as long as You are there 

Cause in these times of troubles 

You're the only hope | find 

Lord, You bring such meaning to my life 
Lord, You bring such meaning to my life. 


IT’S IN THE BOOK 
Fred Elias - Mark Conrad 


All of my life I’d been 
searchin’ for an answer 
To the many questions 
unresolved within my life 


Then | found my Lord 

and He showed me love is written 
in the many chapters 

of the Book the Father bound 


Chorus: 

It’s in the Book 

Blueprint for life 

It's in the Book 

The Holy Bible 

Examples in salvation 

that are timeless in their meaning 


In the book 

The Master's plan 

It’s in the Book 

Your heart’s survival 

Is in trustin’ in His 

Word (Where's His Word) 
It's in the Book 


Often | find this world 
doesn’t have an answer 
A refuge from troubles 
all the tension and the strife 


If you look to His Word 

You can find the love He’s given 
in the pages waiting there 

to turn your life around 


Chorus 





THE GOOD SHEPHERD 
Gary Wetzel 


In my life I’ve often made mistakes 
Turned from Christ in so many ways 
And even now and then | go astray 
Where would | be without His love 


He knows my name and | 

know His voice 

He comes to find me when 

I'm lost by choice 

He’s my Saviour in Him | rejoice 
How He loves me 

The Good Shepherd 


The Good Shepherd lays His 
life down for His own 

in the face of danger 

Now | know I've been saved 
by Him alone 

To Him I’m not a stranger 


No one else would die that | might live 
No one else could give the 

love He gives 

| am glad to know that | am His 

And he is my Good Shepherd 

How | love the Good Shepherd 


LET HIM BE THE ONE 


Ed Nies - Mary Ellen Powers 
Mark Conrad 


When you've been misunderstood 
by all of your so-called friends 
and you thought they would 
stick by you until the bitter end 


When the grind of every day 

is just like the day before 

there is someone you can turn 

to who will give you so much more 


Chorus: 

Let Him be the one you turn to 
when you're alone and you've 

lost your way 

Let Him be the one you turn to 
He’s the one who makes each day 
Let Him be the one to guide you 
from the darkness to the light 
then you'll know that He’s the one 
He is the one 


Now you say that you've tried your best 
to make it through these days 

But the world keeps getting colder 

and you might lose the way 

If you know that all the time 

He is standing by your side 

Then you'll reach the Lord, Jesus 

and the love He can provide 


Chorus 





PRAISE THE LORD AND PASS IT ON 
John Conrad - Mark Conrad 


If someone is kind to you 
Praise the Lord and pass it on 
And in everything you do 
Praise the Lord 

If the kindness you receive 
Makes your heart feel so at ease 
Praise the Lord 

Praise the Lord and pass it on 


And when you're filled with 
love and joy 

Praise the Lord and pass it on 
and in everything you do 

Praise the Lord 

When God pours His love on you 
Oh, what joy comes with it too 
Praise the Lord 

Praise the Lord and pass it on 


Chorus: 


And when you see all God has made 
Praise the Lord and pass it on 
Pretty flowers and a sunny day 
Praise the Lord 

All the good things that you see 
come from God and they are free 
Singin’ out loud 

Praise the Lord and pass it on 


So at the start of each new day 
Praise the Lord and pass it on 

And in every little thing you do 
Praise the Lord 

Each new day He’s made for you 
so trust in Him to see you through 
Praise the Lord 

Praise the Lord and pass it on 


(BREAK) 
Chorus 


OUR SONG 
Tina Small 


Jesus | love you and You love me 

This is one love that’s meant to be 

So let me hold on to all You’ve given me 
And all the times that will be 

Times of hope in future plans 

Dreams as countless as the sands 

The joy of knowing that You'll 

Always be there 

And all the goodness that we'll share 


Who could know or understand our love 

And all the things that we’ve been through 

No one else could ever imagine 

Except our Father, me and You 

Times of laughter times of pain 

I've dreamt my dreams though not in vain 
we've been so close our hearts are joined as one 
Remember this till | come home 


So let us struggle my Lord together 

And pray that You will help me through 
To live my life as You meant me to 

Till hand in hand we sing 

Our Song 


Side Two 


JELLYBEANS AND DIRTY JEANS 
Elaine Martin 


You keep coming to me 

with another question why 
Does the caterpillar change into 
a pretty butterfly 

And will | always love you 
that’s an easy one for me 

So climb up on my lap now 
and listen carefully 


Chorus: 

0-0-0 Jellybeans and dirty jeans 
ice cream on your nose 

now how do you suppose 

| could ever stop loving you 
Little cars and candy bars 

a great big sticky kiss 

It’s just as simple as this 

Yes, I'll always love you 


Well you're getting so big now 
and soon you'll be grown 

But | want you to know that 
you'll never be alone 


And ever if you break my heart 
as kids sometimes do 

I'll be ready to forgive 

and go on loving you 


Chorus 


YOU'VE TURNED MY WORLD AROUND 
Mark Conrad 


So many times I’ve let my 
chance go by 

To thank You for the many 
things You've done for me 
Things | take for granted 
Never question how or why 
All these gifts were planted 
Here before my very eyes 


It won't take much time 

just a moment's all | need 

To acknowledge this sweet life 
that’s grown up from a seed 
Though the days and hours 

slip away without a sound 

I've got to seize this moment 

to give thanks for what I’ve found 


Chorus: 

Father, thank you for the 

love You sent to me 

On the wings of Your great spirit 
bringing peacefulness that sets 
me free 

And Father, thank You for the 
joy that | have found 

You're the Guiding Light 

for my fragile life 

and You've turned my world around 


It would be such an emptiness inside 
To be lost and searching for You, 
Father, You're my guide 

You’re the wise creator 

and You know just what | need 

my soul’s elevator 

with Your love | will succeed 


Chorus 





YOU ARE MY LORD 
Greg Listermann 


You are my Lord 
You are my Lord 
You are the way, You are my Lord 


You are my life 

You are my life 

You are the way the truth and 
the life 


You are our faithful shepherd 
Who died for His sheep 

The Lamb of God who 

paid the price for the sins 

of the world 


You are my Lord 
You are my Lord 
You are the way, You are my Lord 


You are the resurrection 

You are eternal life 

You are the Father 

You are the Son 

You are the Spirit that makes us one 


You are my Lord 
You are my Lord 
You are the way You are my Lord 


Produced and arranged by 

Mark Conrad for Harken Records, Inc. 
Executive Producers: Mary Wright, 
Mary Ellen Powers 

Recorded at Hark’s Place from 
December 1980 to May 1981 

Album Design: Maura Lisa 


Special Thanks To: 

Dick “T. Boss’ Brown, 

Ed Nies, Marge & John Conrad, 
Rozzi Fireworks, 

John Wright, and above all; 
The Lord Jesus, our source 

of inspiration and guidance. 
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| A RHYTHM BACKGROUND RECORD 
| FOR ANY MUSICIAN OR VOCALIST 





| ane 


“The rhythm section on this record plays eight popular 
standards. Any instrumentalist can fill in the melody line 
using the music and chords printed here. 








Pianists, bassists, guitarists and drummers can use 
Rhythm Records, since their own instrument is recorded 
in a secondary role as part of a rhythm section and not 
as a solo instrument. 


Not Pierce—Piono 
Barry Galbraith—Guitar 
Milt Hinton—Boss 

Osie Johnson—Drums 


MUSIC MINUS ONE VOLUME 1 
A RHYTHM BACKGROUND RECORD 


Volume 1 FOR ANY MUSICIAN OR VOCALIST 
Sometimes I’m Hoppy 


1 Only Haye Eyes For 


‘ou 

Body And Soul 

1 Got Rhythm 

What Is This Thing 
Called Love 

April In Poris 

The Man 1 Love 

Lover Come Back To 
Me 


Jos SaNNOND ZOE WHILE 
\ 


| 


Don Abney—Piano 
Jimmy Raney—Guitor 
Oscar Pettiford—Boss 
Kenny Clorke—Drums 
Volume 2 
Oh, Lady Be Good 
Poor Butterfly’ 
Embraceable You 
Three Little Words 
1 Moy Be Wrong 
Too Marvelous For 


Words 

1 Cover The Woter- 
front 

Fine And Dondy 


MUSIC MINUS ONE 
A RHYTHM BACKGROUND RECORD 
FOR ANY MUSICIAN OR VOCALIST 


OSCAR PETTHORD bans KENNY CLARKE drome 


VOLUME 2 


DON ABNEY plane JIMMY RANEY gull 


SUSIYI0A ONY SHYIDISAW BOs SONNONDIOVE WHILHE 


loam 
i 
ES 

C| = 

* gar 


Full sized, 12 x 12 reproductions of the covers in this 
series are available minus all commercial printing. These 
are dust-free laminated sheets, suitable for framing and 


make wonderful decorative motifs for the musical home. 
Price per each cover $1.00; set of five $4.00. Specify Vol- 
ume No. when ordering. Pictures are sent, postpaid, in 
mailing tubes for guaranteed protection. 





Music Minus One + 719 Tenth Avenue » New York 19, N. Y. 
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Go mnnion own 


Pere SS88Y CONALDION treme 


MUSIC MINUS ONE VOLUME 4 
A RHYTHM BACKGROUND RECORD 
FOR ANY ee OR VOCALIST 


x 


SLENYDOA HY SHYIDISNW HOs SANNOWOXINE WHILE 


Bb awnvon own 


MUSIC MINUS ONE 
A RHYTHM BACKGROUND RECORD 
FOR ANY MUSICIAN OR VOCALIST 


SUSNY204 OMY SHYDDISAN 10s soNNOsOxDWE WHLLKE 


/s ASS > 
{ bes 
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Ady ARYAN plane AUVN AURELE ARRAN Boy vr, eye ART TAYLOR ron 


W rmn04 On 


VOLUME 6 > 


Don Abney—Piane 

Mundell Lowe—Guiter 

Wilbur Were—Bass 

Bobby Doneldson—Drume 

Velume 3 
Jeepers Creepers 
My Heert Steed Stn 
You Ge Te My Head 
Just One Of These 
Things 

Crezy Rhythm 
When Your Lover Hes 


Gone 

Don’t Take Your Love 
From Me 

Strike Up The Bend 


Joe Wilder—Trumpet 
Hank Joneo—Pisne 
Mundell Lewe—Guiter 
George Duvivier—Bacs 
Mox Roech—Drums 
Volume 4 
Music of GEORGE GERSHWIN 
Someone Te Watch 
Over Me 
Got A Crush on You 
Of Thee I Sing 
S’ Wonderful 
Foscinetia’ Rhythm 
Bidin’ My Time 
But Not For Me 
Somebody Loves Me 


Rey Bryant—Piezo 
Kenny Burrelt—Guiter 
ereal Duvivier—Beee 
Art Teylor—Drume 
Yelume 5 
Music of COLE PORTER 
Night And Dey 
pets pone 
jegin @ Beguine 
Love For Sale . 
1 Get A Kick Out ef 


You 
ren Do Something Te 


le 
Anything Goes 
You're The Top 
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DYE BYE BLUES ¢ 


THE GLAD RAGS MUSIC CO. 


with CHUCK SLATE 


SIDE ONE 
Bye Bye Blues 4:00 
(Fred Hamn, Dave Bennett, Bert Lown, Chauncey Gray; 
Bourne Co., ASCAP) 


Roll On, Mississippi, Roll On 3:12 
(Eugene West, James McCaffrey, Dave Ringle; 
Shapiro, Bernstein & Co., Fred Fisher Music, ASCAP) 


_ Georgia On My Mind 4:00 
Vocal: Patty Fischer 
(Hoagy Carmichael; Peer International, BMI) 


Chattanooga Choo Choo 3:47 
(Mack Gordon, Henry Warren; Twentieth Century Music Co.; 
ASCAP) : 


SIDE TWO 
Wabash Cannonball 3:03 
Vocal: Patty Fischer 
(Adapted by Albert Gamse, Larrabec Publications, BM!) 


Opus One 3:41 
(Sy Oliver, Sid Garris; Embassy Music Corp., ASCAP) 


Sweet Georgia Brown 3:22 
(Ben Bernie, Maceo Pinkard, Kenneth Casey, Warner Bros., 
ASCAP) 


South Rampart Street Parade 3:56 
(Steve Allen, Ray Baudic, Bob Haggart; Leo Feist Inc., ASCAP) 





Cy ae 
UcK sum 


SR 1221 
LAVIN © © 1979 SUNNY RECORDS 
[ a \ P.O. Box 195, Fanwood, N.J. 07023 


] ay ( 
Sunny = RECORDS 
Nie 
































Vocals Fred, Patty and Liz Fischer 
Banjos Patty Fischer 
Piano, Synthesizers, Harmonica, 

Orchestra Bells, Trombone Fred Fischer 
Guitar Liz Fischer 
Drums Chuck Slate 


Selections arranged by Fred Fischer; special acknowledgement to the 
Boswell Sisters for ‘Roll On, Mississippi, Roll On”; child’s voice: 
Chris Fischer; album design by P. Fischer; Artwork by Bob Baldwin; 
photos by George Argast; recorded and mixed at Helffrich Recording 
Labs, Allentown, PA. 


This album is dedicated to Per. 
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SIDE 1 
CHILDREN’S MEDLEY “TVIBRE TOTTI *P 
Kumt ale, kumt ale YOR onIp ,yOR onip 
Kumt ale in shul Siw 1° yok onip 
Di shul iz, di shul iz VeR oie sty, Pek ONT 
Mit kinderlakh ful 1B JyoayTtI°p Bsn 
Dilererin, dilererin Tragny? hd Bat ay Su 
Zi shteyt bay der tir = oe Tyt 22 ad Of 
Un shmeykhit, un shmeykhlt bP) ny FIR ,B2D py Tie 
Tsu dir un tsu mir Se} S183 UE Glad UES 
Zuntik, bulbes, Muntik bulbes, Dy2>12 proIyN ,DyI9II pros 
Dinstik un Mitvokh bulbes OyI912 TRNO ND PIR prods 
Donershtik un Fraytik bulbes DYASIA POPAH PIR provrysyt 
Shabes ina novene, a bulbe kugele YOyIIP y21I R yrynyr & yee naw 
Zuntik, yayter bulbes DyI5I3a Ayorn ,psrosry 
Eyns, tsvey, dray, fir TO EGhh Sur? panes 
Gute kinder zaynen mir VN JIT} AyTIsp yors 
Finf, zeks, zibn, akht DIR ,J3t ,Opyt ,I*p 
Gut baytog un gut baynakht BDRIZI HY FIR IBo8Ok. |r} 


The School 
Come everyone, come to schoo! 
The school is filled with children 
The Teacher 
The teacher stands by the door 
And smiles at you and me 
Potatoes 
Every day of the week we eat potatoes 
On Saturday, for a change, a potato kugel 
Sunday, potatoes again 
Counting 
One, two, three, four — we are good children 
Five, six, seven, eight — good all day and good all night 


OYEN PRIPETCHIK P°7OYE*B HTS 
Text & Music: M.M. Warshavsky 
Oyfn pripetchik brent a fayerl DIyTD R OIYIA pswoyarrs pose 
Un in shtub iz heys OMA FOR AVOW FOR FIR 
Un der rebbe lernt kleyne kinderlakh TVOAWVIISP YI*op wry Sa TyT YIN 
Dem aleph beyz nearAoe opt 
Zogt-zhe kinderlakh, gedenkt-zhe tayere YIYTO yt OpPIyTyA ,TPSApTIsp pws wo ret 
Vos ir lernt do NT ITS WR ORD 
Zogt-zhe nokh a mol un take nokh a mol SRN 8 TRI ypRo FIR YN RTS] yet orgy 
Kumits alef‘'o" "sy" HOR pop 


While the flames burn in the fireplace and warm the house 
The Rabbi (teacher) teaches the children the alphabet 
Remember what you learn here, dear ones 

Keep reciting your A BC's 
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DU, DU 
Text: Eliza Greenblat 


Kh’gey arum baym breg fun yam 
Un zukh dir alts arum 

A shtille khvallye moormlt koym 
Dem tsoyber fun dayn shtim 


Chorus 


Du, du fun ale tsarte blumen TYAYF3 yorky yor 
Du, du, du, du WwW 
Fun ale mayne troymen, du 


Shpreytn zikh di volkns oys 
Het vayt vayt avek 

Flit a vintele on shtil 

Un klapt on baym breg Ay2 o%3 
Chorus 


Sudet zikh dos vintele 

Mit himlishn gezang 

In mayn hartsn tif bay mir 
Vakht oyf a farlang 


an 2248p 


Chorus 
Shifn geyen oyfn yam o° 35 
Broyzn oyf a shoym 
Du host mayn ru fun mir geroibt 





V1,17 


py yyH sydd ova one “3‘5 
DITK POR TST TTF YR 

D°IP BoNIIM p*>RND yorow & 
pDeow pT T PTH Tasty opt 


IT ,JYA*IAD yITN YOR 


DvTR DIpoyn 87 7s pow BZ 
Pyne orn i 
D°ey TS yoyo sn & O95 


YOYDISN DYT T°} oyTID 

JIRTYI Jwronen orn 
JXINT PTD pre 
JIROIKD K STR DIRT 


DTI RPK PP TT 
DATTIYI An PTH FA yp wpyn 14 





YID DER SHMID 


Lomir, lomir, lomir, lomir 

Zingen a Yiddish lid 

Eyns, tsvey, dray! Eyns, tsvey, dray! 
Eyns, tsvey! Eyns, tsvey 

Eyns, tsvey, dray 


Vegn, vegn, vegn, vegn 

Vegna Yid ashmid 

Eyns, tsvey, dray! Eyns, tsvey, dray 
Eyns, tsvey! Eyns, tsvey 

Eyns, tsvey, dray 


}1b 34 
Aue Av 


v4 
vd 
115 


Day, day, day...... 
,O7n yn Zingt a Yiddish lid derbay 
Shmid der Yid, der Yid, der Yid 
Der Yid, der Yid a shmid 

In zayn shmid, in zayn shmid 

In zayn shmider, shmideray 


TS o8RSp Ie 


SoOnOa Ue Wiku 


Ray, ray, ray...... 
In zayn shmider, shmideray 


Un er, un er, uner, uner 
Zingt zikh tsua lid 

A Yiddish lid, a Yiddish lid 
Zingt a Yiddish lid derbay 


dg000 Uwe Ad 
STR yy". Posy 


Bay, bay, bay...... 
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TBD, T7289, T° N89, 8d 
DLA SIZLB LISS OF 
1 SUT ,°RY ,DI"K 1 79T , HR, DIK 


"NY ,OI"R | "NY ,DITK 
1797 ,*ny ,DITK 
TAyn ,tiyn ,yiyn ,payn 


T’nw FIP RK payn 

21D °NY {DIER | SITs Ones ,p3e& 
1°RY ,DI"K | “RY ,DIeR 

ROTM Sey, D3 ut 

FOCHOO pak rk eI 

TAIYIO TD wry KR oss 

TF AYT {TT AI {TT Apt tw 
T*nw FIT AT {TT Ayt 
Tony JZ FOB ,Tnw ITT yoR 
SJytenw ,WyInw yrs 8K 


006, A) eo) A) 

Taytsay ,WIsnw yr 7sR 

TW PIR WY PIR {WW FIR {Wy yIR 
od) Si Ob SOY EE} 

URE PSE orahded babes 
22997) TORUS IS Rew I3 sy 
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Gelozn nor a troym Oey RAW Prydys Zingt a Yiddish lid derbay T3997 389 WeT> Rowse 
Let us sing asong, a Yiddish song 
Chorus visieicie Nt an About a Jew who was a blacksmith 
Neearchtorvotrat ater eden One, two, three! One two, three! 
Thal SD ping Waveswe the maaie BiVOUnvaice The blacksmith in his smithy sings a Yiddish song while he works 
The clouds fill the sky, the wind touches the shore 
And arouses a desire in my heart 
Then ships stir the waters, raise a foam 
As you have stirred my tranquility 
And left me with just a dream 
TSVEY NIGUNIM OU IRAL Sy: 
Day, Day, day...... seeees ST OST {TT 
Zingen, zingen _be2ast ,pyaat 
Zol zayn, zol zayn zingen TVIFTT PTT OB , Tes Der 
Yaba baba ..... eeeee RITKRI RITK* 


Yiddish, Yiddish 
| Zol zayn, zol zayn Yiddish 


Yaba 


BsTt WSIS 
OTT YT ONT ZPeT ORT 
baba..... sees RATRT RATRY 


Let there be song! 
Let there be Yiddish! 
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Transliterations by Frumi Cohen 
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WAGO was born, August 22, 1986 

A healthy bouncin' Golden Oldies Station. 

Hot off the presses, here's WAGO'S Second All Golden Oldies Album. 
We couldn't wait to do another after Volume One went like hotcakes. 
So, here’s another dozen of the greatest hits of Rock ‘N' Roll! 


As we enter our second year of playing Berks County's favorite "All Golden 
Oldies", we want to thank you, for helping us bring back the greatest hits of 





all time. Soread the word, tell your friends and wake the neighbors.... "Hail, 
Hail, Rock And Roll’ at 1240AM, WAGO! 





THE STAFF AND MANAGEMENT OF WAGO 
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SIDE ONE SIDE TWO \ 
1, MEMPHIS (Johnny Rivers) 1, AT THE HOP (Danny & The Juniors) 
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F 2. LITTLE DARLIN' (Diamonds) 2. BLUEMOON (Marcels) : 
tf} 3. BOOK OF LOVE (Monotones) 3, LITTLE STAR (Elegants) ; 
fs 4, SINCE | DON'T HAVE YOU (Skyliners) 4, THE TWIST (Chubby Checker) x 
h 5. DA DO RON RON (Crystals) 5, LOUIE, LOUIE (Kingsmen) K 
| «6. SH BOOM (Crew Cuts) 6. 16 CANDLES (Crests) 
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yA 
5 Dusty Milled Pon / noid Lor ey, 


./ Jimmy Edmonds. £212 


3 
4. 
5 
6 
7 
8 
9. 
0. 


il 
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. Sdze-Ann Gal inh. 
. Fiddlers Dlink. 


. Blue Redge. Mt. Blues 
. Monroe Hornpipe. 


. Devil’s Dreams 4. 
. Racketts Hompipe ... 

. Sally Gooden’ 

. Cannon Ball bi. 2 
. Big Country. ody 

. Fox on the Run... 
. Richmond 


SIDE ONE 


Letter Edged wm. Black . 
June Apple.. 


Rober Sprung(- — 2:55 
Bob \Rlescher 42:03 
Mocking—Bira . /) . «3 
Aaloley Valley Boy? — 1:47 
Southern Mountain Boys - 1:33 
Franklin Davis — 1:34 
empsy Young— 1: 23 
5th of January. 
Sally Ann....5 


—Free»State Ramblers = 2:28 


ma Bethy’ Smith 43:38 « 


» Jack; Cash- oS + 33 
Salvin ¢ Je— 1; 28 


Proper care of this record will prolong its life and increase your listening enjoy- 
ment. Keep it in cover when not in use; avoid handling playing surface; clean 
with soft, slightly damp cloth; set phono for proper needle and turntable speed; 
check needle frequently for wear, A defective needle can permanently damage a 


record. 


Bill MeDowell- 2:42 


MONAURAL 


Compatible 


STEREOPHONIC 


) HES TUNES. were recorded in live competition 

at the 37th’ Annual Old Fiddlers?’ Convention; /held 
“in Felts*Paxk in Galax, Vingipig, onjAugust 10, 11, and 
712, 1972. : 


3 This Convention whi¢hAs sponsored by the,Galax 
‘Moose Lodge #738 isthe Oldest and‘bargestOld Time 


' \ Fiddlers’ Convention in the world and_is*héld'the sec- 


\ond\weekend in fpueust “Of each years 


It w — en als has been’ held every 
‘since, withthe exception-of oné World War Two 


~year,\ whengtravel was—limited. It-has had-the same 


a ha years. 


Hyageds: of Sontestants and thousands.of Specta- 
tors now.attendévéry-year, ; and many come hundreds 


hof-miles_ to get to the Convention, In/1970it-was held 
jas a tifree-dEy vent. 


Galak’ is’ a ‘thagying agricultural and industrial city 
of Southwest Virginfa, only afewmilesfrom the famed 
Eun Hidge Hany oay and near the Nozth Carolina line. 


The, ‘sponsors feel that® Me Lene Old Fiddlers’ 


_Cohvéntion is instrumental in perpetuating the country 


and mountain music which Was heen handed down from 
ige ation to generation mthe Blue, Ridge Mountains, 
andvlike to_think Hn @ small way/they are keeping 
uy the? tu es of oN op bys, for the people of to- 
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SEITE 1 


Paloma Blanca 

(Bouwens) 1:45 

Voulez-vouz coucher avec moi? 
((UE-Vo WN FeVauat-1t-\e(-) m(@ig-\i i-th (e)[-10) a CTA 

1 Can Help 

(Swan) 1:30 


Shame, Shame, Shame 
(Robinson) 1:30 

Ein Lied zieht hinaus in die Welt 
(White-Jay) 1:28 

Griechischer Wein 
(JUrgens-Kunze) 1:28 


Valencia 
(=F Tel ll) ec} 
Dancing Juanita 
((=Hlate ceed Re) of=1) am 22) 
pady Of Spain 
~ + (Evans) 1:44 


El Cravallo 


Chaveall 


SEITE 2 


Buona Sera 
(Sigma-De Rose) 1:44 
Tipi Tipi Tin 


‘(Leveen-Grever) 1:38 


Carmencita’s Hombre 
(= TTaTe (fe) fo) o]=1) ummm ee S0) 
Bettina 

(SST te (=) Ke) o]=1) Mame eZ: 4 
Estrellita 

(Ponce) 1:44 


Mexiko City 
(Binder-Topel) 1:45 


Deguello 

(Tiomkin) 1:45 

A Marriage con Mariachi 
((=yTaTe [165] Ke) o]-1) ummm be2o} : 

The Good, The Bad And The Ugly 


(Wi feladteteyaT=) iam be to) 


Bridge Over Troubled Water 





Zz ato 


Was eigentlich ist Mariachi-Musik? Ordnet man sie musi- 
kalisch in der Folklore ein oder ist sie ein zum Teil auf freier 
Improvisation basierendes Musikelement, das in Mexiko 
den Tagesschlager charakterisiert? Beides ist sowohl 
falsch wie auch richtig, denn die Wurzeln aller Mariachi- 
Musik liegen in der Folklore und viele Lieder und Tanze, 
die auf Fiestas, Geburtstagen, Hochzeiten und sonstigen 
freudigen Anlassen gespielt werden, stammen aus der 
alten Volksmusik. Andererseits benutzt man ihre Elemente 
seit Jahrzehnten auch im modernen, popularen Musik- 
geschehen und so gibt es speziell in Sudamerika, aber 
auch in Europa, neue und alte Interessenten von Mariachi- 
Musik. 

Lange bevor in unseren Breiten der , Happy Sound" Furore 
machte, hatten die Mariachi-Musiker diesen schon im Blut. 
Man konnte also bei ihnen nur lernen, wie Spielfreude, 
geniale Musikalitat und echte Frohlichkeit miteinander zu 
vereinbaren sind. 

Diese Elemente auf uns bekannte und in unseren Breiten 
gelaufige Melodien zu Ubertragen, war kein leichtes Unter- 





{(=y]ate [=1e5] Ke) 0-1) aun i o) (Siinntoyn) umm ees 
Mariachi Waltz Mulita 
(State [=] ey of-1) am eo) | (State (=1e5) re) of-)) mn Bec l 
Waltzing Chiquita El condor pasa 
(Binder-Topel) 1:44 (So) 0) (=X) a be bo} 


Eine MGH-Produktion 


fangen. Es war nicht leicht, Musiker zu finden, die spezielle 
Instrumente wie z.B. das Marimbaphon nicht nur von der 
schulischen Ausbildung her beherrschen, sondern ihm 
im Klang und der vielfaltigen Anwendung seiner Maglich- 
keiten den typischen ,Sound" zu geben versprachen, der 
eben einen Teil der Mariachi-Musik ausmacht. Auch ein 
Akkordeon wird bei den Mariachis anders eingesetzt und 
benutzt als in der uns gelaufigen Musik, und esist ebenfalls 
nicht leicht, Geiger zu finden, die den besonderen Strich 
geigen konnen, der zwischen freier Improvisation und 
notengerechter Interpretation liegt. Typische ,tex-mex- 
Trompeten” hinzuzufligen, deren Sound seit Herb Alpert 
ein Welterfolg ist, war ein weiteres, wesentliches Element. 
Und fast noch schwerer war es, Flatisten zu finden, die mit 
der improvisatorischen Brillanz eines Folklore-Musikers, 
gleichwohl mit ungeheurer Prazision, Intuition und Impro- 
visation bekannte und neue Melodien zu interpretieren 
imstande sind. 

Alles in allem scheint es. dieser Produktion gelungen zu 
sein, nicht nur die richtigen Musiker zu finden, sondern 








Programado para Colombia por CGN 


auch die richtige Mischung herzustellen. DaB dazu auch 
ein ausgefeiltes Arrangement gehort, versteht sich bei 
dem hohen Anspruch dieser Musik von selbst, und es 
darf gesagt werden, daB auch die Arrangements auBer- 
feT=\WVe)aalleame|=vellUecasiare h 

Soergeben beste europaische Musiker der Spitzenklasse 
Elemente der mexikanischen Folklore, moderne Melodien 
und Evergreens und ein paar wohldurchdachte, neue 
Kompositionen einen Sound, wie er in unserer »Party-, 
Pop- und Tanzmusik* wohl einmalig ist. Eine Mischung 
aus Musikalitat, Lebensfreude und frohlicher Improvi- 
sation, wie sie nicht immer auf unsere schwarzen Schei- 


‘ben kommt. Musik zum Tanzen, zum Traumen, 2um Unter- 


halten, fur die Party oder gegen die Party, wie immer Sie 
es wollen. Man kann zuhéren, man muB aber nicht, denn 
die eingangige Art der Interpretation erlaubt auch ein 
tuhiges Gesprach, einen Whisky oder einen Tequilla und, 
wenn man in Stimmung ist, auch einen frohlichen Mit- 
singer. Viel SpaB also bei ENRICO UND SEINEN 
MARIACHIS! Margret Martin 
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Top Row: Riley Baugus, Kirk Sutphin, Will McIntyre 
Bottom Row: Wayne Sutphin, Terri McMurray 





















ay 14, 1986 
Deg Virginia 


From the days of Charlie Poole and Ben Jarrell 
right up into our own time, North Carolina has produced 
some of the finest old-time music and musicians found 
anywhere. The Old Hollow Stringband is the latest in that 
grand tradition. I have had the personal pleasure to be in 
their company many times and their music is magnificent! 
Not only do they play beautifully, but they capture the 
spirit of the music they revere and respect. It’s not an * 
imitation — it’s the real thing. 


Listen and enjoy! 


Kinney Rorrer 













SIDE ONE 


SECOND JOHN HENRY (G) 2:59 


Source: “Swing Your Partner” with dance calls by the 


Four Virginians\(Richard Bigger, Elvin Bigger, Fred 
Richards, and Lépnard Jennings), OKEH 45181, 1927. 
Kirk- Fiddle; Riley- Guitar; Terri- Banjo-Uke; 
Wayne- Guitar; |Will- Bass 


YUM YUM BLUES (D) 2:53 
Source: Clayton McMichen and his Georgia Wildcats, 
ee: 19723, c. ae 


ill Bass 


Source: Tommy 
Kirk Fiddle; Te 
Wayne- Guitar; 


ti- Banjo; Riley- Guitar; 
ill- Bass 


TENNESSEE MOUNTAIN FOX CHASE (C) 2:32 
Source: Vance’s Tennessee Breakdowners, 

Fiddler's Convention in Mountain City, Tennessee, 
COUNTY 524, ic. 1928. 

Kirk- Fiddle; Riley- Guitar; Terri- Banjo-Uke; 
Wayne- Guitar; Will- Bass 





BYE & BYE I’M GOING TO SEE THE KING (G) 2:50 


Source: Washington Phillips via Joe LaRose on 
Tuxedo Blues by Andy Cohen and Joe LaRose, 
GREEN LINNET RECORDS, SIF 1033, 1981. 
Terri- Vocals; Riley- 12-String Guitar 





SIDE TWO 


LYNCHBURG TOWN (G) 3:04 

Sourde: The Highlanders (Charlie Px wle, Odell 

, Lonnie Austin, Lucy Terry, Roy Harvey), 
MOUNT, 1929. Anthologized on The North 
ina Ramblers, BIOGRAPH 6005, 1972 
Buck|Easley- Fiddle; Kirk Fiddle and Banjo; 

Alicd Easley and Kathy Rorrer- Piano; 

Terrij Banjo-Uke; Riley and Wayne- Guitars 


HL ae (A) 4:07 


Sourge: Tommy Jarrell 
Riley} Vocals and Guitar; Kirk- Fiddle; 
Terri4 Banjo; Wayne- Guitar; Will- Bass 






DIXIE RAG (C) 2:36 

Sourde: Jess Johnston (Jess Hillard and his 

West Wirginia Hillbillies), CHAMPION 16670, 1933 
Kirk-Fiddles; Riley- Guitar; Térri- Banjo-Uke; 
Waynte- Guitar; Will- Bass 


Sourde: Tommy Jarrell 
Kirk-|Fiddle; Terri- Banjo; Riley- Guitar; 
Wayne- Guitar; Will- Bass 


Si ON THE MILLPOND (D) 1:55 


LADIES ON THE STEAMBOAT (G) 1-57 
Source: Burnett and Rutherford, COLUMBIA 15209, 
1927 Anthologized on A Ramblin’ Reckless Hobo, 
ROUNDER RECORDS 1004. 

Kirk- Fiddle; Riley- Banjo; Terri- Banjo-Uke; 
Wayne- Guitar; Will- Bass 





FALL ON MY KNEES (D) 3:15 
Source: Tommy Jarrell 

Terri-) Vocals and Banjo; Kirk- Fiddle: 
Riley; Guitar; Wayne- Guitar; Will- Bass 


JOHN HENRY (A) 1:23 

Source: Tommy Jarrell 

Kirk- Fiddle; Terri- Banjo; Riley- Guitar; 
Wayne- Guitar; Will- Bass 


The tunes credited to Tommy Jarrell were learned on frequent visits to Tommy’s house in Toast, NC. 


PRODUCED by the Old Hollow Stringband and Doug Rorrer. 


RECORDED January 25 and February 1, 1986 by Doug Rofrer, Flyin’ Cloud Records, Route 2 


Box 436, Madison, NC 27025. 


PHOTOGRAPHY and cover design by Deni McIntyre. 


THANKS to Mom and Pop, Bobbie Sutphin, Sybil Caudle Alice and Buck Easley, Kathy Rorrer, 
Kinney Rorrer, Paul Brown, Rich Hartness, Danny a WPAQ, our families and friends. 


Walkertown, NC 27051. 
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1985 saw the release of Earthworks’ first compilation of 
Cuban Dance music—“Viva el Ritmo!". Cuba's musicians 
have had an enormous influence on popular music 


Cuban jazz re-emerged outside Cuba in the early 1980s; 
for many jazz fans it was a rediscovery and a revelation— 
Cuban jazz owed a lot to the modern jazz of the 60s and 70s 
but it always returned to traditional Cuban rhythms and 
their percussive Afro-Hispanic roots. ) 

Pianist Chucho Valdes’ group Irakere is now one of the 
most popular touring jazz groups around and “Rucu Rucua 
Santa Clara” is a big favourite everywhere. Irakere are as 
comfortable with Duke Ellington or Dizzie Gillespie as they 
are with 19th Century danzones, European classical music, 
traditional African forms or fast and furious dance music. 

Country Music 

The roots of much modern Latin American music are to 
be found in the country music of Oriente and Guantanamo, 
the eastern provinces of Cuba. Many of the most important 
rhythms of Cuban music — the son, son montuno, guajira 
and bolero—come from this end of the island. 

Cuba's most famous and popular country musician is 
Celina Gonzalez. Her version of “Camina y Ven" —a classic 
of the famous Trio Matamoros — shows the power of her 
voice. 

Cuba’s Answer to Salsa 

The popular modern music of the dance halls, clubs and 
streets is Cuba's answer to Salsa. Much of Salsa—a mixture 
of Afro-Cuban, Puerto Rican and Columbian music — is 
based upon the Son and Son Montuno. But for many 
musicians in Cuba, salsa is “Something I put on my food, 
not something I play”. 

' The son montuno covers a multitude of styles; contrast 
the driving percussion and screaming brass of Chepin's “El 
Son de Nicaragua” written to celebrate the overthrow of the 
Somoza dictatorship with Casino's “Chilindron de Chivo” — 
the changes of tempo, the almost obligatory piano solo and 
the choral refrains which mark son montuno, 

‘This album is full of tributes; just as Chepin has used his 
favourite form for Nicaragua, Los Karachi use theirs — the 
merengue — in a wild homage to the independence of 
Angola, “De Cabinda a Cunene un Solo Pueblo”. “A Los 
Rumberos de Belen” with its introduction of Havana style 
guaguanco is Sierra Maestra's way of showing their respect 
for the percussionists who still play traditional Afro-Cuban 


rhythms, 

“Vuela La Paloma” by Rumbavana and “Frutas del Caney” 
by Grupo Monumental are modern versions of two more 
“golden oldies’, Rumbavana’s brass section is special even 
for Cuba; listenand you'll soon know why! 

But the two, most popular bands in Cuba are Los Van Van. 
and Orquesta Revé and the two constantly vie for ‘top! 
position. Los Van Van was formed by Juan Formell who used 


4, RUCU RUCU A SANTA CLARA (4.16) 
GRUPO IRAKERE 
Produced by Reynaldo Fernandez Pavén 
Composed by José Luis Cortes 

5. CHILINDRON DE CHIVO (4.40) 
COO) ALi KO} . 
Produced by Edgar Hernandez Collazo/lrais Huerta 
Composed by Agustin Ribot 





to be the bass player with Orquesta Revé, led by Elio Revé. 
Most of Revé’s songs are based on the changui, a very old 


; version of the son from Guantanamo. “Se que tu sabes que 


yo se” —“I know that you know that I know!” —is a modern 
changui and its celebration of a popular catchphrase 
perfectly captures the mood of streetlife in Old Havana. 

Meanwhile Van Van's are based on the songo—a newer mix 
of son, rumba and rock music. Los Van Van are a modern 
version of a charanga —a type of band dating back to the 
turn of the century based around flute, violins, piano, 
double bass and Cuban percussion. They've added more 
latin percussion, violin, brass and...synthesizers and drum 
machines. The songo featured here is “Anda Ven Y 
Muevete” which has since been recorded by Ruben Blades 
and Harry Belafonte. 

This album doesn't begin to cover the wealth that is 
Cuban music; what it does do is offer you a cocktail of some 
of the best in Cuban Dance music -—truly sabroso! 

Eva Amador and Ray Collingham. 


HAVANA HITS 


1, ALOS RUMBEROS DE BELEN: To the Rumba Players of 


Who still play in spite of their age. 
2. CAMINA Y VEN: Come Take a Walk 
How pretty is the morning in this ever green prairie 


How pretty is the morning in this ever green prairie 
How much beauty is held in this wide savanna, 


8, EL SON DE NICARAGUA; A Son for Nicaragua 


‘The motherland of Sandino, a General of a free people 
Long live the new country of the children of Sandino 
Somiozismo is finished, 





iSABROSO! 


LOS KARACHI 
Produced by Eduardo Rosillo/Tony Lamas 
Composed by Julio R, Poull 


6. DE KABINDA A KUNENE UN SOLO PUEBLO: 
From Kabinda to Kunene one People 

(guaracha merengue) 

From Kabinda to Kunene, one people, one people, one people 
One nation, one people, one people, one people 

Ifyou go south, one people 

Ifyou go north, one people 

Ifyou go to Huambo, one people 

‘Ifyou go to Luanda, one people. 


LANDA VEN Y MUEVETE: Come and Get Moving 


(songo 84) 

Get yourselfin the action 
Get moving, get moving 
Let yourself be taken. 

Get moving, get moving 
Giveitall your heart 

Get moving, get moving 
Ifyou want to move with me 
Look at me, look at me 
Give itall you've got, but give it without stopping 
Look at me, look at me. 


8. VUELA LA PALOMA: The Dove Flies Away 
(EWI ERO) 

‘The dove flies from her dovecote 

‘And flies and flies so she won't come back: 

‘And my heartis dying, dove, for loving you too much, 


9, SE QUE TU SABES QUE YO SE: I know that you know that 
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Manufactured and distributed by WEA 

through arrangement with Atlantic 

Records, Warning: Unauthorized repro 
duction of this recording is prohibited by 
Federal law and subject to criminal 

prosecution. 
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DE KABINDE A KUNENE UN SOLO PUEBLO (3.52) 





This compilation ® 1989 Virgin Records Ltd. 

©1989 Virgin Records America, Inc. 

9247 Alden Drive, Beverly Hills, CA. 90210 

An exclusive Earthworks production for Virgin Records — 
by Jumbo Vanrenen and Trevor Herman 

Compiled by Ray Collingham, Jumbo Vanrenen 

and Ian Wright 

Sleeve design by Assorted images 
Photography by Polacoloco 

‘Translations by Eva Amador 

With special thanks to Dinorah Padron Salas, 
Carlos Medina Perez and David Barton 
Mastering by Ray Staff at The Exchange eS 
Licensed from The Britain Cuba Resource Centre 


‘The BRITAIN-CUBA RESOURCE CENTRE was formed in | 
1978 to promote understanding of the Cuban Revolution 

and friendship between the peoples of Britain and Cuba. R 

For further information contact BCRC clo ‘ 

Carila, 29 Islington Park Street, London N1. 
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LAS FAVORITAS DE 


ANDRES FALGAS 





LADO 1 LADO 2 
SIN LAGRIMAS - Tango 
J. M. Contursi - Charlo 


LA NOCHE QUE ME ESPERES - Vals 


Juan Canaro Héctor Stamponi 


TU PIEL DE JAZMIN - Tango 


P9DOOOPEPOOG GOO OO 99 OOO V999 9909996604009 00009906000 





J. M. Contursi - Mariano Mores te Mario Arrieta - Roberto Rufino 
ALMA EN PENA - Tango ALONDRA - Tango 
| F. Garcia Jiménez - A. Aieta ; . Andrés Falgas - Roberto Rufino 
L NO ME PREGUNTEN POR QUE - Tango LA MADRUGADA - Tango 
Carlos Di Sarli ; Catulo Castillo - Angel Maffia 
N TU OLVIDO - Vals - A dio con Andrés Falgds TU EL CIELO Y TU - Tango 
Gardel - Razzano ? Héctor Marcé - Mario Canaro 


ar 
999909909 


recuerdo, y el nombre de Andrés Falgds, sus sen- 
tidas interpretaciones portenas, sobreviven a las 
modas y a los anos, con categoria indiscutible 


b Andrés Falgas, ha tenido en el tango catego- 
ria de emperador. Sus triunfos no se limitaron so- 
q lamente a su pais natal, la fabulosa Argentina, en 
donde se iniciéd a los 14 afos de edad cuando gané 
un concurso de intérpretes de tango en la emisora 
Radio Belgrano, y en donde durante afos colaboré 


SONOLUX, la marca de las estrellas, aprove 


chileno. En Colombia se aplauden sus interpreta- 
ciones casi desde la misma época de su gran triun- 
fo en Buenos Aires. Centroamérica supo de él y 


list i rtant tipicos, co- 4 
} rae org staraenimee to Fs Giese Uses i creaciones de ayer y de hoy. Roberto Pansera ar- 
: mo la tipica de Rodolfo Biagi, el Cuarteto de Juan A Lui i aye 
GanarelpltroMMins ale se mrdlengaran fen votras gentino y Luis Uribe Bueno, colombiano. hicieror. 
x y , arreglos modernos y magnificos de las melodias 
paises, aun en aquellos adonde apenas en forma 
Pe ek apie ia rece a ee que han hecho su historia artistica. y el publico 
aes 9 POCGEG! recibié jubilosamente la resurreccién de estas pa- 
. ginas inolvidables, siempre triunfales 
; Faigas, es uno de los favoritos del publico Tangos de ayer y de hoy, dichos con el per- 


J 
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PORQUE TE CONOCI - Tcngo 
Morales - Lapenna - Andrés Falgas 


CARICIAS PERDIDAS - Vals 


ERAS COMO LA FLOR - Tango 
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cho una de las triunfales jiras de Falgas por nues- 
tro pais, para llevar al microsurco sus grandes 


sonalisimo estilo de quien tiene categoria y popu- 
laridad, en este disco Long Play que es una alegre 
ventanilla a un Buenos Aires de bandoneones y gui 
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de sus canciones, cuando Falgds visité a Méjico y tarras, que se despereza romantico en la calle 


triunfé en el cine de ese pais convirtiéndose en 

uno de los sucesos musicales mds notables que alli 

se recuerdan. Los afos no han podido borrar ese leyenda. 

/ 
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INDUSTRIA ELECTRO-SONORA Lrva Weta in-Colombia 


Corrientes, y saluda diariamente las sombras de 
Gardel y de Magaldi, con sones de evocacién y de 
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Lee Allen aud th Dew Mountain Boys 


Sacred Sougs aud WouutataBallads 
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SHE'S RESTING IN HEAVEN — 2:35 
Lee Allen - Jaymore - BMI 

LORD WATCH O’ER MY DADDY — 2:56 
Arr. Lee Allen 

PIKE COUNTY BREAKDOWN — 3:04 


I'M JUST SOMEONE YOU'VE FORGOTTEN — 3:24 


LADY AT THE BAR — 2:53 
Lee Allen 

ORANGE BLOSSOM SPECIAL — 2:13 
Pas 


PRAISE GOD I’M READY TO GO — 2:34 


Moore, Napier 


Sy, e Die 


FLOWERS ON HER GRAVE — 2:45 
Lee Allen - Jaymore 

SLEEP MOTHER SLEEP — 4:04 
Lee Allen - Jaymore 

WILDWOOD FLOWER — 2:24 
PED! 

GIRL OF SHAME — 3:23 
Lee Allen - Jaymore 

DON’T GO OUT TONIGHT — 2:25 
PAD: 

PANHANDLE COUNTRY — 3:31 

LET ME REST — 2:07 
R. Stanley 





Art Work—Stan Hester—Milford, Michigan 
Recorded at Bill Carpenter Studio 
8230 Hyne Rd., Brighton, Michigan 
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For Free Catalog of Additional Albums Write 
OLD HOMESTEAD RECORDS 
6241 Three Lakes Drive 
Brighton, Michigan 48116 
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Lee Allen was born near Jackson, Kentucky. He grew up 
in the country, a poor boy, like all entertainers that really 
does and loves to do the real down to earth old time music. 

Lee sings from the heart, just the way he feels it. 

Many of the songs that Lee has done in the past have 
been of actual happenings and true experience. At this time 
I haven't heard this Album, but I’m sure that Lee has put 
forth all he had to make this album his best yet. 


Ralph Stanley 


LEE ALLEN ~— Plays lead guitar and sings lead and tenor. 
HAROLD STAGGS ~— Plays fiddle 
WILBUR HALL ~— Plays banjo and sings tenor. 
DAVE COX — Plays mandolin and sings baritone. 
DALIN JACKSON ~— Plays bass. 
NOLAN FAULKNER - Plays twin mandolin on 

“Praise God I’m Ready To Go”. 








OTHER LP’s AVAILABLE 


90001 A Tribute to Wade Mainer 

90002 Wade Mainer and the Mainers Mountaineers 

90003 The Pleasant Valley Boys—He’s Calling Me 

90004 Larry Sparks and the Lonesome Ramblers 

90005 Miller Brothers—Sacred Songs with a Down Home Flavor 
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March 17, 1973, the first’ performance by the 
Revelations?"Als6. the day on which the worst 
snowfall,of the season came to Northern Indiana. 
We were to perform at a little country church 
south of our home, Logansport,.Indiana. Despite 
the snow, after much prayer and communication 
with God, the singing went on. 


The memories of that night are still very fresh, 
as are the memories of the many days since. We've 
had some great concerts—we've seen the spirit of 
God work many times. 








“Side 1 


I Will Sing and Praise the Lord Clothier 2:07 

Didn't He Shine Reynolds,McDill/Benson 2:29 

Gettin’ Ready Today Hatfield/Rambo 1:42 

Jesus Made Me Higher Omartin/Chappel ASCAP 3:01 
The Lighthouse Hinson/Journey BMI 3:17 


Side 2 


God Speaking to You Salsbury’Word ASCAP 2:13 
Jesus Is The Answer Crouch Lexicon ASC 


Why Me Kristofferson Resaca 3:38 





AP 2:16 


§ 0° One More Day Craft Silverline BMT 3:02 


Now. one_ year later, March 25, 1974. we find 
ourselves recording our first album. The success 
that we enjoy we have you to be thankful for and 
most importantly of all, our God. But you, our 
friends, have supported us in many ways. So it 
is to you that we dedicate this album, I WILL 
SING AND PRAISE THE LORD. Along with it we 
send our heart-felt thanks and appreciation. 





Sincerely, 
The Revelations 


The Revefation Quartet 


Bass Greg Van Soest 
Baritone Martin Lewellen 
Second Tenor Steve Nicoll 
First Tenor Tom Hettinger 
Piano Dan Sylvester 





Producer John Darnall 
Engineer Marshall Sanders 
WFePhotography P. G. Rigel 
Art Direction J. David Liverett 
Drums Gary Rinker 
Bass Chuck Thomas 
Guitar Jeff Foster 
Guitar John Darnall 


MARTIN 










olf GO 
PLAYS THE BLUES 

















|) SORES RRA TENOR TRE 





The music on this album 
encapsulates much of the early 
history of solo jazz improvisation 
and leans, for reasons that will 
soon be obvious, toward the richly 
orchestrated, two-handed style 
that seemed to have become passe 
forty years ago. It was the 
beboppers who nearly sounded 
the death knell for the sort of 
Piano playing one hears here and 
in the work of such veteran 
Pianomen as Eubie Blake and Earl 
Hines, to say nothing of such newer 
Pianists as Ray Bryant and Oscar 
Peterson. By emphasizing speed 
and horn technique, the boppers 
sacrificed many of the elements of 
piano technique developed by such 
eminent keyboard artisans as 
James P. Johnson and Art Tatum.., 
which was exactly what they had 
in mind, of course. 


Neville Godfrey was born in New 
York City on February 26, 1914. 
He first began playing the piano at 
the age of nine, having been 
taught hymns by his mother. 
Godfrey has kept the spiritual side 
of his upbringing active, for he 
has continued to accompany 
church choirs from then until now. 
He also studied casually with his 
cousin, Clarence Profit, who much 
later took him to meet Art Tatum, 
with whom Profit hung out in 
Harlem in the early ’30s. Godfrey 
began formal studies of the 
classics at the age of eleven, and 
shortly thereafter began 
performing at church parties with 
a neighborhood band that included 
trumpeter Charlie Shavers. 
According to Godfrey, Shavers 
then played 2 very beautiful banjo 


In addition to having met Tatum, 
courtesy of his cousin, Clarence 
Profit (himself a pianist of note), 
Godfrey also made the 
acquaintance of Willie The Lion 
Smith, whom he often heard 
practicing in the same house 
where Godfrey took piano lessons. 
Besides introducing his younger 
cousin to Tatum, Profit also led 
Godfrey into the company of 
Herman Chittison and Fats Waller. 
Yet another influence, as Godfrey 
himself relates at the beginning of 
Side Two, was Duke Ellington; and 
his exquisite reading of 
Sophisticated Lady reveals how 
deeply he absorbed Ellington's 
message. 


Throughout his early years 
Godfrey continued his study of the 
classics and his devotion to that 
genre paid off in the mid-40s when, 
soon after his return from World 
War II, in which he’d served in the 
European Theater, he held a solo 
recital at Carnegie Hall where he 
performed Tchaikovsky's Concesto 
No. 1 in B-Flat for Piano and Orchestra 
using a special arrangement of his 
own that enabled him to play both 
parts. 





Prior to going into the Army he 
had, in the late '30s, accompanied 
several blues singers, among 
them Lil Green and Mabel 
Robinson... with whom he 
composed Mine A// Mine, one of the 
tunes heard here. These were 
casual dates, generally just for a 
weekend or one night. In the late 
'40s Godfrey worked during the 
summer at various resorts in the 
Catskills and also continued to 
write classical music, a practice 
in which he is still engaged. 


In the mid-50s Godfrey moved to 
Los Angeles where he began 
playing for the Redeemer 
Presbyterian Church choir. From 
there he branched out and became 
a member of the Eugene Jackson 
Trio. Jackson (who was one of the 
Our Gang characters) played 
saxophone, mc’ed and usually 
clowned around. The third 
member was Freddy Baker who 
played drums and sang. For nine 
years they performed in clubs in 
San Diego, Orange County and Los 
Angeles. One of their longest gigs 
was a three-year stay at The 
Dragon Den, a Chinese club in 
Bellflower, where they backed up 
a variety of acts that included 
strippers, singers, comedians and 
tap dancers, as well as putting on 
their own show. Ten years ago 
Godfrey moved to Northern 
California and for the past seven 
years has been living in Chico 
where he pursues an active 
schedule of writing and teaching 
(both jazz and classics), in 
addition to accompanying a local 
church choir. He has also 
maintained his chops by playing 
Chico area clubs and, with his 
wife Ruthe on drums, has been in 
residence at Gregorio’s, a bar and 
restaurant. 


Godfrey is quick to point out that 
people want to hear the melodies, 
and the music on this album 
reflects much of what his regular 
listeners have come to appreciate. 
From the quiet introspection of 
Sophisticated Lady to the florid 
flagwaving of Granada, with a few 
forays into boogie woogie and the 
blues, Godfrey celebrates the 
intrinsic values of the music he 
chooses to play and honors the 
composers’ original intent while 
doing so. His inclusion of St. Louis 
Blues is a case in point, for 
Godfrey asserts that... as a blues 
(and fully aware that, strictly 
speaking it really isn’t one)... it 
has never been surpassed since 
its composition by W.C. Handy in 
1914. Not only is it his wife, 
Ruthe’s, favorite, but that its 
appeal is still as strong now as it 
was 68 years ago is attested to by 
the fact that it finished in the top 
ten of a compilation of songs that 
made up the Al/time American 
Songbook, a PBS special hosted by 





Dinah Shore. 


The Blues and Other Favorites reflects 
the sort of music that Godfrey 
heard as a young man roaming 
Harlem in the early '30s: blues, 
spirituals, the free-wheeling give 
and take that occurred during rent 
parties and cutting contests and, 
above all... Art Tatum. Tatum, that 
terra incognita to which Clarence 
Profit played Virgil to Godfrey's 
Dante. 


Miles Jordan 5/15/82 


ae Sree ee 
Side One 


1. Sir Godfrey Reminisces 0:50 
Neville Godfrey (Speaking) 

2. Mine All Mine 2:33 
Neville Godfrey and Mabel Robinson 

3. Boogie Woogie Blues 2:47 
Neville Godfrey 

4. St Louis Blues 3:40 
W.C. Handy 

5. Willow Weep for Me 4:49 
Ann Ronnell 

6. Old Time Blues 4:03 
Neville Godfrey 


Side Two 


1. Sir Godfrey Reminisces 0:50 
Neville Godfrey (Speaking) 

2. Mood Indigo 2:49 
Duke Ellington 

3. Sophisticated Lady 3:20 
Duke Ellington 

4. | Got It Bad 4:27 
Duke Ellington 

5. Granada 5:19 
Augustin Lara 

6. My Love for You 3:14 
Neville Godfrey and Eddie Pickett 


01-82 Stereo 
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Ruthe's Mulberry Records 
2276 Mulberry Street 
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Copies by permission only 


Producer: Ruthe Godfrey/ 
Barney Flynn 

Recording: Barney Flynn 
Essay: Miles Jordan 
Design: Gregg Berryman 
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Lado 1/Side 1 Lado 2/Side 2 
‘1, Desde Puerto Rico — 1, Jesucristo Me Hizo Libre — 
(1 Come From Puerto Rico) (Jesus Has Set Me Free) 
2, Pescador de Hombres — 2. Sabes Algo de Amor? — 
(Fisher of Men) (Do You Know Something About Love?) 
3, Serior Ten Pledad — 3, Cantemos La Navidad — 
(Lord, Have Mercy) (Let's Sing of Christmas) 
4, Gloria a Dios en el Cielo — 4, Como Nifios — 
(Glory to God in the Highest) (As Little Children) 
5. Aleluya — 5. Preciosa 
(ZVICIEY) 


6. Aclamacion Eucaristica — 
(Eucharistic Acclamation) 

7. Hoy He Vuelto — 

(Today | Have Returned) 


,Bajo la inspiracién del Espiritu del Sefior, el Coro de la Iglesia 
San Pablo de Wilmington, Delaware, se lanza a hacer su F 
primera grabacién deseando llevar entusiasmo, alegria y libertad Fi 

cristiana a todos los corazones hispanos de los Estados 

Unidos y los paises latinos a donde llegue, Con la profundidad de su fe, 

su rausica, y su cultura, espera hacer posible el mandato 

del Sefior de\llevar su mensaje de amor hasta los confines de la tierra. 


The Music Ministry of St. Paul’s Catholic Church of Wilmington, 
Delaware, ‘presents its first recording with the hope that it will 
bring a sense of enthusiastic joy and spiritual freedom 
to all who hear it. Thesé.songs — some originaland others our own 
arrangements of traditional favorites — are.an expression of our 
faith, our music, and our culturé, Through them we seek to carry 
our Lord's message of love to the ends of the earth. 


Toma Sejfior en tus manos esta primicta que hoy te 
presentamos como la mejor ofrenda de amor y agradecimiento 
por los dones que tu pusiste en nuestras manos, 
Durante 12 anés son muchos los que han plasmado 
parte de su ser en esta obra para tu gloria. 

Gracias Séjior por todos ellos y de forma especial 
por Madre Angeles, Hna. Ana Isabel, y las demas 
Siervas de San Jose’que se han consagrado al mejoramiento 
de nuestra comunidad tan lejos de su patria y familia. 
También Senior gracias por la ayuda y colaboracidn 
de nuestra comunidad parroquial con su parroco 
R.P. Michael Roark y su secretaria Marianne Espinoza. 
Gracias Sefior por haberte fijado en nuestra pobreza. 
Sin merecerlo nos has escogido para ser tus 
alegres mensajeros, Gracias, Senor. 


CORO SAN PABLO 
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Selecciones del programa del mismo nombre 


LADO 1 


* ASL ES MI TIERRA (C. Mexicana) 40524 3'33 Pham. 
(Tata Nacho) 


“ LA FERIA DE LAS FLORES (C. Ranchera) 40521 2'55 Pham. 
(Chucho Monge) 


* OJOS TAPATLOS (C Mexicana) 40527 3'30 Pham 
(Fdo. Mendez-J. F. Elizondo) 
** COCULA (Son Jaliscience) 40518 2'40 Pham. 


(Manuel Esperon y E. Cortazar) 
* ADIOS MARIQUITA LINDA (C. Mexicana) 40528 3'23 Pham. 
(Marcos Jiménez) 


** LAS GAVIOTAS (C. Mexicana) 40522 1'51 Brambila 
(Manuel Esquivel) 





DML—8101 Danie! Santos OML—8102 Trio San Juan 


LADO 2 

* ADIOS MI CHAPARRITA (C. Mexicana) 40526 3'08 Pham. 
Tata Nacho) 

** EL REMERO (C. Ranchera) 40519 2'35 Pham. 


(Chucho Monge 
* CANCION DEL CORAZON (C. Mexicana) 40523 2'37 Pham. 


(Alfonso Esparza Oteo) 





** EL JARRITO (C. Ranchera) 40520 2'55 Pham. 
(Abel Dominguez) x 
* JUAN CHARRASQUEADO (Corrido) 40525 3'41 Pham. OML—8104 Elias Breeskin DML—8105 Trio Los Delfines DML—8106 José Juan 
(Victor Cordero) 
** LA CHANCLA (C. Ranchera) 40517 2'40 Pham. 
(Arr. Ponce Reyes) 
JOSE JUAN 


* Con Las Tres Conchitas y el Mariachi Nacional de Arcadio Elias 


** Con Mariachi Nacional de Arcadio Elias 





Una de las mejores promesas jovenes de la cancién vernacula mexicana ofrece 
en este disco algunas de sus mejores creaciones. Dueno de un estilo privilegiado por su 
originalidad y de una voz excepcional, JOSE JUAN ofrece en este album los frutos de 
su experiencia en el radio, la television y las presentaciones personales, cuyos resultados 












: 





le permiten dar una serie de interpretaciones que destacan por su vigor y apego a la ; : : 
zap Bf : I 1 P gor y apes) DML—8107 Veronionllore El Mariachi Jalisciense Beans Gun Dates 
solida tradicion artistica del género. Fs DML—8108 9 stavo Lépez 
° 





One of the young best promises of the mexican vernacular songs offers in this 
record some of his best interpretations. Owner of a privileged style and a voice poten- 
tially the best around the field for years, JOSE JUAN is an outstanding example of the 
unending strength of the mexican artistic expresion. In this album “Asi es mi Tierra” he 
presents twelve songs that he turns perennial through his brave and vigorous rendering. 


Este disco est4 grabado con verdadera alta fidelidad, usando en el proceso de 
manufactura una técnica que hace posible el reproducir de 50 a 20,000 ciclos. 
Ademas, conserva la brillantez y claridad original que da la sensacién de tener a los 
artistas en su propia sala. 
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RED McKENZIE 
JUST FRIENDS 





Red McKenzie was born in St. Louis, 1899. He 
started out as a jockey, after breaking both arms, he 
decided to try something else, and became a bell 
hop at the Claridge Hotel in St. Louis. In between 
waiting for patrons he amused himself by folding a 
piece of paper over a comb and blew tunes to pass 
the time. 

Nearby a young guy named Dick Selvin heard him 
and joined in on a kazoo and also hummed along 
with Red. Selvin knew a banjo player named Jack 
Bland, they began playing together and called them- 
selves “The Mound City Blue Blowers.” They went 
to Chicago with Gene Rodemich’s band as a novelty 
act. Isham Jones, Chicago’s popular band leader 
heard them and got Brunswick records to record 
them, this was in 1923. They recorded “Arkansas 
Blues” and “Blue Blues,” the record sold over a 
million copies, they then started touring theatres. 
Along the way Eddie Lang, the great guitar player 
joined them. They toured England 1924-5..When 
Eddie Lang joined them he was strictly playing banjo, 
but Red persuaded him to switch to guitar. It was 
Lang who popularized the guitar. The novelty of the 
group wore off, but McKenzie augmented it for later 
record sessions, and recorded some real Jazz classics. 

In 1927 McKenzie along with Eddie Condon organ- 
ized a famous recording date, calling it McKenzie 
Condon Chicagoans and cut four sides for Okeh 
Records in their Chicago studios and the so-called 
Chicago sound came to light. McKenzie and Condon 
became inseparable for the next several years. 

When Condon came to New York he and Red 
formed a small group, with Red singing and play- 
ing his hot comb - Eddie Condon & Jack Bland, 
guitar and Banjo & Josh Billings playing drum brushes 
on a suitcase, and occasionally using Joe Sullivan 
on piano. It was still prohibition and the group 
worked some high class “Speak Easie’s” - one being 
the “Bath Club” owned by John Perona, later the 
owner of the famed El Morraco Night Club and they 
also played at the then Stork Club owned by Sherman 
Billingley, who started off as a boot-leqger Speak 
Easy owner. They really mingled with the smart set, 
as both of these Speak Easie’s were on New York’s 
fashionable East Side. 

In 1931, Red cut some records for Columbia and 
Paul Whiteman was very impressed with Red’s re- 
cording of “Just Friends” and hired Red. He stayed 
with Whiteman from 1932 until Spring of 1933, Dur- 
ing the next few years, like so many musicians, Red 
really scuffled - a club date here and there - a 
recording date now and then. When the swing craze 
came along Red's career picked up again and he 
started singing and playing his hot comb on 52nd 


Street. He led some great groups during this time 
that had Bunny Berigan, Joe Marsala and Eddie 
Condon. Red organized plenty of recording dates 
during this time, with his group and also recorded 
with the Spirits of Rhythm. Red also sang on the radio 
during this period and his career was rolling along 
pretty good. However in the late thirties things 
weren't going too well for Red and he returned to 
St. Louis. 

I met Red in the early forties when he returned to 
New York and he wasn’t leading any more bands or 
working any clubs. He sang in a few of Eddie 
Condon’s Town Hall concerts, did an occasional 
recording. He also worked as a song plugger, but 
the hey-day’s were over for Red. Eddie Condon had 
taken his place as the promoter and organizer of 
that School of Music. Red died on Feb. 7, 1948 in 
New York City. 

This album is a small legacy of his singing during 
1929, 1931, 1932 and again in 1936. After listening 
to these recordings, you could call Red the original 
“Groaner.”’ Bing Crosby hadn’t received that title 
yet. In fact Crosby was a great admirer of Red’s 
singing. I believe you can hear some of Bing’s later 
phrasing in Red’s singing. Woody Herman was also 
a great admirer of Red’s singing, so was Lee Wiley. 
Red was an original and we don’t have too many of 
those in these day’s. 

About the music—the 1929 to 1932 recordings are 
certainly pretty rare. Rare doesn’t always mean good, 
but in this case, it does. The opening track “Swanee 
Shuffles” is a pretty obscure tune written by Irving 
Berlin and was sung by Nina Mae McKinney in the 
first talking singing black movie “Hallelujah,” 
directed by King Vidor in 1929. The Midnight Aire- 
dales is a Red Nichols recording group, a good way 
to get things started. The 1931-32 tracks are tunes 
that were brand new then, several have become 
standards. Even Bing Crosby and Russ Columbo 
recorded these tunes at that time, but Red put’s 
his stamp on each and every song. Unfortunately 
the Studio orchestra on the 1931-32 tracks are un- 
identifiable, but they're good, and probably have the 
good New York City studio musicians on the dates. 
I think I can hear a Tommy Dorsey trombone solo 
on “I'm Sorry Dear.” The 6-12-36 radio broadcast 
is might interesting, to say the least. Again with the 
current tunes of 1936, Red’s playing is still steady 
and good, and in his original style. | heard Red 
McKenzie sing only one time, at Eddie condon’s old 
club in Greenwich Village, N.Y.C., and I can still 
hear his voice in my head thirty years later. How many 
singers leave an impression like that? 

—Stan Wallman 


SIDE ONE 


Swanee Shuffles — Midnight Airedales 9-16-29 

Red Nichols, tr, director; Mickey Bloom, Tommy Thunen, tr; 
Glenn Miller, trb; 2 alto sax, unknown; Fud Liningston, cl-ts; 
2 violins, unknown; Rube Bloom, p; Joe Tarto, b; Gene Krupa, dr 
I Gotta Have You — same as track 1 

Time On My Hands — acc. by Studio Orchestra 10-15-31 
Time On My Hands — acc. by Studio Orchestra 10-15-31 
Just Friends — acc. by Studio Orchestra 10-15-31 

I Found You — acc. by Studio Orchestra 12-14-31 

I'm Sorry Dear — acc. by Studio Orchestra 12-14-31 

(possible Tommy Dorsey trombone solo) 

You Love Me Too — acc. by Studio Orchestra 2-10-32 


SIDE TWO 


Can't We Talk It Over — acc. by Studio Orchestra 2-10-32. 
Loveable — acc. by Studio Orchestra 4-12-32 
Dream Sweetheart — acc. by Studio Orchestra 4-12-32 


Balance of record a complete Red McKenzie broadcast acc. by 
Jerry Sears and his orchestra. NBC New York City. 6-12-36. 


In A Sentimental Mood — (opening theme) 
There's A Small Hotel 

Let's Sing Again 

No Regrets — (instrumental) 

You 

In A Sentimental Mood — (closing theme). 
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ACappella at St. P homas 


THE ST. THOMAS CHOIR OF MEN AND BOYS 





© 1979, St. Thomas Church, Fifth Avenue and Fifty-third Street, New York, New York 10019 














A Cappella at St.Thomas 


© 1979, St. Thomas Church, Fifth Avenue and Fifty-third Street, New York, New York 10019 


The St. Thomas Choir of Men 
and Boys conducted by 
Gerre Hancock. 


The Reverend John Andrew, D.D., Rector, St. Thomas 
Church; Gordon H. Clem, Headmaster, St. Thomas 
Choir School; Gerre Hancock, Organist and Master of 
the Choristers; Judith Hancock, Associate Organist. 


Produced by Miner Raymond, III. Recorded by Richard L. 
Hess, Hessound, Forest Hills, New York, at The Church of 
St. Mary the Virgin, New York, New York. Photography, 
Richard A. Meek. Album design, Stephen M. Glick. 


Organ by Aeolian-Skinner. 


The Saint Thomas Choir presents here some highlights, all 
composed for a choir of men and boys, from its repertoire of 
unaccompanied (a cappella) music. The human voice is the 
oldest medium of melodic expression, Since a singer is both 
artist and instrument, he is capable of a direct communication 
of personal artistic sensibility in a manner which is the 
standard by which all performance on man-made instruments 
is judged. It is fitting that this purest, most fundamental musi- 
cal medium be :mployed in man’s purest, most fundamental 
activity: the worship of Almighty God. 

The music on Side One represents the best of English 
Church Music in the sixteenth and seventeenth centuries. 
Thomas Tallis (c. 1505-1585) was one of the composers who 
had to make the difficult transition from the Church in Eng- 
land toe the Church of England occasioned by the Reforma- 
tion. During most of his creative life he was a Gentleman of 
the Chapel Royal. Queen Elizabeth I, although a champion 
of the protestant cause in Europe, preferred a rather tradi- 
tional ceremonial in her private worship; a Latin translation 
of The Book of Common Prayer was used in the Chapels 
Royal during her reign, and Latin motets, written to be sung 
before or after the daily offices, were the norm. In 1575 the 
Queen granted to Tallis and William Byrd a monopoly to 
print music in England, and these two collaborated to publish 
a collection of motets called Cantiones Sacrae, “Laudate 
Dominum” was one of Tallis’ contributions and was probably 
a work written earlier in the reign as a psalm-motet for use in 
the Chapel Royal. It is a fine example of Tallis’ mature style: 
vigorous, rich in imitation among the parts and stylistically 
fully up to date with the contemporary work on the continent. 

Many consider William Byrd (1543-1623) to be the most 
towering figure of the English Renaissance after Shakespeare. 
He was for a time Organist of Lincoln Cathedral and later a 
Gentleman of the Chapel Royal, although, like Tallis, he 
was a known Roman Catholic; Elizabeth tended to overlook 
the religious nonconformity of talented artists. 

“Emendemus in Melius” was Byrd’s first motet in the 
Cantiones Sacrae of 1575 mentioned above and is among 
the finest of his early compositions, It is disarmingly simple 
and chordal, reminiscent of a lute song, and yet each phrase 
of the text is beautifully shaped by a simple decorative flour- 
ish in a single voice line or a striking modulation to a new 
key. This same simple style is seen again in Byrd’s four-part 
“Ave Verum Corpus”, a much later work which appeared in 
his Gradualia, Book I (1605). Never has a text been so 


powerfully elucidated in music as was this sacramental 
prayer in Byrd’s hands, and yet with such economy of means. 
The final line of text (‘have mercy on me”), with its mournful 
dissonance in the bass, is hauntingly plaintive. By contrast, 
“Laudibus in Sanctis”, a work of Byrd’s middle age from his 
Cantiones Sacrae of 1589, is a high-spirited, formal and com- 
plex example of late Renaissance technique. Divided into 
three sections, it is Byrd’s longest, and perhaps most am- 
bitious, motet. 


Thomas Tomkins (1572-1656), a student of Byrd, was also 
connected with the Chapel Royal and was for many years 
Organist of Worcester Cathedral. He was the first English 
Church composer to use only the English language. Tomkins 
had the misfortune to live long enough to see the ruin of his 
life's work at Worcester and the suppression of Church music 
generally in Cromwell’s time. His son, however, preserved 
his manuscripts after his death and published them under the 
title Musica Deo Sacra in 1668 after the Restoration of the 
Monarchy and the return of the arts to the service of the 
Anglican Church. Tomkins’ “O Sing unto the Lord” exempli- 
fies his rather conservative style of composition, unaffected 
entirely by Baroque developments on the continent. It is 
nonetheless a formidable anthem in seven parts (SSAATBB). 
The word painting is truly delightful. For instance, after an 
elaborate opening section, with each part pursuing its own 
independent course, the entire choir comes crashing together 
to sing with one voice “Let the congregation of saints...” 
and then divides again into a lilting dance for“. . . sing praise 
unto him”. The closing alleluias truly run riot. 

Henry Purcell (c. 1659-1695) came from a musical family; 
he, his father and his brother were all Gentlemen of the 
Chapel Royal. Henry was in addition Organist of West- 
minster Abbey. He is considered England’s greatest Baroque 
composer, and many believe that England did not produce 
another composer of his stature for at least 200 years after 
his death. The bulk of Purcell’s Church music was composed 
early in his short life, since he later found music for the stage 
to be a more profitable pursuit. “Hear My Prayer” was writ- 
ten in 1682. By this time, unaccompanied choral singing had 
gone quite out of fashion as Restoration England embraced 
eagerly the colorful instrumental styles of France and Italy. 
Purcell was a master of these new styles, and yet “Hear My 
Prayer” demonstrates his equal mastery of the old. It is a 
short but large-scale (eight-part) anthem built entirely on two 
musical themes, one for each phrase of the short text. Begin- 
ning in a whisper, the work accumulates, develops and in- 
verts these themes in a gradual crescendo leading to a 
massive cry of anguish by the end. 

After Purcell, unaccompanied choral composition virtually 
ceased in western music; the Victorian Samuel Sebastian 
Wesley was the first to revive the style with any success in the 
English Church, With the approach of the Twentieth Cen- 
tury, however, a new interest and appreciation developed for 
the a cappella choir; in England this interest grew out of a 
revived enthusiasm for folk song and early music, 

The works of Edward Woodall Naylor (1867-1934) have 
become favorites at St. Thomas Church and deserve a larger 
public. Naylor was Organist of Emmanuel College, Cam- 
bridge. His two works on this recording were written for the 
Choir of King’s College, Cambridge; both are notable for a 
measured dignity appropriate to the spacious acoustics of 
that magnificent chapel, and for a level of difficulty worthy 
of that eminent choir, then under the direction of the famous 
Dr. A. H. Mann, The Magnificat and Nunc dimittis in A is 
for two choirs of four voices. The Magnificat is constructed 
from three easily perceived themes, one of which is a variant 
of the Plainsong Tonus Peregrinus. It is a successful combina- 
tion of rich Edwardian harmony with antique modal touches 
that are evidence of the rising early music fashion, The Nunc 








dimittis, dedicated “To the Memory of those who have sung 
in King’s Chapel, and who died in the (First World) War’, 
is serenely melancholy — note the poignant sighing of the 
music at the words “depart in peace” — with a fittingly tri- 
umphant, trumpet-like climax. “Vox Dicentis” is a monu- 
mental work in four sections for eight-part chorus, Its text is 
the powerful message of hope and assurance to the Jews in 
exile found in the Book of the Prophet Isaiah. This music 
complements the Latin language with an ease and skill un- 
rivalled in this century. Note, for example, the perfect wed- 
ding of musical shape and text in the short but arrestirg open- 
ing dialogue between the Lord and the Prophet. The second 
section is a fugue in which the musical themes rise and fall in 
perfect mesh with the important and secondary accents of the 
complicated text. The final section (“He shall feed His 
flock”) is a tender treble solo which readily suggests frolick- 
ing sheep and a shepherd rocking the young in his arms. 


Michael Tippett (born 1905) has not writteu extensively 
for the Church, but what he has written has never fai’ed to 
command foremost attention; for instance, his Magnifices 
and Nunc dimittis is probably the best-known “avant-garde” 
setting of the evening canticles. On this recording, Tippett’s 
work is represented by his ‘“Plebs Angelica”, composed in 
1944 for the Choir of Canterbury Cathedral. C. S. Lewis 
wrote that “In Scripture the visitation of an angel is always 
alarming; it has to begin by saying ‘Fear not’. The Victorian 
angel (by contrast) looks as if it were going to say, “There, 
there’.” Clearly there is nothing Victorian about Tippett’s 
music and nothing “There, there” about his angels. This 
eight-part work for double chorus is a swirling kaleidoscope 
of textures, dissonances, dynamics and rhythms conveying a 
dizzying picture of the winged army. At the end, however, 
on approaching the “folk of Paradise” the music finds repose 
in the relief of a broad G-major chord. 

American composition is represented on this album by 
the short, eloquent “Sing, My Soul, His Wondrous Love” by 
Ned Rorem (born 1923). A student of Aaron Copland and 
Virgil Thomson, Rorem’s extensive output includes three 
symphonies. Among his many honors is the Pulitzer Prize 
in music of 1977. “Sing, My Soul” (1962) is one of Three 
Hymn Anthems for Mixed Voices a cappella, \edicated to 
Paul Callaway, longtime Organist of Washingte 1 Cathedral 
The anonymous text appears as Hymn 294 in Phe Aymnal 
1940, set to a tune by the Victorian John B. Lykes. An in- 
teresting feature of Rorem’s setting is the rhythm of its 
melody, in the treble line, which is almost exactly the same as 
the rhythm of the Dykes tune. Rorem has combined in this 
piece a spontaneously appealing melody with rich, conserva- 
tive modern harmony supplied by the lower parts, which, 
nevertheless, contain melodic elements of interest in their 
own right. 








—S.V.B. 


OTHER RECORDINGS BY THE ST. THOMAS 
CHURCH CHOIR: 

LESSONS AND CAROLS — FROM ST. THOMAS. 
Best-loved Christmas songs and stories. 

FAVORITE ANTHEMS OF ALL AGES — FROM ST. 
THOMAS. A rich and diverse selection of great music. 
IMPROVISATION I by Gerre Hancock. Brilliant treat- 
ments of ten Hymn Tunes, A collector’s item. 

20th CENTURY SERVICES — FROM ST, THOMAS. 
A collection of outstanding modern service settings. 
Order directly from St. Thomas Church. 
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The Saint Thomas Choir 


Gerre Hancock, Director 


Choristers 


Nicholas D. Brownlow 
Paul Carnine 

John Cuddihy 

Jules de Niverville 
Theodore Fullerton 
Thomas Godfrey 
William Hagenah 
David Alan Klement 
Robert J. Lukomski 
Dana T. Marsh, soloist 
John Maus 

G. Stewart Murchie 
John Newsome 
Jonathan N. Parke 
David Peirce 

David Russell 

Oliver Sawtelle 
Edmond Scharpf 
Stephen Shafer 

Bruce Tiemann 


Countertenors 


Peter Becker 
Stephen V.F. Burger 
Kenneth Fitch 
Charles Schinkel 


Tenors 


William Carney 
Richard Funk 
Donald Richardson 
Jeffrey Thomas 


Basses 


Richard Crickenberger 
Glendower Jones 
David Kline 

Murray Olson 

Wilbur Pauley 
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AMS - CM - 78726 STEREO 


The Choir of The Cathedral of St. James, 
Chicago, Illinois 


Robert Frisbie, Choirmaster 
B. Lynn Hebert, Organist 
Richard Hoskins, Asst. Organist 


Sopranos: Diane Barclay, Winifred Brown, Alicia Clark, Loya Darling, Jane Green, Janet Mochelle; A/tos: Deborah 
Harrison, Carol LaSage, Susan Palmatier, Ruth Rootberg, Ellen Stanley; Tenors: Steve Barclay, John Burke, 
Clayton Hochhalter, Richard Pease; Basses: George Culliver, John Holland, William Jarvis, Barney Jones, 


Philip Kraus. 


Side One 
JUBILATE DEO Benjamin Britten 
B. Lynn Hebert, organ 


O be joyful in the Lord, all ye lands: serve the Lord with gladness and come before 
his presence with a song. Be ye sure that the Lord he is God; it is he that hath 
made us, and not we ourselves; we are his people, and the sheep of his pasture. 
O go your way into his gates with thanksgiving, and into his courts with praise; 
be thankful unto him, and speak good of his Name. For the Lord is gracious, his 
mercy is everlasting; and his truth endureth from generation to generation. Amen. 


O VOS OMNES (sung in Latin) Cristobal de Morales 
Is is nothing to you, all ye that pass by? Behold, and see if there be any sorrow 
like unto my sorrow, which is done unto me. 


AVE VERUM CORPUS (sung in Latin) 
Diane Barclay, soprano 
John Holland, baritone 
B. Lynn Hebert, organ 
Hail, true body, born of the Virgin Mary, who truly suffered on the cross for man. 
From your side flowed water and blood, to be for us the food of our salvation, 
O sweetest, kindest, Jesus, Son of Mary. 


UBI CARITAS (sung in Latin) Maurice Duruflé 
Where love and loving-kindness are together, God is in their midst. Christ's love 

has gathered us together in one company; Rejoice then, and delight in Him; Fear 

and love the living God; Let us love one another without reserve or deception. 


PANGE LINGUA (sung in Latin) 
B. Lynn Hebert, organ 
Now, my tongue, the mystery telling of the glorious Body sing, and the Blood, all 
price excelling, which the Gentiles’ Lord and King, once on earth among us dwell- 
ing, shed for this world’s ransoming. Given for us, and condescending to be born 
for us below, He with men in converse blending dwelt, the seed of truth to sow, 
till he closed with wondrous ending His most patient life of woe. That last night at 
supper lying mid the twelve, his chosen band, Jesus, with the Law complying, 
keeps the feast its rites demand; then, more precious food supplying, gives himself 
with his own hand. Word-made-flesh, true bread he maketh by his word his Flesh 
to be, wine his Blood; when man partaketh, though his senses fail to see Faith 
alone, when sight forsaketh, shows true hearts the mystery. Therefore we, before 
him bending, this great Sacrament revere; types and shadows have their ending, 
for the newer rite is here; faith, our outward sense befriending, makes our inward 
vision clear. Glory let us give and blessing to the Father and the Son, honor, thanks, 
and praise addressing, while eternal ages run; ever too his love confessing who 
from both with both is One. Amen. 


SUITE FRANCAISE 


Philip Kraus 


Zoltan Kodaly 


Jean Langlais 
B. Lynn Hebert, organ 





Music has always played an important role in the religious life of the Cathedral of St. Jarnes and throughout its 
history several prominent musicians such as Leo Sowerby, Peter Lutkin, Dudley Buck and Clarence Dickinson 
have served as organists and choirmasters. The Cathedral Choir participates weekly in the liturgy of the Lord’s 
Supper as well as for important Diocesan services. 





Recording Engineer: John Burke Recording Assistant: Jon Szostak 
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Side Two 


GENERAL WILLIAM BOOTH ENTERS INTO HEAVEN Charles Ives 
Philip Kraus, baritone 
Melody Lord, piano 

Booth led boldly with his big bass drum (Are you washed in the blood of the 
Lamb?) Hallelujah! Saints smiled gravely and they said, ‘‘He’s come’”’ (Are you 
washed in the blood of the Lamb?) Walking lepers followed rank on rank, lurching 
bravoes from the ditches dank — drabs from the alleyways and drug fiends pale — 
Minds still passion ridden, soul powers frail: vermin-eaten saints with mouldy 
breath, unwashed legions with the ways of Death (Are you washed in the Blood of 
the Lamb?) Ev'ry slum had sent its half-a-score the round world over. (Booth had 
groaned for more). Ev'ry banner that the wide world flies, bloomed with glory and 
transcendent dyes. Big-voiced lassies made their banjos bang, bang, bang, tranced, 
fanatical they shrieked and sang: “Are you washed in the blood of the Lamb? 
Hallelujah, Lord!’’ It was queer to see bull-necked convicts with that land make 
free. Loons with trumpets blowed a blare. On, on, upward thro’ the golden air! 
(Are you washed in the blood of the Lamb?) Jesus came from the court house door, 
stretched his hands above the passing poor. Booth saw not, but led his queer ones, 
round and round and round... Yet! in an instant all that blear review marched on 
spotless, clad in raiment new. The lame were straightened, withered limbs uncurled 
and blind eyes opened on a new sweet world... Are you washed in the blood of 
the Lamb? 


OUT OF THE DEPTHS Alan Hovhaness 
Winifred Brown, soprano 

B. Lynn Hebert, organ 

Out of the depths have | cried unto Thee, O Lord. Lord, hear my voice: let 
Thine ears be attentive to the voice of my supplications. If Thou, Lord, shouldest 
mark iniquities, O Lord, who shall stand? | wait for the Lord, my soul doth wait. 
My soul waiteth for the Lord more than they that watch for the morning: | say, 
more than they that watch for the morning. 


JESUS AUTEM HODIE Anonymous — Ritson Choir Book 
Susan Palmatier, alto 
Robert Frisbie, tenor 
Clayton Hochhalter, tenor 
Jesus autem hodie regressus est a Jordane. When Jesus Christ baptised was, 
the Holy Ghost descended with grace; the Father voice was heard in the place: Hic 


est filius meus, ipsum audite. 


MAGNIFICAT AND NUNC DIMITTIS 
Richard Barrick Hoskins, organ 
My soul doth magnify the Lord, and my spirit hath rejoiced in God my Saviour. 
For he hath regarded the lowliness of his handmaiden. For behold, from henceforth 
all generations shall call me blessed. For he that is mighty hath magnified me; 
and holy is his Name. And his mercy is on them that fear him throughout all genera- 
tions. He hath showed strength with his arm; he hath scattered the proud in the 
imagination of their hearts. He hath put down the mighty from their seat, and hath 
exalted the humble and meek. He hath filled the hungry with good things; and the 
rich he hath sent empty away. He remembering his mercy hath holpen his servant 
Israel; as he promised to our forefathers, Abraham and his seed, forever. Lord, 
now lettest thou thy servant depart in peace, according to thy word. For mine eyes 
have seen thy salvation, which thou hast prepared before the face of all people; 
to be a light to lighten the Gentiles, and to be the glory of thy people Israel. 


Leo Sowerby 








WELCOME TO 





THE CATHEDRAL CHURCH OF ST. JAMES! 








The Chapel of St. Andrew 


The Chapel of St. Andrew is perhaps the most widely known feature of the 
Cathedral. It was here that an event occurred at St. James in 1883 which proved 
to be of great importance to the Episcopal Church in America. This was the 
founding of the Brotherhood of St. Andrew by James L. Houghteling and his 
Bible class of twelve young men. They were visited one day by a derelict 
alcoholic who told them he had once been a member of a certain Society of St. 
Andrew and St. Philip whose purpose was to seek out men and bring them to 
Church. The class was unable to do much for the visitor, who died soon after, 
but they were struck by the idea of the society he had described. The result was 
the Brotherhood of St. Andrew, now an international organization with 
hundreds of chapters and thousands of members. Its purpose is to bring young 
men to Christ and his Church. It was St. Andrew, it will be recalled, who in the 
Gospel story of the feeding of the five thousand brought the young man with the 
five loaves and two small fishes to Jesus. 


A gift of the family of James L. Houghteling, one of the founders of the 
Brotherhood of St. Andrew, the Chapel was completed in 1913 and is built on 
the spot in the undercroft of the church where the Brotherhood was founded in 
1883. The design, by Bertram G. Goodhue, closely follows that of an ancient 
abbey chapel in Southern Scotland, the private oratory of the abbot. The glass, 
which comes from the Scottish abbey, depicts saints prominent in the English 
and Scottish calendar. The Italian altar, with its tester, or canopy, above and 
richly decorated triptych reredos reproduces that of the Scottish original. A few 
of the stones in the walls of St. Andrew’s were, like the glass, brought from the 
old abbey. Of particular interest is the old triptych painting above the door, an 
example of the Umbrian School of the fifteenth and sixteenth centuries. It 
depicts the feeding of the five thousand. The Blessed Sacrament of Christ’s Body 
is reserved in the Aumbrey on the south wall of the Sanctuary, and from there 
Holy Communion is regularly taken to the sick. The presence of the Sacrament 
is indicated by the Sanctuary Lamp. (The Altar Cross which is used for the 
Sunday Eucharist was designed by the great ecclesiastical architect, Ralph Adams 
Cram.) 


Daily celebrations of the Eucharist are held in the Chapel. 


The Diocesan Center and Cathedral House 


Immediately to the east of the Cathedral on Huron Street is the Diocesan Center 
and Cathedral House. The building, completed in late 1968, houses the offices of 
the Cathedral and of the Diocese, and provides a variety of meeting rooms for 
the many activities which take place each week. 


Designed by the architectural firm of Hammond and Roesche, the Cathedral 
Center with its Plaza is a contemporary statement which is harmonious with the 
Victorian Midwest architure of the Cathedral. The Center has been praised for 
its openness of design and its utilization of space. 


Increasingly the Center and the Plaza are used for a variety of religious and 
community activities which acknowledge the Cathedral’s role in the life of the 
city, and its mission to the residents of a modern urban community. Notable 
among these is the Summerfest program which brings several hundred people to 
the Plaza each Wednesday noon during the summer. 








A Brief History of the Church 


Although St. James Church was not designated the Cathedral, or Bishop’s 
church, of the Diocese of Chicago until 1955, it is the oldest Episcopal Church in 
Chicago and one of the oldest in Illinois. The John Kinzies, early settlers in the 
tiny community that grew up around Ft. Dearborn, were Episcopalians and were 
instrumental in having the first missionary priest, Issac Williams Hallam, sent to 
the area. Hallam organized the parish on November 2, 1834, in an auction office 
on North Water Street. ‘‘We had nothing but barrels, boxes, and champagne 
baskets for seats,’’ the priest wrote, ‘‘for chairs were luxuries one could not 
afford, and | took my place in the stand where town lots were auctioned off 
during the week at five dollars apiece.’’ On Easter Day, 1837, services were held 
for the first time in a new brick church which was built at Cass (presently 
Wabash) and Illinois streets, on land donated by John Kinzie. 


The mother church of Chicago, St. James from the beginning was a chief source 
of Anglican outreach in the area. Hallam was an active, missionary-minded 
young man and conducted services in such distant places as Joliet, Lockport, 
Peoria, Michigan City, and Waukegan. The parish itself was responsible for the 
organization of many other parishes in Chicago. The earliest of these was 
Trinity, the first South Side Episcopal Church (1842); another was St. Ansgarius 
(1848), which ministered to the very large Swedish community in Chicago. The 
present Church of the Ascension on LaSalle Street evolved from a mission chapel 
founded by St. James in the following decade, and St. Chrysostom’s on North 
Dearborn Parkway had a similar origin some years later. 


The church was moved to its present location in 1857, and parts of the present 
structure date from that time. One of the largest churches in Chicago and the 
home parish of many of the city’s business leaders, it was a natural choice of 
travelers as a church to visit while stopping over in Chicago. No doubt it was for 
these reasons that Abraham Lincoln, no Episcopalian or even regular church- 
goer, attended a service here in 1860, the day after his election to the presidency. 
The visit is memorialized in a tablet at the north end of the narthex of the 
church. 


The Civil War drew many of the young men of the parish into the service. After 
the close of the war the parish erected an elaborate memorial ‘‘In honor of those 
who fought—in memory of those who fell.’’ The monument was constructed in 
the ornate style favored in the mid-Victorian period. It survived the Great Fire 
of 1871 and still stands in the narthex of the church. Perhaps its most touching 
features are the brass plates giving the long list of battles in which St. James 
men participated, and the names of those who died, with their ages. After the 
Fire, when the rubble had been cleared away, a temporary chapel was 
constructed in the shell of the narthex with the memorial as its altar. Other 
features of interest in the present narthex are the collection of old memorial 
plaques, originally placed in various parts of the church but moved some years 
ago to this location. The names read like a roster of the leaders of old Chicago. 


The windows, depicting St. James, the Blessed Virgin Mary, St. John, and, over 
the door, Christ reigning in glory, were installed in 1962. They were made by 
Connick of Boston. 





The Cathedral 


The focal point of the Cathedral and the center of its worship is the marble High 
Altar with its great cross and candlesticks. Here the Holy Eucharist is offered. 
Episcopalians believe the Lord Christ comes anew to feed his Church with His 
Body and Blood. Here the life of the Episcopal Church in the Diocese of 
Chicago is sustatined, and from here the Church goes out to its work in the 
world. 


The Word of God figures prominently in Episcopal worship, and thus the 
Lectern and the Pulpit stand at the head of the nave before the Altar. Sermons 
are preached at each of the Sunday Services, and Morning and Evening Prayer 
are read each day in the Choir behind the Lectern and Pulpit. 


The Cathedra, or Bishop’s Chair, on the left wall of the sanctuary, is the symbol 
of the liturgical and disciplinary authority of the Bishop. It is this from which 
the word ‘‘Cathedral’’ derives. This is the Bishop’s Church, his seat of 
authority, his churchly home. The Pastoral Staff which stands on the left of the 
Cathedra is derived from the shepherd’s crook and symbolizes the Bishop’s 
pastoral office. 


On the south or right wall of the sanctuary is the Aumbrey, a safe in which the 
supply of Holy Oils is kept, or the Blessed Sacrament reserved. The oils, blessed 
each Maundy Thursday, are used in the administration of various sacraments, 
particularly in Baptism, Confirmation and Holy Unction (the anointing of the 
sick.) The door of the Aumbrey has on it an interesting modern cruficix by 
Owen Vernon Shaffer of Beloit, Wisconsin. The sanctuary windows given in 
memory of the Reverend James DeKoven, were lengthened several feet at the 
time of the renovation of the Cathedral in 1962. They picture the Epiphany, 
Crucifixion, and Ascension of Christ. 


In the nave of the Cathedral, which seats 700 people, are the variety of windows 
installed at different times and representing a number of styles of American and 
English art glass. The small shields on the wood paneling under the windows are 
symbols of the twelve apostles. 


The organ is a 45 rank Austin, installed in the 1920’s and enlarged in 1961 by 
the addition of the 15 rank transept organ in the choir gallery on the left. 


At the entrance to the nave is the Paul C. Popp Memorial Baptistry at which the 
sacrament of Holy Baptism is administered. The font, which was a gift to the 
Cathedral in 1875 was restored and placed in its present location in 1975. It is 
one of the finest examples of Italian marble sculpture in Chicago. 


At the rear of the Cathedral is the Edwin Jarvis Randall memorial window 
which was installed in 1963 as a memorial to the long-time Suffragan Bishop of 
the Diocese. It depicts Christ the King reigning in glory from the cross in the 
traditional priestly vestments. 
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| LOOKED FOR LOVE 


Carmichael/Lexicon-ASCAP-4:47 
SPEAK TO THE SKY 

Springtield/Porter-Binder-ASCAP-4:09 
SINNER MAN 

Wolgemuth/Manna-A SCAP-3:55 
| LOVE YOU, LORD 


Wolgemuth/Manna-A SCAP-4:06 


117 SHORT 


Wolgemuth/Manna-A SCAP-2:55 





ARRANGED & CONDUCTED by DAN WOLGEMUTH 


Henry Harrison began his career in the Black Baptist 
community of Harlem. There developed within him a 
pragmatical gut-level awareness of his calling as he spent 
those early days on the New York City streets. 

During the past four years he has toured the States and 
Canada with MANNA~—a_ fourteen-member musical 
ensemble comprised of talented college musicians dedi- 
cated to the proposition that Jesus Christ provides 
ultimate fulfillment for one’s life. 

Henry Harrison’s ministry today proports a genuine 
uniqueness in musical expression and evangelical witness 
because the authenticity of his testimony correlates with 
his life style. 

The music of MANNA ranges from spirituals to blues 
to contemporary gospel rock. Their brilliant musical 
presentation is created by Dan Wolgemuth, one of the 
country’s most innovative and upcoming choral arrangers 
and song writers. 

It has been my pleasure to produce “SO BE IT” and to 
be instrumental in the conjugation of Manna Ministries 
and Manna Records. 


WES YODER 





Producer 


Arranger/Gonductor) v's) ee tt ee es DAN WOLGEMUTH 
(CY? bo oo bh allo od pd DUN oO OU 0 7 00 HY LESNICK 
Album Design . sc vu vce een ee ene RAY STOREY 
PHOCOGrOPNER ie a olin eieide'e) pits li veetyeclucoenteyiely BILL GRINE 
Recordediatim ume meu ies uen iene INDEPENDENT RECORDERS 
MORNE | glbcn ob oidio Gold oo oon 6 O06 Oo JOHN STONE 


The selection “AMEN” was recorded “LIVE” at a ‘Jesus’’ Concert at 
Calvary Chapel, Costa Mesa, California, 


MS — 2006 
STEREO 





John Stone 
SIDE II 


Dan Wolsemut h 


1. CHILD OF HIS LOVE 


Wolgemuth/Manna-A SCA P-4:29 


BRIDGE OVER TROUBLED WATERS 


Simon/Charing Cross-BM1-4:58 


2. 
3. MY SONG 
4 


Wolgemuth/Manna-A SCAP-5:13 


AMEN 


Traditional-P. D.-6:22 


For Bookings of MANNA and/or HENRY HARRISON 
Write or contact: 


MANNA 
P.O. Box 1806 
Lancaster, Pennsylvania 17604 
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Leonard B. Smith Conducts Fraternal Marches 
BY 





EVOKING THE SPIRIT 
OF AMERICA 


Assembled as a tribute to celebrate the 200th an- 
niversary of our country’s birth, this collection offers 
music lovers everywhere the stunning marches of 
John Philip Sousa, recorded in stereo by this out- 
standing organization. 


THE DETROIT CONCERT BAND is the band without 
peer! But this is not our assertion alone. The British 
Broadcasting Corporation's realization of this fact Is 
why a team of technical experts headed by producer 
Kenneth Corden was flown from England to film this 
great band in an hour long TV color Documentary on 
the life of John Philip Sousa 

Chosen over all bands — American and European 
— the “Sousa Quality,” as Corden calls it, is what 
this band has under the baton of its distinguished 
conductor, Leonard B. Smith 

In Volume |V of the SOUSA AMERICAN  BICEN- 
TENNIAL COLLECTION, Dr. Smith and his band per- 
form Fraternal Marches by John Philip Sousa 

Sousa is rarely, if ever, played with the depth of 
understanding and technical skill as on this recording. 
Steeped in the classic band tradition of Goldman 
Pryor and Sousa himself, Leonard B. Smith brings 
an authoritative interpretation to these marches 





NATIONAL FENCIBLES (1888) 

Not many composers can boast of having three “hits'’ in one 
year. But in 1888, Sousa's eighth year as leader of the United 
States Marine Band, he produced "National Fencibles,’’ ‘The 
Crusader’ and Semper Fidelis,"’ He was hitting a high stride 
as a composer of military miniatures, and shortly thereafter he 
was being referred to as the “March King.” 

The fencibles of this march’s.title was a corps of cadets in 
Washington who asked Sousa to compose a march for their 
splendid drill team 








JOHN PHILIP SOUSA 


THE BOY SCOUTS OF AMERICA (1916) 

On November 6, 1916, the Boy Scouts of America and 
John Philip Sousa each received memorable presents, On that 
day in Sousa’s favorite city — Philadelphia — he presented the 
scouts with their own march, It was also Sousa’s sixty-second 
birthday, so the scouts presented him with a silver trophy, The 
march came naturally for Sousa, who felt scouting was a power- 
ful force in the molding of good citizens and the teaching of 
true Americanism. 

BSA president Dr. Charles D. Hunt had requested the march 
of Sousa. Typically, Sousa waited for just the right inspiration, 
composed the piece and then dedicated it to the scouts ‘with 
admiration and affection.” 


THE GRIDIRON CLUB (1926) 

Half a century after its conception, this catchy and stirring 
old march is still popular with the better grade of bands. It 
was the outgrowth of Sousa's long and cordial relationship with 
the organization of Washington journalists who have an annual 
party at which they poke fun at government, politicians, 
news events and anything else suiting their fancy. Sousa had 
been named their first musical director in 1889, while leader 
of the United States Marine Band, and transferred to associate 
membership after he left the Marine Corps to form his own 
band. 

Sousa established himself as an author over the years, and 
his bonds of friendship with the “Griddies' were strengthened 
When he passed away in 1932, a male quartet from the Grid- 
iron Club sang hymns at his funeral. 


THE CIRCUMNAVIGATORS CLUB (1931) 

December 10, 1931, marked the premiere of this march, the 
occasion being the annual dinner of the Circumnavigator's Club 
in New York City. This is a prestigious group of people who 
have traveled around the world and who have a sincere interest 
in foreign countries. Sousa was the guest of honor that evening. 
From the date on the manuscript (October 29, 1931), it would 
appear that this was Sousa’s last march effort. Adding a touch 
of humor, he penned this remark on the manuscript: "God 
forgive my mistakes. | hope the copyist will,”’ 


THE BEAU IDEAL (1893) 

Sousa left no clues as to the meaning of his title for this 
composition, But we get a glimpse of how the term “beau 
ideal’ was used in the 1890's from an undated article in the 
Chicago Journal pasted in one of the Sousa Band press books 
“Sousa is the joy of the masses, the beau-ideal musician.” The 
dedication printed on the original sheet music reads: “To the 
National League of Musicians in the United States," so we may 
deduce that this organization was highly regarded by Sousa 

Sousa had just begun his remarkable rise to fame as a com- 
poser of marches, but his publisher (Harry Coleman) remarked 
that he had “shot his bolt as a successful composer.’’ It is a 
matter of record that shortly thereafter, Sousa was publishing 
with a different firm! 





The master tapes for this album were recorded in the main auditorium of the Masonic Temple, Detroit, Michigan, In order to 
re-create the dynamics, balance, and perspective of the original performances, a minimum number of microphones was 
enployed to accomplish the stereo recording. Recording levels were set at the beginning of the session and 


Advent Records, Inc., 4150 Mayfield Rd., Cleveland, 


Production supervision was by Jack Renner of 
Ohio 44121. This record is produced by H. and L 


weg rot changed thereafter; the sound you hear is what the listener would hear if he were to have the ‘best 
sa. in he house.’ The master tapes were recorded by Robert Woods of Advent Records, Inc Tape to disc 
transfer was by Glen Glancy of United Sound Recorders 


Record Co,, P.O. Box 36163, Grosse Pointe Branch, Michigan 48236 U.S.A, Program annotations by Paul —, Bierley. 











THE LAMBS’ MARCH (1914) 

Picture John Philip Sousa in a top hat instead of his usual 
band hat, and in “tails” rather than his usual band uniform, 
and you'll see him as a member of the celebrated New 
York actors’ organization known as the Lambs. Membership 
of the present day Lambs includes TV, radio and movie per- 
sonalities as well as individuals from other branches of the 
entertainment industry. In 1914, however, it was mostly a 
theatrical club, For their “gambol’ of that year, Sousa or- 
ganized a 35-piece band, all in formal attire, and led them in a 
memorable parade which preceded the minstrel of that season 
The show was such a sensation, with notables such as DeWolf 
Hopper participating, that they made a tour of Eastern cities. 
Sousa composed this march for the occasion, borrowing themes 
from one of his early operettas, "The Smugglers.”” 


NOBLES OF THE MYSTIC SHRINE (1923) 

Sousa was a Freemason for over fifty years, but he did not 
enter the Ancient and Arabic Order of Nobles of the Mystic 
Shrine until he was sixty-seven. In April, 1922, he became 
Noble John Philip Sousa of Almas Temple, A.A.0.N.M.S., in 
Washington, D.C., and was promptly made first honorary direc- 
tor of the Almas Temple Shrine Band. Shortly thereafter, he 
began work on this march. Informally it was dedicated to 
Shriners everywhere, but formally it was dedicated to Almas 
Temple. Shrine bands in America were quick to adopt it as soon 
as it was published. Nobles’ is unlike most of Sousa’s other 
marches in musical content, yet it possesses such unusual 
charm that its popularity has never waned 


COMRADES OF THE LEGION (1920) 

Because of John Philip Sousa’s profound and sincere love of 
country, most music historians agree that he alone is entitled 
to the sobriquet “America’s musical patriot." Organizations 
espousing Americanism met with his wholehearted and out- 
spoken approval, not the least of which was the American 
Legion. When officials of the Legion requested this march of 
him, other musical endeavors lost their priority until "Comrades 
of the Legion” (the title was changed several times) was com- 
pleted. The Sousa Band featured it on their next tour, and sales 
of phonograph records of the new march quickly reached 
half a million. It is seldom heard today, but because of its 
historical importance Dr. Smith elected to include it on an 
early album of the Sousa American Bicentennial Collection 


THE CRUSADER (1888) 

The second selection on this album written as a result of 
Sousa’s Masonic affiliations, “The Crusader’ was composed 
after he had been knighted’ in Columbia Commandery No, 2, 
Knights Templar, Washington, D.C. He was leader of the United 
States Marine Band at the time, and when the Knights Templar 
groups of various cities — as well as other Masonic orders — 
convened on Washington for their drills, Washingtonians and 
visitors were treated to some rare and colorful pageantry. 

Taking into account the widespread use of this march over 
the years, it is shocking when one considers the fact that the 
publisher paid Sousa a mere $35, For this pittance he was 
obliged to provide not only the customary band arrangement 
but also arrangements for orchestra and piano, 
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In 1922, Mr. Sousa became a member of Almas Temple, AAONMS, in 
Washington. In the following year, he wrote the march "Nobles of 
the Mystic Shrine” for that organization. Photo courtesy of Paul E Bierley. 


THE CORCORAN CADETS MARCH (1890) 

It was William W. Corcoran, the noted philanthropist and 
patron of the arts, who once considered sending a brilliant 
young Washington violinist to Europe for a musical education 
His name was John Philip Sousa. Sousa thought it over very 
carefully and declined. Factors influencing his decision were 
his desire for independence and need of his presence at home 
Several years later, however, he remembered Corcoran's early 
kindness. A spirited corps of cadets in Washington called 
the “Corcorans,”” named for their sponsor and Sousa’s would- 
be benefactor, asked Sousa to compose a tune suitable for their 
drills. This march was his response. 


PERSONNEL OF THE DETROIT CONCERT BAND 
as heard on this album 
Leonard B. Smith, Conductor 


FLUTES. BASS CLARINETS TROMBONES 
Dayna L. Hartwick® Susan M. Alexander Edward €. Gooch 
Enin D. Nichols Edgar L. Barrow Elmer A. Janes 
Robert Patrick SAXOPHONES. William E. Lane* 
PICCOLO Norman Gladstone, A Maury Okun 


Robert W. Kutscher, B Anthony A. Russo 
Harry G. Shuman 


Anthony P. Ferrara 
OBOES Warren T. Liljegren, T 
Reginald T. Robotham Giuseppe Merenda*, A TUBAS 

William D. Sneddon*  CORNETS Donald F. Allcorn 
BASSOONS Byron L. Autrey Paul E. Bierley 
Homer L. Lindsey Robert L. Finzel Burton R. Bronson 
Carole L. Mason* Owen L. Kelly Robert E. Eliason 
Gordon E. Simmons Mark E, Evans* 


b 

Sea J, Gordon Small* Bruce 6. Hipple 
Douglas R. Cornelsen David dauder® STRING BASS 
David L. Eisler TRUMPETS, Robert K. Collins 
Ronald Fane Robert W. Brockett PERCUSSION 
Guido Fucinari, Jr Inwin J. Inselman Kenneth H. Baldwin 
Guido Fucinari, Sr Jetfrey J. Shuman BD-&C 

Herman Kushner Gordon H. Smith* Eugene R. Hanson, 


Laurence M, Liberson HORNS so 

Walter F. Mison, Jr. William B. Brown Thomas S. Schneller 
Eric Neubauer John F, Dion T 

Carl J. Ober Lowell D. Greer HARP 


Bernard D. Okin Karen H. Nixon® 
Joseph J, Ramoge Roy B. Sheffield 
Edmund C, Wall* BARITONES 

Joel A. Warren Earle L. Louder* 
Raymond |, Wheeler Richard R. Schilinske 


Eugenia K. Kuhnie 


*indicates Principal 
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EVOKING THE SPIRIT 
OF AMERICA 


Assembled as a tribute to celebrate the 200th 
anniversary of our country's birth, this collection 
offers ‘music lovers everywhere the stunning 
marches of John Philip Sousa, recorded in stereo 
by this outstanding organization. 


THE DETROIT CONCERT BAND is the band 
without peer! But this is not our assertion alone, 
The British Broadcasting Corporatton’s realization 
of this fact Is why a team of technical experts 
headed by Producer Kenneth Corden was flown 
from England to film this great band in an hour 
long TV color Documentary on the life of John 
Philip Sousa. 

Chosen over all bands — American and Euro- 
pean — the “Sousa quality,'' as Corden calls it, 
is what this band has under the baton of its dis- 
tinquished conductor, Leonard B. Smith. 

In Volume Il of the SOUSA AMERICAN 
BICENTENNIAL COLLECTION, Dr. Smith and 
his band perform Exposition Marches by John 
Philip Sousa. 

Sousa is rarely, if ever, played with the depth 
of understanding and technical skill as on this 
recording. Steeped in the classic band tradition of 
Goldman, Pryor and Sousa himself, Leonard B. 
Smith brings an authoritative interpretation to 
these marches. 


SIDE ONE 


THE DIRECTORATE (1894) 

It has been reported that Sousa was saluting his 
fellow conductors with this title. But in this case, 
the ‘directorate’ was not a group of conductors. 
Instead, it was the board of directors of the 1893 
St. Louis Exposition. The Sousa Band had been a 
sensation there, and at the conclusion of this 
exposition the directors held a special ceremony 
for Sousa and presented him with an ornate medal 
of gold, rubies and diamonds. The following year, 
Sousa dedicated this march to them — and the 
Sousa Band made another of its annual appear- 
ances in St. Louis, 


KING COTTON (1895) 

Many music lovers have offered theories about 
this march's title. King Cotton was not an indivi- 
dual, as one might suspect. The march was simply 
written for an exposition at a time and place where 
cotton was of extreme importance to the economy 
and was therefore the “king'’ commodity. Hence 
“King Cotton”. 

By the mid 1890s, there could not have been a 
falr or exposition of major importance without an 
appearance by the Sousa Band, So, when the offi- 
clals of the Cotton States and International Exposi- 
tion, held in Atlanta In 1895, wanted to make a big 
splash they Invited Sousa and his band, The fair 
was at first on the verge of financial failure, and 
the officials were reluctant to honor Sousa's con- 
tract, But when Sousa made his appearance, he 
proved to be an amazing drawing card, and attend- 
ance increased sharply, At the end of the contract- 
ed engagement the same Individuals who had 
nearly cancelled his contract were begging him to 
stay on, 








LEONARD B. SMITH conducts Exposition Marches 





By JOHN PHILIP SOUSA 


A CENTURY OF PROGRESS (1931) 

Lennox Lohr was the general manager of the 
1933 (‘Century of Progress’) World's Fair held in 
Chicago, He and Sousa were cousins, so it was no 
coincidence that the Sousa Band was Invited to 
play for the fair, Sousa wrote this plece In March, 
1931, so that It could be published well In advance 
of the fair. But he died In March, 1932. Since no 
other conductor of his stature was available to con- 
duct the Sousa Band, the engagement was can- 
celled. No other band replaced it at the fair, no 
doubt owing to depression conditions, 


SESQUICENTENNIAL EXPOSITION MARCH 
(1926) 

Philadelphia was far and away Sousa's favorite 
city. The Sousa Band played annual engagements 
at the famous old Willow Grove Park, usually of 
several weeks duration, and Sousa himself was an 
immense popular favorite. Sometimes crowds of up 
to fifty thousand would congregate around the 
music pavillion for the final concert. 

Sousa had celebrated the centennial of Amer- 
ica's independence in Philadelphia in 1876. Be- 
cause of this, plus his many other associations with 
the city, he was asked to participate in the Sesqui- 
centennial in 1926 by composing this march. It 
was dedicated to Philadelphia's mayor, W. Freeland 
Kendrick. 


YORKTOWN CENTENNIAL (1881) 

John Philip Sousa was twenty-six when he 
composed this march, and he had conducted a 
band for the first time in his life not quite a year 
earlier, That band was the United States Marine 
Band, and the position as leader gave him the 
opportunity and incentive to compose many stir- 
ring martial airs. The quality of this, one of his 
earlierst marches, is testimony of his genius as a 
composer of this type of music. 

The piece was written for the Yorktown Cen- 
tennial of 1881, which commemorated the hun- 
dredth anniversary of the last decisive battle of the 
Revolutionary War. 

While this march made its appearance in print 
in 1881, it also appeared in 1900 under the title of 
“Sen Sen". It was part of a promotional scheme of 
the T. B. Dunn Co. of Rochester, N.Y., which was 
a subsidiary of the Sen Sen Chiclet Company. 


SIDE TWO 


LA FLOR DE SEVILLA (1929) 

Seville was the birthplace of Sousa's father, 
John Antonio Sousa, but John Philip, never visited 
Seville. In fact, he did not set foot in Spain in all 
his world travels. The Spanish people were well 
acquainted with his music, however, and the direc- 
tors of the Ibero-American Exposition of 1929 
requested this march. Sousa responded, and he 
dedicated the march to ‘'the people of Spain’. The 
printed music bears this inscription: ‘tQuien no ha 
visto Sevilla no ha visto maravilla ("He who has not 
seen Seville has not seen beauty."’) 








THE FAIREST OF THE FAIR (1908) 

It has never been a secret that the fair of this 
march's title was the Boston Food Fair of 1908, 
But until recently, the ‘‘fairest'’ was indeed Sousa's 
mystery girl. The story behind the title, which had 
been an enigma to several generations of musicians, 
emerged in a study of the Sousa Band press books. 
Most of these eighty-five Invaluable volumes had 
been In the possession of the Sousa family since 
the first one was compiled in 1892, (They are now 
on deposit at the U.S, Marine Corps Museum.) 
Found In one inconspicuous, undated article was 
the following story: 

» » » He is said to have got his inspiration for the 

new march and its title from watching a fair 

demonstrator who was engaged at several of the 

Boston Food fairs at which Sousa and his band 

played, Her beauty and attractive manners 

always kept a crowd around her booth, and 

Sousa made a mental note that some day he 

would write a march around her, 


The master tapes for this album were recorded in the main auditorium of the Masonic Temple, 
Detroit, Michigan. In order to re-create the dynamics, balance, and perspective of the original 
performances, a minimum number of microphones was employed to accomplish the stereo 
recording, Recording levels were set at the beginning of the session and were not changed there- 
after; the sound you hear Is what the listener would hear if he were to have the “best seat In the 
house''". The master tapes were recorded by Jack Renner of Advent Records, Inc., and James 
Schulkey. Tape to disc transfer was by Bruce Leek of Studio In the Forest. Production super- 
vision was by Advent Records, Inc., 4150 Mayfield Rd.) Cleveland, Ohlo 44121, Among the 
notables performing with the band on this album are: Edmund C, Wall, premier clarinetist of the 
Sousa and Goldman Bands; David Zauder, solo cornetist of the. Blossom Festival Band and Cleve- 
land Orchestra; Harvey Phillips, tuba virtuoso; and Paul E, Bierley, tubist and Sousa biographer. 
The record is produced by H. and L. Record Co,, P, O, Box 5109, Grosse Point, Branch, Michi- 
gan 48236 U.S.A, Program annotations by Paul E, Bierley, 

















THE LEGIONAIRES (1930) 

This seldom heard composition was not dedi- 
cated to the American Legion, even though Sousa 
was a Legionaire and very enthusiastic about the 
American Legion's idealism, (His tribute to this 
organization came in 1920 “Comrades of the 
Legion.) The “‘legionaires’’ in this instance were 
two champions of democracy, Washington and 
Lafayette, The march was composed at the request 
of the French government, the occasion being the 
International Colonial and Overseas Exposition 
held in Paris In 1931. 


THE INVINCIBLE EAGLE (1901) 

This glorious old Sousa march bespeaks the 
American spirit of the time it was written — and 
Sousa's intense patriotism. To him, his beloved 
country really was invincible. If you will keep 
these things In mind as you listen to this composi- 
tion, perhaps you will feel some of the emotions 
Sousa himself felt when he committed his thoughts 
to music paper. 

The march was composed for the Pan-American 
Exposition of 1901 In Buffalo, where the Sousa 
Band performed, but Sousa was obviously Inspired 
by lofty ideals. No other American composer ever 
expressed his patriotism as sincerely as did Sousa, 
as is evidenced by the stirring strains of ‘‘The In- 
vincible Eagle’. 

It is also interesting to note that so highly did 
Mr. Sousa regard this march, he first thought it 
would surpass ‘‘Stars and Stripes Forever" as a 
patriotic march. 


HAIL TO THE SPIRIT OF LIBERTY (1900) 

It is perhaps needless to say that when Sousa’s 
Band was chosen to represent the United States at 
the Paris Exposition in 1900, no wiser choice could 
have been made. Artistically, there might have 
been one or two American musical groups which 
could have done as well. But as it turned out, 
Sousa himself was such an amazing ambassador of 
goodwill that it prompted one writer to remark 
that he did more to cement international relations 
than a whole corps of diplomats. 

At the unveiling of the Lafayette Monument 
on July 4, the Sousa Band premiered ‘‘Hail to the 
Spirit of Liberty", which Sousa had composed 
specifically for the occasion. The monument por- 
trayed Lafayette astride his horse offering his 
sword to the American cause in the Revolutionary 
War and it was draped with an American flag. 
Immediately following the ceremony, the Sousa 
Band made one of its rare appearances in a parade 
as it marched down the Champs Elysees in Paris. 

The march was then regularly performed at the 
Paris Exposition, much to the delight of the huge 
crowds which had come to see the man called 
“March King’. 





THE INIMITABLE SOUSA 


©1975 H, and L, Record Co, 
®1975 Hand L. Record Co, 





DETROIT CONCERT BAND, INC, 





HL 8451-S 


STEREO Vol. 2 


WHY SOME FINE SOUSA MARCHES 
ARE OBSCURE 

The level of difficulty could count among the 
reasons why several Sousa marches are literally 
unknown to musicians and audiences, Occasion 
ally, one will show up on a program here or there, 
sometimes as much as a curiosity as anything else 
And without frequency of performance, any com- 
position falls into obscurity. 

It should be borne to mind, however, that when 
many of the Sousa marches were originally pub- 
lished, a sizeable quantity was printed and once 
disposed of, the publisher went on to the next one 
— another new one. To reprint economically would 
be justified only by again reprinting a large quan- 
tity. Understandably, a publisher might be reluc- 
tant to do this, possibly questioning his ability to 
again dispose of such a large amount. 

It has been voiced in some quarters that lack of 
a condensed score and/or adequate instrumenta- 
tion (the number and variety of parts furnished by 
the publisher) constitutes another reason for some 
marches falling into obscurity. 

Whatever the reasons, in the aggregate they 
contribute to a circumstance in which bandmasters 
and players alike find themselves — without access 
to many fine compositions. Further, the pubiic is 
also denied this access and the composer denied 
any royalty revenue from sales. 

Logically, attention must now ‘be focused on 
the relief and remedy which eventuatly must be 
made available to and accorded those composers 
who have assigned the rights in their work to a 
Publisher who, in turn, allows the work to go out 
of print. 

As it stands, there are 56 years of exclusive 
rights vested in and granted to the owner of a 
copyright; 28 years with renewal available for 
another 28 years. Without the copyright owner's 
permission, it is illegal to duplicate any portion of 
a work currently in cooyright, despite the fact 
that conceivably, a composition might have been 
out of print for the past 55 years! 

|_am presently seeking to convince members of 
the Congressional committee currently overhauling 
the copyright laws to take this matter into con- 
sideration and to provide some remedy for those 
Persons whose works have, for all intent and pur- 
poses, been abandoned by the copyright owners. 

My proposal is that if the owner of a copyright 
does not reprint within a predetermined amount of 
time, after having been given due and timely notice 
of intent, then the rights in the work revert to the 
composer/author or to his estate. 

\f this were mandatory, I’m sure we'd soon see 
all the fine Sousa, Goldman and other composers‘ 
works back again in print — and available — for 
musicians and for the public to enjoy. 

Leonard B. Smith 





John Philip Sousa conducting a performance of 
his mew march, “Hail to the Spirit of Liberty", In 
Paris, 1900. The Sousa Band represented the 
United States at the Paris Exposition, and on Inde-~ 
pendence Day they performed at the unveiling of 
the Lafayette Monument. The cornetist at Sousa's 
Immediate right is the legendary Herbert L, Clarke. 
(Photo courtesy 
United States Marine Corps Museum) 
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EVOKING THE SPIRIT 
OF AMERICA 


Assembled as a tribute to celebrate the 200th an- 
niversary of our country’s birth, this collection offers 
music lovers everywhere the stunning marches of 
John Philip Sousa, recorded in stereo by this out- 
standing organization. 


THE DETROIT CONCERT BAND is the band without 
peer! But this is not our assertion alone. The British 
Broadcasting Corporation's realization of this fact is 
why a team of technical experts headed by producer 
Kenneth Corden was flown from England to film this 
great band in an hour long TV color Documentary on 
the life of John Philip Sousa. 

Chosen over all bands — American and European 
— the ‘Sousa quality,’ as Corden calls it, is what 
this band has under the baton of its distinguished 
conductor, Leonard B. Smith. 

In Volume III of the SOUSA AMERICAN BICEN- 
TENNIAL COLLECTION, Dr. Smith and his band per- 
form Classic Marches by John Philip Sousa. 

Sousa is rarely, if ever, played with the depth of 
understanding and technical skill as on this recording. 
Steeped in the classic band tradition of Goldman, 
Pryor and Sousa himself, Leonard B. Smith brings 
an authoritative interpretation to these methods. 





Wall collection. 





Mr. Sousa, Portland, Oregon, 1927, greeting US Ma- 
rine Corps N.C.O’s. Photo courtesy of the Edmund C. 


SIDE O. 


THE ROYAL WELCH FUSILIERS (NO. 2) (1930) 

The association of the United States Marine Corps 
with the Royal Welch Fusiliers during the 1900 Boxer 
Rebellion in China was the occasion for the composi- 
tion of this march. It was written at the request of 
the Commandant of the Marine Corps. Actually, 
there were two separate marches. The first was a 
medley-march including ‘World Turned Upside Down’’ 
plus several familiar Welch tunes. Because of polite 
objections by the Marines, however, Sousa composed 
a second march which was original. He traveled to 
Wales to personally present the manuscript to the 
Fusiliers, and it is now on display in Caernarvon 
Castle. 


SEMPER FIDELIS (1888) 

President Chester A. Arthur once asked Sousa, then 
leader of the U.S. Marine Band, ‘What do you think 
of the song ‘Hail to the Chief'?”’ Sousa remarked that 
it was originally an old Scottish boating song, and 
the President said, ‘Well, Sousa, you just replace it 
with something better.” Sousa replaced it with not 
one composition, but two: ‘‘Presidential Polonaise” 
and ‘Semper Fidelis.” In penning the latter, he wait- 
ed until he had just the right inspiration. In his own 
words: 

“| wrote ‘Semper Fidelis’ one night while in tears, 

after my comrades had sung their famous hymn at 


Quantico.” 
The march takes its title from the Marine Corps 
motto, ‘‘Semper Fidelis’ — “Always Faithful’ — and 


subsequently gained recognition as the official Marine 
Corps march. 


AMERICA FIRST (1916) 

With President Woodrow Wilson supplying the title 
and John Philip Sousa supplying the music, this 
march was born. The phrase ‘‘America First'’ occurred 
in a 1915 speech of Wilson's, and it caught Sousa’s 
attention. Ever the patriot, Sousa sought to get max- 
imum mileage from the phrase, which, in a nutshell, 
expressed the personal philosophy he held all his life. 


POWER AND GLORY (1923) 
(March of the Mitten Men) 

John Philip Sousa had fond memories of Willow 
Grove Park, located just outside Philadelphia. It was 
here that he spent much of each summer with his 
band. Huge crowds rode the Philadelphia Rapid Tran- 
sit System's trolleys to and from the park each day 
to hear the Sousa Band perform. The chief executive 
of the trolley system was Thomas E. Mitten, and it 
was he for whom this march was written. The title 
of the march was derived from “Onward Christian 
Soldiers,” Mitten’s favorite hymn. Use of the hymn 
(in the trio of the march) was doubly significant be- 
cause it also happened to be one of Sousa’s favorites 
and was composed by one of his favorite composers, 
Sir Arthur Sullivan. 


THE PICADOR (1889) 

The colorful cover on the sheet music of “The 
Picador” depicts the traditional secondary character 
of the bullfight. One can only speculate on Sousa’s 
inspiration for the march, but most certainly he would 





The master tapes for this album were recorded in the main auditorium of the Masonic Temple, Detroit, 
Michigan. In order to re-create the dynamics, balance, and perspective of the original performances, a 
minimum number of microphones was employed to accomplish the stereo recording. Recording levels were 
set at the beginning of the session and were not changed thereafter; the sound you hear is what the 
listener would hear if he were to have the “‘best seat in the house’. The master tapes were recorded by 
Jack Renner of Advent Records, Inc. Tape to disc transfer was by Steve Guy of Location Recording Service, 
Production supervision was by Advent Records, Inc., 4150 Mayfield Rd., Cleveland, Ohio 44121, Among the 
notables performing with the band on this album are: Edmund C. Wall, premier clarinetist of the Sousa 
and Goldman Bands, David Zauder, solo cornetist of the Blossom Festival Band and Cleveland Orchestra; 
Harvey Phillips, tuba virtuoso; and Paul E. Bierley, tubist and Sousa biographer. The record is produced 
by H. and L, Record Co,, P, 0, Box 5109, Grosse Pointe Branch, Michigan 48236 U.S.A, Program annota 


tions by Paul E. Bierley 














have used another title if he had waited until he had 
seen his first bullfight. A few years later, after he 
and his family witnessed a bullfight in Mexico, he 
spoke out vehemently against what he considered one 
of man’s choice inhumanities. He referred to bull- 
fighting as an unfair, worthless and cruel game which 
did not deserve to be called a ‘‘sport.” 


SIDE TWO 


SABRE AND SPURS (1918) 

“Sabre and Spurs,” another of Sousa’s World War | 
efforts, was aptly named. It was written for and 
dedicated to the 311th Cavalry of the United States 
Army. In this superb recording, one can easily imag- 
ine the excitement of a cavalry unit in all its splen- 
dor and glory. ‘‘Sabre and Spurs’’ was one of Sousa’s 
personal favorites and is still enjoying a popularity 
with band audiences. 


THE NAVAL RESERVE (1917) 

A humorous story behind this march is that Sousa 
was apparently determined to demonstrate that the 
lyrics he wrote (occasionally he wrote words to a 
march) were the equal of the music. First, he com- 
posed the song “Blue Ridge, I’m Coming Back to 
You.” It didn’t catch on. He then inserted the song 
into a march, calling it ‘The Naval Reserve.” Again 
the words were all but ignored. Then he wrote another 
set of verses to the song and had it published as 
“Great Lakes’’ (in honor of the Naval Training Sta- 
tion, to which he was assigned in World War |). It 
still fell short of any substantial popularity. By that 
time the war was over, and Sousa gave it up as 2 
lost cause. The march? — it lived on. 


THE WOLVERINE MARCH (1881) 

Michigan — the Wolverine State — is represented in 
this march, which Sousa composed during his first 
year as leader of the U.S. Marine Band. He was ap- 
parently acquainted with the Governor of Michigan, 
David H. Jerome, for it was Jerome and his staff to 
whom the piece was dedicated. It should not be con- 
fused with “The Pride of the Wolverines,” the march 
he composed forty-two years later. 


THE AVIATORS (1931) 

At the age of sixty-two, John Philip Sousa became 
a recruit in the United States Navy! The man largely 
responsible for his appointment as lieutenant and 
subsequent service at the Great Lakes Naval Training 
Station was Capt. William A. Moffett. Moffett later 
rose to the rank of rear admiral and was known as 
“father of the aircraft carrier.” He and Sousa culti- 
vated a friendship over the years, and this march, 
dedicated to him, testifies to that friendship. 


MAGNA CHARTA (1927) 

The high ideals of the International Magna Charta 
Day Association were in accord with the sentiments of 
John Philip Sousa. It was their ambition to strength- 
en the ties with the seven English speaking nations. 
The organization had asked Sousa to compose this 
march for them, and when he responded it met with 
their enthusiastic approval. 


Leonard B. Smith Conducts Classic Marches aot 
BY 


., JOHN PHILIP SOUSA 





JOHN PHILIP SOUSA 
John Philip Sousa, photograph taken in 1927 by D. D. 
Spellman, Copyrighted by Storer Spellman Studio, De- 
troit. Used by permission 


THE CLASSIC MARCHES 

Sousa is always refreshing; indeed, never banal. 
His marches reveal ingenuity at almost every turn. 
This fact can be confirmed by the simple expediency 
of examining the melodic line (via a solo cornet part 
perhaps) to one of the more unfamiliar marches and 
then making your own sketch of the treatment you 
might expect would be given that melody. Then see 
what Sousa does with it! 

This, more than anything else, accounts for the 
fact that we have chosen to call this album of 
marches “‘Classic."’ Each one is of first class or rank. 
They all embody those principles and methods ac- 
cepted as authoritative in march writing 

At the time of recording them, several would be 
correctly designated as unfamiliar to the American 
public. It is hoped, however, that through this album, 
they will all become not only familiar but popular. 

Leonard B. Smith 





Mr. Sousa conducting the Band of the Royal Welch 
Fusiliers in 1930 in Wales. Photo courtesy of Vane 
Kensinger 
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You are about to hear an authentic jazz artist instead of another 
performer. Get ready to remember earlier times because Ronnie 
Wells evokes the best of them every time she sings. She exudes 
Billie's presence and integrity, and delivers the same Truth. She 
combines Sarah's range with Dinah’s spontaneity. Her lyrics carry 
the clarity of Ivy Anderson and Carmen McRae, propelled by the 
beat of Etta Jones. Ronnie will burn you like Ruth Brown, move 
you like Etta James or Savannah Churchill, and finally mellow you 
out like Julia Lee, Hadda Brooks or Roberta Flack. 

This is the kind of company that Ronnie Wells keeps and recalls. 
But as you listen and are haunted by the memories, you also realize 
that this lady is an absolute original, consciously copying no one, 
setting her own high standards as the other great artists did. I think 
I know what distinguishes this elite group of female jazz vocalists 
from their contemporaries. It is their determination to sing the way 
they feel, and their ability to understand and interpret their lyrics 
rather than merely recite them. In the process, you will hear them 
bend the melodic lines and probably break most of the commercial 
tules sacred to most record producers. This is precisely what 
happens when a true artist extends her own personality into her 
songs and shares intimacies with her audience. 

REMNANTS is exactly the right title for this collection because all 
of Ronnie's songs are from that earlier time. These are ballads rather 
than blues, some well remembered, others obscure, but each one is 
conceived and delivered in the mainstream, classical jazz tradition. 
Once again recalling Lady Day, Ronnie's interpretation of the lyrics 
say far more than the words themselves. As she sings, you sense 
that she has been there, felt the feeling, experienced the emotion, 
seen it happen. You are acutely aware that you are listening to a 
full-grown woman who has lived life and you believe her because 
she is wholly credible. Ronnie sings for grown-up audiences and 
assumes that her listeners have not led a cloistered life. There is no 
posturing, no prancing around the stage and there are no cutesy 
gimmicks of the sort that seem to sustain so many would-be 
vocalists today. 

When Ronnie finishes a number, you can see the crowd nod its 
assent. Her ability to communicate with her audience is uncanny, 
and you are left with the impression that you have just shared in a 
heart-to-heart conversation covering practically the entire spec- 
trum of human emotions. You sit there in the audience totally 
transfixed for a few moments, then the applause begins and you feel 
that you have been transported to another plane. As you emerge 
from the mood, you notice that she looks as beautiful as she 
sounds. 

Every artist needs a proper canvas and Ronnie Wells has exactly 
that — created by pianist Ron Elliston, bassist Tommy Cecil and 
drummer Mike Smith. What is immediately apparent is that all four 
artists are mentally and musically in tune with each other— a 
predictable communion in the case of Ron Elliston because he is 
married to Lady Ronnie. If ever there was a match made in Heaven, 
this may be it because the interface between them is as close and 
magical as that classic match between Lester Young and Lady Day. 
Ron knows how to fill the spaces just right; he doesn’t crowd 
Ronnie or play on top of her, and with the drummer and bassist 
stretching out behind the vocals you get a beat that moves everyone 
in the room to a natural high. I hear some Lennie Tristano, some 
Teddy Wilson and some Hank Jones in Ron Elliston; others hear 
Bill Evans. Whoever he resurrects, what we are all hearing is one 
of today's most accomplished pianists. 

This album is destined to become a jazz classic. Prepare to be 
lifted above yourself and your normal plane of consciousness as 
you listen to what may prove to be one of the most exquisite 
musical experiences in your life. As Ronnie unfolds each remnant in 
this album, your memory may conjure up some very important 
moments in your life when someone else was singing or playing 
“that” song. Ronnie brings it all back, but with more beauty, truth 
and intensity than we have heard in a lifetime of listening. Those 
rare qualities are what make the REMNANTS albums so special. 


Jacket Made in Canada 


—John Nammack 





VOCALS Ronnie Wells 
PIANO Ron Elliston 
BASS Tommy Cecil 
DRUMS Mike Smith 


SIDE ONE: (22:02) 


1. 





TREE IN THE MEADOW (2:36) ASCAP 


COMPOSER: — BILLY REID. 


5 GREEN DOLPHIN STREET (5:15) ASCAP [1947] 


RONISLAU KAPER 
LYRICS. NED WASHINGTON 


, CAN T WE BE FRIENDS (4:16) ASCAP [THE LITTLE SHOW — 1929] 


LYRICS. PAUL JAMES 


. I'M GONNA LAUGH YOU RIGHT OUT OF MY LIFE (5:51) ASCAP 


COMPOSERS: CY COLEMAN & JOSEPH ALLEN McCARTHY 


b DO YOU KNOW WHAT IT MEANS TO MISS NEW ORLEANS (4:44) ASCAP [1946] 


LYRICS. EDDIE DE LANGE 


SIDE TWO: (21:30) 


1. 


WHY DO ILOVE YOU (3:27) ASCAP [1927] 
MUSIC. JEROME KERN 
LYRICS: OSCAR HAMMERSTEIN II 


5 WITH A SONG IN MY HEART (3:34) ASCAP [SPRING IS HERE—1929] 


HARD RODGER: 
LYRICS: LORENZ HART 


. I'LL WALK ALONE (1:51) (ASCAP) [FOLLOW THE BOYS] 


COMPOSER: J.-S 


. STAY AS SWEET AS YOU ARE (5:33) (ASCAP) [COLLEGE RHYTHM — 1934] 


COMPOSERS: MACK GORDON & HARRY 


. TOO MARVELOUS (3:26) ASCAP [1937] 


MUSIC: RICHARD A. WH) 
LYRICS: JOHNNY MERCER 


. WHEN IT'S SLEEPYTIME DOWN SOUTH (4:59) ASCAP [1930] 


COMPOSERS: LEON & OTTIS RENE, CLARENCE MUSE 
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SIDE A 


Fred Bock, Organ/Piano Duets 


The Fred Bock touch magnificently performs the great Christian themes on 
both the piano and the organ. This is the first album of this type by Fred designed 
for those who enjoy playing and listening. A book under the same title contains 
the arrangements as they appear in this album. The irresistibly appealing 
sound of a solo grand piano complements the rich background of the Robert 
Morton pipe organ. From the album's initial conception tight through the final 
note of this recording, Fred displays his talent and imagination to an exciting 
new degree. 

Several of the songs in this album are old favorites such as “Moment by 
Moment.” Some are newer Christian songs like "Love Was When.” Fred ap- 
proaches them with a creative styling that gives each song a fresh sound. He 
also lends his sensitive interpretive skill and richly melodic arrangements to “T'll 
Tell the World That I'm a Christian,” and “Near the Cross.” 

These and others in the album are superb pieces of music that promise to live 
on. Fred accords them the treatment they so richly merit. There is a wealth of 
listening blessing in store for everyone who listens to God's love through this 
album. 


S$ 5255 / Compatible Stereo 
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There's Something About That Name — Gaither 
Moment by Moment — Moody 

Grace Greater Than Our Sin — Towner 

And Can It Be? — Campbell 

I'll Tell the World That I'm a Christian — Fox 


SIDE B 
2:44 Love Was When — Wyrtzen 3:10 
2:27 Lead On, O King Eternal — Smart 2:16 
2:54 Near the Cross — Doane 3:14 
2:56 Healer of Broken Hearts — Stiffler 3:57, 


4:14 Children of t 


he Heavenly Father — Swedish Melody 2:15 
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FRED BOCK, ORGAN 





MY GOD AND I 
Organ Album 


Recorded at Whitney Recording Studio, Inc., Glendale, California 





All numbers on this album were arranged by Fred Bock. 
The companion book with organ/piano duets as played by Fred Bock on this 
album is also available. 


OTHER ALBUMS BY FRED BOCK 
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HOW GREAT THOU ART 
Piano Album 


GOSPEL SONGS forall ORGANS 
arranged by FRED BOCK 





TELL THE WORLD 
Organ Album 


Companion books are available with each of these albums. 


Engineer: Frank Kejmar 








HE'S EVERYTHING TO ME 
Organ Album 


Art: Gentry Publications 


This Chapel record is a modern high-fidelity musical reproduction worthy of your 
special care. It is recorded with RIAA Standard Recording Characteristics. Always 
keep away from heat and in this protective envelope. All rights reserved by copyright 
owners—copying or re-recording the material contained on this record prohibited 
without written permission from CHAPEL RECORDS. 
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A Division of 
Pacific Press Publishing Association 
Mountain View, CA 94042 U.S.A. 


oo 


With no change of needle or cartridge you can play this new compatible record on any 
stereo or monaural equipment. Remember that a worn needle gives poor sound and 
causes excessive wear to records. 
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Key Boards: Sir Frankie Mcintosh BEST IN THE BUSINESS a 

| Bass, Horns, Drums: Sir Frankie Mcintosh 
Rhythm Guitar: Daneth Dopwell . 

é Lead Guitar: George Victory (LUE Velie 
* Percussions: Anthony "Bugs" Niles FASHION DESIGNER 

bead eral Ronpomeey \ EXPERT CUSTOM TAILORING 
Back Vocals: Devon Pompey, Charmaine Yates| & Ron Pompey 

| Studio: " Rawiston's Recording 718-469-4532 

: Engineer: George Meyers 

\) Studio: Planet Sounds 

{' Engineer: Julian McBrowne 
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Written by D: Dopwell & R. Pompey (BMI Music) Written by D. Dopwell & R. Pompey (BMI Music) 

















DISTRIBUTED IN U.S.A. 
BY TROPICAL HONEY RECORDS 
P.0.Box 817 
Grand Central Station 
New York, N.Y. 10163-6019 


TEL: 718-469-4532 


nie ante conducted and performed by Sir Frankie McIntosh ALSO AVAILABLE ON CASSETTE 


AH WINING . 
Written by D: Dopwell & R. Pompey (BMI Music) 


Written by|D) Dopwell & R. Pompey (BMI Music) 


Written by D: Dopwell & R. Pompey (BMI Music) 


JAM MEH (HE 


Written by D. Son} &R. Pompey (BMI Music) 




























All songs written and| composed by Daneth Dopwell and Ron Pompey 
Special thanks to Daneth Dopwell in assisting with writing of songs 

| Produced by RondalllK. Pompey & Conrad Joshua 

| Executive Producer Rondall K. Pompey, 
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Special thanks to the lord) Almighty for all he has:done for me. 
I dedicate this album)to/my lovely lady Sharon Williams for all she has done for me throughout the years. 
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Lynn Robinson 
Owner/Operator 













Photographer 
50 West 93rd Street, Suite 6! 
New York, NY 10025 
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fiesta de BOLEROS 


LEO PERACCHI y 


su orquesta 


Fascinante y sofisticado, melodioso y ritmico, quedo y exaltado, provocativo y sensual, es el bolero, el ritmo 


que —por su propia esencia— recuerda siempre los mejores momentos en que la ternura se transforma en emo- 


cién... y el éxtasis esta hecho de exaltacién. En cuanto a los violines —ya vibrantes, ya tristes—, dan suavidad 


a... escuchar y sonar en nuevos mundos de amor tropical... 


Este es, precisamente, el retrato escrito de este disco Odeon, digno de las mejores discotecas. Destacase en 


él una orquesta que a corto plazo ha de ser la preferida de usted: la orquesta de cuerdas de LEO PERACCHI, 


que en este disco da una nueva dimension sonora a los doce boleros mas conocidos y aplaudidos que compo- 


nen este microsurco. Las maracas y bongoes dan la atmésfera tropical que nos envuelve en un irresistible deseo 


de bailar. 


FAZ 1: 


. BESAME MUCHO 


(Consuelo Velasquez) 


. PERFIDIA 


(Alberto Dominguez) 


. ANGUSTIA 


(Orlando Brito) 


. FRENESI 


(Alberto Dominguez) 


. NOSOTROS 


(Pedro Junco, h.) 


. SOLAMENTE UNA VEZ 


(Agustin Lara) 


ALTA FIDELIDAD 


FAZ 2: 


. FLOR DE LYS 


(Agustin Lara) 


. APERTA-ME EM TEUS BRACOS 
(Anisio Silva-Almeida Rego) 


. VEREDA TROPICAL 


(Gonzalo Curiel) 


. ACERCATE MAS 


(Osvaldo Farrés) 


. DESESPERADAMENTE 


(Gabriel Ruiz) 


. DRY COPACABANA 


(Vadico) 
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The Terra Ceia Christian School, located in Pantego, North 


ee 





Carolina, was founded in 1940 by a group of Dutch people who 
settled in the area. The school society has grown to include many 
Southern families, as well as families who have moved from the 
Midwest and East Coast. 
5 As a Christian school, Terra Ceia’s purpose is to place Christ in 
ne the center of all learning and living. Students use God’s Word as a 
8 basis for studying each subject. és 
i The Terra Ceia Christian School Choir consists of eighteen Vi 
5 volunteer students from grades five-twelve, under the leadership of ° 
h Mara Mulder. Mara has directed the choir for six years and 
eo Margaret Vriese, also a teacher at Terra Ceia Christian School, has 
4 accompanied it for the past three years. Kathy Robbert, flutist, and 
i 5 Robert Vande Vusse, soloist, are also staff members. Jan Van 
h Staalduinen, soloist in “Mary’s Boy-Child,” is a student at the school. ry. C20, CAL OS Sf. FZ) *, 
8 It is our hope and prayer that you will be blessed by this euMd wed Christian Shoot Chore 
: 4) presentation. Come — Celebrate Jesus’ Birthday with us!!! 
5) 
5 SIDE ONE SIDE TWO 
| 1. Celebrate (Mara Mulder) 1. Here We Come A-Caroling (Arr. Mane Tishman-Curtis Music Press) 
By 2. C'mon Ring Those Bells (Arr. Mara Mulder) 2. Carol of the Bells (Arr. Peter J. Wilhousky-Carl Fischer, Inc.) 
‘ ) 3. O Holy Night (Adam) (Arr. Mulder/ Vriese) 3. Ding Dong! Merrily on High (Arr. Ruth Artman-Hal 
3 4. Song of the Littlest Angel (Ruth Artman) Leonard Pub. Co.) 


5. Christmas Carol Medley (Arr. Mulder) 
What Child is This 
Away in a Manger 
Silent Night 
The First Noel 
Joy to the World 


4. Mary’s Boy Child (Arr. Mara Mulder) 
5. The Innkeeper’s Carol (David Eddleman-Shawnee Press, Inc.) 
6. Listen to the Music (David Eddleman-Carl Fischer, Inc.) 
7. Happy Birthday, Baby Jesus (Clark-Gassman-Lexican Music, Inc.) 
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The Terra Ceia Christian School Choir held its first recording 
session for this album on February 6, 1982. On February 13, Mary 
Derr, a choir member for the past two years, went home to be with 
her Lord after a brief, unexpected illness. 

Because the songs recorded on the album were a special part of Mary’s 
life and because she now “celebrates” in the presence of the Lord, we 
lovingly dedicate this album to her. 
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The Terra Ceia Christian School Choir 
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California State University, Chico 
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The Transfer from tape to disk was accomplished at the facilities of United Sound, Inc. 





The disk cutting was done on a Neuman VMS 70 computerized lathe with full 









by means of the most sophisticated ‘state-of-the-art’? equipment available. The signal automation using the Neumann SX 74 cutterhead being driven by the Neumann SAL 
was processed via a custom Quad Eight solid-state console which provides eight sets of 74 600watt per channel solid state electronics. The disk was cut to the RIAA 
equalizers and has facilities for adding echo and panning program. Unique design specifications and the highest possible standards of the industry have been maintained 
features of this system give precise control to both program signal and lathe to assure the listener of receiving the finest recording available. To this end, the full 
automation. frequency, response, natural balance, and dynamic range have been maintained with 






the highest possible fidelity. 
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CALIFORNIA STATE UNIVERSITY, CHICO 


Symphoute Wind Ensemble 


VUBARGUIEYaHTGH SCHOOL uilemioiive lite Mic terellle uns )iieme MUN Yi) 
WOODLAND HIGH SCHOOL. a MeWircnbnciinrol neil oti teflon BLAS Yiu 9 
SOLANO JUNIOR COLLEGE. . .... . si thepuie MAN IO 
VACAVILLE HIGH SCHOOL. 6 Gy On 0) OO Ge OEE 
CASTROPVALLEYG/ Hl GHi'SCHOOL ray et areiitot oie ite | MAL Ann7, 
MONTGOMERY HIGH SCHOOL, SANTA ROSA. .. . MAY 7 


CALIFORNIA STATE UNIVERSITY, CHICO - PAC 144 - MAY 8 & 9 





aaa Program ———— 


FESTIVEL OVERTURE ss en ee ee Dimitrisshostakovich 
Arr. Hunsberger 


PASSACAGLIA AND FUGUE IN C MINOR. ......- + e « Johann Sebastian Bach 
Arr. Falcone 
NIGHT SSOLTTLOQUY cesses ct ce cee oe oe oe eater omtegreme Rent Kennan 


Jani Dixon, flute 


MUSIC FOR PRAGUE 1968. . ...--. » = See eee eee clonic ion ec omRKaLce Lenusa 
I. Introduction and Fanfare 
TT eeArsa 
Pics interlude 


IV. Toccata and Chorale 


INTERMISSION 


FPANFARE SELCromec LAGE Riccmi chs toit culo oa oN clllel onl/ol io) euie lel cllctellouiienale Paul Dukas 
Robert Slack, Conductor 
THREE DANCES from "LES BICHES". . . - « « « © « © © © © © « © @ = -Poulenc 


Dr. George Longazo, Conductor 


TWO AMERICAN MARCHES 
LaweandaOrder mien i-ai on iem ome HALLYeALLOrLG 


The Free Lance. ... . .- . John Phillip Sousa 


THE PINES OF ROME. . . 


I. The Pines 
II. The Pines 
III. The Pines 


IV. The Pines 


of the Villa Borghese 
Near a Catacomb 
at the Janiculum 


at the Appian Way 


- PERSONNEL — 


. - -Ottorino Respighi 
Arr. Duker 


Robert Slack, Student Conductor 


FLUTES 
Martha Dee 
*Jani Dixon 
Debbie Grundel 
Margaret Merrill 
Shawn Moore 
Pam Paige 
Lynn Rider 
Penni Sundkvist 
Lori White 
Susan Rupe 
Lori Watt 


OBOES 
*Becky Barnhart 
Kathy Snodgrass 
Carolyn Stuart 
BASSOON 
Cholly Cetta 
*Tom Gettys 


SOPRANO CLARINET 
Bob Maggiora 


CLARINETS 

Bobbie Belvin 
Donna Boyes 
Laurinda Erlich 
Karen Funke 
*Frank Kibbish 
*Carla Kusel 

. Bob Maggiora 
Vicki Ortiz 


BASS CLARINET 
Martha Maurer 


CONTRA BASS CLARINET 


Mary Hiestand 


ALTO SAXOPHONES 

~ Edward Banes ~ 
Kathy Burnham 
*Kirk Weller 


TENOR SAXOPHONES 
Charles Jennings 
Dennis Mayfield 


BARITONE SAXOPHONE 


Larry Grandy 


CORNETS 

~ Bill Allen 
Gwen Captain 
Pat Hilton 
*Ted Nelson 
Tim Oldham 
Bob Slack 


TRUMPETS 
*Bill Rutherford 
Tim Selchau 


FRENCH HORNS 
Judy Drawsky 
Warren’ Harvey 
Pat Mickey 
Marc Peter 
*Von Phillips 
Sue Tomlinson 


TROMBONES 

~*Glien Dawson 
Alan Hockenson 
Bob Seeley 
Jenny Wolf 


BASS TROMBONES 
*Bill Delgardo 
Byron Yerzy 


BARITONES 
Ray Heberer 
George Vest 


TUBA 
Barry Guerrero 
*Steve McGinnis 
Craig Vreeken 


STRING BASS 
Tony Thomas 


PERCUSSION 
*Mike Eaton 
Dan Kinkle 
Bob Maggiora 
Dave Mickey 
Doug Race 


PIANO 
Ellen Limacher 


CELESTA 
Bob Maggiora 


HARP 
Joan Wilson 


TOUR MANAGER 
Kirk Weller 
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CARAA 
LO MEJOR DE TU VIDA 


Manvel Alejandro — Marian Beigheder: 


TODO EL AMOR QUE TE HACE FALTA 


Manuel Alejandro — Ana Magdalena 


INTENTANDO OTRAVEZ ENAMORARTE 
Manuel Alejandro — Sandra Beigbeder 


PROCURA HABLARLE TU 


Manvel Alejandro— Marian Beigbeder 


= QUE NO SE ROMPA LA NOCHE 


. Manvel Alejandro— Ana Magdalena 





ESTEREO 
931-0099. ~~ 


LON VW) : 
UN HOMBRE SOLO 


Manuel Alejandro— Marian Beigbeder 


TE VOYA DEJAR DE QUERER 


f 





Manuel Alejandro— Ana Magdalena 
\ 


PAVUD) IT DO to 
Manuel Alejandn}— Sandra Beigbeder 


ALGUIEN . ; cng FS 
Manuel Alejandro— Marian Beigbeder “ 7 d 


EL.MAR QUE LLEVO DENTRO > = 
~~~ Manuel Alejandro — Sandra Beigbeder a - ; 


Todas las canciones pertenecen al fondo editorial de SBK SONGS 




















-En Mexico 


La Ganadora 
Del Festival 
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Very Important Products 


| WAN DOR 5: 
1.-No Me Pregunten Por El 1.-La Primera Mujer 
Carlos Pefia/2.45-Hony, S.A. Carlos Pefia/3.00-Hony, S.A. 
2.-Penas Y Penas.. 2.-Cuando Me Entregas Todo 
Lalo Barrera/Ramito. Aguilar Ramiro Aguilar/2.40-Hony, S.A. 
2.45-Hony, S.A. 3.-Lagrimas De Madre 
ed ol Ores ry oy-Ce bal co) J. Fernando Phz/2.50-Intersong 
C. Lupercio/R. Aguilar/O. Valdez 4.-Tu No Valias La Pena 
2.40-Hony, S.A. Ramiro Aguilar/2.45-Hony, S.A. 
4.-Toda La Verdad 5.-La Promesa 
Demetrio Vite/2.45-Hony, S.A. Cayetano L./3.00-Hony, S.A. 


5.-Padre Y Madre 
Rafael Rojas Ch./2.42-Roaga 
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MUSICIANS 


JOHN ADAMES - Drums and Percussion 
JODY GOLICK - Soprano and Tenor Saxophones 
APRIL KASSIRER - Vocals, Acoustic Guitars and Percussion on Crumplewetskin 
SIDE SUSAN MARCUS - Vocals and Hand Claps SIDE 
BEN MINK - Electric Guitar, Violins and Mandolins 
DAVID PILTCH - Stand up Bass on all but Join In and Snappin’ Our Fingers 
JOHN SHEARD - Piano, Rhodes, Jupiter-8 Synthesizer and back-up vocal on Snappin’ Our Fingers 


JOIN IN! GWEN SWICK - Electric Bass on Join In! and Snappin’ Our Fingers PIZZA 
'D GO DANCING CHRIS WHITELY - Harmonica and Trumpet TEDDY BEAR 
SHAKE! SHAKE! SHAKE! Erte alate ‘ROUND AND ‘ROUND 
THE LAUGHING SONG Nancy Bond, Tracy Carrier, Felicia Francis, Charlotte James, CANOE 
SNAPPIN’ OUR FINGERS Bal wancy mand\ciclat Gnu evaledramniie|atiaranciesta lee HALLOWE'EN 
CRUMPLEWETSKIN Nancy Bon GRENOBLE PUBLIC SCHOOL THE SOMETHING 
LULLABY Natalie Altun, Helen Goh, Akoso Holder, Marietta Shelley Parboodial LATKES 


Children rehearsed and conducted by Elizabeth MacRae, 
Music Consultant, North York Board Of Education 
Additional rehearsals and assistance by Andrea Brown -Grenoble P.S. 
and Helen Liddle - Fenside P.S. 


Produced and Arranged by JACK SCHECHTMAN. 


(Juno Award winning producer of 1982's Best Children’s Album) 


Recorded and Mixed by CHAD IRSCHICK 
Additional Arrangement Concepts: 
Jack Schechtman - Instrumental sections of Latkes 
April Kassirer - Join In!, Snappin’ Our Fingers,’'Round and ‘Round and Lullaby 
Chad Irschick - Vocal harmony on Hallowe'en 
John Sheard - Special effects on The Something and Hallowe'en 
Additional part arrangements by individual musicians 
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APRIL is a professional 


SUSAN is known to families 












guitarist, banjo player : across Canada as SUSAN” 

and singer/songwriter. Cant Watt fe from the MR. DRESSUP 

She has done songwritin isi 

workshops for Tro Monta 2 heav From YOU Seas ae 

ia Ss of aaa Z Aove, writer of children's books, 
er children’s music has . radio, television and films. 

been performed by both Apni (e Susan 





herself and others on 
C.B.C. television. 


bod Recorded at Inception Sound, 
Postal Station A Downsview, Ontario, 1983. 


FOR INQUIRIES ABOUT LIVE BOOKINGS CONTACT 
Willowdale Ont. APRIL AND SUSAN 
Man 5ST 


Album Concept, Art Direction and Design 
by Linda Kozlowski, Nova Art Studios. 
Photography by David Street. 

Dragon and Mouse by Linda Roy. 

insert hand-printed by April Kassirer. 
Enrichment Suggestions by Susan Marcus. 






BOX 53, POSTAL STATION A, 
WILLOWDALE, ONT., CANADA. 
M2N 5S7 
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Loeillet - van Eyck - Telemann - Couperin 
Carr - Pepusch 





Recorder Music 
with Original Instruments 


Blockflotenmusik 
auf Originalinstrumenten 








Il 
1700 





SAWT 9545-A 





AL BAROCK/BAROQUE STEREO 


Blockflétenmusik auf Originalinstrumenten II - Recorder Music with Original Instruments II 


Seite/Side 1 


JEAN BAPTISTE LOEILLET (1680-1730) 


| Sonate G-dur fiir Blockfléte und B.c. (10'37) 


1, Largo - 2. Allegro - 3. Adagio - 4. Gavotta 
Alt-Blockfléte f’ von J. Denner, Niirnberg 


JAN JACOB VAN EYCK (um 1590-1657) 
Batali (435) 
Tenor-Blockfléte c’ von P. I. Bressan, Gemeentemuseum Den Haag 


Variationen iiber ,Doen Daphne d’over schoone maeght‘ 
Sopran-Blodkfléte c” von W. Beukers, Museum Amsterdam (830) 


ROBERT CARR (17. Jahrh.) 


Divisions upon an Italian Ground (2'35) 
aus ,, The Delightful Companion“ 1686, 

fiir Alt-Blockfléte und B. c. 

Alt-Blockfléte f’ von R. Wijn, Nijmegen 


Seite/Side 2 


GEORG PHILIPP TELEMANN (1681-1767) 


Fantasie F-dur fiir Fléte (solo) (¥08) 
1, Alla francese - 2. Presto 
Fantasie d-moll fiir Fléte (solo) (344) 


1. Largo, Vivace, Largo, Vivace - 2. Allegro 
Alt-Blockfléte f’ von I, H. Rottenburgh, Briissel um 1700 


| FRANGOIS COUPERIN (1668-1733) 
Le Rossignol en amour (7725) 


aus ,,Piéces de clavecin“ Livre 3 1722, Quatorzi¢me Ordre 
Sopranino-Blockfléte in f” von Denner, Niirnberg um 1700 


(DR.) JOHANN CHRISTOPH PEPUSCH (1667-1752) 
_ Sonate Nr. 4 F-dur fiir Alt-Blockfléte und B.c. (6°56) 


1. Adagio - 2. Allegro - 3. Adagio - 4. Giga 
Alt-Blockfléte f’ von van Heerde, Holland 


Frans Briggen, Blockflite/recorder - Anner Bylsma, Barockvioloncello/baroque violoncello - Gustav Leonhardt, Cembalo harpsichord 


Jean Baptiste Loeillet (1680-1730) entstammt einer weitverzweigten, gegen 1700 im 
flimischen Raum um Gent ansiassigen Musikerfamilie. Seine Sonate G-dur wurde zu- 
sammen mit elf weiteren 1705 in Amsterdam gedruckt. Dem Typ nach entspricht sie 
zwar noch der sonata da chiesa mit der Satzfolge langsam-schnell-langsam-schnell, aber 
die Aufnahme der Gavotte als letzten Satz zeigt bereits den zunehmenden Einfluf8 
suitenhaft-tanzerischer Elemente. 

In die Zeit des Friihbarock gehdren die Blockflétensoli des sonst kaum bekannten Jan 
Jacob van Eyck (um 1590-1657), einem Blinden, der auf dem Kirchhof die Besucher 
durch sein - scheinbar virtuoses - Flétenspiel unterhielt. Seine ,,Batali* aus dem 
»Fluyten Lusthof* - sind eine Folge yon ,kriegerischen* Signalen und Gesingen mit 
dem Titel der heutigen hollandischen Nationalhymne ,,Wilhelmus van Nassaue‘. Das 
17. Jahrhundert pragte fiir solche iiberall beliebten Stiicke die Bezeichnung ,,Feld- oder 
Schlachtmusik“. Die Variationen iiber ,Doen Daphne d’over schoone maeght“ sind 
kleine Kabinettstiicke der Verinderungskunst. 

Von dem ebenfalls erwahnten englischen Kleinmeister Robert Carr aus dem 17. Jahr- 
hundert stammen die ,,Divisions upon an Italian Ground“ (1686). Das sehr kurze, 
reizvolle Stiick ist auf einer ostinat sich wiederholenden Baffigur aufgebaut, iiber die 
sich die Flétenstimme mit kleinen Variationen in ausdrucksstarker melodischer Fiih- 
rung bewegt. 

Georg Philipp Telemanns (1681-1767) 12 Fantasien fiir Fléte solo (1732/33) finden in 
den zwischen 1732 und 1735 veréffentlichten Sammlungen von unbegleiteten Fanta- 
sien fiir Violine, Baf&gambe und Klavier ihre Gegenstiicke. Telemann gibt seinen 
Fantasien einen locker gefiigten, scheinbar mit leichter Hand improvisierten formalen 
Rahmen. In dem F-dur-Stiick lif$t er im ersten Satz ,alla francese“ die franzisische 
Ouvertiire mit ihren pompdsen, scharf punktierten Rhythmen am Anfang und Schluf 
anklingen. Auch ihr bewegter, kontrastierender Mittelteil fehlt nicht. Ein kurzes 
sprungreiches Presto schlieft sich an. In der Fantasie d-moll ist der einleitende Satz 
vierteilig gegliedert. Je einem Miniatur-Largo von wenigen Takten Linge mit ausge- 
haltenen Spitzentonen folgt ein virtuoses kleines Vivace. 

Vom 16, Jahrhundert bis zur Gegenwart (z. B. Olivier Messiaen) haben sich Kompo- 
nisten immer wieder yon Vogelrufen zu ihren Werken inspirieren lassen. Daf die 
Nachtigall als Vogel der Liebenden oft zu besonders poetischen Stiicken animiert hat, 
zeigt Francois Couperins (1668-1733) ,,Le Rossignol en amour“ (1722). Kapriziés und 
verzicrungsreich entfaltet sich seine Melodie, um schlieflich auf dem Hodhepunkt das 
Schlagen der Nachtigall zu imitieren, 

Handfester und weniger verspielt bietet sich die Sonate F-dur des gebiirtigen Berliners 
Johann Christoph Pepusch (1667-1752) dar. Er fand in England eine neue Heimat und 
ist vor allem durch seine ,,Bettleroper“ musikgeschichtlich cin Begriff geworden, Seine 
zahlreichen Trio- und Solosonaten fiir Fléte, Oboe und Violine erfreuen sich noch 
heute in musikalischen Liebhaberkreisen grofer Beliebtheit. Die kleine F-dur-Sonate 
folgt dem bewihrten Schema der Kirchensonate, Klangyoll, mitunter sogar etwas 
archaisierend im Stil, sind die langsamen Satze entworfen. Ihnen steht das Allegro an 
zweiter Stelle mit seinen munteren Themenspriingen und die sequenzenreiche, hurtig 
laufende Giga italienischen Typs als Schlufsatz gegeniiber. Lothar Hoffmann-Erbrecht 


Jean Baptiste Loeillet (1680-1730) belonged to a widely ramified family of musicians 
that had settled in the Flemish region around Ghent towards 1700. His Sonata in 
G major was printed in Amsterdam in 1705, together with eleven others. In its type it 
still corresponds to the ‘sonata di chiesa’ with the sequence of movements slow-quick- 
slow-quick, though the inclusion of a gavotte as the last movement already shows the 
increasing influence of dance-like suite elements. 


The recorder solos of Jan Jacob van Eyck (ca. 1590-1657) belong to the early baroque 
period. Hardly known apart from these, he was a blind musician who used to enter- 
tain visitors to the church in the churchyard with his - apparently virtuoso - recorder 
playing. His “Batali” - from the “Fluyten Lusthof” - are a sequence of “martial” 
signals and songs bearing the title of the present-day Dutch national anthem: “Wilhel- 
mus van Nassaue”. The 17th century coined the description “field or battle music” for 
such pieces, which enjoyed widespread popularity. The Variations of “Doen Daphne 
dover schoone maeght” are little masterpieces of the art of variation. 


From the likewise rarely mentioned Robert Carr, a lesser English master of the 17th 
century, we have the “Divisions upon an Italian Ground” (1686). This very brief, 
charming piece is built on a constantly repeated bass figure over which the recorder 
part moves with little variations and an expressive melodic line. 


The Twelve Fantasies for Solo Flute (1732/33) by Georg Philipp Telemann (1681-1767) 
find their counterparts in the collections of unaccompanied fantasias for violin, bass 
viola da gamba and keyboard published between 1732 and 1735. Telemann gives his 
fantasies a loosely constructed formal framework, as if improvised with an easy hand. 
In the F major work he lets the Fréfch’ overture, with its pompous, sharply dotted 
rhythms, be heard at the beginning and the end of the first movement, “alla francese”. 
Its quicker, contrasted middle section is also to be found here. There then follows a 
Presto full of leaps. In the Fantasie in D minor the opening movement is divided into 
four sections. Two miniature Largos, only a few bars in length, with sustained notes 
in the highest register, alternate with two little virtuoso Vivaces. 





From the 16th century down to the present day (e.g. Olivier Messiaen) composers have 
continually been inspired by birdsong. That the nightingale, as the bird of lovers, has 
frequently given rise to particularly poetic pieces is illustrated by “Le Rossignol en 
amour” (1722) by Frangois Couperin (1668-1733). Its melody unfolds itself capriciously 
and with rich embellishment, finally reaching a climax with the imitation of the song 
of the nightingale. 

A firmer and less playful impression is conveyed by the Sonata in F major by Johann 
Christian Pepusch (1667-1752), a native of Berlin who made his home in England and 
earned a place in musical history above all through his “Beggar’s Opera”. His many 
trio and solo sonatas for flute, oboe and violin still enjoy great popularity in amateur 
musical circles, The little F major Sonata follows the well-tried pattern of the church 
sonata. The slow movements are conceived with full tone, at times even in archaic 
style, In contrast to them, the second movement is an Allegro with lively thematic 
leaps, and the finale an Italianate Gigue rich in sequences and impetuous in its motion. 





Titelseite: Job Andriaenz Berdcheyde (1630-1693 Harlem) ,Selbstportraic im Atelier” 
Weitere Abbildungen: Archiv fir Kunst und Geschichte, Berlin 


Frontispice; Job Andriacnz Berdcheyde (1630-1693 in Harlem) ‘Self-portrait in the atelier” 


The other pletures: Archiy fiir Kunst und Geschichte, Berlin Made in Germany + TELDEC »TELEFUNKEN-DECCAs Schallplatten-Ges, mbH,, 





Heussweg 25, 2 Hamburg 19, (Western Germany) @ 1969 
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GEORGE JONES [i MELBA MONTGOMERY. 


G} LEROY HOLMES SINGERS 
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SIDE ONE 
TAKE ME BACK TO TULSA/George Jones 


THE GREATEST ONE OF ALL/ 
Melba Montgomery 


(Georgie Riddle) Glad Music BMI 2:36 


SIGNAL OF THE BANJO/Bill Harrell 


(S. Hobbs) Allendale Music BMI 1:58 


| MAKE EXCUSES /Judy Lynn 


(D. Rollins-J. Lynn) Glad Music BMI 2:22 


IT’S A SIN/Leroy Holmes 


(F. Rose-Z. Turner) Milene Music Inc. ASCAP 3:12 


I’M MOVIN’ ON/AI Caiola 


(Snow) Hill & Range Songs, Inc. BMI 2:11 





UNITED ARTISTS RECORDS «+ 729 SEVENTH AVE 


« NEW YORK 19, NEW YORK 


SIDE TWO 
HELLO OPERATOR /Judy Lynn 


HE’LL HAVE TO GO/Leroy Holmes 


(J. Allison-A. Allison) Central Songs, Inc. BMI 3:03 


TIME CHANGES EVERYTHING/ George Jones 


(T. Duncan) Peer International BMI 2:50 


WHAT’S BAD FOR YOU IS GOOD FOR ME/ 
Melba Montgomery 


M. Montgomery-G. Montgomery) Glad Music BMI 2:12 


BYE BYE LOVE/AI Caiola 


F. Bryant-B. Bryant) Acuff Rose Publications BMI 2:20 


ORANGE BLOSSOM SPECIAL /Bill Harrell 


(G. Perry) Acuff Rose Publications BMI 2:23 


xk k* 


This album merges the talents of six of Country Music’s greatest contemporary artists: BILL HARRELL, fresh off 
his success with his Bluegrass music; AL CAIOLA, always a constant favorite with his talented guitar; LEROY 
HOLMES, with all time favorite singing groups and orchestra; GEORGE JONES, the country boy out of Vidor 
Texas, who has arrived at the pinnacle of the country music world and is generally acknowledged to be the top 
C & W recording artist of the day; JUDY LYNN, the vivacious young Miss America hopeful, talented songwriter 
and star of her own Last Vegas review; and MELBA MONTGOMERY, a songwriting Miss from Alabama who has 
propelled herself to the fore as one of the leading Country singers of contemporary times 


ND Each of these performers has the tremendous range and versatility so necessary to great artists. Each is 

readily at home in the confines of the recording studio . . . on the stage at Ryman Auditorium for Grand Ole 

\f Opry ... in front of vast crowds at state fairs . .. or in the intimacy of a Las Vegas nightclub. And finally 
...@ach is responsible for his share of the Golden Country Hits. 


Other Albums You Will Enjoy 
BY YOUR FAVORITE ARTISTS 


TIER IS OUR GAT 


JUDY LYNN 


ne 
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\ 


TF 1 HAD A HANMER 
MORG 
BLOWIN" IN THE WIND 


~WHATS IN 


OUR HEART BACK 
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UAL 3288 (Mono) 
UAS 6288 (Stereo) 


Cover design by: Norman Art Studio, Chicago 


Selections included in this album 
Aave appeared in other collactions. 
| 


UAL 3301 (Mono) 
UAS 6301 (Stereo) 


UAL 3310 (Mono) 
UAS 6310 (Stereo) 


UAL 3306 (Mono) 
UAS 6306 (Stereo) 


UAL 3293 (Mono) 
UAS 6293 (Stereo) 
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W729, 1981 -82 
% NEW MEXICO STATE UNIVERSITY 
PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 
Dr. Kenneth Singleton, Associate Director of Bands 




















PERCUSSION 
QUEENS 
SIDE A SIDE B 
Run On And Aggie Fight Song In The Hall Of The Mountain King (1 Fearure BAND PERSONNEL 
Strike Up The Band Gentle On My Mind s 
Nine to Five Cotton Eyed Joe FLUTES ‘ TWIRLFR 
Sweet Georgia Brown Ghost Riders In The Sky * Sue Ahlerr, Er MELLOPHONES ° 
Peanut Vendor Dueling Banjos e ae Ass G' % 
Grand Entry Swing March Tijuana Taxi (7 c A Siese Aa GN S 
Evita Medley Rockin’ In The Paradise A M 
Chump Change Linger Awhile 
Caravan Sweet Georgia Brown c : = 
When Johnny Comes Marching Home Elvira — Cadence — Aggie Fight Song el ns) n 
Dueling Banjos n Line ran n 
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Recorded and Produced by 
Educational Recording Service 





1981-82 
NEW MEXICO STATE UNIVERSITY 
PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 





















































SING "THE NEW SOUND OF AMERICAN FOLK” 
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5028 


FOY WILLING and THE RIDERS OF THE PURPLE SAGE 
SING 
THE NEW SOUND OF AMERICAN FOLK 







SIDE 1 





FIREBALL MAIL 
(Floyd Jenkins: Milene Music Inc. ASCAP) 1:45 









KISSES SWEETER THAN WINE 

(Public Doman) 2:35 
JUST BECAUSE 

(Sid Robin: Leeds Music ASCAP) 2:12 
LIVE AND LET LIVE 

(Walker-Sullivan: Peer International ASCAP) 2:48 
WHEN MY BLUE MOON TURNS TO GOLD 
(Walker-Sullivan: Peer International ASCAP) 2:50 






FIVE HUNDRED MILES 


(Hedy West-Bobby Bare-Charlie Williams: Friendship Music 
Corp. & Central Songs BMI) 










SIDE 2 






OLD LONESOME TRAIN 
(Foy Williams: Keystone Music ASCAP) 2:32 











DARK AS A DUNGEON 

(Merle Travis: American Music BMI) 2:50 
NEVER LET ME CROSS YOUR MIND 

(Foy Willing: Keystone Music ASCAP) 2:25 
SOMEONE WON YOUR HEART 

(Foy Willing: Leeds Music ASCAP) 3:12 
PINS AND NEEDLES 

(Floyd Jenkens: Milene Music Inc. ASCAP) 2:30 






1 CRIED MYSELF TO SLEEP 
(Foy Willing-Sid Robin: Leeds Music ASCAP) 






Saddle up, Folks, or hitch on and hold tight. Foy Willing and 
his Riders of the Purple Sage take a jog-trot through a wide 
variety of the kind of songs American Folk have listened to, sung 
along with and loved. 


You'll recognize many of the landmarks of our musical past 
— songs made famous by such artists as the Weavers, Roy Acuff, 
Wiley and Gene, Merle Travis and Bobby Bare. Foy Willing pays 
tribute to such as these American Country and Folk Singers with 
fine new arrangements of Kisses Sweeter Than Wine, Fireball 
Mail, When My Blue Moon Turns To Gold, Dark As A Dungeon 
and Five Hundred Miles. 


The Riders of the Purple Sage are one of the most-famed of 
all groups who have been seen and heard on stage, screen, radio 
and television. Foy Willing is one of America’s outstanding sing- 
ers of country, western and folk songs. He is also one of our lead- 
ing authorities in the field of American Folk Music and the 
arranger who created the unique sound and blend of the Riders. 


New voices have been added. Mary Ford, who made great 
record hits with Vaya Con Dios, How High The Moon, Tennessee 
Waltz and others, stimulates the outing and Bobby Summers, 
Mary’s brother and a fine guitarist, is now part of this talented 
group. Listen to Just Because. You'll recognize Mary immediately. 


American Folk Music is a varied lot. Foy Willing has made a 
wide and practical selection here. The Riders of the Purple Sage 
sing Country, Western and out-and-out Folk. They have also add- 
ed some new songs written by Foy Willing. The choice of material 
adds up to no rambling affair. This list leads us on a well-planned 
and beautifully-guided tour. 


The Group is as well-known as some of the songs they sing 
and made famous. Foy Willing and his Riders of the Purple Sage 
have been one of the great and recognized sounds of country, west- 
ern and folk songs for quite some time now. Listen to their new 
and exciting approach to the collection in this album. You’ll have 
a most enjoyable time. 

Notes By Mort Goode 


JUBILEE RECORDS - 318 West 48th Street, New York, N. Y. 
A Product of Jay-Gee Record Co., Inc. 
A Division of THE COSNAT CORP. 


Printed and fabricated by Globe Albums, Inc, New York 59, N.Y. 
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G. Venegas - Lloveras 


pees JUGANDO IGUALES - Bolero 
D. R. de A. 


QUE PASO? - Bolero 


E. Cortazar - M. Esperon 
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Pedro Flores 


ESTATUA DE MARMOL - Bolero 
G. Montes 


| Oy. DY Oye) 
ALMA NEGRA - Bolero 


Gabriel Raymond - Leén de La Roca 
Sono-Inter 
POBRE GAVIOTA - Bolero 


Rafael Hernandez 


LAGRIMAS NEGRAS - Bolero ; 


Miguel Matamoros 


ALMA TUMAQUENA - Bolero 


G. Garcés 


QUE ES LO QUE PASA - Bolero 


BIVITToMM CIV e(-Vag-¥ 4 
bet oo pore 


FICHA TECNICA: 

Grabado en los Estudios de SONOLUX:Medellin 
por: Javier Yepes'y Horacio Lopez 

Corte: Javie er Yepes 

Produccién: “‘Sonolux! i 


corer 
EL DISCO ES CULTURA 


Manufactured and Distributed by Alhambra Records 


G.P.0, Box 2702, San Juan, Puerto fis 00936 
552 W. 27th St. Hialeah, Fl, 330’ 
2720 West Pico Bivd., L. A:, /CALF. 70008 
Licencia: Sonolux, Colombia 
CP 1980 Alhambra Records Inc. -EL DISCO ES CULTURA 








QL. 


RECORDS 
ASS-6507 / STEREO 


WA RO PN OFAN NT IO) | = 
EN LA VOZ, 

= a ed ANN @) 

2 4 = Gel SS g [oy] = 


Aisi Acosta 











Stereo 











THE ‘WITNESSES °FOR GHRIST | 





WFC-106 





Stereo 


SIDE ONE 


1. LET EVERYTHING THAT HATH BREATH (2:20) 
(Joe Robinson) 
2. IF YOU ABIDE IN ME (3:35) 
(Dieter Kuhn, Arr. J. Robinson) 
3. JUST AST AM (4:00) 
(Public Domain, Arr. J. Robinson) 
4. STEAL AWAY TO JESUS (2:40) 
(J. Robinson) 
5. LET MY LIFE BE A BLESSING (Solo) (2:50) 
(J. Robinson) 
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We PRAISE THE LORD for 


The power of the HOLY SPIRIT for the inspired gift of these 
original songs and arrangements. 


Pastor Dieter Kuhn of Barrington, Illinois for his vision and 
encouragement in the production of this album. 


Steve Shafer for his charts, rehearsals, studio direction and 
superb musical input. 


Mal Davis for his sensitive and acutely clear recording, mixing 
and editing of these songs. 


Dave Sterner for his excellent artistry on the percussions (drums). 


Vic Fink for the support of his God-given talent upon the string 
bass and electric bass guitar. 


Calvin Person for the photographic material used on the front and 
back covers of this album. 


Each one of you who will take this album into your home. May 
you be richly blessed as you listen to us PRAISE THE LORD 
in songs. 


Joe Robinson and Leo Dunn 


For further information and engagements write: 


The Witnesses For Christ 
P.O. Box 19139 
Chicago, Illinois 60619 
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SIDE TWO 


1. TRUST IN THE LORD (2:14) 
(J. Robinson) 

2. WE KNOW THAT ALL THINGS (3:10) 
(J. Robinson) 

3. DEEP RIVER (Solo) (4:45) 
(Traditional, Arr. L. Dunn) 

4. WORKING ON THE BUILDING (2:40) 
(Traditional, Arr. J. Robinson) 

5. GOD BLESS YOU (4:10) 
(J. Robinson) 
















Background music 
- scored and conducted 
by LIONEL NEWMAN 
plus 

4 great songs 


by 
ANN- 
MARGRET 









© “HIS MASTER'S VOICE” 
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Musica Original 
de la Pelicula 


- GN BUSCA 


dle] PLACER 


Entre el encanto y la belleza de la Espaiia moder- 
na y el esplendor de sus villas, iglesias y del famoso 
museo Del Prado, Twenty Century-Fox ha filmado 
una aventura alegre y romantica. Tres de las estrellas 
jovenes mas bellas de Hollywood, Ann-Margret, Ca- 

~.. rol Lynley y Pamela Tiffin, tienen papeles estelares, 
al lado de Tony Franciosa y Gardner McKay. 

La variada mtsica de EN BUSCA DEL PLA- 
CER refleja tanto el fascinante ambiente espafiol 
como las romanticas aventuras de tres jévenes pare- 
jas, conforme sus sentimientos se entretejen y cam- 
bian, corroborando aquello de que el amor ver- 
dadero nunca es uniforme. Junto con la musica com- 
puesta y dirigida por Lionel Newman y su asociado 
Alexander Courage, hay cuatro canciones de Sammy 
Cahn y James Van Heusen, cantadas por Ann- 
Margret. 

LA HISTORIA 

Fran Hobson (Ann-Margret); Maggie Williams, 

una nueva cantante y bailarina (Carol Lynley); una 
secretaria y estudiante de arte, Susie Higgins (Pa- 
mela Tiffin), estén en busca de un tormentoso ro- 
mance en Madrid. El “escogido” de Fran es un 
joven doctor, Andrés Briones (Andre Lawrence), a 
quien conoce casualmente; Maggie esta enamorada 
de su jefe Paul Barton (Brian Keith) que es casado, 
atin cuando es el periodista Pete Stenello (Gardner 
McKay) su pareja légica, a pesar de todos sus pro- 
blemas; Susie esta loca por Emilio Lacayo, el joven 
y rico espafiol (Tony Franciosa). En una serie de 
rapidos acontecimientos, todos en un fondo de am- 
biente espafiol en Madrid y sus alrededores, los pro- 
blemas romanticos de las tres parejas finalmente se 
solucionan. E] argumento se enfoca desde un princi- 
pio en una fiesta, cuando Fran interpreta en un estilo 
flamenco modificado, Ia cancién norteamericana 
EN BUSCA DEL PLACER. Mas tarde, mientras 
vive un tormentoso idilio con Andrés, ella canta 
EL SIGUIENTE TIEMPO y otra preciosa cancién, 
MUSICA PARA ENAMORADOS , en otra escena al. 
lado de Andrés. Maggie, mientras tanto, después de 
una serie de sinsabores, decide que Pete es el mucha- 
cho que le conyiene, al mismo tiempo que Susie pa- 
rece tener éxito en dominar al encantador pero in- 
démito Emilio. La felicidad y los suefios de amor 
Ilenan la atmésfera cuando Fran canta finalmen- 
te ALGO EN QUE PENSAR. 


NOTA IMPORTANTE:—Este es un disco “Nuevo Or- 

tofénico" Alta Fidelidad, disefado para tocarse en los 

aparatos de hoy y mafiana 

Si lo escucha en su actual aparato, cbtendra una fini 

sima calidad de sonido, En un tocadiscos "Estereo- 

4 fénico” es aun mas brillante y "viva" esta sensacidn. 
Ud, puede comprar este disco hoy, sin temor a las in- 
novaciones del futuro. 








ANN-MARGRET, una de las jévenes estrellas 
mds solicitadas de Hollywood, ha filmado una im- 
presionante lista de peliculas, entre las que se en- 
cuentran “A POCKETFUL OF MIRACLES”, “STA- 
TE FAIR”, “BYE BYE BIRDIE”, “VIVA LAS VE- 
GAS” con Elvis Presley y “KITTEN WITH A 
WHIP”. Su carrera pasé vertiginosamente desde can- 
tante en un grupo estudiantil en la Universidad de 
Northwestern, hasta una parte al lado de George 
Burns en Las Vegas, al programa de televisién de 
Jack Benny y a su fulgurante carrera en el cine. En 
el papel de Fran Hobson en la pelicula “ EN 
BUSCA DEL PLACER”, Ann-Margret interpreta 
cuatro nuevas canciones de Cahn-Van Heusen. 
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ANN-Marerer - FRancidsa 


Lyiviey « Mckay * TIFFIN 
Lawrence TieRNev: KEITH 


DAVID WEISBARF JBAN NEGULESGO-EDITH SOMMER 


Background Music Scored and Conducted by 


LIONEL NEWMAN 
Associate) ALEXANDER COURAGE 


Lyrics by Music by 
Sammy Cahn James Van Heusen 


Cinemascope * COLOR by DeLuxe 


LADO 1 


MADRID 
(Alex Courage) 


EN BUSCA DEL PLACER “The Pleasure Seekers” 


(Sammy Cahn - James Van Heusen) 


LUNA AZUL CHA-CHA “Blue Moon Cha - Cha” 
(Richard Rodgers - Lorenz Hart) 


EL SIGUIENTE TIEMPO “Next Time” 


(Sammy Cahn - James Van Heusen) 


BOSSA NOVA ROMANTICO “Romantic Bossa Nova” 


(Lionel Newman) 


MOMENTO SUBLIME “Tender Moment” (Adiocita) 
(Lionel Newman) 

EN BUSCA DEL PLACER BOSSA NOVA 

“The Pleasure Seekers Bossa Nova"’ 
(Sammy Cahn - James Van Heusen) 


ZIG - A- DIG- A - DING - BOOM - BAH 


(Jeanne Caroll) 


LADO 2 
ADIOCITA 


(Lionel Newman) 


ALGO EN QUE PENSAR “Something to Think About" 
(Sammy Cahn - James Van Heusen) 


LA TERRAZA “The Terrace” 
(Herbert Spencer) 


COSTA DEL SOL 


(Sammy Cahn - James Van Heusen) 


MUSICA PARA ENAMORADOS 
“Everything Makes Music When You're In Love’ 
(Sammy Cahn - James Van Heusen) 


MUSEO DEL PRADO “Prado Museum” 


(Lionel Newman) 


FINAL DE EN BUSCA DEL PLACER 
“End Title The Pleasure Seekers” 
(Sammy Cahn - James Van Heusen) 


Impreso en México LITO EN SIGNOS DE MEXICO, S, A. DE C. V. 
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I'VE HEARD THE THUNDER LOVE CALLING ; 5 
SECURITY FEAR NOT 
LIFE IS WHAT YOU MAKE IT NTO THE LORD 


TO RECEIVE THE S S THE LIMIT 7502-18146-1 
SMALL STILL VOICE 


RECORDS 
This recording |s also available on BASF Chrome Cassette, AaM RECORDS, INC,, PO. Box 118, Hollywood, California 90028, Manutactured And ibuted by A&M Records, Inc WR-8146 
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''VE HEARD THE 
THUNDER 


| want to make you happy if it's the last 
thing | do. 

| wantto give you joy like no one else 
can do 

And though you mean more to me than 
anything or anyone else, 

Yet | can be so independent thinking 
only of myself 


(Chorus) 

And I've heard the thunder 

I've seen the lightning turn night into 
day 

I've felt the spirit move 

Still [try to do things my way 


And though | love our relations 

And will defend it to the end 

A part of me keeps refusing to totally 
give in 


(Chorus) 


I've heard the thunder 
I've seen the lightning 
I've felt the spirit 


And even though | love you, love you 
so sincerely 

Sometimes the voice of misbehavior can 
get the best of me 


(Chorus) 


I've heard the thunder 

Oh, I've heard the thunder 

I've seen the lightning turn night into: 
day 

I've felt the spirit move 

Sul | try to do things my way 


(Repeat chorus twice) 


SECURITY 


When a man has found a wife 

He has found a good thing for his life 

And the woman will agree 

Companionship has made her feel so 
complete 


(Chorus) 

With you. and me, and the Lord up 
above 

We have security, we have security 


You fill my life with so much joy 

I can’t even rernember how | was 
before 

And though sometimes we disagree 

You still Know that | love you and you 
love me 


(Chorus) 


(Bridge) 

What God has joined together, let no 
man put asunder 

Nothing can separate you from me 


| worship and adore you put no one else 
before you, 

This is my vow to you my love through. 
all eternity 


And now at last | understand 

Our love was made in heaven before 
the worlds began 

And as we dream as lovers do 

| pray that all we hope for will come true 


(Repeat chorus three times) 


LIFE IS WHAT YOU 
MAKE IT 


(Chorus) 

Life is what you make it 

Itis all up to you 

Life is what you make it 

All of your dreams can come true 


Everyone has a favorite place with a 
quiet atmosphere 

Find a spot and stay a while get 
direction clear 

New ideas will flood your mind 

Let them overflow, 

Choose the one you know is right 

Watch how you grow 


(Chorus) 


Voices call out to you they may criticize 

Follow your dreams with all of your 
heart 

No compromise 


(Repeat chorus twice) 


COME TO RECEIVE 


| have come to receive 

I have come to receive 

| have come to receive from the Lord 
Andi it feels so good like | knew it would 
| have come to receive from the Lord 


(Repeat vs I) 


You have satisfied my soul 

You have satisfied my soul 

You have satisfied my soul everyday 

And the least that | can do set aside this 
day for you 

You have satisfied my soul everyday 


(Repeat vs |) 
(Repeat vs Il) 
(Repeat vs |) 


Hust want to say thank you, thank you, 
thank you, thank you Jesus 

Thank you, thank you, thank you, 
thank you Jesus 

Thank you, thank you, thank you, 
thank you Jesus 

Your goodness to me 


(Repeat vs | twice) 


SIESS UES: 


JESU SHe's my Lord and King 
JESUSHe's my everything 
JESUS He's my Lord and King 
JESUS my everything 


Life was a disaster 

Until [met you 

Iust want to thank-you 

For all you've brought me through 
This new direction 

Has really helped me see 

All you've ever wanted 

Was the very best for me 


(Chorus) 


| don’t know why Jesus loves me 
Don't understand that kind of love 

All that | know He didn’t give up on me 
Even though | resisted so 


Chorus) 


JESUS 
JESUS 
JESUS JESUS JESUS JESUS 
JESUS JESUS JESUS JESUS 


Repeat chorus twice) 


LOVE CALLING 


Chorus} 

Earth people (this is love) 

Please come in (this is love calling earth) 
tam not alien 

This is love calling (this is love) 

Please come in (this is love calling earth) 
| want to be your friend 





| have been around you 
Since the world began 
Ihave even visited you 

And walked upon your land 
| have known your leaders 
Down through history 
Some have made an effort 
To communicate with me 


(Chorus) 


I don't want to harm you 

It's the last thing on my mind. 

I just want to share my love with all of 
mankind 

When your heart is broken 

And the world has been unkind 

I'll pick up the pieces 

And I'll give you peace of mind 


(Bridge) 

(This is love) 

(This ts love calling earth) 
(Come in come in) (This is love) 


(Repeat Bridge) 


Scientists are seeking immortality 
Astronauts are searching the skies for 
our destiny 





It's not complicated what this planet 
needs 
Love is still the answer to life's mystery 


(Repeat chorus twice) 


FEAR NOT 


Fear not, fear not, 
Lord God is with you 
Fear not, fear not 
Jesus is with you 


Though we live in a world of evil 

We're commanded to not be afraid 

He will fight your battles by the power 
of His name 

His eyés are always on us 

And His ears hear all of our prayers. 

He will never leave you 

When you need Him He'll be there 


(Chorus) 


(Bridge) 

Glory to God in the highest 
Who is like thee 

Who is like thee 

In all of the earth 


Glory to God in the highest 
Who is like thee 

Who is like thee 

Inall- the earth 

In all- the earth 

The Lord is the strength of my life 


We've been told to go forth and 
conquer 

Fearing no one or anything 

Even darkness can’t defeat us 

For we're children of the King 


(Chorus) 


Jesus is with you 
Jesus is with you 


SING UNTO THE LORD 


Sing unto the Lord a new song 

Let His praises fill the temple 

He is the King of Kings, and the Lord of 
Lords 

Bow down before Him 


(Repeat) 


(Chorus) 
Hallelujah, Glory to God 
Hallelujah, Glory to God 


Sing unto the Lord anew song 

For He loves to hear our praises 

Let all of creation sing glory to our God 
Bow down before Him 


(Repeat chorus twice) 


Sing unto the Lord a new song 

Let His praises fill the temple 

For He is the King of Kings, and the Lord 
of Lords 


Bow down before Him 
(Repeat chorus twice) 


Glory to God 


THE SKY’S THE LIMIT 


How do you look upon yourself 

Are you always looking down, 
Down, down, down on the ground? 
Well hold on to your dreams 

It's not as hard as it seems 

If you try you can do most anything 


Oh, the sky is the limit 

You can reach beyond the stars 
The sky is the limit 

Let yourself go, let the river flow 


How do you look upon yourself 

Are you always behind? 

Way. way. way, way behind 

The possibility is here 

You can be a pioneer 

Just don't be afraid of the new frontier 


(Chorus) 


(Bridge) 

Many a people have given up they say 
The pressure is too hard to bear 

Don't have to do it all by yourself 
Someone cares up there 


No one else but you 

Can do exactly what you do 

So let your talent come bursting right on 
through 


(Chorus) 


Just let yourself go 
Let the river flow 


SMALL STILL VOICE 


Listen to the voice 

Small still voice 

Crying deep within your heart 
Cling to it like gold, yea fine gold 
Let it set your life apart 


(Chorus) 

Nothing like you've ever known 

What is it, what is it? 

POWER, WISDOM, FREEDOM, 
DIRECTION, YEA 


Listen to the voice 

Small still voice 

Let it take you by the hand 

You will not go wrong just hold on 
Slowly you will understand 


(Chorus) 


(Bridge) 

Elo Elo Elo Him, Yatiweh Yahweh 
Elo Elo Elo Him, Yahweh Yahweh 
Jehovah 


Elo Elo Elo Him, Yahweh Yahweh 
Elo Elo Elo Him, Yahweh Yahweh 


Jehovah 
Yahweh Elo Him Yahweh 


Listen to the voice 

Small still voice 

Don’t you let it slip away 
Claim it for your own. 

Like precious stone 
Treasures building everyday 


(Chorus) 


Listen to the voice 
Listen to the voice 
Listen to the voice 
Listen to the voice 


All songs written and composed by 
Leon Patillo 

© Copyrighted 1984 by Word Music. Inc 
All Rights Reserved. 
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Stan Moser—For making this album possible 
May we have many more years of serving 
the Lord together: love you too Judy 

The Word Team—For your continual support 

Skip Konte—Thank the Lord for sending us out 
two by two. continued blessings on you 
Sandy, Kirsten and Jack 

Biff—Love the personalness of your studio 

Donn & LaVoughn—Jackie and I love you 
two to pieces and our prayers are with you 
for your new church 





Elisecia & Linda—You make even the angels in 
heaven jealous with your beautiful voices 

Concert Promoters—Thanks for trusting us 
with Gods’ precious lambs in your cities 
Jackie and | love you and salute you. 

Lorraine Box—This year has been real peaceful 
for me since you joined on as my personal 
secretary. Blessings on you Steve, Derrick 
and Dustin 

Jackie P.—Thanks for lovin’ me and being 
such an important part of our ministry, May 
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MUSICIANS & VOCALS 

Drums, Bass, Piano & Fender Rhodes— 
Leon Patillo 

Synthesizers (OBX-A, Emulator, DX?, Lynn 
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Lead Vocals—Leon Patillo 

Background Vocals—Donn Thomas. 
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SHURA CHERKASSKY 


Stravinsky — rates and encores by 
Mendelssohn, Debussy, Morton Gould, 
Tausig and Rakhmaninov 














NIMBUS 45018 
SAM 45rpm 
Ambisonic UHJ/ 
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SHURA CHERKASSKY 


Stravinsky 


PLAYS 


— Pétrouchka and encores by 


Mendelssohn, Debussy, Morton Gould, 
Tausig and Rakhmaninov 





Side One 

Igor Stravins : 

TROIS MOUVEMENTS DE PETROUCHKA 
1. Danse russe 3.10 
2. Chez Petrouchka 4.37 
3. Lasemaine grasse 10.37 


Side Two (19.50) 
1. Felix Mendelssohn 
PRELUDE & FUGUE IN E MINOR. 
OPUS 35 NO 1 9.34 
Claude Debussy 
ARABESQUE NO 1 IN E MAJOR 4.19 
Morton Gould 
BOOGIE-WOOGIE ETUDE 2.30 
Schumann/Tausig 
“EL CONTRABANDISTA” 
Rimsky-Korsakov/Rakhmaninov 
FLIGHT OF THE BUMBLE-BEE 


(18.24) 


Recorded at Nimbus Records Studios, Wyastone 
Leys, Monmouth: 1-2 February 1981 








Super Analogue Mastering Long Play 45rpm. 
It has been realized for many years that a higher rotational speed for 
a gramophone record gives lower levels of distortion and permits 
higher levels of signal to be replayed cleanly. The choice of speed 
involves a compromise, 331% rpm was adopted for the LP record ata 
time when cutting lathes could only achieve adequate length of side 
at this slower speed. Unfortunately 33% rpm is not ideal to achieve 
the highest levels and lowest distortion 
The recording techniques which Nimbus use make available a 
naturally wide dynamic range which puts great demands upon the 
transfer to disc and on the replay of the finished record, It is only 
recendy with extensive research into new cutting techniques sand 
further experience in record pressing that Nimbus can offer side 
lengths at 45rpm up to 29 minutes and 24 to 26 minutes on most 
programme material, This means that the majority of musical items 
can now be accommodated on a 45 LP, with the benefit of improved 
sound quality, lower distortion and a more comfortable reproduction 
of wide dynamic range recordings even on modest equipment 





here are some recording sessions that seem to 

go off extremely well at the time, and leave 

everyone with a sense of having achieved 
that elusive goal of capturing on tape something 
of lasting value. And yet six months later, when 
you take the tapes down from the shelf and listen 
again you wonder where the magic has gone. 
Where is the excitement you remembered? It has 
disappeared. Chances are that it left along with 
the artist. His infectious musical personality was 
very real during the time he was with you, but 
such is the peculiar chemistry of recording that 
not one part of it managed to get through the 
microphone. All you are left with is the notes, no 
music. 

There are other sessions which tire you 
out, where the artist gives you endless, and 
usually unnecessary, repetitions of his music. 
Eventually when asked “Now have we got it” you 
answer “Yes” out of desperation. If the truth be 
known you lost the ability to judge long ago. In 
your mind you consign it all to the rubbish bin, 
reasoning that anything that takes so long to get 
down can’t be of much value as a performance 
anyway. Listening later, at a distance from the 
irritation and disorganisation which had seemed 
so overwhelming you often find, much to your 
surprise, that the music flows out — spontaneous 
and unconstrained. 

Just as you are beginning to wonder if it is 
all worth the effort along comes the third type of 
recording artist. He is very rare indeed, 
practically an endangered species. He plays his 
music once, maybe twice — (though never more 
than once on the same day )— gives you very few 
headaches and makes music of such generosity of 
spirit that you forget you are recording at all. You 
put down your pencil and listen. You are in the 
company of a great artist, the measure of whose 
greatness is that they suspend all critical 
judgement, freeing you from the role of critic and 
producer, and offering instead a complete 
musical experience; private, intimate, but with an 
intensity that dominates and ultimately 
transcends the recording medium. 

Shura Cherkassky is without doubt one of 
these last. He is never predictable, frequently 
outrageous with a wicked sense of enjoyment 
that constantly emerges in his playing. This disc 
with its equally outrageous juxtapositions — 
Debussy & Morton Gould! — is, by chance rather 
than design, an encapsulation of one part of a 
two-day ion (during which he also gave us 
Mussorgsky ‘Pictures at an Exhibition! Chopin Ist 
Ballade, 2nd Scherzo, two Nocturnes and a 
Mazurka) and seems to me to give a vivid 
impression of his quality and humour. 

Each piece on this record remains exactly 





as Shura played it — there are no edits. It took as 
long to record the Three movements of 
Petrouchka as it takes to listen to it, it is all one 
take, in itself an unusual feat. Certainly there are 
wrong notes, but alongside the slips there exists a 
spirit of urgency and integrity which would be 
destroyed in the effort to ‘improve’; 
manufacturing a performance which with each 
correction bears less and less relationship to the 
total experience generated by Cherkassky as he 
moves from first to last note in one enormous 
sweep. Too few artists are prepared to take such 
an overall view once inside the recording studio, 
but then not many have Cherkassky’s equipment 
to work with in the first place. 

This is the spirit in which this record is 
issued. The tongue-in-cheek culture shock 
caused by such a catholic collection of pieces is 
as much a-part of Shura Cherkassky’s art as are the 
marvels of colour and technical skill he exhibits 
within the music. All contribute to a uniquely 
involving presentation and experience of music, 
rare enough in the concert hall, how much more 


SON KESTRL © Adrian Farmer 1983 
Producer 


Other Recordings on 
Nimbus 


MUSSORGSKY ‘Pictures at an Exhibition’ NIMBUS 
45007 


TCHAIKOVSKY Grande Sonate in G Op.37 & 
BALAKIREV Islamey and Tarantelle NIMBUS 45016 


Recorded, Mastered and 
Manufactured 

by Nimbus Records Limited, 
Wyastone Leys, Monmouth, 

Great Britain 

Sleeve photograph: Paul Anthony 
Design: Drawing Board, London, 
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MALA SUERTE 
Roberto Livi - Bebu Silvetti 


me di cuenta sent) que te perdia 
lo sab/a, sent Pena de mi 

di la espalda diciéndome a mi misma 
lo perdi 


Mala suerte 

si por amarte hoy tengo que sufrir 

Por no tenerte 

Si con tu adiés estas abriéndome una herida 
si por mas que te pida no vuelves junto a mi 


Mala suerte 
Porque te vas y nada puedo hacer 

Por retenerte 

Porque tu amor esta buscando otra guarida 
SON Cosas de la vida tendra Que Ser asi 


Hasta siempre te dije al despedirte 


lo sab/a, senty Pena de mi 
di la espalda diciéndome a mi misma 
lo perdy 


HAY OTRO EN TU LUGAR 
Roberto Livi - Bebu Silvetti 


Recuerda que tu te Marchaste y al despedirte 
sin importarte que lloraba te sonrreiste 


lo lamento Pero es tarde ya 
hay otro amor en tu lugar 


Hay otro en tu lugar 
hay otro en tu lugar 
hay otro en tu lugar 
hay otro en tu lugar 


Pero como en Ja vida hasta la suerte cambia 
lo que tu me declas te lo digo yo 


Enel amor como en la vida todo termina 
la rosa quieras o no quieras tiene Ja espina 
yel tiempo borra la tristeza siempre decias 


VAMOS DE FRENTE 
Roberto Livi - Bebu Silvetti 


Es hora de que hablemos Cclaramente 
sial finy al cabo somos gente grande 


No andemos con rodeos no es preciso 

ni hagamos con que el tiempo se malgaste 
la piel de otra mujer, su forma de querer 
es el motivo grande que encontraste 


No digas que mi fuego se ha apagado 
que frios son los besos que te he dado 


Di que hay otra que hoy es dueria de tu vida 
y no quiere que dividas e| amor que tu le ofreces 
ta 








YO SIGO SIENDO COMO soy 
Roberto Livi - Bebu Silvetti 


No me digas que cambié 

que al hacerlo te engané 

que tt sabes que eso no es verdad 
no me quieras convencer 

que es mentira que te amé 
Cuando no es as/ fa realidad 

!o que pasa es que mi error 

fué entregarte tanto amor 

y vivir pensando solo en tf 

con el tiempo comprend/ 

que no puede ser asf 

que también debo pensar en mi 


Yo sigo siendo como soy 
una mujer con mucho amor 


Cuando me quieren yo me doy 


y tengo gente alrrededor 
que estd queriendo tu lugar 


y si lo piensas bien 
veras que no he cambiado 


Cuando yo te conocr 

el carino que te dr 

era tanto que no Pude ver 
que lo nuestro no era igual 


y vivir pensando solo en ti 
con el tiempo comprend/ 
que no puede ser asi 


OTRA VEZ ENAMORADA 
Roberto Livi - Bebu Silvetti 


Otra vez enamorada 
atrapada y sin salida 

hoy recuerdo tu partida 
que jamas pude olvidar 

y sonando tu regreso 

he guardado tantos besos 
siento que lego la hora 
que tengo que buscar 


Otra vez enamorada 
Olvidando Io Pasado 
nuevamente ilusionada 

Con tenerte una vez mas 
reviviendo mis deseos 
aceptando galanteos 

hoy me voy tras de tus Pasos 
sin pensar en los fracasos 
entregéndote mi amor 


Otra vez enamorada 

de tu cuerpo de tu boca 

y con unas ansias locas 

que volvamos a empezar 

no me importa lo que pase 
que la copa se rebase 

lo que yo siento contigo 

No lo encuentro en los demas 


Otra vez enamorada 

y no sé como ha Pasado 

si recuerdo haber jurado 

gue a tu lado nunca mas 

¥ NO sé como habras hecho 
ni siquiera lo sospecho 

tu me hiciste reincidente 

y es mejor que te lo cuente 
que me he vuelto a enamorar 











Cuando nos aperemos 
No finjas alegrfa 






NO TE ENGANEs CORAZON 
Roberto Livi - Bebu Silvetti 


No mientas Coraz6n que no es asf 2 
que me doy cuenta Cuando el se acerca a mi 
no mientas Coraz6n que no €s verdad 


Lo sé muy bien, puedo entender 
que tu no quieras sufrir por un querer 
lo sé muy bien, ya nos Paso 


Pero no vale querer decir que no 


corazén coraz6n, no me enganes corazén 


Lo sé muy bien, puedo entender 

gue tu no quieras sufrir por un querer 
lo sé muy bien, ya nos Pasé 

Pero no vale querer decir que no 


ESOS HOMBRES 
Roberto Livi - Bebu Silvetti 


Esos hombres son fantasmas que aparecen 
que estén en nuestra vida para bien o Para mal 
que pueden con uN beso de nuevo hacer sonar 
que pueden darlo todo 


Que dificil vivir con esos hombres 
que nos tienen como una Propiedad 


CUANDO Nos SEPAREMOS 
Roberto Livi - Bebu Silvetti 


Cuando nos separemos 
y cruces esa Puerta 
mejor déjala abierta 
Porque uno nunca sabe 
No digas que lo nuestro. 
&S Cosa del pasado 

que todo ha terminado 
te puedes enganar 
Cuando nos separemos 
mejor dime hasta siempre 
que un dia de repente 
me puedes extranar 

yo sé Porque lo digo 
yo quise abandonarte 
y fué mejor amarte 
que no verte mds 


Olvidate de mi, olvidate de mi 
si te resulta faci i 
Olvidate de mi, olvidate de mi 
y siesun imposible yi 


ni busques comparifa 
Jastdndote las noches 
NO quieras alejarte 

tu sabes que te quiero 
y si esto es Pasajero 
Podemos olvidar 
cuando nos separemos 
y ya no estés conmigo 
no digas que a mi lado 
Jamas regresardés 

que no eres e| Primero 
gue por volar tan lejos 
Sse mira en e| espejo 

y se ve llorar 


QUE VAS A HACER DE MI 
Roberto Livi - Bebu Silvetti 


Que vas a hacer de mi 
cuando decidas de una buena vez 
contarme la verdad 

Cuando me Pongas Cara a cara 
Con la triste realidaq 

y sin saber que hacer 


Que vas a hacer de mi 2 
Cuando me tengas que decir adidés 
gue no me quieres més 

Cuando mirandome de frente 

tu me digas que te vas 

que vas a hacer de mj 


Me dejar4s 
Pidiendo que te Olvide 

que no quiera argumentar 
diciendo que lo entienda 
que es asf la realidad 
sembrando el desamor 
frente a mi amor sin respetar 


Me dejards 

hablando como UN socio 
que se quiere separar 
diciendo que de todo 

a mi me toca una mitad 
y sin pensar en mi 
nienel amor te iras 


QUE NADA 
Roberto Livi - Bebu Silvetti 


Que nada 

yo sé que a esa Mujer tu la conoces 
no mientas 

no tienes tu Porque perder |a Pose 
que mira 

como diciendo yo también Io quiero 
SUS Ojos 

SUS Ojos te acompanan donde vas 


Que nada 

yo sé que a esa mujer tu la has querido 
no mientas 

no finjas que la llamo y se lo digo 

ni digas 

Porque no regresamos pronto a casa 
que sabes 

contigo a mi me gusta trasnochar 


Que nada 

la fiesta esta tan linda y nos quedamos 
que sufra 

que sienta que esta noche nos amamos 
que sepa 

que con mi amor tU estas comprometido 
te digo 

que tiene que aprender a respetar 
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Roberto me buscaba 

José nos conocia 

gracias a el nos encontramos 

y nuestro suefio se hizo realidad 
VIKKI 

Dedicado a José Behar 

Director de CBS Los Angeles 
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First Contact Recordings 


REACTION SHEET 


Artist: DJ Tap-It + B&H 

Titles: a) Promised Land 
b) Intensity 

Cat. No: ¢ FERZ 
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Songs Written and Performed 
by Ed Lipton 
Daniel Louis Bloch, guitar. 
SIDE ONE 


Giraffes Make Excellent Pets 
Jump, Elephant, Jump (4:24) 
Animal Camp (4:21) 

The Insect Song (4:37) 
Santa Claus (3:53) 


(3:41) 


BY Beit t= 


SIDE TWO 


Animal Automobile Ride 
The Spelling Song (4:30) 
Hide and Seek (3:43) 
The Never Song (4:16) 
The Sound Song (2:38) 


All Songs BMI. 


(6:10) 


EOE 





Photo by Lou Ruffalo 

DANIEL LOUIS BLOCH is increasingly in demand, 
as a musician on major and independent labels; for TV 
commercials and as an important member of various 
musical groups. Equally at home in classical, rock and 
folk music, his ability to translate imagination and humor 
into unique and memorable musical terms makes a very 
special contribution to this album, 


() 1975 by Edward Lipton. All songs copyright © by 
Edward Lipton. “Giraffes Make Excellent Pets’ © 1967; 


THE COMMENTS ON THE RIGHT are not unusual. 
In fact, they are typical of the feeling on the part of peo- 
ple of all ages that Ed Lipton’s children’s songs are 
something very special, for both children and adults. 

This is being borne out increasingly in homes and 
schools coast to coast where Ed Lipton’s first children’s 
record album, “Fly, Hippopotamus, Fly’’ is being played. 
There are children who won't eat without Ed’s record 
playing, children who listen to Ed’s songs constantly until 
they have them all mem- 
orized, teenagers and adults 
who listen to the songs for 
their own enjoyment, and 
whole families that sing 
Ed’s songs and improvise on 
them when they go on out- 
ings. His songs have been 
used on TV and radio pro- 
Me grams and appear in lead- 

i ing folk music publications. 

» As one reviewer pointed 

\ out, Ed Lipton “under- 

& stands what amuses young 

i 3 \\. people and what interests 

Photo by Lee Rumsky them.” In fact, it is precisely 

his understanding of children, his respect for their minds 

and their feelings that enable him to write successfully 

for young people. This is because Ed refuses to underrate 

the capacity of children to absorb. His songs are genuinely 
intelligent, meaningful and funny. 

We are proud to present Ed Lipton’s second children’s 
album, “Animal Automobile Ride’, a delight to the ear 
and to the imagination. 

















GIRAFFES MAKE EXCELLENT PETS — There are many 
reasons for this, Here are just a few. 


JUMP, ELEPHANT, JUMP — Some of the problems of living 
in an apartment house if you're an elephant. 


ANIMAL CAMP — When summertime rolls around, the 
animal mothers in the zoo want the best for their children. So 
they send them to the country for a vacation. 


THE INSECT SONG — The wonderful world of bugs. 


SANTA CLAUS — Several years ago, department stores began 
the practice of hiring two Santa Clauses at the same time, one 
black and one white. While it was a welcome change, this song 
looks forward to the day when it won’t matter whether a store 
has two black Santa Clauses, two white ones or two green ones, 
when people will be accepted for their own worth alone. Hope- 
fully that day will come soon. 


ANIMAL AUTOMOBILE RIDE — The animals in the zoo 
work hard all week entertaining the people. It’s only natural 
that on their day off they want to get away from it all by going 
on an outing, 


THE SPELLING SONG — There are many irregularities in the 
English language, particularly in the pronunciation of words. 
Some of these were spelled out in an earlier album, Here are 
some brand new ones, 


HIDE AND SEEK — Animals like to play games too. 


as the children do.” 





Here Is What They Are 
Saying About Ed Lipton’s 
Fly, Hippopotamus, Fly’ 





~_ 
. 
LEE KREVAT — “You should charge a 
» « ., million dollars for this record! It's a great 
» record!’ 
w~ 
Ma 


MURIEL DOSAMANTES — “Children love 
it. | find it very useful in the classroom. 
It stimulates their imagination in so many 
ways. | like to listen to the songs as much 





JAMIE LEE — 
My favorite is the flying hippopotamus. | 
also like the rhinoceros, like when they 
sit on your lap.”” 


“It's such a nice record. 


RAY DOBRIN — 
because you don’t have to worry about 
whether the child might be too old or too 
young for the record. It’s for everyone. 
The lyrics are very clever, the melodies 
very good. They’re certainly the best new 
children’s songs I’ve come across.” 


“It makes a great gift 


KAREN MEAKENS — “‘Did you make this 
record? Oh, it’s wonderful!’ 





IVY STRAUSBERG — “I work with very 
young children and | play the record for 
them during the week. Then on Saturday 
nights | play it for my adult friends. We 
all enjoy it.’’ 





ROBERT HANNING — “‘It took me on a 
trip right-out of this world!" 


fo . en, FY 


DEBBIE and MARK GOLDSMITH — “‘I like 
the record a lot . . . We listen to it_all 
the time . . . My favorite song is ‘The 
Bubble’ . . . | wish | could really fly on 
a hippopotamus..." 





“Fly, Hippopotamus, Fly’’. Gilead #1225. ‘‘My 
Rhinoceros”, ‘‘The Bubble’’, ‘All the Colors of 
the Rainbow", ‘‘Fly Hippopotamus, Fly’’ and 
seven other songs written and performed by 
Ed Lipton. 


New York, N. Y. 10025 


THE NEVER SONG — New examples of the logic or illogic 
of word construction, 


THE SOUND SONG — There are many different things in 
this world and they make so many different kinds of sounds, 


COVER DESIGN BY 
DAVID LUDWIG BLOCH 


Box 532 Cathedral Station 





“The Sound Song” © 1968; “The Never Song” and “The 
Spelling Song” © 1968 and 1972; “Jump, Elephant, Jump” 
and “Animal Automobile Ride” © 1969; “Hide and Seek”’ 
© 1970; “Animal Camp”, ‘The Insect Song” and “Santa 


| Claus” © 1971. 
| Printed in U.S.A, 


— GILEAD MUSIC, INC. 
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QUEEN OF THE HONKEYTONK PIANO 
Del Wood 


For Promotion Only 
Ownership Reseved By 
Out Of Town Record 
SALE IS UNLAWFUL 


® 1982 Sagittarius 

ecording Co. 

© 1982 Out Of Town SIDE ONE 
Record Dist. Corp. | OTD 8027 


All Rights Reserved 





1. ARE YOU FROM DIXIE 2:04 
(George Cobb & Jack Yellen) 
Edwin H. Morris & Co. (ASCAP) 

2. LET THE GOOD TIMES ROLL 1:39 
(Leonard Lee) 

Atlantic Music Corp & Alladin Music (ASCAP) 
3. GLORY LAND MARCH 1:39 
(Johnny Masters) APRS (BMI) 

4. | FORGOT MORE THAN YOU'LL 
EVER KNOW 2:51 (Cecil Null) 

Unart Music Co. (BMI) 

5. PSYCHEDELIC MOCKINGBIRD 2:33 
(Del Wood) 

Del Wood Music (BMI) 


QUEEN OF THE HONKEYTONK PIANO 
Del Wood 





For Promotion Only 
Ownership Reseved By 
Out Of Town Record 
SALE 1S UNLAWFUL 


() 1982 Sagittarius 


Recording Co. 
©1982 Out Of Town SIDE TWO 
ecord Dist. Corp. 
All Rights Reserved .% OTD-8027 




























1. WESLEY’S TUNE 1:58 
(Del Wood) 
Del Wood Music (BMI) 
2. REMEMBERING 2:32 
(Del Wood) 
Del Wood Music (BMI) 
3. STANDING ROOM ONLY 1:47 
(Del Wood) 
Del Wood Music (BMI) 
4. KENTUCKY TURNPIKE 2:04 
(Del Wood) 

Del Wood Music (BM1) 
5. SNOWBIRD 2:21 
(Gene Mac Llellan) 
Beachwood Music (BMI) 
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4 AY Ce) Le %, 
© / 1, ALL AMERICAN BOY | Ais 
| 4g, ; | Sandy Ross 
hi ef) 2. GOODBYE BABY ((\a 
Cig © ae Waa Willard Clarke and The Toppers ‘ =) 
puke I / 3. PETER GUNN THEME , ml 
Sf tistoz-aiz gs im 
i. | ee, Rr ei VOCATS = 
) Min at x & ORCH. j =< 
eo The Toppers : a ee 
iy 4. SIXTEEN CANDLES 6 [ j®@ 
Vapo\ Marshall Black and The Tenner }, hey 
ee. 5. HAWAILAN WEDDING SONG) / am 


Po A Andy Baker and The Toppers 
oY Be 6. MY HAPPINESS” 


% Ae Lynn Miller and The Toppers eo a 





A> 
£ TWELVE TOP HITS 


S _ 1, STAGGER LEE. 
OQ Walt Johnson and The Toppers 7 
we 2. MANHATTAN SPIRITUAL \ > 
ha / } The Toppers | \ 
a [ 3 3. SMOKE GETS IN YOUR EYES \ 
ond ee OS ba | 
ee 4 VOCALS _ | 
| & ORCH. 
| } 


\ wf | 
2 \ : Frank Gray and The Toppers fi 
New 6° Fale 4, CHARLIE BROWN Seal OE /, 
ip ah y The Toppers | | : iis» 
Weare —§, PETITE FLEUR | mt 
ws | ; | | 
The Toppers | . a gm) 
6. LONELY TEARDROPS — os EASES 


: % | ~~ Ronny Hill and The Toppers 





SEREO 3an/3 Vv: 
HSB 840630 





HOLMSUNDS STORBAND 
SIDA A 
1. | CAN'T STOP LOVING YOU Don Gibson. Arr: Dave Wolpe. Tid 3.03 2. SATIN 
DOLL Duke Ellington. Arr: Bob Lowden. Tid 3.30 3. MEMORY Andrew Lloyd Webber. 
Arr: Bob Lowden. Tid 3.32 4. SWEET GEORGIA BROWN Ben Bernie. Arr: Sammy 


Nestico. Tid 1.55 5. | REMEMBER STAN Lennie Niehaus. Tid 5.20 
6. JOSHUA Hal Leonard. Arr: Larry Kerchner. Tid 3.20 










STEREO 33 1/3 V. 
HSB 840630 





HOLMSUNDS STORBAND 
SIDA B 
1. THEME FROM NEW YORK NEW YORK John Kander. Arr: Jerry Nowak. Tid 2.50 
2. | CAN’T GIVE YOU ANYTHING BUT LOVE Dorothy Fields. Arr: Sammy Nestico. Tid 
2.38 3. WE’LL MEET AGAIN Denis King. Tid 2.23 4. WHAT! DID FOR LOVE M 
Hamlisch. Arr: John Higgin. Tid 3.18 5. OVER THE RAINBOW Harold Arlen. 
Arr: Bob Lowden. Tid 4.31 6. EASIN Phil Field. Tid 2.32 
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Jeff and Sue Duffield 
‘‘Couple of Changes”’ 


LL 
| & SJD-1024 


1. Couple of Changes 
2. Your Love Broke Through 
3. Bread Upon The Water 
4. Friendship 


Side 1 





SJD Sound Productions 
ox 1 
Seabrook, N.J. 08302 














Jeff and Sue Duffield 
‘Couple of Changes”’ 


We Side 2a ¢ SJD-1024 


1. With Every Breath | Take 
2. We Shall See The King 
3. Unsaved Loved Ones 
- 4. Because Of You 

5. Go In Peace 





SJD Sound Productions 
Box 1 
Seabrook, N.J. 08302 













33% 
Stereo 


eee. UM GONNA RISE! 


BSI-0187LP 





1. Never Understood (IX. Walls) 3:00 
2. Soon and Very Soon (Andrae Crouch) Sob 
3. 'd Rather Have Jesus (George B. Shea) $a 19) 
4. Fresh Surrender (Billy Masters) 2:46 
5. How Great Thou Art (S. Hine) BAe. 


GONNA. RISE! 


fe 


/ 
Ny j 
\ fo 
1. ?m Gonna Rise (NancyShort) Zo 
2. Jesus (Stan Morse & David Lombardi) 3:47, 
3. My Tribute (Andrae’ Crouch) 3:05 
4. Shout It, Jesus Is Coming (Lanny Wolf) 5520 
5. Brand New Touch (Lanny Wolf) 4:19 
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ORIGINAL 
SOUNDTRACK 


TER 1129 


STEREO 
SIDE 1 


84 CHARING | CROSS ROAD 





1. FANFARE/MAIN TITLE (THE JOURNEY) 
. 2, BOOK OF LOVE POEMS 
3. MARKS AND CO. 
4. DEAR SPEED 
5. *CHRISTMAS GIFT, 1949 (SUSSEX CAROL) 
6. NORA WRITES 
7. CORELLI: CHURCH SONATA IN A 
8. PILGRIMAGE—HELENE AND FRANK 
9. THE WEDDING 
Music composed by George Fenton — Aue 
*Traditional, arranged by F enton/Stewart AN 
Copyright Control aE 
(C) & (P) 1986 Columbia Pictures 
Industries Inc. RAS 
Issued under license from Varese _ ; 
Sarabande Records Inc. PEE 
Licensee in United Kingdom: That's 
Entertainment Production Ltd 1987 









ORIGINAL 


ee SOUNDTRACK 
=> ER1129 
Zz 

2 STEREO 

we SIDE 2 





















C PERFORMANCE AND FROADC AS ry 









84 CHARING CROSS ROAD 





1. THE SUBWAY 

2. LOVE BETWEEN FRIENDS 

3. “TRED SOFTLY...” 

4. HELENE’S FIRST LETTER 

5. BUSINESS AS USUAL 

6. FESTIVAL OF BRITAIN CONGA 

7. DAYDREAM/MEETING GINNY AND ED 

8. THE MOVE, 1958 

9. *NEW YEAR, 1960 {AULD LANG SYNE) 
10. HOPES FADE/CONDOLENCE 
11. LOVE BETWEEN FRIENDS (Reprise)/ 

CLOSING CREDITS 

Music composed by George Fenton 
*Traditional, arranged by Fenton/Stewart 
Copyright Control 
(C)} & (P) 1986 Columbia Pictures 
Industries Inc. 
issued under license from Varese 
Sarabande Records Inc. 
Licensee in United Kingdom: That's 
Entertainment Production Ltd 1987 



























FUN ROCK 





P 72047 33 1/3 RPM 
P2 12546 Side 2 
STEREO BS 12547 
1. THE ARCHIES—Sugar, Sugar 
2. BARRY MANN—Who Put The B8omp : 
so} (in The Bomp, Bomp, Bomp) 0 
= 3. THE TOKENS—The Lion Sleeps Tonight Q 
ao, 4. JOHNNY PRESTON—Running Bear as 
eo 5. PONI-TAILS—Born Too Late oS 
os 6. LOVIN’ SPOONFUL—Summer In The City .° 0 
a 7. NEW VAUDEVILLE BAND— < 
Toy, Winchester Cathedral & a? 
Sy. oo” 
Kee 
of, @®1975 CBS INC. a 26 
> +L © a 
Ro eo 


Wy 
ay CO TeLEpRopuCTS 


ro 
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FUN ROCK 





P 12548 33 1/3 RPM 
P2 12546 Side 1 
STEREO AS 12548 
1. RAY STEVENS—Gitarzan | 
sc} 2. LITTLE EVA—Locomotion a 
ee 3. SHIRLEY ELLIS—Name Game a 
Se 4. JOHN FRED & THE PLAYBOYS—Judy In Disguise _ 
& % 5. TOMMY ROE—Dizzy Bes 
¢ & 6. THE ARCHIES—Jingle Jangle S 
? 7.SAM THE SHAM & THE PHARAOHS— RRS 
Sto Wooly Bully << . 
“My, » Se 
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(P1975 CBS INC. 


No ww 
/ 0 TELEPRODUCT®* 


nO 
vetec Service of 


FUN ROCK 
























P 12548 33 1/3 RPM 
P2 12546 Side 2 
STEREO BS 12548 
1. OHIO EXPRESS—Yummy, Yummy, Yummy 
o 2. SHEB WOOLEY—Purple People Eater Rs 
Cy 3. OCEAN—Put Your Hand In The Hand = 
e & 4, LEMON PIPERS—Green Tambourine ee 
oS = 5. 1910 FRUITGUM COMPANY—1,2,3, Red Light & J 
¢ % 6. THE MONKEES—I'm A Believer © (2 
(arene 
o RS 


(P1975 CBS INC. 


N \S 
°O TELEpRODUCTS » os 
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The only one 


| wanted 
DOUG HICKS 


and The Cinnamon Twist Band 


331/s RPM | Side A 
©®1989 5090 


= YOUR THE ONE 

a THE ONLY ONE I WANTED 
8 SWEET CAROLINE 
‘2 
aa 





SUMMERTIME 
OVER THE RAINBOW 


Produced by: Jon Oosterling & Ysauro ‘‘Ezo" Hernandez < 
Engineered by: Mike McNamee ww 
oF. Recorded and Mixed at Sync Studios, Miami, Florida qs 
"85, ©® 1989 50% Brass 
We 
a 


e a; 
x] e 
“Hwy, #20, NORTH wine 





The only one 


| wanted 
DOUG HICKS 


and The Cinnamon Twist Band 


\ 
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331/s RPM | Side B 
©@®1989 5090 











o OLD TIME ROCK AND ROLL 2 
cy WHEN A MAN LOVES A WOMAN S 
oe THE WANDERER = 
S MY GIRL - 
$ WHAT KIND OF FOOL AM I > 
%, Produced by: Jon Oosterling & Ysauro “Ezo" Hernandez Se 
Sn Engineered by: Mike McNamee ww 
: 19 Recorded and Mixed at Sync Studios, Miami, Florida a 
g ©© 1989 50% Brass ee 


/ 
“Mwy, #20, WORTH rast © 
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DP ().Arkadia 1984 
Made in-Italy 


FE 45 
M15976 - 33/30 


Carl Maria von Weber 
EURYANTHE OP. 81 - Ouverture 


Johannes Brahms 


, VARIAZIONI SU UN TEMA DI HAYDN 


OP. 56 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwiangler 
Parigi, 4.5.1954 


EGis y 
ST Me 
RATA. vig TATE LA DUPLICAZIONt Ue 


[ODIFFUSIONE 





DP ® Arkadia 1984 6 FE 45 
Made in Italy M15977 - 33/30 


Franz Schubert 
SINFONIA N. 8 IN SI MINORE 
“INCOMPIUTA” 

1. Allegro Moderato 
2. Andante con Moto 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwiangler fp 
Parigi, 4.5.1954 Tr. 





'ODIFFUSIONE 


BP ®) Arkadia 1984 FE 45 
Made.in Italy M15978 - 33/30 


Ludwig van Beethoven 
SINFONIA N. 5 IN DO MINORE OP. 67 


1. Allegro con brio 
2. Andante con Moto 


Berliner Philharmoniker 
Direttore: Wilhelm Furtwangler 
Parigi, 4.5.1954 


Gisy, och 
TATA. VIETATE LA DUPLICAZIONE: \* 





DP ©) Arkadia 1984 | FE 45 
Made in Italy M15979 - 33/30 
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Ludwig van Beethoven 
SINFONIA N. 5 IN DO MINORE OP. 67 
3. Scherzo / 4. Allegro 


oor? 


Berliner Philharmoniker © 
Direttore: Wilhelm Furtwiangler 
Parigi, 4.5.1954 
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SIDE A - 
= 
ce con : Se 
Hollyfield (Anchor Music Ltd) We 
\rr. (New Moon Music) - aS 
ingston/ Paul Webster a NS 
: : oe 
THOSE BROWN EVES - Guthtie/Arkin/ Garey/Derting Ss 


(Harmony Music) 


6. MY HEART AND | - Richard Tauser 
{bawrence ant Music Co) 


MADE IN FRANCE 


es 

Wwe 
pent 

VED. UNAUTHORIZED Bub 


Vs ‘ \\ 
ESE 





DE 
Wop, 
ORK pre 
KF MA 
resemven, rN ee 2 ‘ 
UIE 








ACROSS THE SEA TO IRELAND 
MICHAEL ‘JESSE’ OWENS 
/ : 


| 





SIDE A REGO 22000 
1. COME WITH ME MOLLY 3:08 
(Jesse Owens/Arr. James Keay) 
2. THE RARE OLD TIMES 4430 
(Mooney}Emma and Celtic Music 
3. SATURDAY NIGHT IN DUBLIN 4:00 
(Mike Carroll) Gleneagle Music, B.M.|. 
4. YOU'RE A FRIEND OF MINE 3:10 
(Mike Carroll) Gleneagle Music, B.M.1. 
5. AGHADOE 2:56 
(Jesse Owens/Oliver Egan) 
6. NEW YORK GIRLS 
(Trad.) Arr. Oliver Egan 




























ACROSS FHE SEA TONRELAND 
ve ‘JESSE’ OWENS 


SIDE B | | e 


i: SOTANY BAY 2:10 












, REGO 22000 


) 













(Trad.) | 

2. THE WILD RAPAREE 3:32 
(Charlie McGee) 

3. HOMEWARD BOUND 1:53-~ 
(Eamon O'Shea) 

4. MY GREEN VALLEYS 4:30 
(Glen Reid Morning Music, B.M.1./ 
Arr. Oliver Egan) , 

5. THE ROSE OF MOONCOIN 4:49 

(Trad.) 
: eine DOWN FOR NEWFOUNDLAND 3:56 
Trad. 















SCHUETZ 
THE SEVEN SAYINGS 


OF JESUS CHRIST FROM THE CROSS 
19:58 


CL 2114 A 


 (S-326-A) 


i 
y) 


THE TELEMANN SOCIETY CHORUS 






ee AND RECORDER ENSEMBLE — 

THEODORA SCHULZE i 
: CONDUCTOR 

: | MADE IN U.S.A, so 








SCHUETZ 


BAND I: PSALMS 1—34——64 (2:31) 
BAND II: BRINGT HER DEM HERREN (2:16) 
BAND III: PSALMS 18—33-——41 (2:33). 
BAND IV: O LIEBER HERRE GOTT (3:26) 

















SIDE 2. 





‘CL 2114 B 






BAND V: PSALMS 85-——96—117 (a:12)° .. B 
BAND VI: DER HERR IST MEINE STAERKE (3:24) 


BAND VII: PSALMS bP Sy Sd ol] Oe - 3-8-3 1 @) 6-10) SR On| 
(2:26) 


\ 






THE TELEMANN SOCIETY 
THEODORA SCHULZE 


' CONDUCTOR 
MADE IN U.S.A. 71 

































RGA 


Records 


THE JUDDS (Wynonna & Naomi) 


From the Album ‘“Heartland’”’ 


5916-1-R 
S 
a 
Ov J-0287-A 
0 & curs , STEREO 
22 4 33 1/3 
oO & 
vane) 1. DON’T BE CRUEL 2:28 
a (Elvis Presley/Otis Blackwell) 
2. | KNOW WHERE I’M GOING 3:38 
(Don Schlitz/Craig Bickhardt/Brent Maher) 
3. WHY DON’T YOU BELIEVE ME 3:27 
(Don Potter/Don Schlitz/Brent Maher) 
4. COW COW BOOGIE 4:29 
(Don Raye/Gene DePaul/Benny Carter) 
5. TURN IT LOOSE 3:43 


(Don Schlitz/Craig Bickhardt/Brent Maher) 


Produced by Brent Maher for 


Maher Productions 


eruel Registered + Rebsaiosiey ercaie) emer ecee) re RCA Corporation 
@ 1867 RCA/Ariois ° Pranted in U. 8A 


r 
Ky 31 

J .O2 
YODs.Heartiand 














RCA a» 


Records 


THE JUDDS (Wynonna & Naomi) 


From the Album ‘“Heartland’”’ 
5916-1-R 





LL 
> —) 
= < J-0287-B 
Oc STEREO 
OD HU 33 1/3 
St 
oc O 1. DON’T BE CRUEL 2:28 
a 2 (Elvis Presley/Otis Blackwell) 
2. | KNOW WHERE (’M GOING 3:38 
(Don Schlitz/Craig Bickhardt/Brent Mzher) 
3. WHY DON’T YOU BELIEVE ME 3:27 
(Don Potter/Don Schlitz/Brent Maher} 
4. COW COW BOOGIE 4:29 
(Don Raye/Gene DePau!l/Benny Cartes) 
5. TURN IT LOOSE 3:43 


(Don Schlitz/Craig Bickhardt/Brent Maher) 


Produced by Brent Maher for 


Maher Productions 


TMK(e)® Registersd » Marca(s) Hi anor lam RCA Ceiporetion + 
© 1987 RCA/Artote Wiernstanci, New Yost, Wi > Pined in UGA, 


Yi 
VE 81 
J 02 
YODs. Heartland ; 
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1979 GLEN ELLYN 
CHILDREN’S CHORUS 


Doreen Rao, Director 


| stereophonic 


oy j 
7. SE. w OSE ETRE CONTENT 

. MAILED 

. WERE fA TINY BIRD 
. DAY BY DAY 
» PRAYER. | 

. LOVE ONE ANOTHER 

. MOVIN’ ON 

. HANUKAH SONG 

. LET THERE BE PEACE ON EARTH 
. LITTLE DAVID | | 

. Q WHO'S THAT YONDER 

. SILENT NIGHT : 

9. JOY TO THE WORLD 


A rc ge 


‘B33 larpm 
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DARIUS MILHAUD 


CANTATE DE L’ENFANT ET DE LA MERE 
(Cantata of the Child and the Mother) 
(Poems by Maurice Careme) 
Madeleine Milhaud, Diseuse 
Juilliard Quartet 


Leonid Hambro, Piano 
DARIUS MILHAUD, Conductor 


M CBS 61130 


M CBS 61130 A* 


1-4. Britico 
P) 1950 CBS Inc 
ee CPS/BIEM = 





‘I 4 x EC 4 
gh i 
ce q ad i) ee 


1. Part | (3.09) 
p 2. Part Il (3.54) 
oe 3. Part Ill (2.10) 
Jy 4. Epilogue (1.44) 


ep Original sound recording made by CBS Inc. a 


CBS Records are the exclusive 
licensees for the UK 


MADE IN ENGLAND 












DARIUS MILHAUD 


LA MUSE MENAGERIE 
(The Household Muse) 


DARIUS MILHAUD, Piano 





ig 1. | - La Mienne - Dédicace; Il - Le Réveil 
a lll - Les Soins de ménage (2.52) 
Ss 2. |V - La Poésie; V - La Cuisine; VI - Les Fleurs dans la maison (3.34) 


3. Vil - La Lessive: VIIl - Le Chat: IX - Le Fils Peintre (3.11) 











SIDE 2 
M CBS 61130 














MONO 










= CBS 61130 B 
= - 5 Britico 
P) 1950 CBS Inc 2 
MCPS/BIEM : 
: (1B) 0149) = 
z 33 Ys RPM - 
: TLASSICS 
2 q 4,481.91 N = 
: Si 
4. X - Musique ensemble: Xi - Cartomancie (3.28) SS 
; 5. Xll - Les Soins au malade; XIll - La Douceur des soirées (3.37) 
Coe 6. XIV - Lectures nocturnes: XV - Reconnaissance a la muse (2.48) Ss 
y Original sound recording made by CBS !nc cS : 


CBS Records are the exclusive “aS 
licensees for the UK 


















A DIVISION OF 
Howes (Production 


The Sons of God 


HOLDING TO THE LORD 
Written And Arranged By: Rv. O. Flowers 
Produced By: Rev. O. Flowers & Dec. Terry Matthews 


100890 -A 
STEREO 33 1/3 RPM 











(BMI) 
FLOWERS RECORDS 





1. This Is My Prayer (3:20) 


Lead: Rev. 0. Flowers 


. | Took My Burdens (2:25) 


Lead: Tony Flowers 


. Until My God Come (5:20) 
Lead: Barbara, Tony & Rev. 0. Flowers 


. Tell The Lord (4:1 7) 


Lead: Rev. 0. Flowers 


& W DN 


© MIN. O. FLOWERS 
® DANIEL PETERMAN PUB. CO. 
Excep. # 2, & 4 (Flowers Records 























A DIVISION OF 


Dowers Production 
Ne Bok of od 


HOLDING TO THE LORD 


Written And Arranged By: Rv. O. Flowers 
Produced By: Rev. O. Flowers_& Dec. Terry Matthews 





100890 - B 


STEREO 33 1/3 RPM 





(BMI) 


FLOWERS RECORDS 













1.1 Know A Man (4:45) 
Lead: Rev. 0. Flowers 

2. Let Nobody Change My Mind (4:20) 
Lead: Rev. 0. Flowers 

3. I’ve Had My Chance (4:59) 
Lead: Rev. 0. Flowers 

4. Holding To The Lord (3: ae) 


Lead: Rev. O. Flowers 


© MIN. O. FLOWERS 
® DANIEL PETERMAN PUB. CO. 
Excep. # 2, 3 & 4 (Flowers Records) 
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BSL-1542 


Z2CAPYs2915—-———— 













Pot 


“ OS VELHINHOS S 
~~ TRANSVIADOS NA é 
y, ““CURTISOM’’ \ 


4 1 - VOCE ABUSOU 
/ (Antonio Carlos-Jocafi) 2:38 
, 2 - OH! LADY BE GOOD 
j (George e Ira Gershwin) 1:50 1 


©1971 zg 


3 - ALFREDINHO NO CHORO H 
\ (Alfredo F.Bricio) 2:09 
SHIRLEY SEXY (Fred Falcdo- 
\ Arnoldo Medeiros) 1:41 =e 
\ 5 - BLACK BOTTOM (Henderson- f sé? 
\ Desylva-Brown) 2:16 
\ 6 - EU TE AMO MEU BRASIL 
~ GDome)ac 57 





ey 
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; r 
be ps 
. 


rd 
NERC) 
RCA S.A. ELETRONICE. crandPagnes |? 
Rest er © : 
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BSL-1542 


Z2CAPY=294+6——————__ 













~P 


/. OS VELHINHOS . 
// TRANSVIADOS NA ~ 
“CURTISOM”’ \, 


1 - BYE BYE BLUES \ 
(Hamm-Bennett-Gray) 1:48 

2- FESTA PARA UM REI NEGRO 
C4uZzuca). 2225 


® 1971 





\ 3 - CRAZY RHYTHM 


ug 
(Meyer-Kahn-Caesar) 2:03 | = 
; 4- ALTA SOCIEDADE (Nonato Buzar- / S39 
Marcos Vasconcelos) 2:10 / SG 
A\\ 5 - PINTA BRAVA (Décio Pacheco J 3o8 
. da Silveira) 2:45 _ tics Oe 
a 6 - APESAR DE VOCE (Chico i Ox 
Buarque de Hollanda) 2:26 4 wt 
es S 


N 
0 p pv. Es) 
To, RE OR \CA ont a 
200s oo 2 m3) Sans REGISTRE Be PROD te 
Ulop, A /REITOS PROIBIO . 
ORi2ap RESERVADOS. GC 
S. INDUSTRIA BRASILEIRA 





~ ANDREW ROWE and the 
D.C. CHORAL ENSEMBLE 


25th Anniversary Issue 
Guess Who?\ 








SIDE ONE \ Acro Publ. 
ACRO-8901 BMI, 1989 
(NR 17990-1) = GUESS WHO? (Rowe) 5:34 Oo Powe, 1952 



















Lead: George Hagans 
ONE MORE TIME (Rows) 240 
Lead: Pearline Lee/Reowe* 
ALREADY BLESSED (Rowe) 2:25 
Lead: Rowe/G. Hagans 
THE OLD LAND MARK (Unk: Arr: Rowe) 3:09 
Lead: Wheeler Boyd 
OH SAY, ARE YOU READY? (Rowe) 4:54 
Lead: Rowe 
VY _ Trio: Florence Boyd (Alto), Joseph Lee (Tenor), . 
%, Maccine Page (Soprano) 


G4 





Record Productions 





"ANDREW ROWE and the 
D.C. CHORAL ENSEMBLE 
25th Anniversary Issue 
Guess Who? 
SIDE TWO 


Ss Acro Publ. 
ACRO-8901 BMI, 1989 


(NR 17990-2) ©® Rowe, 1989 




















| WANNA GO THERE (Rowe) 2:45 

Lead: Esther Richardson 

WHATEVER IT TAKES (MP. Douroux) 5:42 
Lead: Evon Jackson 

UNCLOUDY DAY (Trad. Arr: Rowe) 3:24 
Lead: A. Rowe 

| MADE A VOW (Rowe) 4:47 
Lead: A. Rowe 
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40.21641 


40.21 641-A if : Seite 1 STEREO 


















z = 
Ze ae n =: 
or _ CLAUDE DEBUSSY (1862 - 1918) Se 
LS : pee Ts ay | 2 
£3 , Printemps, Suite Symphonique oa 
ae | 1. Trés modéré (9:03) aoe) 
Ae 2. Modéré (6:39) Sy 
< oe 
&, ue Danse 8s 
: %, (orchestriert v. Maurice Ravel) (5:00) | es 
“he, Sarabande | &s 
Go Re, __ (orchestriert v. Maurice Ravel) (4:02) oi 


top Schwedisches Radio-Sinfonie-Orchester 
yy Dirigent: Gary Bertini 


© 1974 





Ein Produkt der FonoTeam GmbH, Hamburg 


Se) Coaneredl 


40.21 641-B Seite 2 STEREO 





\ 


ee CLAUDE DEBUSSY (1862 - 1918) | 
, | S Petite Suite 32 






















s ___ (orchestriert v. Henri Busser) sf 
S i| 1. En Bateau (3:44) - 2. Cortége (3:09) se 
2%, ) 3. Menuet (3:23) - 4. Ballet (3:02) SE 
4%, “Prélude a l'aprés-midi d’un Faune & 
A See a (9:43) RG 


-_ $chwedisches Radio-Sinfonie-Orchester & 
S Dirigent: Gary Bertini 


© 1974 





SGL 7051 


SIDE 1 
(SGL 7051 SA) fe 4 33 1/3 RPM 
















AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA. 


TOUCHED MY LIFE 
BLESSING ME 


4p (P) 1980 Savoy Records, Inc, J a 

teres : 

“eq ang p, (a3: 
istributed by Arista RECO 











RECORDS 





SGL 7051 SIDE 2 
(SGL 7051 SB) oa 33 1/3 RPM 





AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA 








RECORDS \__A INC. 


SGL 7051 
(SGL 7051 SC) 


SIDE 3 
33 1/3 RPM 













AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA 


1. BY FAITH ALONE 
2. SPEAK A WORD FOR JESUS 
3. JESUS ISEVERYTHING 


a 1980 Savoy Records, Inc, vss 
Cre : ‘ \n : 
Nan; S. 
qd istributed by Arista Reco 





RECORDS 






oo 
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SIDE 4 
33 1/3 RPM 


SGL 7051 
(SGL 7051 SD) 





AL HOBBS 
and the 
INDIANAPOLIS MASS CHOIR 
of the GMWA 



















ae MYSELF 
| NEED 


1, ‘P) OR > . ~\. 
a, (P) 1980 Savoy Records, Inc. 
‘Up. S/o, \ne 


. ord? 
'buted by Arista Rec 


aw w avtoniza sy eee — 
SHONVOODO O4, 


: oe (Enrique: Samaniego) 
2.- BELLO. VERACRUZ (Victor- Huesca) 
EL GUST TO — + (Elpidio- ses 
J 2 TILINGO® Huln(eron {tino Carrillo) 
er oe AL VERACRUZ (Hnos. Samperio) _ 
TREO ce Mbsica:: Jarocha 









if ee ek 


Ue =\N au 
S ALEGRE “VERACRUZ (Enrique! SéManiegc) 
= ~ EL, ANDANGO | (Leo Cardona). 


ey i. Soke ‘VERAGRUZANOS: (Guillermo Esquivel) 


erate EL. CANGREJO- (Victor Huesca) | 
eqibe de Mosica: Jarocha 
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LOS CINCO GRANDES 


1— Y SE LLAMA PERU. Vals - Augusto. Polo,Campos 
Arturo, «Zambo» Cavero./ O. Avilés 
2— KHL, PLEBEYO; Vals. + Felipe Pinglo A. -— Jesus: Vasquez 
3+ CHOLO); SOY Y NO ME COMPADEZCAS, Vals 
Luis Abanto Morales — LUIS ABANTO: MOKALES 
4— CONTIGO PERU, Vals - Augusto Polo Campos 
Arturo «<Zambo» Cavero / O. Avilés 
5— CUANDO LLORA. MI GUITARRA, Vals 
Augusto, Polo Campos,-— . Oscar. Aviles 
6—- MORROPON DE SAN MIGUEL, Tondero 
Felipe: Reyes) Pinglo' —. Jests Vasquez 


(P) ©1987 


ELD 72.15.1568 A 


IEMP 10171 













LOS. CINCO GRANDES 


i / 


1—_-ESTA-ES MI TIERRA, -Vals - Augusto Polo: Campos 
Arturo «Zambo» Cavero. / O; Avilés 
2—- DAME UNA MIRADITA, Vals '- Eeoncio Burgos 
Luis Abanto Morales 
3.=-TODOS VUELVEN, Vals --César Miré — Jesus Vasquez 
4— BKL-~PROVINCIANO, Vals - Laureano Martinez Smart 
Luis Abanto Morales 
5— M1 FRONTERA, Décimas. -. Augusto Polo: Campos 
Augusto =-Polo-Campos 
6— CANTEO.A ME TLERR A; “Marinera:- Oscar Avilés A, 
Oscar Avilés“/_ Arturo «Zambo» Cavero 


(P) °1987 


ELD 72.15.1568 B 


IEMP 10172 
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AP] ELLA ere 5 
i BYo) You. Know Know. ae / 
Louise. Patton, oe Oma 
COMBINED. AND GO IRS. 
Celebration of Hanukkah: oe ROE 
Prayer—Girls Choir Slight a eS 
Hodie- Wolcom Yole—- _ - 
Combined Choirs ' -~- 
As Des in Ap 








WW! nat I 
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Combined Choirs 
This Little. Babe— 
Combines & h Os 


Loc, TION RECORDING © 
























. Edvard reg eee 
SONATAS FOR VIOLIN AND PIANO 


Os - SONATA No.3 in C minor, Op. 45. 
Sb: ty a ee rae S {Allegro molto ed appassionato | 
we |, Ae, il. Allegreito espresso. alla romanza. 
liAllegro animato e 
Be e SONATA No. 1in F major, Ope eR 
oe Al brio ae 
RE OS Raa a egro con brio ARSE We 
"i oe ZDENEK BROZ-violin. gy? 


hs | ) JAN VRANA - piano oe 
oe : 


BS) 


Gs 
" Ynaurnonizes corm 


CL IN GZECHOBLOY 4, 























“Edvard Grieg | 
SONATAS FOR VIOLIN AND PIANO. 


2 a SONATA No. tin F major, Op. 8. 

Soy ne a ot Allegro quasi andantino 
a yes lil Allegro molto vivace ee 
| ye : oe oe ikea 2in G major, Op et 0 


eS d Lenio doloroso, Allegro vivace — les ce 
% See dL Allegretto tranquillo: eo 
a “ moat e Allegro animate ne ON: 


ZOENEK BROZ-violin 


80 a s 
. Say JAN VRANA - piano a& | 


q- 
| MAU THonI2ED coryin® 





productions 


NEWTON HIGH SCHOOL 
CONCERT CHOIR 
directed by 
David A. Scott 


SIDE 1 4 STEREO 
GFL 1203A zg 










THE Se 


G.F. Na 





productions 


NEWTON HIGH SCHOOL 
CONCERT CHOIR 


directed by 
David A. Scott 


SIDE 2  W STEREO 
GFL 1203B | 












THE MESSIAH (continued) 


INFANT HOLY, INFANT LOWLY 
Polish Carol, arr. John Rutter 
David Blair, David Kaye, Baritones 


Rea 


Red Seal 


TEA 


| Red seal : 


Mem 


' Red Seal 















Side De ee 


VCM-7 103-2 (BRRM-4208) 


Flonzaley Quartet 


Brahms 
Piano Quintet in F Minor, Op. 34 


- Red Seal 


|. Allegro non troppo 
Il. Andante, un poco adagio 





Harold Bauer, Pianist 





TM(s) ® RCA CORP.--MADE IN U.S.A. 
i973 RCA RECORDS 
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(José "Ko 


33 1/3 rpm 
Stereo 
(José "Kokie 





7] ered 









Side B 
impact 2000 


33 1/3 rpm 
Stereo 







oe (4:2 
(José “Kokie” Coldn) Arr: Sergio George Y Efrain Rolén 


Yo Soy E! Amor (3:30) 

(José "Kokie” Colén) Arr: José Fébles 
Mentirosa (4:07) 
Kokie’ Colén) Arr: Roberto Navarro 
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eo 
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THE MANSFIELD SINGERS 
of Washington, D. C. 





stereop 





atolalie 

‘ nS ie geet 

George Roger Plater, Soloist nN 

2. WITNESSES IN HEAVEN (1:48) 
Morris Pope, Thompson Thomas, 
Roosevelt Stokes, Trio 

3. WORKING ON THE BUILDING (4:23) - 
George Roger Plater, Soloist | 

4. BROKEN VESSEL (6:50) _ 
Morris Pope, Ernest Sims, 
Reosevelt Stokes, Trio 

33'Ilarpm 
(20996) 










side two 


THE MANSFIELD SINGERS 
of Washington, D. 





1. ALL TO JESUS 1 SURRENDER (5:20) 
Morris Pope, Soloist 
ye lee ciele)) Mayr. y)) 
Ernest Sims, Seleist 
3. DON’T NEED NOBODY (2:21) 
Morris Pope, Scisist 
OUT OF NOWHERE (3:62) 
Thompson Themas, Soloist 
5. LOOK AND LIVE (3:43) , a 
George Reger Plater, Seleis? 


> 


33'Ilarpm 2 
tes ee (20996) 





WHITE HORSE. INN 
/ Operetta Highlights °. 
7 Benatsky-Stolz-Gilbert)\ 


62? \ 


Side 1 \ oF / £4093P 


HERTA TALMAR-S-ANTONIA FAHBERG—FRANZ FEHRINGER 
WILLY HOFMANN—PETER ALEXANDER—BERNHARD WILFERT 


Choir and Operetta-Orchestra 
Conductor: FRANZ MARSZALEK 


y) 
O71, ; \ 
OF METRo.GoLDWYN’ 





MASK IN BLUE 


ie Operetta Highlights *. 
/ (Raymond-Schwenn) . 





Side 2 | tis coy E4093P 


ANTONIA FAHBERG—GRETL SCHORG—HERBERT ERNST 
| GROH—PETER ALEXANDER—RALF PAULSEN - 


Choir and Operetta-Orchestra 
Conductor: FRANZ MARSZALEK 


o 
| OFM ETRo.coLDWYh™ 
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STEREO | 33 girl 
a if \ Vietata duplicazione, 
S.1.A.E. / ‘| utilizzazione di gue- 
1, | 4] | slleacreaaeneite ve 
G.S. 26 A x ] | radiodiftusione. — 


\k 3 7 / Made in Italy 





Ss 


0’ SCIUPACORE 
PING ESPSSITO 


E Ti PERDONO (V. Alberti-G. Santonocito) 
LUCIANELLA (L. Danese-G. Santonocito) 
LUNTANO ‘A TE (L. Danese-G. Santonocito) 
. SCIUPACORE (L. Danese-G. Santonocito) 
SONGO SCHIAVO D'AMMORE 
(V. Alberti-G. Santonocito) 

PE CHIST’AMMORE TOJO 
(V. Alberti-G. Santonocito) 


Esecuzione ed arrang. M° MIMMO DE SANTIS 


“i. 
Mh, 











STEREO gt iu 
ASDA Soe A ea Vietata duplicaziona, 
S.1.A.E. * utilizzazione di que- 
| } .. lca ecatwetbnet te 

G.S. 26 B a radiodiffusione. 


Made In Italy 








y 
O' SCIUPACORE 
PINO CSPOSITO 
‘0’ PATE MIO (V. Alberti-G. Santonocito) 
©’ GUAPPARIELLO (S. Fama-P. saio.ocno) 
O” PRUCESSO E MARIA ROSA (S. Fama-P. Santonocito) 
DISPETTUSELLA MIA 
(V. ‘Alberti-C. Privitera-G. Santonocito) 
‘MARENA’ (L. Danese-G. Santonocito) 
TE VURRIA SCURDA 
(V. Alberti-G. Santonocito) 


Esecuzione ed arrang. M° MIMMO DE SANTIS 


AMO GEImMs 


GRAND OLE OPRY SHOW 1939 
MC: GEORGE D. HAY 





RG-2 


(VPA-RG-2-A) 


SIDE ONE 


Mono 

























1. LITTLE-LIZA JANE - ROY ACUFF 
2. LONESOME ROAD BLUES - UNCLE DAVE MACON 
3. SALLY GOODIN’ - ROY ACUFF 
4. SWING THE LADIES - FORD RUSH 
5. BEAUTIFUL BROWN EYES - ROY ACUFF 
6. IT ALWAYS TICKLES ME - UNCLE DAVE MACON 
7. GRAY BONNET - ROY ACUFF 
8. PRINCE ALBERT COMMERCIAL - DAVID STONE 
9. LITTLE LIZA JANE - ROY ACUFF 


lio Germs 


GRAND OLE OPRY SHOW 1954 
MC: WEBB PIERCE 


RG-2 A SIDE TWO 
(VPA-RG-2-B) Mono 




















1. PM WALKING THE-DOG - WEBB PIERCE 


2. 1 GAVE MY WEDDING DRESS AWAY 
KITTY WELLS 


3. HOEDOWN (No Title) - TOMMY JACKSON 


4. LEANING ON THE EVERLASTING ARMS 
WEBB PIERCE & WILBURN BROTHERS 


5. RELEASE ME - KITTY WELLS 


6. SPARKLING BROWN EYES 
WEBB PIERCE & WILBURN BROTHERS 















iad g ape 





tl LADO A 
TH-Rodven STEREO 
2691 33 1/3 RPM 
® 1989 | 1. TU ¥ YO - Ganta: CARLOS CARDONA 
(Hugo Ortega) Arr: Luis Galindo iy 
S 2. MENTIRAS - Canta: CARLOS CARDONA ~ 
_ {Fernando Garavito) Arr: Danilo Rosales oS 
% 3. SIENTEME — Canta: ALFONSO SALAZAR S 
Ly. (isaac Villanueva) Arr: Alberto Barros os 
4. MURIENDO DE AMOR — Canta: LUIS MENDOZA Ley 


“(Fernando Garavito) Arr: Luis Galindo. 
' s 
40 oo “ \e 
Gy be > 
Np Ry 
\ ECp KL 
708, jue. + 3191 CO 















LADC B 









TH-'Rodven STEREO 
e691 33 1/3 RPM 
©1989 \ 1. FIN DE SEMANA — Canta: ALFONSO SALAZAR 
S (Hugo Ortega} Arr: Luis Galindo & 
@ 2. AL ROJO VIVO — Canta: CARLOS CARDENA = 
oe (Hugo Ortega) Arr: Luis Galindo SS 
2 3. TU DUENO — Canta: CARLOS CARDENA S 
S (Hugo Ortega) Arr: Danilo Rosales SF 
4. NO TE ENAMORES — Canta: LUIS MENBOZA << 


oO (Fernando Garavito) Arr: Luis Galindo \: 
> SS 
O NY 
‘ PE we 
é cL \ 
“R08. ino, + 3191 008* 





ACERO & SEDA 


ORQ UESTA 
aJ“fresco!. 






















2 Productor Ejecutivo: 












AS1921LP | ‘ JESUS ‘ a HERNANDEZ 
LADO A [2 @ 2... 
oo ey \ renga 
3) \ S 
6 1. DONDE ESTA NUESTRO AMOR (D.R.) gs 
on Arreglo: Julio Alvarado * Canta: JORGE “NEGO” ORTIZ & 
= 2. TENGO HAMBRE DE TI (J. L. Calder6n) . 
A Arreglo: Julio Alvarado * Canta: TONY PEREZ 2 
ie 3. ME HAS CONDENADO (R. Amado) 9 
- Arreglo: Tommy Villariny * Canta: ERIC LINARES a 
Le 4. SILA VES (Kimi Solis) & 
2, Arreglo: Jose Febles eha 
Wo Canta: JORGE “NEGO” ORTIZ ae 
AY 


O 
Rey 5 


HOS Respevapos * 





ACERO & SEDA 


ORQUESTA 
al-fresco! 










Productor Ejecutivo: 










AS1921LP JESUS “BIBI” HERNANDEZ 
LADO B : 4 Nose te "omieto 
33 1/3 RPM Dracaena Prony Mu oe 
e) 


1. S| SOY TU AMANTE QUE (D.R.) & 
Arregilo: Tommy Villariny * Canta: IORGE NEGO ORTIZ é 
2. CAMINEMOS POR LA CIUDAD (Orlando Ortiz) y 
Arreglo: Humberto Ramirez * Canta: TONY PEREZ S 
3. EL PASADO (D.R.) 
_ Arreglo: José Febles * Canta: ERIC LINARES S 
Se 4. HOY TE VI PASAR (Hector Zabaleta) S 
2 Arreglo: José Febles i 
| Canta: TONY PEREZ a 
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RAY CONNIFF 
“CAMPEONES” 


DIL- 10380 SIDE A 
. ‘ | 
| (DiL- 10380-A) e 4 331, RPM | 
1. CAMPEONES 3:23 | 
\ -R. Conniff- CONNIFF MUSIC (BMI) 
2. WHAT'S LOVE GOT TO DO WITH IT 2:24 / 
\ -G. Lyle-T. Britten- GOOD SINGLE LIMITED (PRS) 
\ and Myaxe Music Limited/Irving Music (BM) 
\ 3. LEAVE A TENDER MOMENT ALONE 3:20 
is -B. Joel- JOEL SONGS (BMI) 
4. HELLO 3:23 
-L. Richie- BROCKMAN MUSIC 
5. 99 RED BALLONS 2:48 
-loarn-Uwe Fahrenkrog-Carlo Krages-Edition Hate/April Music inc. 
6. WAKE ME UP BEFORE YOU GO-S0 2:30 


-G. Michael- 
MORRISON-LEARY Music/Ghappell & Go. 
Producido por: Ray Gonniff 




































RAY CONNIFF 
“CAMPEONES” 





DIL-10380 


(DiL- 10380-B) 


SIDE B 
3343 RPM 




























1. | JUST CALLED TO SAY | LOVE YOU 3:16 
-S. Wonder- JOBETE MUSIC CO. and Black Bull Music 
2. EVE ELA 3:51 
-M. Motta-R. Jorge-L. Olivetti- ED. MELOGRAF/ASFTRA 
3. MOONLIGHT LADY 3:45 
-Lyrics: Carole Bayer Sager-Music: Albert Hammond- 
APRIL MUSIC/ALBERT HAMMOND MUSIC/BEGONIA Melodies/Unichappel! Music 
4. BESOIN DE RIEN, ENVIE DE TOI 3:27 
-Lyzics: Marie Casanova & Jean Pierre Savelli-Music: Ghantai Richard 
EDITIONS CEPTENTRICN 
5. EL PADRE NUESTRO (The Lord's Prayer) 2:34 
-Lyrics: Jesus Christ-Music: Ray Conniff 
CONNIFE MUSIC (BRil) 


Producide por: Ray Conniff 














‘*15 SUPER EXITOS DE...’ 
LOS PANCHOS 


(P) 1983 


LP-20-TV-0 40 ESTEREO 





lee RAYITO DE LUNA (Chucho Navarro) 2.° UN SIGLO DE AU- 
SENCIA (Alfredo Gil) 3.25 NO, NO Y NO (Oswaldo Farrés) 4.- 
CAMINEMOS (Ae GileHeribelto Martinez) 5.<- SIN TI (Pepe 
Gufzar) 6.- PERDIDA (Chucho Navarro) 7 NO TRATES 
DE MENTIR (Alfredo Gil) 8° YA ES MUY TARDE 
(Alfredo Gil) 


‘115 SUPER EXITOS DE...” 
LOS PANCHOS 


(P) 1983 


LP-20-TV-040 ESTEREO 





Tee NO ME QUIERAS TANTO (Rafael Hernandez) 2.- SIN UN 
AMOR (A. Gil-Navarro) 3° ME VOY PA'L PUEBLO (Merce- 
des Valdés) 442 UNA COPA MAS (Chucho Navarro) 5e¢ CONe 
TIGO (Claudio Estrada) 6- NUESTRO AMOR (Rafcel Ra- 
mirez) 7e- PARECE QUE VA A LLOVER (Antonio Ma- 
ta) s 
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ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
PRODUCED BY: 
STEVEN SALTZMAN 


PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
NEEEERONE: 
437-7122/2860 





RL 131 


FOR BROADCAST 
WEEK OF 


JULY 29, 1984 




















RL. 131 
FOR BROADCAST 
WEEK OF 
JULY 29, 1984 









ROCK OVER LONDON™ ROCK OVER LONDON, INC. 


HOSTED BY: 
GRAHAM DENE 
PRODUCED BY: 
STEVEN SALTZMAN 


PRODUCTION OFFICE: 
GLOBE THEATER 
SHAFTESBURY AVE. 
LONDON W1V7HD 
EEER BONE: BER CNS 
437-7122/2860 See” 





“FROM THE SHANNON TO THE CLYDE” 
PAT ROPER ang TOMMY DOYLE 


g Side A 


. FROM THE SHANNON TO THE CLYDE 
NOREEN BAWN 

. ONE DAY ATA TIME 

. SELECTION OF JIGS - including Nolan’s 

. TWOLOVES 

. GLASGOW MEDLEY: | Belong to Glasgow 
One Hundred Pipers - Loch Lomond 













Rego #27,000 

















“FROM THE SHANNON TO THE CLYDE”’ 
PAT ROPER and TOMMY DOYLE 





Rego #27,000 g Side B 


mQND — 


oO on 


. THE RING YOUR MOTHER WORE 
. ATIME, APLACE, A DREAM 

. TAKE ME HOME TO MAYO 

. SELECTION OF REELS - including 


. THE BLACKSMITH 
. SCOTLAND THE BRAVE MEDLEY: 










The Boys of the Lough 


| Love a Lassie - Roamin in the Gloamin 
Canny Shuve Yer Granny Aff the Bus 
A Wee Deoch ‘n’ Doris 


Scotland the Brave 
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RECORDS 


ROSEMARY 
NK CARNATION 
1. RUNAWAY 2:29 


(Shannon - Crook) BMI 


jas IT'S LATE 1:46 


(Dorsey Burnette) BMI 


SIDE ONE | & STEREO 


3. LA BAMBA 2:20 
(Adaptin R. Valens) BMI 


4, MY PRAYER 2:45 
(J. Kennedy - J. Boulanger) ASCAP 


5. RAVE ON 1:46 
(S. West - B. Tilghman - N. Petty) BMI 


P | 


PRODUCED BY MICHAEL CAPITAINE 
ALL RIGHTS RESERVED 
© 1988E Cl 


ECI-8819-1 
MADE IN USA 


6. SEA CRUISE 3:01 


(Huey P. Smith) BMI 


7. THE TREASURE OF LOVE 1:48 


(Lou Stallman - Joe Shapiro), BMI 


SIDE TWO | tI STEREO 


8. LARLY IN THE MORNING 2:04 
(B. Darin - W. Harms) ASCAP 


9.A BOY WITHOUT A GIRL 2:01 
(S. Jacobson - R. Sexton) ASCAP 


10. SPLISH SPLASH 2:20 
(Darin - Murray) BMI 


PRODUCED BY MICHAEL CAPITAINE 
ALL RIGHTS RESERVED 
M1988 EC! 


ECI-8819-1 
MADE IN USA 


















In His Majesty's 
Sacred Service 
THE WATCHMEN 


PRODUCED BY: 
Keith Shimfessel 


SS = N 
AY Meconos 4 SIDE ONE 





OEM 708 


1. In His Majesty’s Sacred Service 
2. For Your Heart Only 

3. The Blues Song 

4. Resurrection Morning 

5. That’s When The Angels Rejoice 


















In His Majesty's 
Sacred Service 
THE WATCHMEN 


( : ec ORDS SIDE TWO 


wy PRODUCED BY: 
OEM 708 @ Keith Shimfessel 





1. Borrowed Time 

2. Die And Then Live 
3. My Heart Is Already Home 
4. Peace 
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3 FRANK MARTIN: PETITE SYMPHONIE 


e 
\ 3 CONCERTANTE 
\ 2, FOR HARP, CLAVECIN, PIANO AND TWO 
\ & STRING ORCHESTRAS 
Qe Ist Mov.; Adagio—Allegro con moto 2nd Mov.: Adagio 
Z 3rd Mov.: Allegretto alla marcia 
OQ. Soloists : peice Jamet—Harp ; Germaine heen karst 
Doris Rossiaud—Pia ES 


Soy SUISSE ROMANDE Be, 
° ,Conductor: ERNEST ANSERMET a ee 


hag | et 
0k reserved Unauthorise® v 
MADE IN ENGLAND 
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full frequency range recording 








SPEED 33-3 (MOOS "TYV) 
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STRAVINSKY: DIVERTIMENTO “LE BAISER 
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4. 1) a 
\ 2 Ist Mov.: SINFONIA—Andante—Allegro sostenuto—Andante—  & / 
\ On Vivace agitato ov /; 
Ae ee 2nd Mov.: DANSES SUISSES—Tempo giusto Of 
\ % 3rd Mov. : SCHERZO—Moderato—Allegretto grazioso = 
Yo 4th Mov.: PAS DE DEUX—Adagio aE, 


ey. Vv ARIATION Allegretto graziose and Coda—Presto = 
"ee, ERNEST ANSERMET Conducting — 
%e,, L'ORCHESTRE DE LA SUISSE | oS 

Cony ROMANDE of 
Pate ed goer 
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| FaBRicADo PELA COMPANHIA BRASILEIRA DE DISCOS. 
| ESTRADA DAS FURNAS 1467, RIO DE JANEIRO. 





| p6g2h22 L 


AA 9212241 L 












« Ay 5 FREVO 7 ASSIM » » 
- JONAS CORDEIRO © Sua ORQUESTRA 


qe DEPOIS EU DIGO (JoSo Santiago-José Felipe dos Reis) 
2 - TRICOLOR (Lourlval de Oliveira) : 
| 3. J.. CORDEIRO NO FREVO (Zumba) ! 
ee RECIFE DOS MEUS AMORES - Canta: Jodo Mello 
(Jo&o Ismar-Francisquinho) 
6 - GARRAFINHA EM RECIFE (Toscano Filho) 
6 - DIABO AS QUEDAS (José Xavier de Menezes) 


FABRICADO PELA, COMPANHIA BRASILEIRA DE DISCOS, 
ESTRADA DAS FURNAS 1467, RIO DE JANEIRO. 


Pp 632122 Ee 


AA 632122. 2L 
















«0 FREVO E ASSIM » 
JONAS CORDEIRO e Sua ORQUESTRA 


1 - FOGUETE SEM RUMO (Jonas Cordeiro) 

2 - RECORDAR E VIVER (Edgard Morais) 

8 - PAPAI NO FREVO (Geraldo Medeiros) 

4 - O FREVO DE ROMEU (Jonas Cordeiro) . 

5 - TUDO E ILUSAO - Canta: Jofo Mello 
(Fernando Borges) 

Gir - ESCAVANDO Ger ware) Vasconcelos) 


mT WW 













P. Thornton Jr. 
and the 


King Specials 


SIDE 2 | gz | DM-86008 


1. Something About That Name 
‘A. Gaither) 

Ape db ThrowQut The Life- Line 
(Public Domain) 

3, | Find No Fault In Him 
(A. Crouch) 

4. Through It All 
(A. Crouch) 

5. | Surrender All 
(Public Domain) 

6. Love Lifted Me 


(Public Domain) 
































1972 


TELL IT LIKE IT !S 
presented by 
REAL LIFE SINGERS 


JAMES S. FISSEL, DIRECTOR 





HMR - 632 => 33% RPM 
eee) |?) : COMP. STEREO 


TELL IT LIKE IT IS 
BROTHER, LET ME TAKE YOUR HAND 
CHECK HIM OUT 
WHAT'S GOD LIKE 

- MASTER DESIGNER 
| BELIEVE GOD IS REAL 
ROSY TINTED GLASSES 
THE GOOD OLD DAYS 


Copyright 1969 - Lexicon Music, Ine. 













productions 


1972 
TELLITLIKEITIS — 
presented by 
REAL LIFE SINGERS 


JAMES S. FISSEL, DIRECTOR 
: | 


HMR - 632 33% R.P.M. 
SIDE Il | COMP. STEREO 

CONSIDER NOW THE LILY 

CONFORM 

THAT'S FOR ME 

A NEW MIND 

THAT'S THE WAY IT IS 

LOVE IS SURRENDER 

HE’S THERE WAITING 

PASS IT ON 


Oe 1969 - Lexicon Music, Ine. 


productions 









Ireland’s Annette Stapleton 





















STEREO 
33/3 RPM 


SIDE A 
R-68000 





AN EVENING IN MOUNT MELLERAY 


1. Evening In Mount Melleray 
2. The Banks Of My Own Lovely Lee 
3. Eileen Og 
4. Green Glens Of Antrim 
5. Planxty Drury/Saddle The Pony 
6. Slan Le Maigh 


© 1989 Rego Records 






Inish ide OTR 





5 AND Tapes, Inc. 
Ireland’s Annette Stapleton 


SIDE B 


S STEREO 
-R-68000 \ 


33/3 RPM 





| AN ee IN MOUNT MELLERAY | 


1. Only Our Rivers Run Free 
2. Snowy Breasted Pear ae 
3. Buachall On Eirne (Come By The Hills) 
4. The Minstrel Boy — | 


6. a Binsin Luachra/T he Musical Priest : 
- a 6. Heaven Around Galway Bay me 


1989 Rego Records 





SASAOEA NNN EEA TINY SMEAR 


SAA RSD Sayers BOS ZALES TNT OAS SOE TS SUS REU DE SMS SOLUTE WeSC EAN Use ADT Ce SD! TSE SLE 


HR 1001A 
© © 1981 











! Side One 
P) © 193° All Songs Publ, by: 
Harken Records Inc. Wright - Powers BMI 


SINGIN’ ALL HIS PRAISES 
MARY ELLEN POWERS 















109007 XA 


SINGIN’ ALL FHS PRAISES (ed nies) 3:43 
LORD, Oe BRING SUCH MEANING 
TO MY LIFE (mark conrad) 4:01 
iT’s oe THE BOOK 
(fred elias, mark conrad) 2:52 
whe GOOD SHEPHERD 
(gary wetzel) 3:36 

LET HiM BE THE ONE 
(mary ellen powers, ed nies, 
mark conrad) 3:51 


OIE 





SINGIN’ ALL HIS PRAISES 
MARY ELLEN POWERS 


HR 1007B 
® ©1981 
Harken Records Inc.) 


Side Two 

All Songs Publ. by: 
i Wright - Powers BMI 

j 109007 XB 















PRAISE THE LORD AND PASS IT ON 
(john conrad, mark conrad) 2:53 

OUR SONG (tina small) 3:48 

JELLY BEANS AND DIRTY JEANS 
(elaine martin) 2:24 

YOU’VE TURNED MY WORLD AROUND 
(mark conrad) 3:39 
YOU ARE MY LORD 
(greg listermann) 3:21 
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by, ; 

ny " one 
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by, 
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SIDE ONE 
3313 RPM 


SR 1221 
STEREO 


BYE BYE BLUES THE GLAD RAGS MUSIC CO. 


1. BYE BYE BLUES 4:00 
(Hamm, Bennett, Lown © Gray) 
2. ROLL ON, MISSISSIPPI, ROLL ON 3:12 
(West, McCaffrey © Ringle) 
3. GEORGIA ON MY MIND 4:00 
Vocal: Patty Fischer 
(Hoagy Carmichael) 
4. CHATTANOOGA CHOO CHOO 3:47 
(Gordon & Warren) 
Produced by Fred and Patty Fischer 
® 1979 SUNNY RECORDS 
Printed in U.S.A. 








1 
' RECORD 


SUNNY 


P pe eS SS 
SR 1221 SIDE TWO 
STEREO 33%; RPM 


BYE BYE BLUES THE GLAD RAGS MUSIC CO. 


1. WABASH CANNONBALL 3:03 
Vocal: Patty Fischer 
(Adapted by A. Gamse) 
2. OPUS ONE 3:41 
(Sy Oliver & Sid Garris) 
3. SWEET GEORGIA BROWN 3:22 
(Bernie, Pinkard & Casey) 

4. SOUTH RAMPART STREET PARADE 3:56 
(Steve Allen, Baudic & Haggart) 
Produced~by Fred and Patty Fischer 
® 1979 SUNNY RECORDS 
Printed in U.S.A, 































OUR YIDDISH 


Recorded by; | 4 | stereo 
Frumi & Susan Cohen > made in USA 
| ML-101-A 





- 




















SIDE | 

. Kinder Lider 

. Oyfn Pripetshik 
. Tum Balalayka 
Dona 

. Dremlen Feygl 
. Undzer Nigundl 


AnNRWN— 


QD, Frum & Susan Cohen S 
UY. Manufactured by: N 
Ox Mameloshn Records 2627 Sunset Blvd. Qe 


Wy Broomall, Pa. 19008 
ECO ® «© mt Rec ‘979 ao 


Ds. 2627 Sunset Bid 





OUR YIDDISH 

\ 
Recorded by; \ 
Frumi & Susan Cohen ey 


SIDE Ht 

. Rezshinkes Mit 
_ Hop\Mayne_ Homentashn 
. 2Zog Maran 

. Arum Dem Fayer 

. Du Du 

_Yid Der Shmid 

. Tsvey Nigunim 

ty Frum & Susan Cohen 


YW Manufactured by: 
% Mameloshn Records 2627 Sunset Bivd. 
eXyy Broomall, Pa 19008 
Vic, © &© mi Rec 1979 


CO 
70S, 2627 sunset BY 















NOORWN — 


Stereo 
made in USA 
ML-101-B 
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WAGO 1240 AM All Golden Oldies | 
VOLUME 2 | 














wwe = sipe2 PHOENIX far _ | 
oo 709 as LR 
 — 1, AT THE HOP —-—_ 
oa | (DANNY & THE JUNIORS) — 
a 2. BLUE MOON — 


eset : (MARCELS) 


ma KE oo EITEESSTAR 
e (ELEGANTS) 


| 4. THE TWIST 
| (CHUBBY CHECKER) 


| 5. LOUIE, LOUIE 
| (KINGSMEN) 


————EEE 


6. 16 CANDLES 
(CRESTS) 






















GALAX, VIRGINIA 
MOOSE LODGE NO. 733 


/ 37TH ANNUAL OLD TIME 
/ FIDDLER CONVENTION-1972 


STEREO 
Side 1 
\ 


$012614 





LETTER EDGED IN BLACK-2:42-Bill McDowell 
JUNE APPLE-2:55-Roger Sprung 

DUSTY MILLER-2:03-Bob Flescher 

MOCKING BIRD-2:12-Jimmy Edwards 

SUZIE ANN GAL-1:47-Smokey Valley Boys 
FIDDLERS DREAM-1:33-Southern Mountain Boys 
B\UE RIDGE MT. BLUES-0:34-Franklin Davis 
MONROE HORNPIPE-1:23-Dempsy Young 
8TH OF JANUARY-2:28-Free State Ramblers 
SALLY ANN-1:49-Teddy Lundy 


CWODNDUAWN— 


ooh 


“57-46-3363 




















GALAX, VIRGINIA 
MOOSE LODGE NO. 733 


37TH ANNUAL OLD THE 
FIDDLER CONVENTION-19%2 


STEREO ecidets 
Side 2 § 


. KNOXVILLE GIRL-3:38-Betty Smith 

. BLACKBERRY BLOSSOM-1:33-Jack Cash 

- IDA RED-1:28-Calvin Cole 

. DEVIL’S DREAM-1:47-Tim Smith 
RICKETTS HORNPIPE-1:55-Free State Pamblers 









- CANNON BALL BLUES-1:26-Wayne Menderson 
- BIG COUNTRY-1:23-Tim Perry 
. FOX ON THE RUN-2:06-New Grass Express 
- RICHMOND-1:28-Ernest East 


Speense Stee 
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AG i ee ‘Cravallo — 


Neuve Party Hits mit Enrico und: seinen Maciachis — 


2% .- Paloma: Blanca = Voulez Vous Secs Avec Moi? I Can Hele A 
yee Shame Skame Shame Ein Lied Zieht hinaus in: die Welt j i; 


Griechischer Wein 
"== 3. Valencia Dancing Juanita - Lady Of Spaik 
<2: “@. El Gravallo ="Mariachi-: Waltz 
«Waltzing Chiquita 


“SngIco UND-SEINE MARIACHIS” 
Eine MGH Eosiction ie Oo” 


ea rons = 
* n aera 
: = = 


= =~ See 


<0 
~~ Colombia p Teieis agent’ : 
ip at ‘RECORDS Int. 





psn 


- El. Crdavallo - 


Neve Party. * Hits mit-Enrico und seinen \Marlachis 


1.Buona, Sera’ Tip) Tipit Tin --Carmencita's Hombre 
\ c. 2. Bettina .- EstrellitaMex‘co City if 
‘ 3 Dequello A Mariage Con Mariachi: The Good The Bad é 
x And The: Ugly fen 
8, Bridge’ Over Troubled Water Mulita El Condor Pass? 


ENRICO UND SEINE MARIACH!S 


SJ Sas bine MGH Production a sii 
Rag nas + ait 


| : ace 
Coy Ombia por oat 
a RECORDS INC: 





RECORDS 
THE OLD HOLLOW STRINGBAND 





SIDE ONE 
(VPAG-FCOT-0001-A) Py FCOT-0001 


1. SECOND JOHN HENRY (2:59) 
2. JOHN BROWN’S DREAM (3:12) 
3. YUM YUM BLUES (2:53) 
4. FORKS OF SANDY (2:34) 
5. BACKSTEP CINDY (2:42) 
6. TENNESSEE MOUNTAIN FOX CHASE (2:32) & 


‘L 7. BYE & BYE I'M GOING TO SEE © 
v THE KING (2:50) 
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“RDS, route 2 80% 





RECORDS 
THE OLD HOLLOW STRINGBAND 











SIDE TWO ! gs FCOT-0001 
(VPAG-FCOT-0001-B) : } 













1. LYNCHBURG TOWN (3:04) 
2. REUBEN (4:07) 
3. DIXIE RAG (2:36) 
4. DUCKS ON THE MILLPOND (1:55) 


2b, 5. LADIES ON THE STEAMBOAT (1:57) 
"ey 6. FALL ON MY KNEES (3:15) A 
“y. 7. JOHN HENRY (1:23) of 
2° 


© 
Ty ar 
7Eco 430: 
RDS, Route 2 BO* 





JAMAS 


G raciela Carballo s 





: 
ni. 





fi Lig 
‘On PUBLICA Y RADIODIFUS'O 





m-y\-1-(o\-10\ ae | cn 


" 4. ALOS RUMBEROS DE BELEN (3:52) 
"ARTIST: GRUPO SIERRA MAESTRA 
COMPOSER: 


ROBERTO NUNEZ = 
PRODUCER: ALBERTO VERA | 





















Zz 
1/9) ie) | a 
Peace 7 ©1989 Virgin: : 


2. AMINA Y VEN (3: 16) / 
ARTIST: CELINA GONZALEZ 


RODUCER: TRE 
4. RUCU RUCU A SANTA CLARA (4:16) 
ARTIST: GRUPO IRAKERE 
COMPOSER: JOSE LUIS CORTES 
PRODUCER: REYNALDO FERNANDEZ PAVON 
§. CHILINDRON DE CHIVO (4:40) 
ARTIST: CONJUNTO CASINO 
COMPOSER: AGUSTIN RIBOT 
PRODUCER: EDGAR HERNANDEZ COLLAZOMRAIS HUEATA 
PUBLISHED BY: EGRE! 
ST-VA-897619-SP 
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(ty! 





1. DE KABINDE A KUNENE ( UN SOLO sic ss! 
ARTIST: CONJUNTO LOS KARACHI 


COMPOSER: JULIO R. POULL ; 
PRODUCER: EDUARDO ROSILLO/TONY LAMAS 
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2. ANDA VEN Y MUEVETE (7:16) 
Na re ‘A LOS VAN VAN 
V FORMELL 
BRODY “yf N FORMELL 
3, VUELA LA P, LOMA (3:57) 
ARTIST: CONJUNTO RUMBAVANA 
COMPOSER: FELIX REYNA . 
PRODUCER: JOSEITO GONZALEZ 
4. SE QUE TU SABES QUE YO SE (5:32) 
ARTIST: ORQUESTA REVE 
COMPOSER: J.C.A. RODRIGUEZ 
PRODUCER: ELIO REVE MATOS 
PUBLISHED BY: EGREM 
ST-VR-887620-SP 











A: a "PENA. 
. $, > NO. ME PREGUNTEN POR QUE - tenes. ae AAR 
3 Carles Di Sor. 6, - TU OLVIDO - ‘Vala ~ ae & oy 
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SACRED SONGS AND MOUNTAIN BALLADS 


Lee Allen: 


and the Dew Mountain Boys 


. FLOWERS ON HER GRAVE—2:45 


lee Allen (Jaymore) BMI 


. SLEEP MOTHER SLEEP—4:04 


Lee Allen (Jaymore) BMI 


. WILDWOOD FLOWER—2:24 


(Instrumental) 


. GIRL OF SHAME—3:23 


Lee Allen (Jaymore) 


. DON’T GO OUT TONIGHT—2:25 P.D. 
. PANHANDLE COUNTRY—32:31 
. LET ME REST—2:07 





SACRED SONGS AND MOUNTAIN BALLADS 


Lee Allen 


and the Dew Mountain Boys 


. SHE’S RESTING IN HEAVEN—2:56 


lee Allen (Jaymore) BMI 


. LORD WATCH O’ER MY DADDY—2:56 


arr. Lee Allen (Jaymore) BMI 


. PIKE COUNTY BREAKDOWN—3:04 


(Instrumental) 


. I'M JUST SOMEONE (You Have 
24 


Forgotten) 3: 


. LADY AT THE BAR—2:53 


Lee Allen (Jaymore) 


BMI 
. ORANGE BLOSSOM SPECIAL—2:13 


(Instrumental) 


PRAISE GOD, I’M READY TOG RY 


#/ THREE LAK 














Side One 








SIR GODFREY 1 Sir Godfrey 


PLAYS THE BLUES .. Reminisces 0:50 
AND OTHER ., Nevis aries 

f (Speaking) 
FAVORITES 2. Mine All Mine 2:33 


\2ville Godfrey and 
01-82 STEREO Mabel Robinson 
\ 3. Boogie Woogie 
pps © Hiues 2:47 
Neville Godfrey 
MULBERRY RECORDS A. $t Louis Blues 3:40 
W.C. Handy 
5. Willow Weep for Me 
4:49 Ann Ronnell 
6. Old Time Blues 4:03 
Neville Godfrey 











Side Two 





SIR GODFREY 
PLAYS THE BLUES 
AND OTHER 
FAVORITES . 


01-82 STEREO @ 
@® ANDO | 

RUTHE’S : 
MULBERRY RECORDS 








— 


Nh 


5. 





. Sir Godfrey 


Reminisces 0:48 
Neville Godfrey 
(Speaking) 


’ Mood Indigo 2:49 


Duke Ellington 


.| Sophisticated Lady 
| 3:20 Duke Ellington 
| | Got It Bad 4:27 


Duke Ellington 
Granada 5:19 
Augustin Lara 


. My Love for You 3:14 


Neville Godfrey and 
Eddie Pickett 





KEN-DEL 


CUSTOM RECORDS 


CORO DE LA -<SIA SAN PABLO 
ST, PAUL'S CHOIR 
\ 


f 


LADO 1 | | 9190-A 
SIDE 1 a 


f Aj 
\ y 






















x 7 4 


\ J 
. Desde Puerto Risg - | Come From Fuerto Rico 
. Pescador de Hombrés~Fisher-cf Men 
. Sefior Ten Piedad - Lord, Have Mercy 
. Gloria a Dios en el Cielo - Glory to God in the Highest 
. Aleluya - Alleluia _, 
. Aclamacion Eucaristica - Eucharistic Acclamation 
. Hoy He Vuelto - Today | Have Returned 


WOOP WD = 


Recorded & Mixed by 
KEN-DEL PRODUCTIONS, INC., Wilm., DE 





KEN | DEL 
CORO DE LA4GLESIA SAN PABLO 
ST. PAUL'S CHOIR 


\ 













LADO 2 ! 9190-B 
SIDE 2 \ j 
\ y 
Vi 
Lf 

1. Jesucristo Me Hizo Libre - Jesus Has Set Me Free 

2. Sabes Algo de Amor? - Do You Know Something About Love? 

3. Cantemos La Navidad - Let’s Sing of Christmas 

4. Como Niffos - As Little Children 

5. Preciosa 


Recorded & Mixed by 
KEN-DEL PRODUCTIONS, INC., Wiim., DE 


“ASL ES MI TIERRA’’S elecciones del programa, | 
del mismo nombre. José Juan con L%s Tres Conchitas\ 
y Mariachi Nacional de Arcadio Eljas. 


DML-8106 3 LADO A 


1.< ASI ES MI TIERRA (T. Nacho) / 
2.° LA FERIA DE LAS FLORES (Ch. Monge) / 
» OJOS TAPATIOS thet Méndez J.F. Elizondo) // 


4.° COCULA (Esperén-Cortazar) 
5.° ADIOS MARIQUITA LINDA (M. Jiménez) 


Vy 
6.2 LAS GAVIOTAS (M. Esquivel) Wa 


My Sx 
Exic en 
Op S W ow 
CO No pe olses ESECUS 











' ' ASL ES MI TIERRA"’ Selecciones del programa, \ 
jdel mismo nombre. José Juan con Las Tres Conchit"s,, 
/ y Mariachi Nacional de Arcadio Eljas. 


| ) 
, DML-8106 &’ LADO B 
| 


1.< ADIOS MI CHAPARRITA (T. Nacho) 
2.° EL REMERO (Ch. Monge) 
\ 3.° CANCION DEL CORAZON (A.E. Oteo) / 
4.° EL JARRITO (A. Dominguez) 
\ 5.° JUAN CHARRASQUEADO (V. Cordero) 
6.e LA CHANCLA (Arr. Ponce Reyes) 
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EMANON 


RECORDS 


RED McKENZIE 


ERM-2 
S-6414 


SIDE A 





. SWANEE SHUFFLES 
. | GOTTA HAVE YOU 

. TIME ON MY HANDS 
. JUST FRIENDS 

. | FOUND YOU 

. I'M SORRY DEAR 

. YOU LOVE ME TOO 


NG ork WN Ee 


SIDE B 










RED McKENZIE 


. CAN’T WE TALK IT OVER 
. LOVEABLE 


. DREAM SWEETHEART 
- INA SENTIMENTAL MOOD 


. THERE’S A SMALL HOTEL 
. LET’S SING AGAIN 
. NO REGRETS 


COON AU fw 


. INA SENTIMENTAL MOOD 








EMANON 


RECORDS 





g ERM-2 
S-6415 
(OPENING THEME) 


YOU 


(CLOSING THEME) 


40 SIMSI8 NIy 













SIDE ONE 
STEREO 


33-1/3 R.P.M. 


2 
: THE BROWN DOG BUSH BAND — LIVE 
a THE BROWN DOG BUSH BAND 
S 1. CLICK GO THE SHEARS (Traditional) 4.16 
2 2. MORETON BAY (Traditional) 4.59 
% 3. BUNDABERG RUM (Scott/Jenkin) 3.18 (Control) 
2. 4. FLASH JACK BEG headin (Traditional) 
a. 5. THE STREETS OF FORBES (Traditional) 4.14 
“, Manufactured by Sundown Records 
a Brisbane, Australia 
(a 
cop 
7) 






"0, 


















\ 
RECORDS 


SUN 0074 


SIDE TWO 


STEREO 
33-1/3 R.P.M. 


90 SLWSIW D)y 







THE BROWN DOG BUSH BAND — LIVE 
THE BROWN DOG BUSH BAND 


~~ 
Ss 
1. BILLY SHEEHAN (Traditional) 4.42 = 
2. VAN DIEMEN'’S LAND (Traditional) 5.12 IS 
3. BOTANY BAY (Traditional) 4.20 $ 
ky 
& 
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=) 
C3 
eS 
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an 
— 
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z 
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 ] 
e. 
= 
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rT.) yw 
pyc 
4% 
i) 
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4. R-RATED (O’Brien) 3.14 (Control) 
5. NO MAN’S LAND (Bogle) 6.31 
(Larrikin) S$. 


Y 
Manufactured by Sundown Records Ay 
Brisbane, Australia < 
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A CAPPELLA at ST. THOMAS 
The St. Thomas Choir of Men and Boys 
Gerre Hancock, Director 


33% RPM 
Stereo 


O sing unto the Lord—Thomas Tomkins 
Hear my prayer, O Lord—Henry Purcell 
Laudate Dominum—Thomas Tallis 
Ave verum Corpus—William Byrd 
Emendemus in Melius—William Byrd 
Laudibus in Sanctis—William Byrd 





Side 1 
(79904) 





© 1979 St. Thomas Church 
Fifth Ave. at 53rd St. 
New York, N.Y. 10019 


(36582) 






























A CAPPELLA at ST. THOMAS 
The St. Thomas Choir of Men and Boys 
Gerre Hancock, Director 


Side 2 


(79904) 


33/3 RPM 
Stereo 





Plebs Angelica—Michael Tippett 
Sing, My Soul—Ned Rorem 
Magnificat—Edward Woodall Naylor 
Nunc dimittis in A—Edward Woodall Naylor 
Vox dicentis—Edward Woodall Naylor 


© 1979 St. Thomas Church 
Fifth Ave. at 53rd St. 
New York, N.Y. 10019 


(36582) 


Recording Li eel Chicago 1978 


THE CHOIR OF THE CATHEDRAL OF ST. JAMES 


ROBERT FRISBIE, CHOIRMASTER 


STEREO ities 
3344 RPM & AMS al 6-O1A 


Q) 





y 
















1. Jubilate Deo (Britten)... 3:12 
2. 0 Vos Omnes (Morales) .. . 3:21 
3. Ave Verum Corpus ie . 2:56 
4. Ubi Caritas (Durufle) ... 2:35 
5. Pange Lingua (Kodaly). . os 4] 

6. Suite Francaise (Langlais)... 3:13 


CADENZA 


Recording Limited, Chicago 1978 
THE CHOIR OF THE CATHEDRAL OF ST. JAMES 


ROBERT FRISBIE, CHOIRMASTER 


STEREO SIDE 2 


1. General William Booth Enters Into Heaven (Ives). . . 5:33 
2. Out Of The Depths (Hovhaness) .. . 3:14 
3. Jesus Autem Hodie (Anon.) .. . 2:51 
4. Magnificat And Nunc Dimittis .. . 12:42 
(Sowerby) 
























Featuring Henry Harrison 


[ = MS-2006-A 3 STEREO 
@t973 Manna Records 33 1/3 RPM 
1. }LOQKED FOR LOVE ‘ 
< Carmichael/Lexicon - ASCAP 4:47 8 
% 2. SPEAK TO THE SKY/ SS 
“¢  pPringfiéld/Porter-Binder - ASZAP 4:09 .s 
% SINNER MAN . 
ee Wolgemut nna:-ASCAP 3:55 $$ 
2 4. | LOVE YOU, LORD . 
“, Wolgemuth/Manna - ASCAP 4:06¢ 
“ey, 5.117 SHORT ey 
°o » Wolgemuth/Manna | ¢® 
My ASCAP 2:55. oe 
Any wy 
4 Music, inc. ¥#° 
























Featuring Henry Harrison 


[ =s MS-2006-B 4 STEREO 
@1973 Manna Records \ 33 1/3 RPM 
. 1. CHILD OF HIS LOVE < 
> Wolgemuth/Manna - ASCAP 4:29 - 
® 2. BRIDGE OVER TROUBLED WATERS JX 
S Simon/Charing Cross - BM! 4:58 £ 
Soe 3. MY SONG a 
@ Wolgemuth/Manna - ASCAP 5:13 > 
a 4. AMEN . 
%, Traditional - 6:22 oe 
cy 
yy -) 
A we 

























Kemnants 
Ronnie Wells & 
The Ron Elliston Trio 
VOLUME TWO 
















90'2S ter eo 
Time: 22:02 






TREE IN THE MEADOW (2:36) ASCAP 
GREEN DOLPHIN STREET (5:25) ASCAP 
CAN’T WE BE FRIENDS (The Little Show) (4:16) ASCAP 
’"M GONNA LAUGH YOU RIGHT 
OUT OF MY LIFE (5:51) ASCAP 
DO YOU KNOW WHAT IT MEANS TO 
MISS NEW ORLEANS (4:44) ASCAP 


WHY DO I LOVE YOU? (3:27) ASCAP 
WITH A SONG IN MY HEART (Spring is Here) (3:34) ASCAP 
I'LL WALK ALONE (Follow the Boys) (1:51) ASCAP 
STAY AS SWEET AS YOU ARE 
(College Rhythm) (5:33) ASCAP 
TOO MARVELOUS (3:26) ASCAP 
WHEN IT’S SLEEPYTIME 
DOWN SOUTH (4:59) ASCAP 








BOCK TO BOCK 


Fred Bock, Organ/ Piano Duets 






























CRS-5255-A >. 33/3 RPM 
Compatible Stereo 
THERE'S SOMETHING ABOUT THAT NAME = Gaither 2:44 
(Gaither Music — ASCAP) 
MOMENT BY MOMENT - Moody 2:27 
(Gentry Publications — ASCAP) 
GRACE GREATER THAN OUR SIN - Towner 2:54 
(Hope Publishing Co. — ASCAP) 
AND CAN IT BE? - Campbell 2:56 
(Gentry Publications — ASCAP) val 
I'LL TELE THE WORLD THAT I'M A CHRISTIAN - Fox 4:14 O° 


(Fax Music — ASCAP) 
(All numbers arranged by Fred Bock) 


CHAPEL | BRIDGE RECORDS A . 
Mountain View, CA 94042 U.S.A. 


oN 
oe ®) 1975 Chapel Records w\e 


ue CSE Ly 
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BOCK TO BOCK 


Fred Bock, Organ/ Piano Duets 































CRS -5255-B 33/3 RPM 
Compatible Stereo 
LOVE WAS WHEN - Wyrtzen 3:10 
(Singspiration Music — SESAC) 
LEAD ON, O KING ETERNAL - Smart 2:16 


(Gentry Publications — ASCAP) 
NEAR THE CROSS - Doane (Gentry Publications — ASCAP) 3:14 


HEALER OF BROKEN HEARTS - Stiffler 3:57 
(Fred Bock Music Co. — ASCAP) 
CQ CHILDREN OF THE HEAVENLY FATHER - Swedish Melody © 2:15 Tv 
“A (Gentry Publications — ASCAP) oO 
% SQ. (All numbers arranged by Fred Bock) y i 
& CHAPEL] BRIDGE RECORDS BOY 
SA, Mountain View, CA 94042 U.S.A. P 


< e ® 1975 Chapel Records 
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RON POMPEY 


= | Pe 
a cides | & W.W.000s 3 
Stereo ©@® 1992 

= 331/;RPM B.M.I. 



















WICKED & WILD 


Dd 
K = 
en ~N 
« < 
= GOING HOME WITH ME Bi 
2 Written by D. Dopwell & R. Pomey (BMI Music) 5 
A AH WINING 2 
A Written by D. Dopwell & R. Pompey (BMI Music) & 
% JAM MEH (He Soft) < 
oe, Written by D. Dopwell & R. Pompey (BMI Music) 


Music Arranged, Conducted and Performed by 
2, Frankie Mcintosh, Musicologist 

Produced by Rondall Pompey and 
Conrad Joshua for 8.M.1. Production 
€a Op Exec. Prod. Rondall Pompey 


Os 1 
1 i 
-O. 80x 817, GRANO_CE 





RON POMPEY\ 























z : @ 
Pr Side B 8 W.W.0005 
2 Stereo | One © 
A 331/3 RPM 
© 
F & 
oN WICKED & WILD K 
mn f “ 
S GOING-HOME (Club Mix) 0 
¥ Written by D. Dopwell & R. Pompey (BMI Music) ) 
‘A AH WINING (Club Mix) 2 
e Written by D. Dopwell & R. Pompey (BMI Music) S 


JAM MEH (He Soft) (Club Mix) S 
Written by D. Dopwell & R. Pompey (BM Music) Ss 


Music Arranged, Conducted and Performed by 
Frankie Mcintosh, Musicologist 
Produced by Rondall Pompey and 
Conrad Joshua for B.M.!. Production ae 
Exec. Prod. Rondall Pompey S 
p Cente “i 
0. BOX 817, GRAND 


INDUSTRIA CHILENA. 





_ FIESTA DE BOLEROS 








Ores f | ¢ 4 


$ 
4 


LDC— 3690 ) A so s / BR XLD 10243 







1. BESAME MUCHO ( Consuelo Velazquez ) 










< 2. PERFIDIA { Alberto Dominguez ) 
v 8. ANGUSTIA ( Orlando ‘Brito ) 
<<! 4. FRENES! ( Alberto Dominguez ) 
0. 5, NOSOTROS (Pedro Junco dr. ) 2 
—_ 6, SOLAMENTE UNA VEZ (A. Lara) o 
: LEO PERACCHI ‘ 





y su Orquesta 


INDUSTRIA CHILENA 








é/—s« FIESTA DE BOLEROS 

° @ 1964 f 4 

LDC— 36909 B Be BR XLD 10244 
_ oak iar 0E LYS ( Agustin Lara )} 


si 2. APERTA-ME EM TEUS BRAQGOS ( Silva—Rége } 
“6 3. VEREDA TROPICAL ( Gonzalo Curiel ) 

—_ 4. ACERCATE MAS ( Osvaldo Farrés ) 

\ _ §, DESESPERADAMENTE ( Gabriel Ruiz ) 
ey 6. DRY COPACABANA ¢ Vadice } 

A 


e, LEO PERACCHI ts 


° : ‘ 
' y su Orquesta 


r) 
i 4 a 
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The Terra Ceia Christian School Choir 


b, fi He yee? 6 f ON? Vi 
Detetiszole Okhttityrasn. 





SIDE ONE 


33-1/3 RPM STEREO 














1.. Celebrate (1:03) 
2. C’mon Ring x Those Bells (2:12) 
3. O Ho " Night (4:33) 
: Song of the Littlest Angel (2:02) 
. Christmas Carol Medley (6:47) 


What Child is This 
Away in a Manger 
Silent Night 
The First Noel 
Joy to the World - 












~ 


The Terra Ceia Christian School Choir 


(GEE 
Celebsa le Chieih Vere. CLM. / 


r ; ' creck 
33-1/3 RPM | | eth 













1. Here We Come A- = ee (1:37) 
2. Carol of the Bells (1: 22) 


3. Ding Dong! Merrily on High (1:23 
4. Mary’s Boy Child ( : 57) 
5. The Innkeepers Carol (3:17) 


l ( 
6. Listen to the Music (2: e 
Happy Birthday, Baby Jesu 
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‘edt 
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UN HOMBRE SOLO 
JULIO IGLESIAS 


Compuesto, orquestado y producido por: 
MANUEL ALEJANDRO 


ee ESTEREO 
(©) 1987 CBS inc. PRODUCCION ORDENADA POR 


EMPORIO MUSICAL S.A. 





PROHIBIDA LA REPRODUCCION, oo 


LOCACION Y PRESTAMO DE ESTE \C,,, 

EJEMPLAR Y SU RADIODIFUSION pelt LADO A 
O EJECUCION PUBLICA. in 

RESERVADOS TODOS LOS DERE- P tt 

CHOS DE LOS AUTORES DE LAS | ap2 FABRICADO 





OBRAS Y DEL PRODUCTOR POR 
DE FONOGRAMAS GUAYAQUIL — ECUADOR 


9317-0099 ee S-10706-CBS-12 
ay (450908-A) 


1. LO MEJOR DE TU VIDA (Manuel Alejandro-Marian Beigbeder) 4:20 
2. TODO EL, AMOR QUE TE HACE FALTA (Manuel Alejancro- 
Ana Magdalena) 5:15 
3. INTENTANDO OTRA VEZ ENAMORARTE 
(Manuei Alejandro-Sandra Beigbeder) 3:30 
4, PROCURA HABLARLE TU (Manuel Alejandro- 
Marian Beigbeder) 3:45 
So. QUE NO SE ROMPA LA NOCHE 
(Manuel Alejandro-Ana Magdalena) 4:25 























Todas las canciones rertenecen al 
fonde editorial SBK SONGS 


(21:40) 


COLUMBIA 


UN HOMBRE SOLO 





JULIO IGLESIAS 


Compuesto, orquestado y producido por: 
: MANUEL ALEJANDRO 
— USA — ESTERED 
Pe I1987CBS Inc. PRODUCCION ORDENADA POR 


EMPORIO MUSICAL S.A, 


PROHIBIDA LA REPRODUCCION, 
LOCACION Y PRESTAMO DE ESTE 
EJEMPLAR Y SU RADIODIFUSION 
O EJECUCION PUBLICA, 
RESERVADOS TODOS LOS DERE- 


Cc LADO B 
pe 
hal 























CHOS DE LOS AUTORES DE LAS FABRICADO 
OBRAS Y DEL PRODUCTOR fe re 
Per eNotes 7 GUAYAQUIL — ECUADOR 
Beal 
C31 0099 S-10707-CBS-12 
~ : (450908-B) 


1. UN HOMBRE SOLO (Mantel Aisjandro-Marian Beigbeder) 3:50 
2.TE VOY A DEJAR DE QUERER (Manuel Alejandro- 
Ana Magdalena) 4:54 
3. EV ADIENDOME (Manuel Alejandro-Sandra Beigbeder) 3:49 
4, ALGUIEN (Manuel Aiejandro-Marian Beigbeder) 3:25 
5. EL MAR QUE LLEVO DENTRO 
(Manuel Alejandro-Sandra Beigbeder) 2:00 


Todas las canciones pertenecen al 
fondo editorial de SKB SONGS 


(18:20) 
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“NO ME PREGUNTEN POR EL” 
CHAYITO VALDEZ | 
7 


& 
aa 


1. NO ME PREGUNTEN POR EL (2:45} 
(Carlos Pena) Hony SA, 
2. PENAS Y PENAS (2:45) 
(Lalo Barrera/Ramiro Aguilar) Hony S.A, 
3. EL COMPADRITO (2:40) 
(C, Lupercio/R. Aguilar/O, Valdez) Hony S.A, 
4. TODA LA VERDAD (2:45) 


(Demetrio Vite) Hony S.A. 


5. PADRE Y MADRE (2:42) 


2, (Rafae] Rojas) Roaga 49° 


| YLPS-4008 


] 


LADO A 
ESTEREO 
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“NO ME PREGUNTEN POR EL” 
CHAYiITO VALDEZ 


LADO B oe 
ESTEREO 3 - ne 


1. LA PRIMERA MUJER (3: 00). . 
(Carlos Pena) Hony S.A . 


2. CUANDO ME ENTREGAS TODO (2: 40) 
(Ramiro Aguilar) Hony S.A? 
3. LAGRIMAS DE MADRE (2: 50) - 
(J. Fernando Paz) jntersong 


4. TU NO VALIAS LA PENA‘(2: a8) 
(Ramiro Aguilar) Hony §.A.  . 


4 5. LA PROMESA (3:00): : — - 
oc... 


(ca L.) Hony S.A. 
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JOIN IN! 
—__MUSIC 


_— 





AS0001 ; | Side One 
(AS0001A) | 33 1/3 RPM 


JOIN IN! 


. JOIN IN (Kassirer) 
I'D GO DANCING (Kassirer) 

. SHAKE! SHAKE! SHAKE! (Kassirer/Marcus) 
. THE LAUGHING SONG (Kassirer/Marcus) 
SNAPPIN’ OUR FINGERS (Kassirer) 
CRUMPLEWETSKIN (Marcus) 

. LULLABY-(Kassirer) 

Produced by Jack Schechtman 

® & © 1984 Join In Music 



















NOARWNa 





50001 Side Two 
(AS0001B) i 33 1/3 RPM 























JOIN IN! 


PIZZA (Marcus) 
TEDDY BEAR (Kassirer/Marcus) 

"ROUND AND ‘ROUND (Kassirer/Marcus) 
CANOE (Kassirer) 
HALLOWE’EN (Kassirer) 

. THE SOMETHING (Marcus) 

. LATKES (Kassirer/Marcus) 
Produced by Jack Schechtman 
® & © 1984 Join In Music 
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NITED 
RTISTS 


GOLDEN COUNTRY HITS. - 


SIDE 4 os ,. - UAS 6327 A | 


. THE GREATEST ONE OF ALL—Melba ppeuomery / 
. SIGNAL: OF THE BANJO—Bill Harrell | 

. | MAKE EXCUSES—Judy Lynn 

. ITS A SIN—LeRoy Holmes 


Soa 


_ YM MOVIN’ ON—AI Caiola.. + ~ ARS 






__THRE ME BACK TO TULSA—George Jones i | 









NITED 


/ RTISTS iN 
/ +» ® \ 

/ \ 

: \ a 
{ “GOLDEN COUNTRY HITS ae 
[SIDE 2 ‘= UAS 6327B 
\ . HELLO OPERATOR—Judy Lynn / 

\ . HELL HAVE TO GO—LeRoy Holmes y 


1 
2 
, 3. TIME CHANGES EVERYTHING—George Jones 
, \. 4. WHAT'S BAD FOR -YOU IS GOOD 
% ‘FOR ME—Melba.Monigomery an ay ; 


: f io OS BYE BYE LOVE—AI Caioia : CR: 
at 6. ORANGE BLOSSOM SPECIAL—Bill Harel” os 
4 > >» 
~~” oS 
Y ce ey 
\ % 


Scie Ea ae! oon | 
, Se Os ING. Ney ious - 


ee eee Or 








1981-82 
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Bone Bes x 


PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 
Or. Kenneth Singleton, Associate Director of Bands 


SIDE A 8 ERS-820404 


STEREO 33 1/3 RPM 
RUN ON AND AGGIE FIGHT SONG 


STRIKE UP THE BAND 

NINE TO FIVE 

SWEET GEORGIA BROWN — Drum Line 
PEANUT VENDOR — Trombone Trio 
GRAND ENTRY SWING MARCH 
EVITA MEDLEY 
CHUMP CHANGE 
CARAVAN 

WHEN JOHNNY COMES MARCHING HOME 


P 
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1981-82 


CHILO 


Sy ©, 
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PRIDE MARCHING BAND 


Jerry Hoover, Director of Bands 
Or. Kenneth Singleton, Associate Director of Bands 


ODE 10 JOY 


SIDE B ERS-820404 


STEREO 33 1/3 RPM 
IN THE HALL OF THE MOUNTAIN KING — Tuba Feature 
GENTLE ON MY MIND 
COTTON EYED JOE 
GHOST RIDERS IN THE SKY 
DUELING BANJOS — Drum Line 
TIJUANA TAX! — Trombone Trio 
ROCKIN’ IN THE PARADISE 
LINGER AWHILE 
SWEET GEORGIA BROWN — Drum Line 
ELVIRA — CADENCE — AGGIE FIGHT SONG 
DUELING BANJOS — Drum Line 
Ody | ai® 

“0 by Educational necordin > 
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[jubilee 
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| JGM-5028 00 Side 1 
| (JGM-5028-A) 4 


| | \ } Superlaphonic Hi-Fi 


Net 
\ 
\ 
\ 


FOY. WILLING AND THE RIDERS OF THE PURPLE SAGE SING 
We 


, THE NEW SOUND OF AMERICAN FOLK 
\ FIREBALL VN (Floyd Jenkins: Acuff-Rose BMI) 1 “45 
\e KISSES SWEETER THAN WINE (Public Domain) 2:35 


\. JUST BECAUSE (Sid Robin: Leeds Music oe 2; A2 
~ LIVE AND LET LIVE (Walker-Sullivan: 


‘Beet International ASCAP) 2:48 


EN MY BLUE MOON TURNS TO GOLD 
( ker- Sullivan: 


Peer International ASCAP); 2: 50 
FIVE HUNDRED MILES (Hedy West- Bobby.: Bare- 
Charlie williams: matclareiall®) Music Cole: 
& Central ONS | cdi 2: 48 
& 


Onl ok Oe eee 
2 ° B we 
| (ep | wc rssm)e* co" 
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op 
VAY -~GEE reco” 
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2° 
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jubilee 


Y 


JGM-5028 ; Side 2, 
(JGM-5028-B) 0) : SURE ap nOnE Hi-Fi 


FOY WILLING AND THE RIDERS OF THE PURPLE SAGE SING 
THE NEW SOUND OF AMERICAN FOLK 


OLD LONESOME TRAIN (Foy Willing: Keystone 
Music ASCAP) 2:32 

DARK AS A DUNGEON (Merle Travis: American 
Music BMI) 2:50 

NEVER LET ME CROSS YOUR MIND 

(Foy Willing: Keystone Music ASCAP) 2:25 


‘SOMEONE WON YOUR HEART 


(Foy Willing: Leeds Music ASCAP) 3:12 

PINS AND NEEDLES 

(Floyd Jenkins: Acuff-Rose BMI) 2:30 

1 CRIED MYSELF TO SLEEP... . 4° 
(Foy Willing-Sid Robin: Leeds : 


aMusic ASCAP) 3:08 e 
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Viejas Canciones en la Voz, 
el Piano y el Estilo de 


ALCI ACOSTA 


ASS—6507 @ LADO A 
STEREO 33 1/3 RPM 


Licencia de: 
Sonolux, 
Colombia 1—NO ME DIGAN COBARDE - Bolero 

(G. Venegas-Lloveras) 
Ont JUGANDO IGUALES - Bolero 
.R, 
3s—-QUE PASO? - Bolero 
(E. Cortazar-M. Esperon) 
4—AMOR PERDIDO - Bolero ~ 

‘ty (Pedro Flores) XS 
"2, 5—ESTATUA DE MARMOL - Bolero so" 
Oe (G. Montes) Oo 
te, 


ee, 























Neo ‘ 
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Viejas Canciones en la Voz, 
el Piano_y el Estilo de 


ALCl ACOSTA 


\ 
\i 


ASS—6507 © \ LADO B 
STEREO 33 1/3 RPM 


Licencia de: 
Sonolux, 
Columbia 1—ALMA NEGRA - Bolero (Gabriel Raymond- 

Leon de la Roca) /Sono-Inter 
2—POBRE GAVIOTA - Bolero 

(Rafael Hernandez) 
3—LAGRIMAS NEGRAS (Miguel Matamoros) 
4—ALMA TUMAQUENA - Bolero 

(Faustino Arias) 

a 5—QUE ES LO QUE PASA - Bolero < 
(Julio Gutierrez) = 
F. RS 
C, <2 
& ae 
eg 2ne ae 
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THE SKY’S THE LIMIT 


Leon Patillo 
Produced by Skip Konte and 













Leon Patillo 
1. ?'VE HEARD THE 
THUNDER — 4:04 
2. SECURITY — 4:04 
3. LIFE IS WHAT YOU 
MAKE IT — 3:57 
myrich, } 4. COME TO RECEIVE — 3:28 
M : 5. J.E.S.U.S. — 3:58 
SIDE 1 All songs composed by 
Leon Patillo. 
Published by Word 
Music (ASCAP) 
WR-8146 
(WR-08146-A) 
® & © 1984 WORD, 
L INCORPORATED 


e %~ Manufactured and Distributed 
by Oa Nae Inc. 





THE SKY’S THE LIMIT 


' Leon Patillo 


Produced by Skip Konte and 
Leon Patillo 





myrrh, (&) ¢ 


SIDE 2 











WR-8146 


(WR-08146-B) 


® & © 1984 WORD, 
ty INCORPORATED 
“%, Manufactured and Distributed 
he Ae by eels Inc. 


Lay 
Tbe 


aah 


. LOVE CALLING — 4:30 
2. FEAR NOT — 4:07 


3. SING UNTO THE 
LORD 4:25 


4. THE SKY’S THE 
LIMIT — 3:43 

5. SMALL STILL 
VOICE — 4:27 

All songs composed by 

Leon Patillo. 

Published by Word 

Music (ASCAP) 
























THE POCONO BOY SINGERS, 
MEN’S CHORUS, AND ORCHESTRA 
presents George Frideric Handel 


Messiah 
Dr. Bernard Schade, conducting 


R.1L.A.A. EQUAL. 33 1/3 R.P.M. 





SIDE 1 MICROGROOVE 
1 Chorus — And the Glory of the Lord y Ensemble 
2 Air — But Who May Abide). Counter Tenor 
3 Recitative — For Behold, Darkness Shall Cover the Earth Bass 
4 Chorus — For Unto Us a Child is Born . Ensemble 
5 Recitative — And Suddenly There Was with the Ange! Solo Group 
6 Chorus — Glory to God Ensemble 
7 Chorus — Surely He Hath Borne Our Griefs . Ensemble 
8 Chorus -—— And with his Stripes We Are Healed Ensemble 


HRL 3435 A 
Helffrich Recording Labs 
RD 2 Box 118 
Allentown, Pa 18103 
























THE POCONO BOY SINGERS, 
MEN’S CHORUS, AND ORCHESTRA 
presents George Frideric Handel 


Messiah 
Dr. Bernard Schade, conducting 


R.L.A.A. EQUAL. 8 33 1/3 R.P.M. 
SIDE 2 : MICROGROOVE 
1 Chorus — All We Like Sheep Have Gone Astray __.. |. vesssses.... Ensemble 
2 Recitative -- He Was Cut Out of the Land of the Living... —s............. . Tenor 
3 Air — But Thou Didst Not Leave His Soul in Hell. . Eee teeny ee Tenor 
4 Chorus — Lift Up Your Heads... ................. ee Soloists and Chorus 
5 Air — Their Sound is Gone Out... a ee fi... ....Yenor 
6 Chorus — Since By Man Came Death ae rene. .........Ensemble 
7 Chorus — Worthy is the Lamb that Was Slain.............. Ensemble 


HRL 3435 B 
Helffrich Recording Labs 
RD. 2 Box 118 
Allentown, Pa. 18103 








RECORDS 





FELITO FELIX No.2 


LPGS-—5028 
STEREO 





3372 RPM- 
Cara A 








1—EL PRESO No. 9 (Hnos. Cantoral) 
2—EL REY (José Alfredo Jiménez) 
3—TOTAL (Ricardo Perdomo) 
4—JALEO DEL SIBONEY (D.R.) 
5—OBSESION (Pedro Flores) 














RECORDS 


FELITO FELIX No. 2 


33/3 RPM LPGS—5028 
Cara B a STEREO 





1—MOSAICO DE BESOS (D.R.) 
2—FLOR DE ROCA (Chucho Navarro) 
3—TUS OJOS (D.R.) 

4—COSAS COMO TU (S. Alvarado) 
5-—-ENSALADA DE VOCES (D.R.) 


ow 2e Ow - 
~  )’: io, 











a 


SUPER ANALOGUE MASTERING. 


ee ' 
| ( P NIMBUS 45018 
 & SID 


SHURA CHERKASSKY PLAYS 





IGOR STRAVINSKY 
Trois Mouvements de Pétrouchka 
1. Danse Russe 
2. Chez Pétrouchka 
3. La semaine grasse 


OM Kix: 





- ae - 


eS —e 
poss 
La te horisess SN 
By wor ; No WN 
o ; “%y. . \ N \ 
Nimbus or CaN 


Sam  , A 

















i) 
SEES OSS [ome - a 
SUPER ANALOGUE MASTERING o \Vy 
STEREO/UHJ; C) NIMBUS 45018B a ||* 
MCPS... ¢.h A. SIDE 2 2 X 
SHURA CHERKASSKY PLAYS s Ay 
OS od : Bre = R-9' 
e 1. MENDELSSOHN Prelude & Fugue in E mino a 4 
AWS 2. DEBUSSY Arabesque No.1 in E rd RY 
RA 3. MORTON GOULD Boogie-Woogie Etude ge Bi 
B)\ Oo 4. SCHUMANN/TAUSIG El Contrabandista A: «-\ aa 





BX % 5. RIMSKY-KORSAKOV/RAKHMANINOV AX iS 
Ne mite Lane of the Bumble-Bee Aa VA a 
©1983 & Ay 









VIKKI CARR 
ESOS HOMBRES 
A 


\ DCL-80057 
©1988 STEREO 
Miami FI. 33 1/38 RPM 


1. MALA SUERTE 4:20 

-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 

2. HAY OTRO EN TU LUGAR 3:01 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 

3. VAMOS DE FRENTE 5:01 

-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 
_ 4, YO SIGO SIENDO COMO SOY 4:30 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 

5. OTRA VEZ ENAMORADA 3:52 + 
-Roberio Livi (ASCAP) - Bebu Silvetti (ASGAP)- 

eau ae 
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VIKKI CARR ae 
ESOS HOMBRES 


DCL-80057 
STEREO 
30 1/3 rat > i) 










1. NO TE ENGANES 3:00 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 
2. ESOS HOMBRES 4:30 
-Roberto Livi (ASCAP) - Bebu Silvetti (ASCAP)- 
3. CUANDO NOS SEPAREMOS 3:52 
-Roberto Livi se aeH Bebu Silvetti (ASCAP)- 
4. QUE VAS A HACER DE MI 4:55 
-Roberto Livi (ASC, AP) - Bebu Silvetti (ASCAP)- 
5. QUE NADA 4:15 
\SCAP) 
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ARTHUR MILLER’S 
A VIEW FROM THE _ 


BRIDGE 


IN, 
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iS 
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ePRODUCTION RIGHTS INFO 
ps INC. 461 EIGHTH gy, 
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PERFORMED BY RYAN SCHULTZ 
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RECORDED/ MIXED/ MASTERED BY 
MICHAEL ELLINGFORD 


ARTWORK BY BABY TEEFFF 
VISUALS BY CAPITAL WASTE PICTURES 


PAL DUB BY CAPITAL WASTE/ SA 
NTSC DUB BY THE BASEMENT LABS/ NY 
AUDIO CASSETTE BY DERO ARCADE! VIC 














Hie ie tb 
ret aa 











eit iteat tHe Uh 
Wabeibat ei 
ema 


i 
it 
it 
i] 
‘t 

4 
" 
i 
Ww 
" 


tat 
wh 
wake 
wit 
iit 
WH 
eB ME EIN AE 

























wily 


Wy 
Wit 
Wal 
wal 
Wal 
tay 
Way 
Wu 
i) 
wa 
Wa 
wa 
wal 
wi 
ar 
i) 
wa 
ih 
wal 





4 
u 
tl 
{I 
i 
11 
u 
iT 
M 
i 
" 
" 
" 
" 
" 
4 
i] 
iT 











le ahh a 


Hal 
tal 
wh 
wn 
Way 
in) 
wal 
wa) 
wa 
wit 
i) 
in 
all 
wy 
iy 
wi 
wi 
wh 


ve aah 








Wig 
Wil 
wt 


ra 
nae 


Wal 
Way 
wil 
Way 
wal 
wah 
wi 
im) 
wil 
wil 
Wal 
wil 
wa 











! 
u 
ul 
u 
" 
4 
" 
“ 
" 
fT 
u 
i 
" 
i 


wl 
al 
Wal 
a) 
‘al 
A 





AS ESOscE 


u 
0 
0 
u 
i] 
" 
u 
0 
" 
0 
" 
v 
u 
i 
" 
" 
u 
ul 
" 
" 


ti 
u 
" 
u 
u 
" 
u 
" 
" 
" 
u 
a 
0 
" 
" 
i 


Wit 
na 
nwt 
nan 











in 
win 
Ww 
win 
waa 
wan 
wi 
we 
wih 
ha 
Ww 
wii 
wil 
wat 
wan 
wh 
ya 
win 
win 
wt 




















i 
0 
" 
" 
0 
" 
0 
" 
" 
" 
iy 
" 
i 
i 
nv 
i 
0 
w 
y 
" 





en 
wi 
wit 
wil 
wit 
wit 
wit 
wi 
wit 
wi 
wi 
a 
wa 
wt 
wy 
na 
wit 
wil 
wa 
wa 











wn 
wi 


ny 
W 
if 
w 
Mw 
w 
W 
iT 
Wh 
uv 


w 


ca 


n 
" 
W 


Nell 
Hed aa 








aah 
fio aa 
Ala HALAL 
Aalltitl 
aR Lol 
AAD 
Wha 
Ravi 
iisjaalay 
si} 1) Atha 











ictal 
that 
wal 
Welt 
AW thats 
Heath 
wae 
ALM SMe TSM 





Won ab wea 




















neers 
Weal 
i a 
{hots 
AV Aens, 
Wait 


vests | 


Natal 














' 














.t RA 


& 


4 


v% 


, i Ay 


























Professional 


























sett 

























































wet) 
4 eth 
Gi Wat 
wie] 
as - 3 . - win 
Wf tk ” 2 arian 
ward : fununena | 
WL ID i ee te 
Hind gd ddadacadi dad dndadddagdaidrddd agg dad daa Hida eed CTH e ae OCCA eed 
iin d had dd Hoty nade Hg ee CCC C COCO COO r ee eae 
idee oat Hiei Wn | HT tama eee ee HHRMA Nee 
TPEEEEELEREEEEL OonnGha i CC CACC CCC CCGG CCGG GCCGGe GiGi COCO OO eee nae eee 
edad dey vio COCO CCC CO CeCe OO OC Se Oe CEP ECG GGG ee tet es 
CACEMEGGEE IGG GHonabniiaa ea Ta MAO GEASS eRe eA 
fe imivdaen it Hada ae wii Hind ndd ddd ATLA a a a aah ead a ae aaa ee Tete eae aaah A ete eee ee eee a 
ee wan iil ay Wit COCO CSCC Eee CC CCC Goce EG Gace ees Oe eee tab (CU CCGGG eee eee ee 
AGEGMELLn LH Hoenad nana e TTA a (AUCKUOR CBOE CERO one wee 
Cece en nea dw v4 a HOO ee | 
OETA aa ae “i Re Ta TOGO C CGE AEG ER Omega P| 
Cem Hab wl ce (COC CON CGC COARSE Ce Oe enti ibn 
Sere One HOES Wa wilt TACO GCC OG CCC GU CCGC GGG G EEOC RDP SR SOS ER Oe eee en ae ae FCCC TOG a ee eae 
Pood hay ih HOMER UGC COCO CCGG HO GEOG O OS GIS OOS GORA ARG Eee Ee ae (GSE OOH gage GEG a at 
Coenen HE a Wit TCO COR CGR GOGH GG GOGGIN eG eR Se We ae eet eles ta a 
core vorgeddaady Hunn iin om ISOS GGG GGG COC GC EGU O GHGS OG SR GMIO RRC OE Ue EGG eee Se sea ASEM CRIM EA eG CEE ae ane 
etd ae ee TOSCO GCG GGG CUGGU AGG G dG CGS OGI GAGE G SPR SSG GG OGRE bet aba aie HORI M I ETE GM CAA We DAE We ea a 
Viniididddogaone Hada wana COCO CCRC CCC EGG GG SSG GSE EE a eee ee AMIE M eT en ei 
po vinddven deans a WOOO GGUS UGGS eR EMG Ee Eee eset eae a Te Oe ee A a 
Maa tie nosed vida AAG AP AA AE AY AP aA 8a ae aeteahAaAaaAeEMee 





a fae 1 = —- ry 








14 








EAT THE CHILDREN - Dicector: Angelspit 


LITTLE BASTARDS - Director: Angelspit 


BASE ve ink 
MENT:?: ae 
‘LA BS Iii 





AMMOSEXUAL - Director: The Liar 
HAPPY LITTLE COMA - Director: Keith Jensen 





LOVE TO WATCH - Director: The Liar 
SOMEONE ELSE - Director: Chris Davis 
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